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Hybrid Popular Music and Local Identity: The Song of Tripoli

Ben Hamed Abdulmonam, Faculty of Arts and Media, University of Tripoli, Libya

Abstract

The research presents a semiotic study of a
hybrid musical production that spread widely in
Libya during the second half of the twentieth
century, represented by the Tripoli song with the
old urban traditional musical and poetic repertoire
of Tripoli. It underwent the changes of modernity
that indicated the emergence of the modern Libyan
variety song to replace its traditional predecessor.

Keywords: Libya, song, Tripoli,
hybridization, variety, West, East, Twentieth
century.
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