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Abstract

Objective: This study addresses vocal duets in Jordanian singing
through a study of the duets performed by Siham Al-Safadi. The study
primarily focuses on the impact of duets on Jordanian song and explores
the significance of musical collaboration in enriching the archive of
Jordanian singing, as demonstrated through a selection of duets performed
by Al-Safadi.

Methodology: The study relied on both the historical and descriptive-
analytical approaches, analyzing the characteristics of these duets in terms
of their poetic and musical structure, artistic style, and their influence on
the Jordanian musical scene.

Results: The songs of Seham Al-Safadi are distinguished by authentic
artistic features that reflect the identity of Jordanian culture through their
poetic and musical content. These songs also demonstrate a diversity of
musical styles, ranging from traditional Jordanian folk music to a folklore
blended with modern techniques. The duets examined in this study
represent a model for the diversity of vocal duet styles presented by
Seham Al-Safadi, reflecting the techniques of melodic construction and
the variety of Jordanian singing styles, in terms of both performance style
and melodic structure.

Conclusions: The study concludes by emphasizing the importance of
duets in enriching and diversifying Jordanian singing as well as
contributing to the popularization of Jordanian songs. The findings also
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highlight Siham Al-Safadi's role as a distinguished Jordanian female
figure and her influence presenting a number of duets with prominent
Jordanian singers.
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.(Ghawanmeh, 2009)

158



Ol Asa N Adsall

1997 - 1969(

) ( 1
) ( 2
) ( 3
) () «( ) (: :)Dialogue(
)
(Al- .
.Sayed & Aref & Othman, 2023, P.1855)
)Duetto( )Duo( :)DUET(
) (

. (Sadie, 1995, P.673)
) ( )Haddad, 1994( :

159



Haddad, Madi

( )Coleman,1994(

) (
(
( )2012 Haddad & Ghawanmeh(
)
J) (: )Alwan, 2017-( :

160



Ol A Y Adaal)

)

(: )Nasr, 2019(

)Al-Sayed & Aref & Othman, 2023(
) ( ) (

) (

) ( )Dialogue(

)
) ( )

)Sadie, 1995, P.415(
)2024(

161



Haddad, Madi

(:

)2023(

) ( )Duet(

.)JGhawanmeh, 2009(

162



Ol A Y Adaal)

)" " ( )
! " ( ) (
.(Hadddad & Ghawanmeh, 2012) )

(:
)
.(Ghawanmeh, 2009)
) (
(:
) ( )
) (
.)Madi & Haddad, 2016(
) (
) (
11997 - 1954(
1954
. 1969
) (
) (

163



Haddad, Madi

1969
1974
1997
) (
)
) (
) (
) (
) (
300
) (
. 1997
) (
.(Ghawanmeh, 2009)
) (

164



Ol A Y Adaaly

(L) o) b ) ] (1) Jsaa
s Y] Ll ol b o ey
Tyl gl b 5 dena sy
(53) Y aa L e alial) opld ) Calal
2 seoe 5 saball alen @5l

Cagile :

EEN £ 59 O mall

aclbdlh aladdiLg il

PR ) P O N L NP PRSP0 SO | DO SO W 1

ALl o) b 8" i) (1) Ligtalt

165




Haddad, Madi

(Ll 53)) Lie] (2) Joia

S R SLils &3, P

Aalall dagll ool 4555 sl

(52) ol M s 3 e sl alial) i ) [ —
2 ose o 5 (sainall plgw 5all

Cagala 4

S £ 59 O Jmpal)

o9 o g i

"k {2 e B e N B e, —
e e e e e~ e B e o B S 1

YV g wg I 9Oy

¥ [T g @ g  _J¥ 1T o & g1

L 4

Mlldullds g3 4l 2(2) Ligaalt

166




Ol A Y Adaal)

(A b ) Ll (3) Jsa
aslh

= ELE ZE

Aalall dagll b 5 dens sy

(59) Sl )l As e il alial) A 5 dene Cmatall
Casala 2 ELYI £ 535 &) el b g dana g (gball algus g3al

) o
c—]‘ Liu—x‘ L3y %""—‘4"-. £ 3

5

Oy

y ) - T —— — T —T 1|
Y AW Il | ] T 1 1 = Il Il | Il N T 1 11 ] —— Il |
™ ™ e e e B ™ S S S ™ Fo—" La oo™ S " S s |
) L L4 L

dl > Gl

(o b B) LT :3) Disaal

167




Haddad, Madi

L) Lise Lulidl) il i) Lat 2(4) Jota

adl) clad) e sl g 488 yal) | )Y gl . . s L) i

§ Suaadl Y/ Joest g W) e all) el skl Agilial) AUl
Sl Llisll | 8 aaley JHS dsmy | Aaese  Amlpe | e ﬁumi;c Aule dagd | (AL oL o)
o A | U o @l | @ Al | Ge wwd | SISl ol e | gl e

- = T L . N Dl e °) . -

S sne g 5% A58 yaS 5 pala by rse | el atdal) D0y gaal BRI )
e et | B ol JoS s, | SR ED g ot e el e T | @ane )
SV S| e el gl | ST S Gy e | B ol T gl alew
Callly il s AN oy | A SN g ey | O e RSy ore

B - b BBL ey, | e Il gyl | SFE e )
3 JEsl | S JosS She | i " (e " TR
o sl | gmed gl iy | X TS g s | O e e L (BheB)
’ T T D A | s e s, | dealslls T g . ual e

& A < A sl i A 5all - 5 dasay
sl Sl sy 5SY) >

)4(

()

168




Ol A Y Adaaly

1

PR 1Y) ¢ o el oalal)
Ll GA Gdl) 23, i) 23,
A s iahad) g8 i ) s ke
ol 3 g g 58 2ea o plae
Ldis dye a5l $3A oall 35 sl Gl 5
led) Jal @A e sl Bl ol )
i byl Y PR Gl A3
e gy 138 laky @A e ol b il s
A s Ll g siudiall lalus b )
gabida $3A ol i bl w5
clie oA G b el G ke
Al s S desa pa /S 5 dana 5 dana
raYipladl) ol e s ae /S e ol s ol )
Ll g e o0 an /S s snadll 433 Gl o)
Sl G $3A sl 5 el G 5
(o g el $3A sl 5 sl Gl 5
giad dlya g Us s> Us s
oo b ile @A e ol b ol Gé s
Cell (Y 36 S pana 3L 5 ous 50 020 pe /SN dale) 35eaa A e
5 sedll (i g G5 opls A e
e LI’ 1}3\3 44)5 3alad e Dle 3alad e Dle
Wil S le G Us s Us s
Bk rY o b 5 e ae /A 5 dena 5 dena
b g8 staall daas stall daen
il 5 G oA ol G ol 33
Aalill ol b oo 50 02 ps /(S o e ol )
A8 Ll g2 R Gl 231, Gy pam
CisiSa 2o 5 Jeas a /LS S 5 e e Rl
[P A el oy <11 2 Gl 23,
snb g8 El;.“ ihiae dlaa Jaal
ie ik sla @A DA gl s i)
Jall b b g o g [ el e e
el e daily s A Skl D
HbL phkl @A alad) dren el dran
all Juad ag g8 ol Al ae el b 5
s b Ay g8 Sha z s ol G5
gl an Cu g dena aa /S Sl agla A 5 dase

169




Haddad, Madi

Sources & References

1.

9.

Abdel Ghani, N. (2024). Lyrical duets according to Léo Delibes (The Flower duo from the
Lakmé opera is an example). Journal of Music & Arts Sciences, 52(2), 1164-1200. Doi:

https://doi.org/10.21608/jfma.2024.276531.1847

. Al-Sayed, A., Aref, A., & Othman, S. (2023). The lyrical duets of Hussein Fawzi "Jaya al-

Ayam" as a model (analytical study). Journal of Music & Arts Sciences, 50(3), 1851-1872.
Doi: https://doi.org/10.21608/jfma.2023.215776.1716

. Alwan, R. (2017). Samira Tawfiq & her role in publishing Jordanian song. The Jordan Journal

of Arts, 10(3), 271-296.

. Coleman, F. (1994). Acoustic and physiologic factors in duet singing: A pilot study. Journal of

Voice, 8(3), 202-206. Doi: https://doi.org/10.1016/S0892-1997(05)80290-5.

. Ghawanmeh, M. (2009). Jordanian Song. Jordan: Ministry of Culture.
. Haddad, R. & Ghawanmeh, M. (2012). Analytical Study of the Biography of Jordanian Artist

Salwa & her Musical Heritage. Jordan Journal of Arts, 5(2), 233-261.

. Haddad, W. (1994). Tawfig Al-Nemri: His life & works. (Master's thesis, Holy Spirit University

of Kaslik). Kaslik, Lebanon.

. Madi, A., & Haddad, S. (2016). The Features of Jordanian Song's Development from Popular

form to Traditional in the Works of Mohammed Wahib. An-Najah University Journal for
Research (Humanities), 30(9), 1791-1822. Doi: https://doi.org/10.35552/0247-030-009-004
Nasr, R. (2019). Maysoon Al-Sunnah: A Jordanian singing phenomenon. (Master’s thesis,
Yarmouk University). Irbid, Jordan.

10. Sadie, S. (1995). The New Grove Dictionary of Music & Musicians. 5 Ed. 2™, UK: Macmillan

Publishers Limited.

170


https://doi.org/10.21608/jfma.2024.276531.1847
https://doi.org/10.21608/jfma.2023.215776.1716
https://doi.org/10.1016/S0892-1997(05)80290-5
https://doi.org/10.35552/0247-030-009-004

