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Teaching Arabian Musical Instruments by Using Polyphony

Wael Hana Haddad, Department of Music, Faculty of Fine Arts.
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Mohammed Zuhdi, Department of Music, Faculty of Fine Art.

Abstract

This study aimed at proposing a new
method to teach Arabic musical instruments
combined (Oud, Qanoon, Nay), by eliciting
new teaching methods based on polyphony, in (
order to keep up with the modern musical
movement in the Arab world. To achieve this
goal the researchers prepared three musical
models based on the three main pillars of
curriculum design and teaching methods,
namely, scales, technical exercises, and
musical pieces. The study concluded that the
proposed method would help in drawing and
focusing the students’ attention, and,
ultimately, improving their technical level. (
Keywords: Arabic  Music, Musical
Instruments, Teaching Methods, polyphony
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