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Abstract

Art in general and Arabic Calligraphy in
particular a vast, versatile, and renewed field of
human activity, which allows the artist to employ
unfamiliar mental modes to achieve effective
creativity. If we examine the relationship between
the deliberative context of Arabic calligraphy and
the open effect of the works of the masterminds of
this art and its lovers, we find that it rests on the
changes which are based on the creative acts that
come into their minds through the activation of the
self, while maintaining the basic contextual and
objective references. This research paper aims to
study the "The deliberative context and open
impact in Arabic Calligraphy composition". It is
made up of four sections. section one contains the
introduction and methodology. Section two treats
the beginnings and development of calligraphic
configurations and the Arabic Calligraphy
configurations and its relationship to the concept of
deliberative context and the open impact featured
in Arabic Calligraphy configurations. Chapter three
presents the research procedures: the research
population consisted of (32) configurations, and
the research sample of (4) models in accordance
with the theoretical framework indicators. The
analysis led to a number of results, presented in
section four of the study. The most important of
these results is: The design system for Arabic
Calligraphy configurations in all samples is based
on directions that preserve the deliberative context,
embodied in the traditional rules and origins, but it
departs from the typical tradition, thus reflecting
the open impact and updated dynamic artistic
purpose of this original art. The study
recommended introducing the deliberative context
and the open impact to those concerned with the art
of Arabic Calligraphy as a part of cultural and
historical Arab heritage. The research suggested
studying the esthetic zero degree and the open
impact in the Arabic Calligraphy configurations.
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