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Abstract

Traditional arts are always associated
with the promoting of an idea, such as the
idea of national identity, or personal and
societal feelings or expressions, which
makes it conditional on guiding and
directing a certain type of ideas and feelings
to a certain group of people with the aim of
delivering a specific message. The problem
with the study is that these arts are always
directive and does not fit the opposite side
of these categories. As for the experimental
arts, its role lies in the formation of a pure,
impersonal artistic medium directed at all
people, far from focusing on any
nationalism to share the pure idea of the
artwork with everyone without any implied
hints. Thus, that the work is open to all, and
its message is universal. The research
focuses on the importance of experimental
artwork in our time and its impact on
national identity considering globalization
and plurality/multiplicity of identities in the
performance situation, so that work is open
to all identities, whether national or artistic,
by making it impersonal, undirected,
unique, and directed to all. The aim of the
study is to apply and analyse the piece by
the experimental American composer John
Cage’s 4'33" for its important role in
removing musical rules and breaking any
nationalist ideas on stage, and for being a
non-representational artistic product that
invites the public to listen to unique acoustic
moments.
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.(Nyman, 1974, p. 70)

:(Musical Discovery)

.(Beal, 2006, p. 210)
:(Non-Subjectivity) /

.(Beal, 2006, p. 210)
!(Artistic Faithfulness)

.(Nyman, 1974, p. 4)
:(Ideology)

:(Identity)
(2020 )

!(National Identity)

(126 :2020 )
:(Multiplicity)

.(Beall & Restall, 2000, p. 476)
:(Artistic Multiplicity)

(Badiou, 2013, 66-68)
(2019 )
:(Multiple Identity)

(2020 )
:(Artistic Identity)

76



Co—ialt Ayt Y Aty

(2020 )
(2020 )
(1992-1912)
1938 (Bacchanale) (Prepared piano)
1952 4'33"
120" 240" 033"
.(Nyman, 1947.p. 3)
1962 (Silence Piece) 0'00"

77



(Beal, 2006, p. 10)
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.(Cage, 1968, p. 13) "

(Morton Feldman)

(Intersection 3)

.(Cage, 1968, p. 36)

INTERSECTION 3

Morton Feldman
1= i7s (1953)
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(Nyman,
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.(Nyman, 1974, p. 52)

(Earle Brown)

.(Cage, 1968, p. 37)

.1974, p. 58)

(Due for Pianists IT) (Christian Wolff)
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