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Abstract

The topic of cultural identity is one of the most explored and controversial subjects due to the
various factors of influence, change, and, at times, distortion that different cultures undergo.
Simultaneously, there is nothing preventing cultures from connecting with one another, as no
culture exists in complete isolation from others. This interaction serves as a source of enrichment
for each culture.

The reality of the playwright and his surroundings forms a fertile framework for his creative
writing. In this context, the play becomes a melting pot of a playwright where his.her different
cultures meet, mindle, and thrive. In the case of our Omani writer Imad Al-Shanfari, we are faced
with a play, Samhri, serving as a historical document through which we can read the identity and
history of the Sultanate of Oman. The play sends a message to the world in the form of a theatrical
text that emphasizes the idea of overlapping and hybrid identities.

Significance of the Research: the research addresses a highly critical issue, namely the topic of
identity, which has a considerable impact on the Omani society.

Research Problem: the research addresses this question, what are the characteristics of identity
embodied in Imad Al-Shanfari’s play, Samhri?

Research Objectives: the research aims to understand the components of identity in general,
and its characteristics in Omani Drama in particular, and to explore some elements of Omani
personality in the modern era as reflected in the play.

Research Methodology: the study uses cultural criticism.
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Research Findings: modern identity is dynamic, transcendent, and ever-changing. It is
individualistic, with principles of freedom, individual independence, and individual rights being
unconditional. Theater emerges as a dynamic entity, rebelling against taboos and the rigidity of
monolithic perspectives. The play combats discord and the exploitation of religion.

Keywords: Culture, Cultural Identity, Theater, Playwright.
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