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Abstract

Given the significance of Al-Qudud Al-Halabiyah as a crucial element of the national cultural
heritage and its essential role in the overall cultural legacy and Syrian musical heritage, especially
as part of the effort to strengthen the sense of belonging and adherence to ancestral traditions, the
inclusion of Al-Qudud Al-Halab in UNESCO's list of intangible cultural heritage is a momentous
event on cultural, artistic, social, and human levels. This prompted us to conduct a study that
illustrates this importance. The study adopts a descriptive (analytical) and historical approach. In
this context, we aim to understand the cultural and scientific role of Al-Qudud Al-Halabby
providing a brief historical overview, discussing their types and forms, presenting some examples,
analyzing them, and highlighting their melodic, rthythmic, and modal characteristics. Additionally,
we emphasize the significance of historical and cultural interaction and cross-fertilization in
shaping the current understanding of Al-Qudud Al-Halab. The study concluds by emphasizing
their role as a crucial element of the national heritage, serving as a cultural, artistic, and historical
symbol. Finally, the study presents some recommendations on how to preserve, protect, and revive
this important heritage.

Keywords: Al-Qudud Al-Halabiyah, Arabic music heritage, Syriac music, Syrian music.
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Abstract

This study comes at a time when Arab palstic artists show less concern for their choice of
materials and substances used in constructing their artworks. This has manifested in various forms
of damage evident in artworks over time. The introduction of modern and readily available
materials found in art supply stores has further exacerbated this issue.

This study provides a scientific overview of the construction of an artwork, examining the
multiple layers and highlighting the significance of each layer. It emphasizes the impact of the
materials used in creating these layers and how they contribute to potential damage. The study also
identifies key modern materials that have been incorporated into artwork construction since their
development in the 1930s, particularly synthetic resins used in varnishes, color media, and textile
manufacturing. It outlines some types of damage that can affect artworks due to the incorrect
choices made by Arab artists or their lack of knowledge regarding the potential harms or benefits
of these materials, both to the artworks and to public health.

The study also aims to raise the Arab artists’ awareness regarding the importance of raw
materials used in constructing their paintings and the significance of making informed choices
about these materials. It sheds light on the key aspects of damage that can afflict artworks if not
addressed appropriately.

The researcher employs the scientific, applied experimental method to present the results. The
study examines some paintings by Arab plastic artists, including pioneering and contemporary
figures. The analysis focuses on studying various types of damage affecting these artworks and
connecting this damage to the cultural knowledge and construction practices of Arab artists. The
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study further involves the restoration and conservation of these artworks using the latest materials
and equipment. The results of this study, after reviewing the outcomes, demonstrates that the
cultural knowledge of Arab artists in constructing artworks was satisfactory for some, but
insufficient and not keeping pace with the developments for others.

Keywords: Material technology, painting, deterioration, plastic art.
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AL pS) Gual) (o LsSs Juo¥l b i B3ala gl I senall 50k Ll (Gottsegen ,1987,p 42)
mantdl Lpolasta) bagy Yy Ludall mho¥l juaad aadils as by (Lol asedl
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e wall HLEY) Lo 5yudll Lls Ja ¥ Ak 5anS¥) o ipsll aan sdlly dmadidl
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LA isd jad )l L ST G LI G 1l80ly Lacuy Busa JEI sas (Gottsegen, 1987. 24)
OUSI iled 5o Jad¥! o Gua (oIS iled g s diyres Dl e Oliall 06K oF sppall O
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e Al Al Sllae o i LAl Ja8 o caliall Gl sl Laal Ol o) o) Al duillys
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) G Sl i) la ol (At ey Julady duly
Sl O ! Guilidl] mal paad ila sl cubial 1 SLall) G dalits ¢ 1ssf Lalyo Jany Saldl ol
Dlasy Galdl ol o ilagl sy b ol Oliall &l ahayys wall) 1ia Gl Olus «npolaes
0¥ =05l Guia Ciattal gl paoyill ped (8 LA sigl maoyis Lilue
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Lo (Ol Go lilS e Ciaw; L5 Tagd as o 1940 ale I 8jliaall daglll ks
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Abstract

The current research aims to improve the quality and efficiency of internal space using
nanotechnology by simulating the space to determine the suitability of the vacuum for its function.
It also aims to provide a healthy indoor environment free of pollutants and disease-carrying
microbes through “antimicrobial nanotechnology” by creating a new vision for designing the
indoor environment at a low cost and long-lasting effectiveness while preserving the functional,
aesthetic, and health aspects of these designs. In this research, the inductive method is used to
survey the most important scientific research results on the research topic to address the research
problem. The study concluded that nanotechnology adds changes to the properties of building
materials, improving their specifications to be lighter, structurally stronger, with low-maintenance
coatings, better reinforcing materials, and thermal insulation. This increases the lifespan of
buildings, making them more sustainable and environmentally friendly. It also helps in the process
of reviving and upgrading the building to protect it from factors such as damage, tearing, bacteria,
and various harms that affect the building's performance, whether inside or outside. The cost of
maintenance is reduced due to the properties of these materials. It also benefits various sectors,
especially architecture and design, by adding more functions to modern buildings, contrary to what
was known about those in previous decades.

Keywords: Smart materials, Smart buildings, Nanotechnology, Self-sterilization, Indoor
environment, Antimicrobial.
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Abstract

This study aims to shed light on the role of visual art in documenting and preserving elements
of intangible heritage, encompassing various cultural creations such as customs, traditions,
practices, beliefs, and celebrations. Some of these elements have vanished or transformed over
time. To achieve this goal, the study employed an inductive and descriptive approach, analyzing a
selection of artistic works that portrayed various heritage practices, customs, and traditional crafts.

This study focuses on the role of the artistic blog in collecting local living culture, comparing it
between the past and present to highlight its significant social, cultural, and economic
transformations. The study aims to document what has disappeared and been forgotten over time.

In addition to acknowledging the artistic achievement of Western artists in general and
Orientalists in particular, as it serves as an important visual document for the Arab researcher,
recording and documenting the cultures of the people visited by the artist, portraying them in all
their details, away from the ideologies that surrounded his period of presence.

The study has concluded with a set of recommendations: the importance of recognizing the
elements of intangible cultural heritage as the living heritage of the people, preserving their
identity and cultural diversity. It emphasizes the importance of collecting these elements from
artistic records in their various expressions, as these records encompass several forms that deserve
further scrutiny and research. Additionally, there is a need to revisit research on Orientalist art, as
it focused on Arab nations, documenting their history, civilization, and culture in its drawings.
Today, it serves as an essential material for highlighting what has been lost from these cultures,
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acting as a crucial reference for researching the lives of Arab peoples in general and Tunisians in
particular, across various fields, types, references, and historical periods. It serves as a preserver of
different aspects of the life of various societies, contributing to their exploration, retrieval, and
preservation through documentation. It is a part of collective memory, identity, and a guarantor of
cultural diversity among peoples.

Keywords: Art, Intangible Cultural Heritage, Documentation and Blogginh, Tunisia
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Abstract

The study aims to explore the key features of digital surrealism in modern digital art, as well as
to identify the advantages of the techniques and digital programs used in creating digital
surrealistic paintings and the resulting aesthetic values. The study also seeks to identify the ideas
addressed by digital artists in their digital surrealistic works. Additionally, the research aims to
recognize the most famous international digital surrealistic artists.

The researchers employ an analytical descriptive method in their study, using samples executed
with contemporary digital programs. Furthermore, the study finds that the primary focus lies in the
personal imagination of the artist and ideas derived from dreams and the subconscious, utilizing
symbolism to express their concepts with skillful use of digital programs and direct expression of
colors. The aesthetic and artistic values appear prominently in their works, such as unity, harmony

between the components of the work, and the compatibility of elements.
Keywords: digital surrealism, digital painting.
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Abstract

The topic of cultural identity is one of the most explored and controversial subjects due to the
various factors of influence, change, and, at times, distortion that different cultures undergo.
Simultaneously, there is nothing preventing cultures from connecting with one another, as no
culture exists in complete isolation from others. This interaction serves as a source of enrichment
for each culture.

The reality of the playwright and his surroundings forms a fertile framework for his creative
writing. In this context, the play becomes a melting pot of a playwright where his.her different
cultures meet, mindle, and thrive. In the case of our Omani writer Imad Al-Shanfari, we are faced
with a play, Samhri, serving as a historical document through which we can read the identity and
history of the Sultanate of Oman. The play sends a message to the world in the form of a theatrical
text that emphasizes the idea of overlapping and hybrid identities.

Significance of the Research: the research addresses a highly critical issue, namely the topic of
identity, which has a considerable impact on the Omani society.

Research Problem: the research addresses this question, what are the characteristics of identity
embodied in Imad Al-Shanfari’s play, Samhri?

Research Objectives: the research aims to understand the components of identity in general,
and its characteristics in Omani Drama in particular, and to explore some elements of Omani
personality in the modern era as reflected in the play.

Research Methodology: the study uses cultural criticism.
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Research Findings: modern identity is dynamic, transcendent, and ever-changing. It is
individualistic, with principles of freedom, individual independence, and individual rights being
unconditional. Theater emerges as a dynamic entity, rebelling against taboos and the rigidity of
monolithic perspectives. The play combats discord and the exploitation of religion.

Keywords: Culture, Cultural Identity, Theater, Playwright.
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Abstract

The current research aims to construct a scale for assessing competencies in teaching visual
arts online and measure the perspectives of male and female visual arts teachers in Oman.
Competency indicators are developed by referring to educational literature and previous studies.
The researchers employ a descriptive-analytical approach to measure teachers' perspectives on
planning, implementation, and assessment competencies. To achieve the research objectives,
indicators are formulated in the form of a scale comprising 58 statements distributed across the
three main teaching competencies. The final sample for the study consists of 104 male and female
teachers.

The study results reveal an increase in the mean scores for the teaching competencies in online
instruction within the study sample. The overall mean score for teachers' assessments was 4.02,
with the implementation competency having the highest mean score (4.12), followed by planning
competency (3.98), and assessment competency (3.96). The results also indicate no statistically
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significant differences in the assessments of male and female visual arts teachers in Oman
regarding the scale of competencies in teaching visual arts online. This lack of significance was
attributed to gender variables (male/female) and educational district. However, the results suggest
statistically significant differences related to the variable of years of experience, favoring the
group with 5 to fewer than 10 years of experience. The research concludes with several
recommendations and proposals to enhance distance education, including the need to develop the
content of current fine arts curricula to align with remote teaching competencies in planning,
implementation, and assessment. The study also recommends experimenting the scale more
extensively in the field.

Keywords: Teaching skills, planning competencies, implementation competencies, evaluation
competencies, e-learning, visual arts teachers.
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of designs with liquid texture on a mannequin and the display of designs in digital art.
Thus, the research hypotheses are fulfilled.

Table (4) calculating the averages of the evaluations of specialists and consumers for the third

axis
Items Designl0 | Design9 | Design8 | Design7 | Design6 | Design5 | Design4 | Design3 | Design2 | Designl
C1 215 217 216 212 214 221 215 225 220 215
Cc2 207 217 211 211 213 220 218 222 207 206
C3 218 231 209 204 217 218 214 218 222 225
= 10 T LW Re s 5 ,l3 G e Ll 3D emlam, G maeall Ga Raaly e 3RS
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I
3
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Chart No. (3) For the third axis will liquid fabric and 3D technology become an alternative to
clothing factories or development it
From the previous chart (3) and Table No. (4), it becomes clear to us that consumers
and specialists use liquid fabric in shaping on the mannequin to speed implementation
and save time, effort and money and also contribute to preserving the environment with
the possibility of recycling it into a liquid and then a different fabric again in a revolution
Industrial in the manufacture of textiles.
Summary of results:
From the previous analysis of the results, they are summarized in the following points
1. Obtain multiple and varied creations in the field of fashion design
2. Speed in designing and producing models.
3. Save time, effort and money
4. Utilize modern technology for applying virtual fashion effortlessly, facilitating
electronic commerce
5. Easily recycle liquid fabric after obtaining the raw material of its product into a liquid
material again, which preserves the environment from pollution.
Recommendations:
1. Attention to the study of liquid fabric because of its impact on the field of clothing and
textile manufacturing.
2. Interest in the world of virtual fashion (digital fashion) because of its multiple and
influential effects in the field of fashion shows and e-commerce.
This research was supported by the General Research Program of the Deanship of
Scientific Research -King Khalid University - Saudi Arabia (GRP \ 50 \ 43) for the year
1443 H.
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to introduce liquid fabric to women consumers and illustrate its impact on the fashion
industry. An electronic evaluation form on the link was distributed to 250 individuals of
diverse nationalities, including specialists and consumers.

Second: Results of the Questionnaire - After evaluating responses from a diverse
group of specialists and consumers, the researcher analyzed their feedback using a design
evaluation questionnaire. The arithmetic mean was calculated and presented in a
statistical table illustrating the percentages of their responses. The total number of
participants was 250 (refer to Appendix 1).

N: represents the number of consumers and specialists (N=250)

D: represents the number of implemented designs (D=10).

Table (1) The values of the arithmetic mean coefficients for each axis for the opinion of
specialists and consumers

Resolution axes SMA indication
First: from an aesthetic point of view 230.13 0.001
Secondly, The importance of using 3D, liquid texture, and digital art in the | 220.2 0.001
development of fashion design

Third, will liquid fabric and 3D technology become an alternative to clothing | 215.93 0.001
factories or development it?

Table (2) Calculating the averages of the evaluations of specialists and consumers for the first
axis (from an aesthetic point of view)

Items | Designl0 | Design9 | Design8 | Design7 | Design6é | Design5 | Designd | Design3 | Design2 | Designl
Cl1 226 231 231 215 213 245 233 237 233 226
c2 243 234 226 222 229 231 236 243 242 242
C3 225 231 220 221 226 240 225 230 224 225
e |0 Adlandl Apalall Gz YL
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Chart No. (1) For the first axis from an aesthetic point of view
From the previous graph (1) and Table No. (2), it becomes clear that there is a demand
from both consumers and specialists for the use of liquid fabric. This realization aligns
with the hypotheses of the research. There is a statistical indication of designers'
acceptance of using liquid fabric in shaping on the mannequin, attributed to its speed of
implementation and its role in saving time, effort, and money. Additionally, it contributes
to environmental preservation through the possibility of recycling.
Table (3) calculating the averages of specialist and consumer evaluations for the second axis,
the importance of using 3D, liquid texture, and digital art in the development of fashion design

Items Designl0 | Design9 | Design8 | Design7 | Design6 | Design5 | Designd4 | Design3 | Design2 | Designl
C1 226 217 211 208 219 216 218 230 228 226
C2 229 217 212 206 215 218 216 225 229 237
C3 218 220 213 209 216 221 223 224 217 242
== 10 i
s5n EEE e s — s e e T sl — e

“‘—00 .
(— L

Chart No (2) shows consumer and professional acceptance of liquid texture and digital art

Through the previous chart (2) and Table No. (3), it is clear that there is a direct
relationship between the demand of consumers and specialists for the use of three-
dimensional design in implementing designs. This relationship extends to the application
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designs through digital fashion. This approach aims to drive innovation and development
in fashion design.
The application side:
Study results and discussion
The search results are divided into two parts as follows:
The first section of the results: Includes proposed designs and their applications.

A group of various programs were used in conducting research designs and then
evaluating these designs.

1-1 (Marvelous Designer 3 Program)

This program can depict the three-dimensional shape of the costume, showing the
fabric's patterns, draping around the mannequin's body, as well as presenting colors,
prints, and the movement of the mannequin.
3D-Max (1-2)

It is used in 3D design, 3D animation, and games. This program was employed to
design a fashion show, incorporating camera and lighting elements, inserting the model,
and recording its movement in video format.

(Movie Maker) 1-3

Through it, you can combine photos and videos, transforming them into movies.
Additionally, you can add music clips or songs. This program was used to gather video
clips from the 3D Max program, edit them, and produce a comprehensive video clip of

the implemented fashion show.
P p i

A

3

Design (1) Design (2) Design (3) Design (4) Design (5)

n, ()]
; J ‘ u !

Design (6) Design (7) Design (8) Design (9) Design (10)

Wiz

After completing the designs and determining the models to be implemented, the
liquid fabric is sprayed on the mannequin at a temperature of 36.5 degrees.

It is possible to control and shape the fabric immediately after spraying and before it
dries, and thus a variety of models can be formed from it, as it needs half an hour to dry.
As seen in Model 5, 7 and more.

To maximize the number of evaluations, a link was generated containing a video of a
three-dimensional hypothetical fashion show featuring the proposed designs. This aimed
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Recent years have witnessed the emergence of programs capable of designing fashion
in 3D, with one of the most notable being 3d-Max (Fashion Virtual - Marvelous Design).

The previous studies were divided into three parts:

First: Studies dealing with formation on the mannequin —

A study (Najwa Shukri, Afaf Tuaima, 1992) entitled "Evaluation of the Mannequin
Formation Method from the Graduate Students' Point of View and Identifying
Deficiencies" aimed at evaluating the mannequin style from the graduate students' point
of view and identifying the shortcomings, in addition to identifying the strengths. The
study concluded that the mannequin suits the models that need a special skill in forming
(6).

A study (Iman Abdel Salam - 1997) entitled "The Effect of Staging Models of Some
Forming Techniques on the Mannequin on Control and Matching" aimed at highlighting
the role of the mannequin style in the production stages of ready-made garments in Egypt
and concluded the importance of using the mannequin in conducting the adjustment and
conformity of the produced clothes (1).

A study (Noor Al-Huda - 2011) entitled "Using perforated fabrics to make designs for
women's clothes using the design method on the mannequin" aimed to create modern
fabrics and use them in the shaping method. It came to creating designs with a high
degree of innovation and creativity (8).

Second: Studies dealing with digital fashion

A study (Nouf Al-Matani-2014) entitled "Creating fashion designs by designing a flat
model, and then converting it to a three-dimensional model" dealt with three-dimensional
programs as they are an aiding factor for designers in contributing to creating fashion
designs. The study emphasized designing a flat model and then transforming it into a 3D
model that simulates reality, eliminating the problem of design failure and the waste of
tools and materials. This approach allows designers to create accurate and exquisite
fashion styles without requiring technical assistance, resulting in a realistic appearance
).

A study (Randal El-Kharbawy and Amira Abdullah Nour Al-Din-2019) entitled
"Sustainable development of Islamic decorations using 3D printing and its use in designs
to decorate women's abaya" aimed to achieve sustainability for Islamic motifs through 3D
printing and information technology for decorating women's abaya (4).

A study (Prof. Dr. Mohamed El-Badri Abdel-Karim and Prof. Amr Gamal El-Din
Hassouna-2021) entitled “The Effectiveness of Using Augmented Reality Technology on
Developing Digital Fashion Design Skill” aimed to verify the effectiveness of
Augmented Reality in developing fashion design skills for the students under study. The
study also sought to identify the possibilities of augmented reality as an advanced
approach in fashion design. The study concluded that the effectiveness rate of using
augmented reality technology was (818.0), exceeding the threshold of (6.0) set by Mc
Gujian to judge effectiveness. This indicates that the effectiveness of using augmented
reality technology in designing ready-made clothes is significant (5).

Third: Studies dealing with liquid fabric

Previous studies in this area are unavailable due to the recent discovery of this
innovation in the field of textile and clothing industry; therefore, so there are no prior
studies.

Comment on previous studies

The Hungarian research shares similarities with earlier studies, focusing on shaping
mannequins to achieve distinct designs and utilizing modern technology for creating
digital costumes.

The uniqueness of the current research lies in its exploration of using liquid fabric for
spraying and shaping on the mannequin, considering body temperature, and displaying

584



Co—iAll Ayia ) Alaal)

Search Tools:

1. Digital Fashion Design - Utilizing 3D software.

2. Using questionnaires to evaluate implemented designs.
3. Implementing designs using liquid fabric.

Search Limits:

The research focused on designing a group of models using 3D programs, followed by
implementation through weaving on mannequins, and then displaying them for
marketing.

Temporal Limits: From January 16, 2022, to May 30, 2022 AD.

Keywords: Liquid Fabric

It is a liquid substance composed of a group of cotton fibers that take shape when
sprayed onto the body, transforming into cotton clothes. These clothes can be easily taken
off and worn like traditional garments, providing a modern approach to clothing
manufacturing. This innovative method allows the creation of clothes in less than half an
hour, tailored to individual preferences. (11)

This liquid clothing material includes "polymer" elements and additional substances
that contribute to preserving the clothes, preventing them from disintegrating or tearing
due to external factors. The inventor of this discovery highlights that the garments can
also be recycled into the liquid, allowing for reshaping and alterations in both form and
color. (10)

Forming on the Mannequin

It is both a science and an art with scientific origins, complemented by the skill
required for acquisition and mastery. This process demands imagination and innovation
to demonstrate creatively transformative elements when working with fabrics, colors, and
body size. It grants the freedom to use these elements to manifest the creative prowess of
the designer-artist, expressing their unique vision and artistic sensibilities. The production
of fashion is distinguished by sophistication and beauty.

Alternatively, it involves the application and artistic shaping of fabric on the
mannequin or directly on the human body, adhering to precise patterns that elegantly
drape over the body. (7)

Digital Fashion

Three-dimensional fashion, also known as intangible fashion, can only be worn in the
digital world. It encompasses commercial images used for publication on social media
and in video games, serving the purpose of visualizing how certain clothes appear on
individuals. It is characterized by vibrant colors and the ability to move in accordance
with the wearer. (5)

The theoretical side

The spinning and weaving industry has developed in recent times, becoming one of
the most important industries globally. It has transitioned from a manual process to a
mechanical one, with the establishment of numerous factories. Presently, liquid textiles
have emerged as part of this industry. (3)

With technological development, a recent innovation in clothing has surfaced—
clothes that are sprayed directly onto the body. This marks the latest trend in the fashion
industry, departing from the conventional and entering a distinct modern realm within the
evolving landscape of global fashion. Spanish scientist Manuel Torres, a fashion
designer, is credited with inventing this peculiar and unique type of clothing. These
sprayed clothes are formed when a liquid substance, containing cotton fibers, is sprayed
onto the body. The body's temperature aids in transforming it into cotton clothes, which
can then be taken off and worn in a direct and ordinary manner, akin to familiar clothes.
(10)
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Introduction:

Art is the ability of humans to express themselves, translating their feelings and
describing their surroundings. Technology includes the tools, processes, and systems that
humans use to enhance their creative abilities in art and capabilities in implementing
artistic work. Creativity involves producing something new, useful, and original that
captures attention, distinguishing each artist from others through their creations. Every
era has its own set of tools that creators must utilize. Hence, the research idea in fashion
design and contemporary fashion, using liquid weaving techniques for shaping on
mannequins and three-dimensional design programs for displaying these designs,
emerged by adapting modern technology to create designs that align with the
technological advancements in current fashion. This adaptation aids fashion designers in
achieving excellence (2).

Research Problem:

With technological advancements in the textile industry and digital transformation, the
research integrates three main axes: forming on the mannequin, liquid fabric, and digital
fashion. These are interconnected through the establishment of a robust technological
infrastructure, enabling work in textile technology and the digital transformation of
fashion design. Despite its advantages, obstacles exist, such as determining whether it can
be applied to a mannequin in a room with a temperature similar to the human body,
instead of using an actual human being, to protect it and showcase it using 3D
technology .

What is the extent of the possibility of using liquid fabric for forming on the
mannequin to contribute to the development of fashion design and presenting these
designs using digital fashion in the field of fashion design?

Research Aims:

1. Develop the fashion design and industry.

2. Form designs on mannequins using liquid fabric in the fastest possible time.

3. Market products through digital fashion shows.

Research Importance:

1. Explore the possibility of using liquid fabric in designing and shaping mannequins.

2. Contribute to environmental preservation, time efficiency, and cost savings during
design implementation.

Research Hypotheses:

1. There is a direct relationship between using liquid fabric for mannequin formation and
the demand among fashion designers for designs resulting from its use.

2. There is a direct relationship between using liquid fabric for mannequin shaping and
the ease and speed of marketing designs resulting from its use.

Research Methodology:

The analytical method, experimental method, and statistical methods are employed to
compare and analyze the results in order to achieve the research objectives.
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Abstract

With the technological advancements in fashion design and the textile industry, the research
explores the integration of three main axes: the formation axis on the mannequin, the liquid fabric
axis, and the digital fashion axis. These are interconnected through the establishment of a robust
technological infrastructure that enables work in the realms of textile technology and digital
transformation in the field of fashion design. Despite these advantages, there are obstacles limiting
its full potential. Can this technology be applied to the mannequin in a room with a temperature
resembling the human body to safeguard and showcase it using 3D virtual displays? Thus, the
research problem emerges, leading to the following question: What is the extent of the possibility
of molding the mannequin using liquid fabric to contribute to the development of fashion design
and presenting these designs using digital fashion? Its application in the field of fashion design ?

Since the liquid textile industry is modern in the fashion world, this research aims to study the
possibility of using liquid fabric in the development of the fashion industry and formation of
mannequin instead of the human body in a way that helps preserve the environment. This is done
by conducting an experimental and descriptive study to achieve some liquid texture strategies
shaping the mannequin in the fashion design industry and by linking them to digital fashion using
the experimental method and the descriptive method to compare and analyze the results. The
results were as follows:

1. Obtain multiple and varied creations in the field of fashion design

2. Speed up the design and production of models

3. Save time, effort, and money.

4. Use modern technology in applying the world of virtual fashion with ease, facilitating
electronic commerce.

5. Easily recycle liquid fabric after obtaining the raw material of its product into a liquid

material that can be re-sprayed and reshaped, thereby preserving the environment from
pollution.

Keywords: Liquid fabric, Sculpting on the mannequin, Digital fashion

vadlall
295) A alad jslas T G gaal) Gl Jobis daasd) dolio hs sLi3¥) paenal 8 aslsiSHl okl pas
La o155 diat Ly L] Gapb e ey el blly (Readpll sl¥ jsms Jibad) manall jsme-glSsilad] Lo JSal]
O Y1 Llrall sia G il e sli¥1 paaat Jlas b oadpll Joatlls gedll Lin sl i€ Jlas 8 Jasll (o LgiSat G
Yoo Olui¥l et Wilas 5)ha daj0 @ i Oaledl Glo Lk 0Say Jag oy JaST (e Laygo Joat ciligns Jlia
Jabadlt Jsa Lyl cilad Ead) @S0, Sl s Goy 3D Ll ymi¥l (ol aladialy Lpsyes atleal olas)l oo
sia Gdyes sbi¥l paeat skt b Leabuoll KLl medll slasiul ol Lo JSaall LS| e Lo 1Y)

Telis ¥ passat Jlao (8 Lty Gaadyl) sL3¥) plasialy Slogouatll

G5l i 1 Alnall A3 ghna (5 5hal) an 2023 ©
Doi: https://doi.org/10.47016/16.4.8 Cited by: Jordan J. Arts, 16(4) (2023) 581- 588



https://orcid.org/0000-0001-8958-496X




Jordan Journal of the

ARTS

An International Refereed Research Journal

Funded by the Scientific Research Support Fund

Volume 16, No.4, Desember, 2023, Jumada 2, 1445 H

CONTENTS

Articles in Arabic Language

Al-Qudoud al-Halabiyah on the Intangible Cultural Heritage List: A 447- 456
Historical and Analytical Study

Nohail Saleem Salloum

Benefiting from the technology of modern materials and raw materials in | 457 — 468
the culture of building the artistic painting of the Arab plastic artist

Ahmad Abd Al Kareem Bani Issa

Improving the Quality and Efficiency of Interior Architectural Spaces in | 469 - 485
Residential Buildings Using Nanotechnology

Rola Taiseer Khreis

The Role of Artistic Accomplishment in Documenting and Preserving 487 — 509
Contemporary Intangible Cultural Heritage in Tunisia: A Study of

Modern Artistic Works

Awatef Mansour Ben Ali

Features of Digital Surrealism 511 -524
Taiesir Hamdi Tubashat, Anwar Islam Mheidat

Employing Identity of the Omani Playwright: A Case Study Imad Al- 525 - 550
Shanfari’s Samhri

Said Mohamed AlSiyabi

Constructing a scale for assessing competencies in teaching visual arts 551 -579
online and exploring the perspectives of male and female teachers in

Oman towards it

Mohammed Hamood Al-Amri, Ysser Mahmoud Fawzi, Fakhriya Khalfan Al-Yahyai

Articles in English Language

The possibility of modeling on mannequin using liquid fabric to develop 581 - 588

fashion design and displaying it using digital programs (3D)
Randa Monier Elkherbawy







Subscription Form

Jordan Journal of

ARTS

An International Peer-Reviewed Research Journal

Published by the Deanship of Research & Graduate Studies, Yarmouk University, Irbid, Jordan

INAINIC: ..ttt et e e et e ete e e e tbeeeeteeaesbeeeseseeasseeenbaeeenseeeanaeeesbeaentaeeesbee e nbeeenseeensbeeesnaeennen
SPECIALIEY: .ttt et a ettt bttt h bt a e eh et et e b be bt h et en e ebe et enes
AQATESS: ettt et ettt e ettt e et ettt et et et e et e et e neenaeeateenteenbeenteenteeteeenteneennas

City & POSTAl COAR: ...ttt et sttt eb ettt enee s
COUNLTY . ettt ettt ettt a bt bttt et et e e b et e et e e st e est e e at e be e e bt eab e e bt e bt e bt enbeenbeeabeeraeenneas
Phone: ..

Fax: ..

E-mail: .

INO. OF COPIES: ..ttt ettt ettt et et e s bbbt e bt eb e e st e st et enbe b e beeb e bt eneabeeneeaeeneane
Payment: ... s

SIGNALUTE: ...ttt st ettt ettt b et se et ebe bbbt e st e st et sa et eb bt e ebe et e

Cheques should be paid to Deanship of Research and Graduate Studies - Yarmouk University.

I would like to subscribe to the Journal One Year Subscription Rates
For
/ One Year Inside Jordan  Outside Jordan
/ Two Years Individuals JD 5 € 20
Institutions JD 8 € 40

/ Three Years

Correspondence

Subscriptions and Sales:

Prof. Dr. Monther Sameh Al-Atoum
Deanship of Research and Graduate Studies
Yarmouk University
Irbid — Jordan
Telephone: 00 962 2 711111 Ext. 3735
Fax: 00 962 2 7211121







General Rules

1. Jordan Journal of the Arts is published by The Deanship of Research and Graduate Studies, Yarmouk
University, Irbid, Jordan.

2. JJA publishes scholarly research papers in the field of Fine Arts.

3. The journal publishes genuinely original research submissions written in accordance with scholarly manuscript
criteria.

4. The journal publishes scholarly research articles in Arabic or in English.

5. Submissions that fail to conform to JJA’s publishing instructions and rules will not be considered.

6. All submissions are subject to confidential critical reviewing in accordance with the standard academic criteria.
Publication Guidelines

1. The contributor should submit a duly signed written statement stipulating that his submission has neither been
published nor submitted for publication to any other journal, in addition to a brief resume including his current
address, position, and academic rank.

2. Documentation: The journal uses the American Psychological Association (APA) stylesheet for scholarly
publication in general. The contributors should observe the rules of quoting, referring to primary sources, and other
scholarly publication ethics. The journal retains the right to rejecting the submission and publicizing the case in
the event of plagiarism. For sample in-text documentation and list of references, please consult
(http://apastyle.apa.org), then (http://www library.cornell.edu/newhelp/res_strategy/citing/apa.html).

3. Atrticles should be sent via email to: (jja@yu.edu.jo) in Arabic or English. They should be printed on computer

and double-spaced. Manuscripts in Arabic should use (Arial, font: Normal 14). Manuscripts in English should use
(Times New Roman, font: Normall2). Manuscripts should include an Arabic abstract in addition to a 150-word
English abstract with the number of words following it in brackets. Each abstract should be followed by the
keywords necessary to lead prospective online researchers to the article. Manuscripts are not to exceed thirty (30)
A4 pages, tables, diagrams, and appendixes included. Tables, diagrams, and drawings should appear with headings
in the text in their order of occurrence and should be numbered accordingly.

4. If the article is taken from an MA thesis or PhD dissertation, this fact should be stated clearly in a footnote on
the title page providing the name and address of the author of the original thesis or dissertation.

5. The researcher should submit a copy of each appendix: software, tests, drawings, pictures, etc. (if applicable)
and state clearly how such items can be obtained by those who might want to avail themselves of them, and he
should submit a duly signed written statement stipulating that he would abstain under all circumstances from
impinging on copyright or authorship rights.

6. If initially accepted, submissions will be sent for critical reviewing to at least two confidentially selected
competent and specialized referees.

7. The journal will acknowledge receipt of the submission in due time and will inform the author(s) of the editorial
board’s decision to accept the article for publication or reject it.

8. The Board of Editor’s decision to reject the article or accept it for publication is final, with no obligation on its
part to announce the reasons thereof.

9. Once the author(s) is informed of the decision to accept his/her article for publication the copyright is
transferred to JJA.

10. JJA retains the right to effect any minor modifications in form and/or demand omissions, reformulation, or
rewording of the accepted manuscript or any part thereof in the manner that conforms to its nature and publication
policy.

11. In case the author(s) decided to withdraw his/her manuscript after having submitted it, he/she would have to
pay to Yarmouk University all expenses incurred as a result of processing the manuscript.

12. JJA sends the sole or principal author of the published manuscript one copy of the issue in which his/her
manuscript is published together with ten (10) offprints free of charge.

13. The journal pays no remuneration for the manuscripts published in it.

Disclaimer

“The material published in this journal represents the sole views and opinions of its author(s). It does not
necessarily reflect the views of the Board of Editors or Yarmouk University, nor does it reflect the policy of the
Scientific Research Support Fund at the Ministry of Higher Education in Jordan.”


http://apastyle.apa.org
http://www.library.cornell.edu/newhelp/res_strategy/citing/apa.html

Jordan Journal of the Arts is currently indexing in:

* We are Crossref

-

g

Crossref
* Ulrichs

ULRICHS\WEB"

GLOBAL SERIALS DIRECTORY

* E — MAREFA Database. (Q1)

Py

E-MAREFA

Arcif

Analytics



Jordan Journal of the

ARTS

An International Refereed Research Journal Funded
by the Scientific Research Support Fund

Volume 16, No.4, Desember, 2023, Jumada 2, 1445 H

INTERNATIONAL ADVISORY BOARD

Ales Erjavec
University of Primorska, Slovenia.

Arnold Berleant
Long Island University, USA.

Barbara Metzger
Waldbrunn, Germany.

George Caldwell
Oregon State University, USA.

Jessica Winegar
Fordham University, USA.

Oliver Grau
Danube University Krems, Holland.

Mohammad Al-Ass'ad
Carleton University, USA.

Mostafa Al-Razzaz
Helwan University, Egypt.

Tyrus Miller
University of California, USA.

Nabeel Shorah
Helwan University, Egypt.

Khalid Amine
Abdelmalek Essaadi University, Morocco.






The Hashemite Kingdom of Jordan Yarmouk University

Jordan Journal of the

ARTS

An International Peer-Reviewed Research
Journal funded by the Scientific Research Support Fund

Print: ISSN 2076-8958
Online:ISSN 2076-8974

Volume 16, No.4, Desember, 2023, Jumada 2, 1445 H



Jordan Journal of the

ARTS

An International Refereed Research Journal
Funded by the Scientific Research Support Fund

Volume 16, No.4, Desember, 2023, Jumada 2, 1445 H

Jordan Journal of the Arts (JJ/A4): An International Peer-Reviewed Research Journal issued by the
Deanship of Research and Graduate Studies, Yarmouk University, Irbid, Jordan, and funded by the
Scientific Research Support Fund, Amman, Jordan.

Chief Editor:
Prof. Monther Sameh Al-Atoum.
Faculty of Fine Arts, Yarmouk University, Irbid, Jordan.
monzeral@hotmail.com

Editorial Board:
Prof. Dr. Hikmat H. Ali. Prof. Dr. Mohammad H. Nassar.

College of Architecture and Design, Jordan School of Arts and Design, University of Jordan,
University of Science and Technology. Amman, Jordan.

hikmat.ali@gmail.com mohammadnassar@hotmail.com

Prof. Dr. Hani Faisal Hayajneh. Prof. Dr.Bilal M. Diyabat.

Faculty of Archacology and Anthropology, Yarmouk  pyoylty of Fine Arts, Yarmouk niversity, Irbid,
University, Irbid, Jordan. Jordan.

hani@yu.edu.jo belal_deabat@yahoo.com

Editorial Secretary: Fuad Al-Omary.

Arabic Language Editor: Dr. Hanee AdDeeb.
English Language Editor: Dr. Abdullah Dagamseh
Cover Design: Dr. Arafat Al-Naim,

Layout: Fuad Al-Omary

Manuscripts should be submitted to:
Prof. Monther Sameh Al-Atoum

Editor-in-Chief, Jordan Journal of the Arts
Deanship of Research and Graduate Studies

Yarmouk University, Irbid, Jordan

Tel. 00 962 2 7211111 Ext. 3735

E-mail: jja@yu.edu.jo
https://journals.yu.edu.jo/jja/


mailto:monzeral@hotmail.com
mailto:hikmat.ali@gmail.com
mailto:mohammadnassar@hotmail.com
mailto:belal_deabat@yahoo.com
https://journals.yu.edu.jo/jja/




	Nom3.pdf
	18. Michael F. Ashby, Paulo J. Ferreira, Daniel L. Schodek. (2009) Nanomaterials, Nanotechnologies, and Design: An Introduction for Engineers and Architects. Elsevier Ltd.
	22. Retrieved 25 July 2019. Applications of Carbon Nanotubes. From Https://Www.Mknano.Com/Carbon-Nanotubes.
	26. Vacuum Insulation Panel (VIP) Market.)2022( By Manufacturers, Regions, Type, And Application, Forecast To 2028 – Designer Women
	27. Vigneshkumar, C. (2014). Study on Nanomaterials and Application of Nanotechnology and Its Impacts in Construction. Discovery, 23, 8-12.
	28. Yujie Keyin Yin Qiuting Zhang Qihua Xiong Dongyuan Zhaoyi Long: March 20, 2019, Adaptive Thermo Chromic Windows from Active Plasmonic Elastomers, Article. ª Elsevier Inc. Https://Doi.Org/10.1016/J.Joule.2018.12.024

	Nom5.pdf
	15. Cohen, Harold. (1982). Digital Art, From Link: https://www.tate.org.uk/art/art-terms/d/digital-art

	Untitled



