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Abstract

Continuity is one of the most
important topics in the field of editing
because it counts as a basic brick for the
building of film stories. Continuity is
always a target for film narrative. It
reveals the meaning and events and
organizes the story according to the set
goals. The editing can create the
continuity when it starts in putting the
shots into each other in order to make the
scenes of the film more linked streamed
and continuous in the form of harmonious
construction. This study treate the theme
of montage (editing), with special focus
on the subject of continuity in the
montage. Here we confirmthat the
intensified continuity consists of selection
and arrangement of options already on the
classical filmmaking list. Briefly, the
gaps in the continuity of any film must be
avoided because they can generate void.
In the end<lacke of continuitycould lead
to failure
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