468 - 457 .2023 433 (16 Alaa 0 558l Aa ) Alaal)
dic Ludl) da gl ol d6lEE S dhaadl Sleladl s ol gadl Lia ol 93S5 (o BuldicX)
ol st ol

O0Y ] I gasall daola el o5l LIS qpese s ooty e daaf
(ahmad.abd@yu.edu jo) use o woal 1] g5l ilgoll

Received date: 11/9/2022 | Acceptance date: 19/3/2023

Benefiting from the technology of modern materials and raw
materials in the culture of building the artistic painting of the

Arab plastic artist

Ahmad Abd Al Kareem Bani Issa"*', Department of Public Services, Yarmouk University, Irbid,
Jordan.
Corresponding Author: Ahmad Bani Issa (ahmad.abd@yu.edu.jo)

QA;LG.“
dingl sl A Jaus Gl alelally slgall s)lasly S pig ¥ ol LSl oLl el 28y & dulyull sia il
Baall slsell Jodo Ladls gl joye o Gl Gilaslll 4 gk daliie Gl jallie ssa e ouSail Las (sl
Al vds @il b ciaale Lil) gl S i Ol Lauay 301 53alalls
olsall Huilis dib JS Gaal lus Lglih suss Sua o Ll dalll by Jon Lale daad Lulyull sda clglis udl
asb e ) dasll sl b i ) Bpaald) Slalalls ol sall mal sy w3 (b Gl Hallas Jsan b LS 8 Al
delioy duislll hilwslly aliniyoll delio b pusins Al Leliall Glaiil)ll Gas Gaydall Ol Gliddd o ol gadl sda
o sl aiyme pue ol Bl el QLall HLaY dam Gl daslll s 1 Gl sl paa iy Wil gedal)
Aol daall e ol Zall claslll Lle slge ol gall sia .56
sig! grmall La¥ly ingl sl b Jaas ) Sllally ol sall Gpaaly el OLE &L gy ) dalyudl s LS
s o 13 Slasll sda caad 1 il jals pal e s siall ciblas wsbalalls ol sall
Lal Go Ll cus i) S @bl Oy (A il Aokl calall csll¥ e asuly o Sl saiels
Lalyos Jalas o3 dam opolas Doxals oloy 0sili pie woye OaaliSin Guilidl ailagl (aay Llacy Llilaty Lk
Bloo Joo @3 of Aidl] daslll olisy aiiyrey yall OLal Gl Al 1da by s sl sda bl (sl all) ¢ 153l Lany
sl b ol oliall Glislaalnl) (alpatal ways dulyull sis cadl dua $3a¥ls slsell Suals alasll sig) puayis
DAY Al jshill 1igh LSises LS 08 ol pamdl gud laga OIS £all da L)
S il i g ol sall Linsl iS5 1 bidal) Sl
Abstract

This study comes at a time when Arab palstic artists show less concern for their choice of
materials and substances used in constructing their artworks. This has manifested in various forms
of damage evident in artworks over time. The introduction of modern and readily available
materials found in art supply stores has further exacerbated this issue.

This study provides a scientific overview of the construction of an artwork, examining the
multiple layers and highlighting the significance of each layer. It emphasizes the impact of the
materials used in creating these layers and how they contribute to potential damage. The study also
identifies key modern materials that have been incorporated into artwork construction since their
development in the 1930s, particularly synthetic resins used in varnishes, color media, and textile
manufacturing. It outlines some types of damage that can affect artworks due to the incorrect
choices made by Arab artists or their lack of knowledge regarding the potential harms or benefits
of these materials, both to the artworks and to public health.

The study also aims to raise the Arab artists’ awareness regarding the importance of raw
materials used in constructing their paintings and the significance of making informed choices
about these materials. It sheds light on the key aspects of damage that can afflict artworks if not
addressed appropriately.

The researcher employs the scientific, applied experimental method to present the results. The
study examines some paintings by Arab plastic artists, including pioneering and contemporary
figures. The analysis focuses on studying various types of damage affecting these artworks and
connecting this damage to the cultural knowledge and construction practices of Arab artists. The
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study further involves the restoration and conservation of these artworks using the latest materials
and equipment. The results of this study, after reviewing the outcomes, demonstrates that the
cultural knowledge of Arab artists in constructing artworks was satisfactory for some, but
insufficient and not keeping pace with the developments for others.

Keywords: Material technology, painting, deterioration, plastic art.
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