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The Expression of Communication in the Feature Cinema

Ban Jabbar Khallaf Al-Rubaie, Department of Cinema and TV, College of fine arts, Baghdad
University, Iraq

Abstract

In the current world, communication and
expression methods are sides of an equation
that controls the social and the expression
media. Both techniques aim to reach the
receiver, but while the communication media
tries to deliver a specific message to a specific
audience under a specific circumstance, Art
searches for immortality by working as a
method of expression in all times and all
circumstances. Because it is daily and direct,
communication is concerned with the details,
the present, and the limited. But artistic
expression is concerned with the general and
the unlimited.

This piece of research aims at answering
the following question: When do movies
become unlimited aesthetic expressions
without losing their = communicational
property? It aims at unveiling the standards
of success in cinematic art, where the the
standards of aestheticism is combined with
the those of popularity.
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