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Abstract ocdlall

The concept of synthesis has great
importance in art criticism. This concept has been
incorporated in the critical discourse only recently
although it featured in the classical Arabic
rhetorical heritage. The Arab rhetoricians discussed
synthesis and its relationship with language only to ( ) (
be followed by Mikhail-Bakhtin and Vsawold
Maerhold. The latter wrote on synthesis and, in his
conditional theater, dealt with the dislocation of
psychological realism in the theater, which, in turn,
is reflected in the cinematic art, inclusive of all arts
and literatures.

The art of filming tries to effect change in the
nature of the established and familiar structures to
prevent their going into oblivion. This is achieved
through the creation of a new structural variable

capable of attracting the senses. )
This paper has three sections. The first
section deals with the “Problem of the Study.” The (
question this paper tries to answer is, “What )
structural variables are effected through synthesis (

in the elements of film construction?”” The second
section covers two subjects: the first is entitled the
concept of synthesis and structural variables; it is
meant to form an introduction to film structures
and their variants. The second topic is Synthesis
and Film Discourse. This part of section two
focuses on the notion that, with its inception, the
cinema witnessed a sudden enthusiasm for form; it
did not limit its treatment of form to the scope of
its purposes and its first level of connection and
communication. Instead, the interest of film-
makers has been to attempt to undermine the
prevailing forms and thus give the viewer a good
understanding of the elements of fixed realism in
the cinema, provided they be synthesized; for, ( )
synthesis employs reality to build a bridge between
it and fantasy, and thus represents the tool of
thought and perception. The third chapter features
the applied procedure: the film, “Benjamin” is
analyzed as a sample film. The Paper ends with the
conclusion and the list of references.
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