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Photographic Image and Its Application in the Works of

Contemporary Arab Artists
Mowafaq Ali Alsaggar, Yarmouk University, Faculty of Fine Arts, Department of Visual Arts
Ashwagq Yusof Taslaq, Education Directorate, Irbid, Jordan

Abstract

The study aimed to examine the artistic
features of the artworks which used the
photograph and to identify the main
techniques used in these artworks of
contemporary Arab painters through analysis
of the oeuvres of a set of contemporary
painters who used the photograph as a means
to express their artistic visions, philosophies,
and ideologies. The researchers used the
Descriptive analytical approach to answer the
questions of the study and achieve its aims.
The sample of the study included a number of
paintings produced by ten contemporary Arab
painters from various Arab countries. The
results of the study showed the great variety
techniques and materials used in the
production of the paintings, which employed
the photograph. The results showed also that
several Arab painters were influenced by the
pioneering Western painters such as Gerhardt
Richter and Luc Tuymans among others.
Based on the results of the study, the
researchers provided several
recommendations, which included conducting
additional studies about the distinguished
Arab art experiences, in which photographs
were employed, in comparison with the
pioneering experiences in the West, in order
to identify the influences they exerted on
those experiences.
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2. Figure 2: Gerhard Richter, untitled, oil on a colored photograph, (9.5 cm x 14.6 cm), (1994), source: artist's website:
www.gerhard-richter.com.

3. Figure 3: Pablo Picasso, factory, oil on canvas, (50.7 x 60.2 cm), (1909), The State Hermitage Museum, St.
Petersburg. Source: Website https://www.pablopicasso.org/factory-at-horta-de-ebro.jsp.

4. Figure (4): The name of the work / Diary. Size: 50 x 50. Production place: Amman 2009, display technology /
Silkscreen Silk screen and canvas print, from Art Gallery, Dubai. Source: (Talabani, 2013).

5. Figure 5: From the series of faces of Amman from the exhibition of artist Hani Hourani at the Visions Center for
Arts 2009. Source: Website: http://www.foresightartgallery.com/CPage.aspx?In=22

6. Figure 6: Salama Nemat, selfie "2", acrylic on a photograph, (100 x 70 cm), 2011. Source. Website:
http://alhoush.com/en/item/1760/.

7. Figure 7: Salameh Nemat, naked body, acrylic on photograph, (45 x 30 cm), 2011. Source. The artist's website:
http://www.salameh-nematt.com.

8. Figure 8: Salama Nemat, "Why I Left the Horse Alone", Acrylic on Paper and Photo, (100 x 70 cm), 2013. Source:
artist's website http:/www.salameh-nematt.com.

9. Figure 9: The artist Ali Farzat after being assaulted in Damascus by unknown persons after the start of the Syrian
revolution. Source: Artist website. http://www.salameh-nematt.com

10. Figure 10: Taysir Batniji, “To My Brother,” Highlighting and hand-engraved from a photograph on paper, (30.5 x
40.5 cm), 2012. Source. The artist's website: http://www.taysirbatniji.com/

11. Figure 11: Tayseer Batniji, “To My Brother,” Highlighting and hand-engraved from a photograph on paper, (30.5 x
40.5 cm), 2012. Source. The artist's website: http://www.taysirbatniji.com/

12. Figure 12: Tayseer Batniji, from the pixel group, pencil on paper, (19, 5 x 14.5 cm), 2011. Source. The artist's
website: http://www.taysirbatniji.com/

13. Figure (13): Thaer Maarouf, A Story, (150 x 150 cm), Oil on a photograph printed on canvas, 2015. Source: artist's
website https:/thaermarouf.wordpress.com
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website https:/thaermarouf.wordpress.com

16. Figure 16: Badr Mahasneh, Salt, (90 x 90 cm), ink on a photograph printed on canvas, 2010. Source: artist's website
http://www.badermahasneh.com

17. Figure 17: Badr Mahasneh, untitled, (80 x 80 cm), ink on a photograph printed on canvas, 2011. Source: artist's
website http://www.badermahasneh.com

18. Figure 18: Badr Mahasneh, untitled, (90 x 90 cm), ink on a photograph printed on canvas, 2010. Source: artist's
website http://www.badermahasneh.com

19. Figure 19: Badr Mahasneh, untitled, (90 x 90 cm), ink on a photograph printed on canvas, 2010. Source: artist's
website http://www.badermahasneh.com

20. Figure 20: Marwa El Shazly, untitled, (22 x 32 cm), multimedia printed on canvas, 2011. Source: website
http://marwaelshazly.wix.com/marwa-el-shazly

21. Figure 21: Marwa El Shazly, untitled, (30 x 40 cm), multimedia printed on canvas, 2011. Source: website
http://marwaelshazly.wix.com/marwa-el-shazly

22. Figure 22: Marwa El Shazly, untitled, (40 x 50 cm), multimedia printed on canvas, 2011. Source: website
http://marwaelshazly.wix.com/marwa-el-shazly

23. Figure 23: Caravaggio, Medusa (60 x 55 cm), oil on canvas (1597), Uffizi Museum in Florence. Source. Website:
https://www.fruugosaudiarabia.com/caravaggio-head-of-medusa-poster-print-giclee/p-12669494-25646796

24. Figure (24): Sondos Abdel Hadi, pomegranate "Acrylic" bomb on a photograph, (12.7 x 35.5 cm), 2011. Source:
Website http://sundusah.tumblr.com

25. Figure 25: Sondos Abdel Hadi, forced to hope, acrylic on a photograph, (8 x 16 cm), 2010. Source: website
http://sundusah.tumblr.com

26. Figure 26: Sondos Abdel Hadi, brother, acrylic on a photograph, (8 x 12 cm), 2011. Source: Website
http://sundusah.tumblr.com

27. Figure 27: Fereydoon Abdeh, Salt, (100 x 150 cm), charcoal on a photograph, 2013. Source. Website:
http://alhoush.com

28. Figure 28: Fereydoon Abdeh, Salt, (70 x 120 cm), coal on a photograph, 2013. Source. Website: http://alhoush.com

29. Figure 29: Fereydoon Ebdeh, Amman, (120 x 180 cm), Charcoal on a photograph, 2013. Source. Website:
http://alhoush.com

30. Figure 30: Michelle El Hachem, untitled, oil on A4 magazine page (21 x 29.7 cm), 2015. Source. Website:
https://www.behance.net/gallery/

31. Figure 31: Michelle El Hachem, oil paintings on a magazine page of A4 size (21 x 29.7 cm), 2016. Source: Website
https: /www.behance.
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