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birth, walking through the ages, to end up with its recent
modification. Referring to all vital instruments in the life of
double bass, and comparing between them. Nevertheless,
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Fig. 1 - German bow (left), French or Italian bow (right)
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Fig. 2 - Viola d’ Amore [http://www.classical-music-review.org/reviews/Georgi.html]
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Fig. 3 - Viola da Gamba Family [Praetorius M. - Syntagma musicum 1619]

Fig. 5 - Veronese P. «Marriage at Cana» (1562) [http://www.thecipher.com/viola da gamba cipher-5.html]
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Fig. 6 - Bass Viol (6 Strings)
Johann Tielke, Hamburg 1701
Museum of the Musical Instruments in Brussels

Fig. 7 - Double bass a low C extension

[http://commons.wikimedia.org/wiki/File:Double bass C extension.jpg]
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Fig. 8 - Praetorius M. - Syntagma musicum 1619 “Gross Contra-Bas Geig”
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Fig. 9 - Gasparo da Salo Circa 1590
(Lift: original, Right: altered under modern double bass)

[http://www.baroqueinstruments.com/violone.htm]

Fig. 11 - Octobass — Levers

[http://www.xray.it/octo/]

Fig. 10 — Octobass [http://www.xray.it/octo/]
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