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Franz Schubert Sonata for Arpeggione
the Possibility of Performing it on Similar
Instruments

Aziz Madi, Department of Music, Yarmouk
University, Irbid, Jordan.

Abstract

This study is devoted to defining the musical
instrument Arpeggione and Sonata A minor
(Arpeggione) created for this instrument.
The Arpeggione is an extinct instrument; its
extinction was related to many factors such as
the instrument’s design and the capability of
other similar instruments. The musical instrument
Arpeggione is a mixture of the cello and the
classical guitar. The body, the fretted fingerboard
and the tuning method is a very similar to the
guitar, but the way it is held and played reminds of
the cello. A minor (Arpeggione) sonata is the only
work written for Arpeggione musical instrument by
the German composer Franz Schubert. Since the
instrument no longer exists, this composition has
been turned to other possible musical instruments
sush as the cello or the double bass. In this study
is a comparison between Arpeggione and the
other similar musical instruments.
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& Hartel Musikverlag. Leipzig, 1981.
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Performers: Gerhart Darmstadt (Arpeggione), Egino Klepper (Hammerklavier), Bjorn Colell

(romantisch Gitarre).

156



O gild 93,91 Lonl)

Al 8 Jall g LS s sall 7 Haall e & Sl el o LS5 laiay Lale | 5SS AIY) e 5 jabiall el of 4)
(3585 SedSD) ) 5 (s S

(5)  Schubert, Franz. Arpeggione-Sonate. Contrabbasso eingerichtet und bearbeitet von Ludwig Streicher.
KG, Wien — Munchen, 1995.

(6)  Schubert, Franz. Sonata in A Minor (Arpeggione) for String Bass & Piano. (Ed. Stuart Sankey).
International Music Company, New York.

(7)  Schubert, Franz. Arpeggione Sonata for Double Bass & Piano. Edited by David Walter. Liben Music
Publishers, 2002.

(8)  Schubert, Franz. Sonata, D. 821 “Arpeggione” For Double Bass & Piano. Transcribed and Edited by
Michael Hovnanian. 2nd Ed. (Urtext), Discordia Music, Inc., 2007.

) sall g abaall

AQUINO, F. Avellar de. “Six-Stringed Virtuoso”. The Strad Magazine, Harrow, Middlesex, UK, vol.109,
n.1297, p. 500-507, 1998. (on the Arpeggione and Schubert’s Sonata)

Black, Leo. Schubert’s Ugly Duckling. The Musical Times, Vol.138, No.1857, Musical Times Publications
Ltd. (Nov., 1997), pp.4-11

Chusid, Martin. Schubert’s Cyclic Compositions of 1824. Acta Musicologica, Vol.36, Fasc.1, International
Musicological Society (Jan. - Mar., 1964), pp.37-45

Geiringer, Karl. Schubert’s Arpeggione Sonata and the “Super Arpeggio”. The Musical Quarterly, Vol.65,
No.4, Oxford University Press (Oct., 1979), pp.513-523

Hovnanian, Michael & Cardon, David. Schubert’s Arpeggione Sonata Revisited. Discordia Music, Inc.,
2003. (http://www.discordia-music.com/Arpeggione Project/introduction.htm)

Kinsky, Georg. Katalog Des Musikhistorischen Museums Von Wilhelm Heyer in Koln. Zweiter Band.
Leipzig, 1912.

Kreissle von Hellborn, Heinrich, & Grove, George, Sir. The life of Franz Schubert, Vol.IIl. London
Longmans, Green, 1869.

Martin,Darryl. Innovation and the Development of the Modern Six-String Guitar. The Galpin Society
Journal, Vol.51, Galpin Society (Jul., 1998), pp.86-109

Maunder, Richard. Viennese Stringed-Instrument Makers, 1700-1800. The Galpin Society Journal, Vol.52,
Galpin Society (Apr., 1999), pp.27-51

O’Loughlin, Niall. 18th-Century Sonatas. The Musical Times, Vol.110, No.1511, Musical Times Publications
Ltd. (Jan., 1969), p.73

Sadie, Stanley. The New Grove Dictionary of Music and Musicians, vol.16, 6th. ed., London: Macmillan
Press Limited, 1980. s.v. “Schubert, Franz” by Maurice J. E. Brown.

Schubert, Franz. Sonata fur Pianoforte und Arpeggione oder Violoncell von Franz Schubert. Schubert,
Franz. No.8 (November 1824).

o Tree, Michael, “Schubert’s Arpeggione Sonata.” The Strad Magazine, vol.105, February 1994, p.142.
(Master-Class on the Sonata)

o Whaples, Miriam K. On Structural Integration in Schubert’s Instrumental Works. Acta Musicologica,
Vol.40, Fasc. 2/3, International Musicological Society (Apr. - Sep., 1968), pp.186-195

o  Winter, Robert. Schubert’s Undated Works: A New Chronology. The Musical Times, Vol.119, No.1624,
Musical Times Publications Ltd. (Jun., 1978), pp.498-500

157



osall 3ale

Fig. 1 - Guitarre-Violoncell (Arpeggione) by Joh. Georg Staufer, Wien 1824 [Kinsky, 1912, p.563]
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