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Methods and Techniques of Display at the Jordanian

National Museum of Fine Arts and its Role in
Documenting Artistic Identity: A comparative Study

Mowafaq Ali Alsaggar'*', Department of visual Arts, Faculty of Fine

Arts, Yarmouk University, Jordan.
Renad Faisal AL-Qudahn. Department of visual Arts, Faculty of Fine

Arts, Yarmouk University, Jordan

Abstract

The study aims to identify the methods and techniques of displaying
artworks at the Jordan National Museum of Fine Arts, including the
artistic and design principles and the exhibition foundations on which the
museum is based, as well as the technologies used. The sample consists of
the Jordan National Museum of Fine Arts and the Egyptian Museum in
Cairo (Tahrir). To achieve the study's objectives, a comparative
descriptive analytical method is employed. Among the key findings are
that the collections in the Egyptian Museum in Cairo are arranged
chronologically according to historical periods, while the Jordan National
Museum of Fine Arts focuses solely on contemporary art themes.
Additionally, the Jordan National Museum of Fine Arts places great
emphasis on temporary exhibitions, which play a role in enhancing the
museum’s activity and visitor engagement. The Egyptian Museum relies
on modern technologies and contemporary display methods, whereas the
Jordanian museum primarily uses traditional display techniques.

Keywords: Museums, display methods, the Egyptian Museum in
Cairo (Tahrir), Artistic identity, the Jordan National Museum of Fine Arts
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Preserving the film archive as national heritage
and cultural identity: reality and prospects

Faten Mohamed Ridene'™, Higher Institute of Theatre and Music El
Kef, University of Jendouba-Tunisia
Abstract

The seventh art, despite being younger than the arts that preceded it by
centuries, is worthy of study, examination, and preservation over time due
to its rapid technological and artistic expansions. Each era of its
development represents an independent milestone in the archaeology of
cinema, forming cultural and aesthetic accumulations resulting from the
diversity of artistic schools and visions. The use of the film archive as a
research reference can serve as a means to connect cinema and
audiovisual researchers with their counterparts in other fields such as
heritage studies, documentation, and archiving. This interdisciplinary
nature of cinema establishes a research link between various specialties,
affirming the eligibility of its archive for preservation as a representation
of national identity and considering it an intangible cultural heritage
worthy of maintenance and sustainability.

The effort to preserve and care for the cinematic archive began in
France, spearheaded by the Henri Langlois, the founder and president of
the Cinémathéque Frangaise (Khelifi, 1970, pp. 28-29). He established
technical standards that ensure the sustainability of the seventh art and
facilitate the interdisciplinary engagement of researchers who turn to it as
a research reference. This struggle eventually expanded to include many
nations with a rich cinematic history worthy of preservation and
appreciation.




Ridene

Through this research, the researcher aims to highlight the eligibility
of registering the audiovisual archive of each country as intangible
heritage recognized by UNESCO and included in its list, considering it an
art, practice, and skill according to points (b), (c), and (e) of the second
article, section two of the International Convention for the Safeguarding
of the Intangible Cultural Heritage, issued during the 2003 Paris session
of the annual meetings of UNESCO member states (UNESCO, 2003, p.
3).

Keywords: Film  Archive, Immaterial Cultural Heritage,
Conservation, National Identity, UNESCO, Tunisian Cinema.
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M. Henry Langlois fondateur et président de la cinémathéque frangaise » (Khelifi, 1970, pp: 28-
29).
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" Part le plus populaire du 20°™ siécle, le cinéma, est aussi le plus menacé» (UNESCO, 1984).
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« Le cinématographe va (...) se lancer a la conquéte du monde, avec un succés que ne prévoyait
méme pas les fréres Lumiere » (Khelifi, 1970, p. 27).
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I’histoire du cinéma en Tunisie. (Khelifi, 1970)
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"ces films d'une longueur de 16m (une minute) sont conservés en négatif par la cinématheque
Frangaise. En Février 1965, lors de la semaine du cinéma frangais organisée par la maison de
culture de Tunis, nous eimes le privilége d'assister a la projection de quelques-uns de ces
documents extraordinaires présentés par monsieur henry Langlois fondateur et président de la
cinématheque frangaise” (Khelifi, 1970, pp. 28-29).

Sources and references ralally jolall dails

. Ammar, H. B. (2022, 9 11). Al Cinématheque fi Tinis tu ani.. wa qad nkhsr Aflam twansh
sana at al-tarikh, jara Siyasat ihmal wa tahmish al-Thagafah (in Arabic). cinévoix. (F.
H'mida, Intervieweur) Radio IFM. Tunis. Consult¢é le 9 12, 2022, sur
https://www.facebook.com/watch/live/?ref=watch_permalink&v=658525231994849

. Athimini, B., Santamaria, S. (Producers), Athimini, B., Santamaria, S. (Writers), Athimini,
B., & Santamaria, S. (Directors). (2018). 4 part of me [Motion Picture]. Tunisia-
Germany.

. Aubert, M., & Seguin, J.-C. (2015, Février-Mars). Pays: Tunisie - Films found / nombre
de films: 18. (M. Schmalstieg, Editeur) Consulté le Avril 14, 2017, sur Catalogue
Lumiére: https://catalogue-lumiere.com/pays/tunisie/

. Bautier, R.-H. (1951). Le Conseil international des archives et le premier congreés
international des archives pp 1008-110. doi:0.3406/bec.1951.449429

. DANARD, B. (2019). L’économie des films de patrimoine. Consulté le 09 14, 2022, sur
CNC: chrome-
extension://efaidnbmnnnibpcajpcglclefindmkaj/https:/ www.cnc.fr/documents/36995/111
8512/L%E2%80%99%C3%A9conomie+des+films+de+patrimoine.pdf/2d83211c-fYac-
eab5-dce2-b1f0f8537455?7t=1602657555859

. FIAF. (2019, 11). FIAF EXECUTIVE COMMITY MEEETING IN VIENNA. Récupéré sur
Official page of FIAF on Facebook:
https://www.facebook.com/200973290591/photos/a.370251530591/10156615453545592
/?type=3&theater

. Filmcare. (2007, 06 13). Suitability of Storage Environments for Film. Retrieved 03 11,
2019, from filmcare: https://www.filmcare.org/storage categories

. JORT. (1988, 08 02). Loi n° 88-95 du 02 Aout 1988 relative aux archives. Récupéré sur
JORT: Journal Officiel de la République Tunisienne:
http://www.iort.gov.tn/WD120AWP/WD120Awp.exe/CTX 7552-60-
aOPLTTMIJMm/RechercheTexte/SYNC -2027944525

. JORT. (1994, 03 01). Loi n° 94-36 du 24 février 1994, relative a la propriété littéraire et
artistique. Journal Officiel de la République Tunisienne, 24. Consulté le 10 17, 2016, sur
http://www.iort.gov.tn/WD120AWP/WD120Awp.exe/CTX_7552-60-
aOPLTTMJMm/RechercheTexte/SYNC -2028245087

10. Khelifi, O. (1970). L'Histoire du Cinéma en Tunisie. Société Tunisienne de Diffuson.

323



Ridene

11. Lumiere, L. (Réalisateur). (1895). La Sortie de 1'Usine Lumiere a Lyon [Film].

12. Lumiere, L. (Réalisateur). (1896). L'Arrivée d'un train en gare de La Ciotat [Film].

13. Microsoft_Research (Producer), & Microsoft Research (Director). (2022). Project Silica
2022 [Motion Picture]. USA. Retrieved from https://youtu.be/3RKpA10iEFE

14. RIDENE, F. (2023, 03 01). La recherche scientifique en patrimoine cinématographique
en Tunisie : 1’état des lieux et les recours possibles. (H. B. Labbed, Ed.) International
Journal of cultural linguistic and artistic studies, 7(27), 538-559. Récupéré sur
https://www.researchgate.net/publication/369040314 La recherche scientifique en_patr
imoine_cinematographique en Tunisie l'etat des lieux et les recours_possibles-
International Journal of cultural linguistic and artistic studies- V7 127-2625-8943-
pp538

15. Umar, A. M. (2008). Mu jam alllghh al- Arabiyah al-mu asirah. 3368. al-Qahirah:

Alam al-Kutub.

16. UNESCO. (1972). Convention Concernant La Protection Du Patrimoine Mondial
Culturel Et Naturel. Paris. Consulté le 12 18, 2016, sur
https://whe.unesco.org/archive/convention-fr.pdf

17. UNESCO. (1984, 08). Eternal Cinema. The UNESCO Courrier: many voices one world,
1.

18. UNESCO. (1995, 9). Memory of the world: national cinematic heritage. Retrieved 03 26,
2023, from UNESCO: https://unesdoc.unesco.org/ark:/48223/pf0000110379

19. UNESCO. (2003). Text of the Convention for the Safeguarding of the Intangible Cultural
Heritage. PARIS: UNESCO. Retrieved 09 29, 2017, from
https://ich.unesco.org/en/convention

20. UNESCO. (2019). Lajnat al-Turath al-Thaqafi ghayr al-maddi tdrj ashar mumarasat
thaqafiyah fi qawa im al-Yaniskt lil-Turath al-Thaqafi ghayr al-maddi (in Arabic).
Consulté le 3 23, 2022, sur https://www.unesco.org/:
https://www.unesco.org/ar/articles/ljnt-altrath-althqafy-ghyr-almady-tdrj-shr-mmarsat-
thqafyt-fy-qwaym-alywnskw-lltrath-althqafy-ghyr.

324



340 - 325 .2024 323 <17 a0 538l A ) Aaal)

A yusal A & e 1 pa pusal) JSiaal) 130 B el N1 g 28 g1 Llan

Received:
29/10/2023

Acceptance:
10/1/2024

Corresponding
Author:
homam.abduljabarl
101a@cofarts.uobag

hdad.edu.iq

Cited by:
Jordan J. Arts, 17(3)
(2024) 325-340

Doi:
https://doi.org/10.47
016/17.3.3

Gsiall A 22024 ©
Ay ) Aldaall 4% giaa
Gl

@Eﬁ\)ﬁuuibmcpﬂ(ng)
coludy daols Aleall sidll LS s yeodl Gl s LBuge @BLS Lol
<oy Dol dbsaadl 5l DS o puunad) 05l s o 5 Lt e lag
sadld)

Bagae Lheli o¥sie b il Cpdall A o SN Chaill b Sl sels
paalis Zatily i yre daghd dual Suus dla e o g Slad¥ly elaia¥) ssagll cuiils
oo sa sl diyliay poliY) mlhuas jo Jaly WIS dilujlasy Oludd) Cuad Sugua
omsadll das e Ll oli¥g ple Sy apenall GAl O e sl qeaaliall s eal
CeaS) Lsla¥) el e puadss ) Lpadll 529 Olui Dleall Slijlaall aal sa
Jieall ol (b dlymi¥ly adlsll ddaa olad Lalys Syamall G pusls Diaidl Letieal
Loais Graudd () Gl 1da SN2 o Ldutadl sl Taalys b O] BL) dule s o gm yuusall
ey Gadl Ciua e ad ] dalally Gl UEs Sigial ) Gl

cob A (almYly dlsll Waa) aseie Jo¥ diane & (oolill uealall Jobis
e b (OA1EYs Gl G Jsats Jlad Jhadll) U1 Ginall Gy el Y il
sladlly Jaodl G el K85 4an) S el Gy Led el Sl
UEEIFQUN 2L S| JCIN [ PP VPN, (PN [ AP PN ) B SR I P PR (PR |
colatll ol mgiall e dllS 6 lasting (G L) Sliall o el

Lopaliall Gyliall Giy (a puall (2 )al) & Slikilus plasiul Of tolalinwY) eal Gas
(AR g lpall Aol gt b Jeld S0y pead p81558¥1 allsll G Jolial) Ausd
O Jobdl) Las g LS Lramall e sule asasS il Gl Jlakil Ge e
Ols waals OF b Slstaed] Bouste L yons §y9m 3y Jlaall slol i pus)mY1s il gl
Gla Lo Luadall Ghly b 8redall Bygall e il e clac ol 5%y 28150 Qs
S pos Ysnte Lalof Lins

el Jaall o o is¥ s il At e clalS

The dialectic of the real and the virtual in the

theatrical actor’s performance: A dialectical

approach to the play Ya Rab (Oh Lord), directed
by Mustafa Sattar Al-Rikabi
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Abstract

The emergence of digital technologies in the second half of the 20th
century was accompanied by the rise of numerous philosophical
propositions that examined social and human existence as a new stage
that introduced a cognitive rupture and generated new concepts
concerning humanity and its various practices. Among the most
significant of these concepts is the notion of the virtual and its comparison
with reality. Given that theater art in general, and acting performance in
particular, are practical human activities grounded in human experience,
the study of the dialectic between the real and the virtual in theatrical
performance has gained research significance. Consequently, the
researchers embarked on this study, which includes an introduction
outlining the research problem and its necessity, as well as the research's
objectives and significance.

The first section of the study addresses the theoretical foundation,
exploring the concept of the "Dialectic of the Real and the Virtual" in
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light of philosophical propositions. The second section discusses "Acting
as a Substitution and Transformation between Reality and the Virtual"
through the lens of theatrical applications. The third section examines the
"Dialectic of Meaning Formation between the Actor and the Theatrical
Space." In the "Research Procedures" section, the study analyzes the
selected research sample, which is the Iraqi theatrical performance Ya
Rab (Oh Lord), using the descriptive-analytical method.

Among the most significant conclusions are the following: the use of
multimedia in theatrical performances, according to the conceptual
approach to the dialectic exchange between the real and the virtual, has
effectively contributed to embodying the nature of the internal conflict
and expressing the separation of the human self as a material existence
from its essence. Additionally, the dialectic exchange between the real
and the virtual in the actor's performance helped create a multi-layered
theatrical image simultaneously. Furthermore, the dialectic of the real and
the virtual has worked to express the latent image within the character,
leading to a transformative and complex performance pattern.

Keywords: dialectics, the real and the virtual, theatrical actor
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The importance of Jordan's geography in
international filmmaking: A study of the
temporal and spatial structure in the film

Lawrence of Arabia

Ahmad Mohammad AlFaleh"~', School of Creative Media, SAE,
Objectives: This research aims to identify the importance of Jordan's
geography, in both space and time, in the international film industry,
emphasizing its role in enhancing the dramatic quality of cinematic
works. It also explores the role geography plays in constructing the
narrative events of a film, and the significance of cinematic shots in

highlighting the beauty of locations in global filmmaking.

Methodology: The study employs both quantitative and qualitative
analysis within a descriptive approach, using content analysis to study and
analyze the historical development of using Jordan's geography (space
and time) in the production of global films and to measure the extent of its
use. An intentional sample was selected for the period covered by the
research, spanning from 1962 to 1922, focusing on international
cinematic films that were shot in Jordan.

Results: One of the key findings of the research is that the director
placed significant emphasis on highlighting the effectiveness of
geography (both space and time) in the film Lawrence of Arabia,
recognizing its impact on the drama of the film's true story.

Conclusion: The conclusion emphasizes the incorporation of space
and time elements into the curricula and study plans of cinema and
television programs in fine arts colleges. It also recommends including
Lawrence of Arabia in the courses offered by cinema and television
departments, as the effective use of space and time in the film enhances
its dramatic impact.
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Keywords: geography, place, time, Lawrence of Arabia movie,
cinematic clips.
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The Narrative of Drawing and Painting as a

Process of Thinking and Knowledge in the

Movie, Painters Painting: The New York Art

Scene, 1940-1970

Mohammed Baker Al-Abbas ", Visual Arts Department, School of
Art and Design, The University of Jordan, Amman, Jordan
Abstract

This research aims to explore the concept of artistic experience
within the practical and intellectual framework of abstract paintings.
The researcher identified a documentary film that records artists” and
critics’ aesthetic attitudes between studios, museums, and gallery. The
film, titled Painters Painting: The New York Art Scene, 1940-1970,”
records the reciprocal narratives between the experience of producing
abstract paintings and critiquing them. Therefore, the research
methodology began with a review of art criticism theories in
analyzing artistic media as tools for visual creative experience,
thereby enhancing the concepts and applications of the Arab artist and
researcher in the fields of arts and visual media. The methodology
focused on the intersections between the cognitive psychology
theories and sociology, as well as the formalist theory, which employs
art criticism to deconstruct the experience of creativity. The
application and theorizing coincide during the creative process, from
the stage of working in the artist’s studio to the stage of presenting the
artistic experience to the public. This research analyzes an essential
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stage in the transformation of visual intelligence within postmodern
contexts. As a qualitative result, the significance of this research lies
in studying the relationship between art and the development of
creative media within the semiotics of abstraction in visual arts. The
conclusion of the research is based on an interconnected relationship
between theory and application in the fields of visual arts within the
framework of concepts of the creative process, perception/cognitive
theory and formalism. Additionally, the significance of this research
paper is that it explores the methods of utilizing the film’s content to
raise public and community awareness about visual arts in terms of
the aesthetic critics’ position, in conjunction with the creative artist’s
position or attitudes. This enhances artistic culture in societies that
lack art education, museums, and institutions that support and sponsor
art.

Keywords: Creative Process, Cognitive Psychology, Formalist
Theory, Art Criticism, Narrative of Painting and Drawing, Art Scene.
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The Status of music in Jordan (Amman and Irbid

as a model)
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Abstract

This study aims to explore the status of music in Jordan from various
perspectives: educational, social, and academic. It specifically focuses on
the viewpoints of musicians, including students in Jordanian universities,
academics involved in school and university education in both public and
private institutions, and practitioners in civil society organizations.
Additionally, it examines the perspectives of students' parents regarding
music as a subject and their understanding of its importance and role in
life. The study also highlightes the presence of refugees and their impact
on the labor market and the musical movement in Jordan. The research
employed an explanatory-interpretative methodology, revealing a lack of
attention to early music education. It was found that most educational
curricula used in Jordanian institutions are of foreign origin, despite the
existence of a Jordanian music curriculum approved by the Ministry of
Education. The study underscores the urgent need to establish a music
school and to form a council composed of musicians and educators who
support the idea of the school and are responsible for demonstrating its
value, ensuring its sustainability, and securing support from relevant
ministries, particularly the Ministry of Higher Education and the Ministry
of Culture. The study concludes with a set of findings and
recommendations intended to benefit stakeholders in the future.

Keywords: music in Jordan, music education, civil society
organizations interested in teaching music, refugees.




Abbasi

dLaaiiall

o mge £33 p—L*-J‘ JEaT G JSas Gl o g L Asladdl Slall spuns o sl
ally (O3adly Bolad) Aaall 4.u\....u>(\ seliall man o Gloall Lyl 8 ool JS Sy geiinall
SLall yelie o Wiyt «ulanlls

s Lindats YAty At clysins N Liadys i pall AL Ty sa o pualsl umic Lgil LS
3.6.\]\3 uLiliLg p.d.c.d\unk_}_alSJ\ d.ia.ag o,lS80 g SR Y el i Lis Ll iy d@ﬂ.d\

»_\Yﬁa.d\‘g ul.n.\a.\.n Jb A Gl il uL......‘Y\ ‘u.\a;w seshi A Jels ‘)3J Shwsall caliy
Jak¥l oY e I Jeat 4.\1_~..4 4.‘:..-_.:..4 Gl 3l Sl (u..\.\a.\.n.ﬁ ‘a)..a\.a..;” mLA_\;Y‘
o (B Loliy ¢ Arsall p.d.\.J\ glhd A Oslalall u@.m....,‘g.d\ Niy dus elsw da e LS
AP BPREN Y‘L\J\S.ub u\..u\ Loyd OsaiSicn s M\W@Wa.\ah Lk (sl

M_m Cres UuLJ\ O G"L"""J‘ poes ¢ n_ua.a.\.n\g A.\»)..é.u." ws St 8IS L gl pedaall pasig
mlﬁ."d\ ‘g}g.l\ a3y 4.:.\23]\ Slednall peo 8 el p.@....u3 laalally ujlaadl u.LIaN
il M\)SJ\ uadys ‘I‘M‘ [l 339 @.:...@AJ\ ugb.d‘ JIal dalins PN e ‘uLJA)U

u..LquS dalai 64-” J.u.l\ o L UA JY3Y\ 31.53;.! Wm]\ ).1..!.4.“ Wiy9 iy )yS.x.H Al oS ..u3

.(A] Anbat newspaper, 2019) et J..a.' Lalle 4 L oS! H—*“ La 949
Ll yulf USiig

OIS Lgalans o W1 @,‘m o iaesall gily iy clsla A Slalull Gan ssas e mell e
¥l 15 ey Gals JSh Goalaal) S Bms O bl b sl el gl I Sy
sobing st 8550 01 3 sl gils dulys il Sule¥ Galall daladl I sl cig b
tJ ‘Lg);}(\ 4.u:.o.H u\J.E}(\).EauLPgw Lub fu.La.J\ 5l Onelaadl a3 dga g (o ha8d Ll dlid
] & Al gl uJ)Y‘ & Sl sue Bub) o Lol . Arwsall Gaujlaally (s sall 4l
ple JSs Joall oe cigyh i
Lulyud) cilaal
o Ll yall sia Giugs
.Calll us‘g.ﬂgnwu)}(\ gg.w‘g.d\ @‘5'“ abals daym0 .1
(ol o) b CisapolS¥ls Dllly (ysmn ol Ligalse Sl _.u.\;.db winall Bl auas 2
lawsall adlgll e iy i sae Sul; & Lydall Jolsalls §oatiaall 4."9.9.‘.&\ e iyl 3
SUREY (BPL
Lol L
elaia¥ls Lolaill Liausall gils 58 L Y1 Gl JI5dl G GlaY) Lull) sda Jolas
Sl gall Ceslaally ‘Q—L—.‘-‘-‘-"SYU DBl 2 sal) #%A&wudﬂ‘@dﬂd‘s
“Lm).e sl da C,L‘u Jb*u]\ fda Ge LlaMls
ANAYI ey calsall LilsT tum Ga ilrensall salas Lggalsy il cliuals @MSal 8 L ]
$ slaxicc¥ls Dngially walllall i plaall
sda ).d_u So 6\ Al Tgiseals A u\.ﬂ..\a.\.”g Sl Gpalaall 435, & AR wasn Ja 2
Tl st s sbaall OlSes pmatilly palll Jagally couinll 1l iia i SN
Tomill & (ol uas Ja “‘@JJY‘ Jead! d\g—w@ul—i-\a—\j‘w agaall Jresell sanys dalss Ja 3
Sesyal ciills sy @ lie Lyt lpatuols Laadisll 850 Slogugs Jia Ja
372



Goiall A ) Adaal)

sia 5upal Aaliall (myill 8 Log S ensall sl Sliiude G Susasall GlSEl £t sa L .4
uJ)Y‘ o e gad tUa.e o Gaia I Ll n_i).i‘ s 1yl u_x\S\)...uJ\
uﬂ.n Looal
w\3 SRiy e ).\S\ a)Lu ).Qy Lisige Liale |Hume (sSi \.g.l\ o m\,.d\ 544 M\ J.m.u
Aliogi Llus (o LuS.u...., Las ¢ u_aﬂ(\ b Slawsall gLl 8 Sogasall (ajally «-:L\..\A.LNJ s_'\):u.l.l
Basa sadl uumu Baade Jola C\).mb Alela
Lulyud) u_iL\“.uaJS
ALY el 8l Ealdl izl Aol yall Gusill Ciagll s
AR o LS Ludye iy Vg ol oo agaall Su¥1 b elially [ nsall clo¥l palat 4l 1
Oaolaally
orinll le ey Lgisgalsy (1 Sluadlly Sl olad sall alas ol b MEE] ungy 2
Syl Sy Jaall Oy (pmumsill el Jagalls
daliadl o @l (a8l cuen Lr‘-’)y‘ Joall 5w UJ ‘_al.'..\a.d\ o vgvall Giwgedl gan A dales W3
‘..\.x; sda Bl (& eindly Y] aues
sia byl ey Gl SEEY) IOl el mlaill Slalide G Lsdl SASLAL mY) 4
Tpus Ll S slae¥ Haewsall and Spais el 3 A A0 sl SlSedy Sl Sl
Buade g
Sladls psall el Jlae b cliially alhaadl sib; I 0o¥) b o) Lol ool 5
srensall sy diboussall
Ll yatl g
Bian o el 1 Dalall Tphll 52y apdsTl gpradl] piall N Lyl sda i
Lgicolyo ‘u..u f"‘ ‘LlS...u.a 3\ 8 yalk u'“ d.m;.d\ S Gags Aa\_ud\ aloslaall e ol Lo 4S5, 3\ 8 yalls
figs “-\-A (FESW ;u-* oo gsdss G L Tl ;u-* o S Al caas ol O
el G e Tl NS o Sty Lyl s i (el i) Ableagy a Ll Jsla
Tl 1 Je dlinf Ge abla] puadi Uslasy dugis puslse bl S8 poyh bty dailly
$(George, Merkus, 2023) Sy Slilals
a..g\,b.n Lic
ooslaalls tals olas igensall Glaall Gy Gpeyiedl oo Lolsde Ll HLasl o
)S\,AJ u_e....u\,d\ [ul.a.J\ S Suaads ‘“_,J\ Loladly m§d\ ‘Lu.\)m alrolaldly Loladly 44435;]‘
sante el ¥ b Gattall ligally dsall Lndi¥ly Linal) Lin ¥ il yulially o rcupall malel
s
ple o Oluais BN ‘5‘)-6-4& Ha M\).\J‘ dadiig cuayle ul.u. (il m\).\.ﬂ Glad st
2022
PRCRRRINY
So¥) painall o6 L goll LalE jafghit)
IS il s gale 1ok (a1952-1946) Jo¥1 alll e dlall e s LAl Slall Gigd
A all Tt i go B0 il LS salll oy i Lasie 1S ‘u.,)y\ o Baeli] dbas Jsf 5,380 s
.(hamam, 2008: 22) ol Gutials O se (b JoS4s @l ‘4.:.:\4}(\

373



Abbasi

JRJCW 31999-1952) Gaeall elld) (s 8558 JU& 150 Lacs LalE 5 4aal) ASal) cils LS
21959 ale glyadl Al b Csasalilly Zel3W) e Ilgios ALy Lall) Sluinall Go S L)
¥l slsls caaLal) 0509 dlaall (siall agasy «(Radio and Television Magazine, 1992: 3)
21966 ale osilly WL 5plA gl Jiawsell agass :(hamam, 116) 21960 Ll
(hamam,103)

22000 ale abasi @5 il 21981 ale Jgapdl Grola i Apand) i) pand £lidif @3 LS
Al S 855 PN Gl 58 Ll i) (wsall (ibsl) agaally (sl pad Gaitd
21986 ale (AL alll e ellall pSa 8558 JYA Gpes Alall dilafog cOpenl)

21954 le L Seall Liausall Ty £litil any Tio) ¥l ol sl Jdy e sall Esa0)ls
bl Gad (pelanll £1H L 355 s so e soms Sute Gl llall oSa 555 YA Sxebas
Lelain ¥l cilabiall Gals o A ¥ il Gon b Aailil] Laplaill Sl fall b Lpday g ol

Ay gally Ladll IS Al gty Osills WL 305 b sully et U Al we ollall sl
ale u;,}(\ dslall 4 M\3 osiall LSy 2001 sl u.:,}(\ Lae¥ ul;).@.o u.‘...H\ sage A
G&LAA.“ Ll (dagall ) gatiaall SUssl s B8 Bue Zipgla ‘;2002

§ 08 LolSew it a1 A e ALally Gl lall o JS L ol suall N

e salls Ll Bl le oAl ol Dby 3 Las (JsaWly sodall Gy (o ¥l patnall b
ple b bl Tla¥) ol Gty Coiall Gl Gio 858 Volael 001 i) (Jlall S e
sia i Cubolall cila¥) sae 505 b pgeed Las 0¥ i Jeal Tpagl8¥) lilafall bl (21975
.(Abbasi, 2021, 67) clisalls Ll sall Gl | H,Mpwb XU

Sailyall e sie Bymas wusSH o Guindacdills oo, ¥ i S5 sl s ol U
OIS LS 1l 1Sy 15 Aylpeusall (3l as4bs LT Jukl EIREN gl Jil o oo
Oatihadilly Gailall o SN Byaa B s #2003 ple i Glal Baatall LYl JMaY
alisally il sda ) peie sae alaily Ghall b Cpagiall

sosad) a5 Ty (2011 ple i Ly casia Lejo o SbbhaYls Slalaia¥) 5405 gas
6‘ i Yl u‘y.m.” o 758 sai syl a8 u.:)}(‘ u\s.u; ade u\ oddag ‘u.:)}(‘ S oasuadl yie Gslian
02020 ale 3 Les Osale 1057 Jlsa I 22011 sle G G 0o 7 s e
(Al Jazeera Channel, 2023)

540 Saniall ol Looliadl Ludshall sl Glaans esal willly 2¥ 760000 Jisn ansy
Lo Dall 5,¥1 Jan Loe dloysas Bn¥ 653,292 JMisa e Gas «(UNHCR) Gy¥ i oM
o Ml s Ol ol g -l an pllall 3 Sl ) Eelly gy i M Eiliis) o
Giaals dgoud ajslas 1 Dolall Slosall clelbi e 58 e ook Joall dilie o G,Y)
¥ Jaall s LR famll, Gl Al sbasilly badll e L
) .(United Nations High Commissioner for Refugees, 2023)

Sl e ot sobill any o) lalle laugdy ) Syetiaal) Galall ol shall s
S upyailly plaill lae impols Ll apladll Jlsall Gle Jr cpind Giliiall slelialls
lasinall bt Lla o8 fel]

o Lot dunivall claisilly &S elasnl Jolsill Jileus culinabis daadyll 8,581 o
Soadll fusis [,Ju\ elail G LS i kel 5l e b wlls Lle 8sde slpolil] cilaaiaall
e Tige calh cpumlls GutaMll sae 5ol duolilly Fesiiall GIaldl o ooyl §pmill Loty

374



Goiall A ) Adaal)

A8 LAS wyundy (aladll b Glacs el ilaal ayasl 55 Sl s fes o5 ralailly plasa¥|
‘u..L...J\ ssdall A cdua 4.:.«.9,!\ x_:‘)}h.\.” e ByaS u\,.uu Sugd Gl cluiaal) 4 dola
Lgad ‘UJLAA.LQY‘J m\_ulb ml.a.nm [{PN)] u.L: ~_a,.|\3

stisall 0STs Bagm rase palad ol dpeli al Loatite WS clse Joull o SN igs
oulsall Tuai i Laysas sl Lpaal slosS O] Jie sl plss o i Gstaldls
.(Sadiq and Sabri, 1978: 185) Jlab¥l Luadd sl

Sum O Yl & Joadl Go Lgiides el Tigall slall o-q'“"’}‘"“ ("-‘-L’-‘-“ ook Tyl Juaig
Tl 8155 Gaate) olall uluall o hresell mgie s Jo¥1 idalse B Leanl Jalse
Shrensall SLIS 3 Lolal) sl pala galie Gkt I GLaY, obiall Ll Lo, Y1 el
G el om0 Uy GBI s b Supbaall 531 54 @u\ Jalalls ‘m,y\ Slaalall Jals
A b i) {5l plall Jsn il s b Jhats ) Jolall Wl 0¥ ola
e sadl pail] YLK s Lo il eos) Wnayd s Busasall e Glibull b Slsadll s beg
(CSO) Luvall Lnatiaall cilakiiall

LiosSall B clalaiall el (Civil Society Organizations) Lla¥ w\ Slabiiall ,_ﬁ
.(Non-Governmental Organizations - NGO'S) L

it bl oLl ) s ol el Ly LoSall juz claliiall [Lsall dlidl iy
Taky ALl ol Bpel¥) Telata¥l lonsll maky ) Glang el llas Spjais Sllaall
.(World Bank, 2023) "u\.u.n.d\

T Lally chalsall Gy el Sl Guaal le Vo lalbas (il geinall) s
’A‘-\A.u.u\ o Yoy Guall painall mlhias 4.\.[9.\.‘\ clabaiall Oidadielg 4.‘1_~...-_|\ sl 4.:425]\ ‘L\.u.\.n o
Laal ST (paine) s () ialS le 0385 way s f(LosSa ) lhas Ji Lole clalbias
Sl 5L wlhaall fia oY) ;}JJJJ\ didl sty (asSa b plaad gl plsii¥l Ge
SYCEalls wlsill e spilly Aslall Slall b Susmsall Ll s BasSall ik claliall”
AEAY c¥laall claliiall sia s H;\,.uuj lglacl wilsis . einally Ll elasilly
uL......}(\_g ‘m.u\g 4.\.6.\.,.1\3 ML..,.JLg ‘uu.JLg

mills sulalls llaall Jsm jou3 ) Geloadls Lol dati¥ly Linall Slasinall jpam
s Aol Ge Ustaal) Slaliiall s31a3 gl §yu¥ls Wgadl G bensll Jlaall” ag AS5iall
clabiie 1lilugall (o dals desane clabiiall sia Jadis .(White, 2004: 10) "Lg dilaiall
cligally digall Slaanlly Al laiially Aladll Sl dosSall e claliially (KLl
.(World Bank, 2023) 4.1»)4;.”

Tl Laolse b ‘MU damyy st Ll Sole TuosSall yuz clabiiall ol Liuall clmandl Cias
! 0% Lo Boles bl sl u&ub uLu.l\ quwb J.u.U u&;@u\ uau}u\

LQ.:.: m\.d‘ Mw\.m...“g ‘L\JL&.Q.\.QY‘_Q 4.\.:‘.9.;;)(‘ uMb ‘UJJY‘ gr’ ‘_,.u;)m ‘\.4)\ u‘“ ‘)Jm.n.i‘g
)b.i.a.-u\ u‘ \).1\9.0 PPN Lq.u.\.:\.i G e )L.J\ gLy ‘uJ‘)Y‘ ge 4.‘.\;5.” u.s.o.n alela el Giae

to 4.;.0\;.13 L@,\.c J—cl.‘u.‘b “Lo‘)Y‘ sda b)\.)‘ d )L:Ug La.e.o LAJ\9.J \..\.:3 el g @JJY‘ tn.ma.\\

my Lg.\.uu.a ‘UJ)Y‘U.QOA.\.A.“ t“";“'ngrqgrq""'“}“”(‘“l"“ u‘"” n_ﬁLmb.\.m”L)a’.l REX

375



Abbasi

Zllall Lo il s ity JUBM S sall et paadie il Sy sa Gpall dlall
mLa.J\_; u.d\ S areag A..L...J\ _mb.e.l\ RSO et =y (1 Amaiie m.\...gy YT SRIR IS Jya;.l.l
&L e e 3505 1 0¥ g Fmans slwsall Lgph Ly (Ol il & 0 pads I
b Laang shpasall s L Loy e pially gobill pdsy S Ge (Y gaiaall b osidlly
rensell Lgsh Ly GLE15 (ysidl] 5 36 Lall Lo lotll gt ) Chngs 1 o053l s GGG (¥
UJJY‘ 9.9 i gall moalaty 4.44«]\ (CSO) 4_“\4..\.4." gm;.«.l\ Eilakaialf
:(Jordanian Caritas) «dsu ¥ Lulis SIS

Taliio 4y dmall = Y TS A i lS Ol oY) ol SU pasll gisall i
Fosuli B oS Bman ol iy elaia Wy (AL Joally ias (Jss gl oI5 Lol
Al el gaan b o5al clmas Lals 21897 ale b Lulall

a1 o N Cinacall o YY) pal aay Duled¥) clalaad Ll qu\ i8S el
Solall s 371 oy silill i gan ‘r1968 s 15 3 Ly Lebnus s #1967 ale cya
R ol Layie OIS +1966 alad 23 g, Y o Lelaia Y uuhAJ\j Slsaall sili Go 19
mxwmudzm@m,s e Sue il o8 (lae Lo,V Loualal

el (8 (Al Joall AL twj‘ Croud Aiaty ‘u&u\ ol IS oS e u-’)y‘ wL\.wlS A
d@\gw@ym\smzoow@u my\s‘ummsw,&,mMHA
(\-w) L il Jlads bauws¥) (35l B IS ] G e iy bS] g‘.s-\-”

099 o8l dailey Bosaie S¥las oS ey u,.,l...H Las e Joall oeli,l< ‘Le.g.o J.u_u
ol cuinlly (Osllls (Goall G saaal

Sl Jlaes Gam3Ully Gind Lojl M) BLaYl dbiall b Lol S0 Sl o
@)Lu\ Sl cylatials Jaall b 5lai¥] e oY) R et 85Kl Elaaills il saalls
lmanlly Dlaall cleliall Go 00 ge Olally daws¥l Grall b Gla) clelpall Ge dealll
uy.n

Alaall Ghlia dlite (& 13850 Gaydes B s dgile s putins Lgmmol s 0¥ ol S i3
ilaiWly oalailly mall clondll G S auity Lalus¥l c¥lall RSN E
IS A el gatiaall sely JULY) o (San 5ud L1 oud A o siald Vs dasesills
.(Caritas Jordan, 2023) Lk slls cigiadly oM Jlead & oM ) &LaYly dibis

:(Madrasati Initiative) . siu de 8yl

Golall Tl g e 22008 ale 5,0kl sia Bl Wil Lol Sl Dol
G sl el Jlas loasl) Go S iy §ple Siasls ‘u.,)y\ b Dolall olaall Lalaills
<l 3604000 ga u.\.@.m fuh_db Loyl 5,050 ol Gyl Lole dunyue 830 SAlo oyl
800 (e pavae Ji ¥ Ly Sseshiall o sae g 8yobadl Gglasi dalasy plas 17¢500 4l
ASLaadt sl pes b dilas 12 8 deshiag ¢ ghis

)S).\ 3 pM\aJPMUAJASJ&uW‘m\MMdLJ\ w).ua).ﬂ.\.od.!.e.a
Gl G elaia ¥l dluladll j5ay Lo aalaidll G0 iy ¥ lesa sty {ablally (elaaY) elatll Lo
o Jsdadl ol Sl e o Byobee hagt LS snlaalally lpeindl e o
rtns) el siis AU G il Joli5 gy Loe (itall il

A.u.:)}(\ Lolall owlaall (8 Frwgall palai Gabi (iwjie 8ol Lg.a..m.' Al alegpdall (o
[ T IN ) EN Talall (o lotall b s ssall puladll @b ] pssdall e Giags
376




Goiall A ) Adaal)

{pmesall poladll (3 sasbill B pisad iy s pmesall alaal Lpspad lses lasall (ks
eimall & e sall s T Sy Loyl sseadl Jd o Fh’mj Ayl 8505 Ll dandds Ciigs
Loldly 5319-4\ P Se podall Wil b Cpalaally (Aragall Slies oSl Sl all & lay
o e sall G L u“-*ﬂ-'.s JaY) jgda alall Glgs Gasye A JkY) ALy Lruse Gose
.(Madrasati Initiative, 2023) ale J<iy el patinall
:(Action for Hope) . Jo¥! Jal Joadt Lol o

Sl Saclally pedl i le Jasis 2015 gle So¥) i il ‘m) i daliie
Lonalailly Lty Luolain¥) g bl Gt N ddiudall g painall i §ypially dagymall
8 ypiall hlialls duall gLas¥1 i sy Cpdl) o1,

o Sreasally GAll day ua WLy (sl e sall Jlae e ¥ Jal o Jaall Lalingo Joas
(Arwsall Jlae (4 Joe @ld e Tagla ol el 3l ,a-u\-'.s Jolsilly celilly o patll Jilug
) H.uS.a..g col,a0 u\.u)(b w\ Sillgad] 3ajad Bug ‘M»ya.d\ Osidllg ua.ﬂ,.l\g celially wajally
SMims L Elllah Ll ol 15 N BLAYL gl Ox ailly (ebain¥] plos¥]
st e Jasiy palinall o-“‘-“-'“ seall 21y (sidlls GlEL c—w-\i-‘ ih Lagyes diiso
rgilaseb Galaty rgaalse sushi e pgradiy (msasell Onsasally oiliall Jualil p—=-\-”

.u‘ﬂ\

&ULLJ\ G @Lﬁﬁ\ p.ALL\.N_g ug\J.J‘ BYSLEY] wu‘ a\."t; @ LAA‘).HLLQ MLL\.N‘g u}ﬂ]‘ J)l; o @\A,I“Y‘
.(Action for Hope Foundation, 2023) dalsaal|
:(Tajalla Foundation) . Jas duiu§o

ol gaiaall i Laa yitlis GLEN s (3l Tatigo daliio o ¢ 22015 ale o Lo culds
calse BLEN ) lelane & Ciugis ipardey Byoke o S o dige Qe Loela Sy
p.q.w\.u;\ Gaeniy ul.u.]\ )ASS.! ‘Lu.u g;“ ML@YLI L@aL&gH d HS‘)..u\_g A.u.JJY\ u..\.e.n d »_1\4...«...”
n.\.})! Jio ;4.;.\..\))(\ dh\.\.e.‘b u..\.e.“ ) ..\.1..,\4.“ J\ Lw}e.” J.e.: Lioa g p.A.LL\_g p.q.u.m.o blaa u;.“.n
4.\.\.9.5.”_9 ‘LIJLog L.L..«Jb X gJ‘g_g ua.aa.‘b

“' ‘;.u,:uj\ le <Ll F._xed (au,a) o L;Vc.,@, Jm 61;4 m,a auj,_m Lealls Ll
b‘).u_c s_i\.:}aa.o ;‘.o.q.u‘ &3M\ ..\.e.:.:b A.:\g.u.a Slaldd &l M.La;.o O (0 4.5...«.4 HLL}GA.Q 'a\..\.i.\.w“g
‘ume U_Q (JLQ.EY‘ ub\g.\) (o )a\ L:‘g)...u.a\g A.u.UY‘ 4.0\.9.&"3 @23'” A—I‘)—L“ o ‘ng.Lu.u.a ;44).4)3
4.:.“..;..&” u.J..a.H ..\.J\_Q.a o dol [u.e.l_u.u‘ 6‘-\-” n-\-\)‘ U.G (uy.\a) &3)uua3

u.u.\a.))}(\ J\AEYLg uLh.«.J‘ J.n.i o MJ‘)‘ 4.;.1\).13 uu.' UPeE p.a.u.' KY) w}aﬂ u,...u,.l\ d.&.@.n
..\.U‘ ‘-A u}.m]\ 45.\.«..; J.\.o W}d\ sda =29 ‘).o.u.u.e.n ugb.\]\ gfl.: 4.ua.e.“ b—iL@A.” o ).t.\S.“ J.o.u3
@\9}\9}(‘ J\AAY‘J ‘4:\.1.4‘ .J_\.o Lol u\S).mJ ‘u\.aj...u ..\T_\.A‘_\” Jac ‘L....u.u‘g.a\g ‘uLa.: 4.3..\1.)\9 ‘(UNBD)
.(Nasser, Jordanian Television, 2018) P.;'.x.l.l
Lyt &hel ya)

o s bl sda b Gohlls culled pan alasial g3 gl Gl ) Jsasll ool
(Gob e LSy Legs byl

377



Abbasi

k_lL\LLu.HY‘ 1

Sl anl oy il G lile Soase desane Go claslaall ganl cllanY) ‘;.\;_\...u.‘
Ai N Ly lalai¥ly ¥ LAWY Bl e Gilite plail aladiul als e
(Al-Daman, 2007, 91)
Y il e il uad (S 3
s i)

G Sl gt G Jall bl Sliuge i isal) usal Y1 BN e @
st sal) Jlao & Oyl cslaacs “a\......e\ ey O ‘lS)L..u.a 30 Gpouas fn.ig ¢ s sall clanads
ol spla] Tl G0 ¥ 55855 pmuse Lolad a1 Jlall el Sildinbe b Osleny
oy (a1 Jagalls cuinll Jho wiyyal u\,.m Ity ol il sapll all 52 J¥)
oyl (sylsall ist)a s, A ally laall palsy Jaal) OISs daphs Bypall Slsig
el Glah B ol Ll ll3 I Loy W 2 mally diansall 1 1 el
ool iy 11 ¥l Goblls I3 N Les grq"'“’}‘"b Lagiall Gun o (Lhlly o yutall u"@""“
a5 LLai Jle DBLaad) oK, LS L (@lgally omuill Lagis) Lle B el Fous oLesd rw.n
Los Moy (sl palas A L\A}J\;.\S.\.H‘g y}.b.d\ o Leslad sy Boaaall \-!Lt;@.bo.” Jas ALall
innall o shaill 85555 pliions Lol sl zabiall
uLJ\ ml.u.w)!‘

onlaall (8 (Fasall alaey dalalls TasSall (u)laall b el u-w)MJ L 55 ;us
ooslaally Tolall Guylaadl i hasall sales oo ASLie 43 Gpadt wi L Asillly Lalany)
LlawY) b Sasasell Al {gli pledl dap)l Go Blaw¥) cusSiy dalizall Jal yall G sl
oY)
R 4.1\.\.;....4){‘

sty Aa ¥ aliiadall i Lsgal) Slamaddl el otlaall LB Lgganss pis
el La\ ‘&Lﬁ-ﬂ-“ sl Y & Lo, ddilhi, o.bY\ 4.:)1.\]\ rLa.u-QY‘ ‘L.A.:‘ [ALHJ‘ 444)\ u.a ‘L\Lu...u}(\
slasialy qelat) collaly Galaiadl Jlaall Jle 35 ) (ki fuun i) e gl
Loy} csutns Ll Lgalaty 311 Sl gally Galaiall QY el pulalll Glae i bl dual
il 5l g Lleal SLally
ayl,l) Dl Y

TaasSall ulunall o Aragall eyl Cons s Ondiiie Oslany Gudll i sall u-“o-*-“ Blasiy
mL.J\ Clibiu¥) e Gl Jg)(\ @l ﬁL..u.eY‘ Lay ’;Lu..e\ dag,l e Ll u4354 Aolally
oosttall i el Gyt e G piall Gaaputall clingio) Lilaie gl el OIS Lady (Ls]
epdd i O LdSly o ylaad) b easall p-J-'-J‘ i do) sa cil) Gyl (paslael s
irsall palas 8 ateall yshaill (31,2 ¥ walaills Ll 8155 Cra Comanlail (oh piall 44815l
Lolal] Ml.u...u}(\

i brmesall Gassal Gpulial) S5 olusall asns Jsn lilal) gand Bliud) sl ppmad o
Lo Busa gadl ubM\3 e dll dyael doge BLILY sda ..\A.LQ Lolally Lolall u_\.h.d\ Sl §adl
Tolally Loball Lyaglelll Liluiiobo olasicd (s Olasis wnlilailly Loipensall dinll s & plane
geinall Jalag [aalally sl ginall 215 Leupall Shall oty fvusall Sassall LIS
) 3lang (Lgiindigs lalunal) TSlay Js¥1 poadll Blaty tond ) BLILY] sds pyeads 3 . alall

378



Goiall A ) Adaal)
el o olanal) 1o Alall 13 (KL jpal s ha) wis siall Jalo Laialls ¢ pually AL
Bl sda i deli 13 and mis Jsls ale Sy Ll matil o] ndlaal)
eldall L2
ETRER (I Y| ‘uu\ sobaall G closlaadl o K e Jsandl (Ko € o il Gle
o ﬂ\ lia uay . ugyaall g sdsall Joa Qe ciloslas oba ¥l LA o ";.\.a.‘ ol oSy w‘
alaalall b ssall Bilal Gan go @liall G sse shal Baldl culis e legi Slay¥)
u.u\ g}.I\.a,\ UAng A.m)l\ sak Alidusalls &l yobially A.\.:.UY\
3800 e same .3
o e sane LA Wiy iyhll sda i (g madl] Sl 8 Dails AT Tk ,.s,m de samo
JLHa¥l Al WEy g eall goosall (e Loladl fm)lS.q\ O ).u:u]l.. o e TR
A lall AL oalas S yides Gls mgpad e 5:S531 e sanms S il
Omprall By Glan Jo¥ degenall wlesans gl ams S lesans Sl Ll
o e gadl Ldb 44y @.La:.: 4.\4\_\.” degonally doladly 4.‘43531‘ ouylaadl o u.“.ey,.d\ Ol yiallg
o.h.u\;.a.n fu.\a.Jh m@d\ w\ Ol yabaedl &8 o Laast, A dc goaally w_u.»)‘z(\ Glroladl
il sanie Sy Lg_da.e 6434 U_J\ Wl§ gl d5ay Glati cuu\,l\ de gonally
M s e dalylls &G (¥ e sanall (Z0Om) Guai ue lelaial @aldl &l
o Gl S w8 A e genall Ludlly Ll Ly sty el @la S Sue Al clils
wcuaiy delo e Aoy ¥ dalall (s JAI0 presatlly Cosdl) LS 3 Lysda Lelatal Lol
Lyl o
Jalaill alasiol mis GaSl Slild) asd oMef SsSdall Ghugiunall il e SLLELY) 555 o3
bl Y )“.‘3 Eaadl u'° (Google Forms) dais plasiol ‘C_‘L‘.J\ gliituly sbibudl Julasd g}.ASN
e Jsandl s el oy LAY pisall I JUEY) GS Ll ) olby Laiall dls e
ALa¥ ablatl ¥ otaes Llaa¥ly J(Excel) bl J<s ke (Google Forms) oo cblilud)
LAY e il S el a0y le ssia 53 ‘"\5-'-«-",9
LY obaall Ll slaie ¥l Lo ypadis bl Jalas Gylac cua
Joe Sy Slesane ) Libpats (Excel) Gys U8 e llanY) G franall Alal) bl 1
Lglan )l Lojall Lol s Laslis] o3 dlo &l um‘ Jslaa sLal ) &Lyl (IBM SPSS)
T ol Lisun S (Oiypem b liball ada HisTis wnlilass olie JS2 e msn sl 2
.(MS Word) bl S o oal wadliall
o Nyliall 4 50/45 0 S 10 b il s 5isig 838 pal) Akiliall e same by .3
.(MS Word) =lals S Sy e
pis ol Sleloa¥l Jle 58,81 go (IBM SPSS) doja alasialy clilll Julas «lyal o
Jolan fas JSE e dlagy Dubaglys cilily 5ueli€ bl JSa plasic
mm S danall Gl Ly SULall gans ol JS LiloaY) ollydl dallee ol
‘Lg.a..\.: b Lpans m,., b aly abibal o) dua ‘Mw\,u\ i ~_.\;L.a_~.>(\ slaticlg MM‘J\
Jstaadls LSE Jolan Jho {pasbesd JSity mjn Slelian¥) plasil pis bl b e Ludas
Aaliall bl Daph e Ly Joion Yo i LgisS o muY\ bl 830 2l S il
Qo ALl 13 Jsluall Gand (Gl L) Ll saa¥1 YAl go pyarpid Oosmnnr JLa] ciloas s
Galiae o ylaal cadls aluiofall b el clilaiy ciall e Gl Gpalaell 5801 Slsic

379




Abbasi

SasH an ‘m,.m sda i wa\_ﬂ\ < Al e I.\.\;.m - 1A ) 18 i 8
C"L"LHULQ :-Lu 4..\:.9\3 445) fn..a..\.h.‘ 4.L:L03 b).a.uLLo C—l\:u.” sda culS \9;\.“ ‘-\.AUL:LAM.@ m)\‘,S.J\
ul.i\.u ‘-J Lol p...La.J\ 4;).: 3‘ uu.la.” ‘UA.A‘ ‘Lu.:b..\.l )‘JAJY‘ J.JA.\ ‘)Lu;‘ J.w.u...\ p.a_g w\
Ustiual s_a\ﬁ.i.\.a.”‘g [N s_a‘_):u.\.a.” & Al sda Gu e ROy Y ‘L'n\ uﬁﬁ Sy 543.":;.“ LlaLy|
plan¥l Jlatll Jalas @ 140

SLLELY s

Talally LasSall puylutall b e sall Sulal alaill ulSI1 1 15¥) DLyl

Lgtall Loaadlly Lot Ll Ld saall
%51.4 &) . %48.6 4585 Suiall 1
eals B62.9 Lusasls (%43 ask LragolSH da ) 2
%1.4 o) ,55s %31.4
%28.6 Wigsall Lyl %314 1Y T 3
Goall irwsall (%314 Lipsall polal
%8.6
Lolall Gulaall (%45.7 LasSall quluall LoasSall clalagall Lo osbalall 4
%54.3 )
10 0 5 o %171 clgin 5 0w Jai 5 ualdl &l gien 5
%65.7 i ol s 10 0 %17.2 Slgics
%14.3 Ao 4o Lgh Jocl Sl djuall b anss
%557 | Caalaall dala b5 Az ¥y dpalid Jils Lo Jacl (il dpuall b Sism | 7
v v S,
%32.8 sl ol praling i€ Lggh Jael Sl duupuall b sissy 8
%41.4 < Sedl polas o ualis e g Joel ) Aujuedl (8 Jany 9
%61.4 Oaspaiall Ll jilpn L Jocl Sl djuall r;.a: 10
%52.8 Um}mwaguuu.;\wr,u Lo JS L Jnel 1yl ,ay 11
%50 e s sl das Shss b IR Vs J i juall Siss 12
%60 e sall e Lo Bipt Logh Jocl ) dprall b ansy | 13
%60 el YR o ol el L Jocl () jiall b angy | 14
%42.8 LRIL Lolall c¥¥g xSl Baal ilal) 8 CiA L Jael ) djuall 3 ansy 15
%543 (ooyon B Lpal) (sl elially L Jael ) dyall s | 16
%34.3 ool plpall Gas agall Gy e ea¥1 sllsl e IS 8 17
%40 comaall 555 Gt scie o el 18
%27.1 g el O dasall (e (a1 Aada¥) 8,5 (e el 19
%38.6 el bl claliial nglid Ja¥) Jisy | 20
%55.7 gl lial) (b Gollall S ko el 81,0 s | 21
%52.8 g sall Bni¥) b 1M paclil Ja¥ oty | 22
%52.9 e JSy e pall Loy Lpb Jal 1 dpuall i | 23
%72.8 Adaall clilall b Gl AL Lujedl 81,00 pads 24
%61.5 jsodl e sall bLE Dbl L ge 2l L juteld] it 25
%70 Agensall Uadi¥ly Sllladl] | suiiad 5ol Akl sl cldsl oy | 26
%48.5 u)m\dl.hac)l; 518y o guu,;,ymyd)‘u.uuu,m 27
% 30 A Liruss Gooye ssedal Yoo LU G yuall yigs 28
%92.8 s asall Lalas Jigo Ll 29
%95.8 bl gl by piaiad | 30
%34.3 - rensodl et (8 L yuadl oo 8 siall Lpawyuall Ul pustf 31
%77.2 rasall gy e el dmla @l panl | 32
%70 rrsall Lalas Jaall Gyl Jlas b LAY 16 0l o) mlail ilagy | 33
%74.3 e sall alad b Bpunll s oSl Jilus pasind | 34
%64.3 e podl palad 8 Sodas Liagie pudia 35
%81.4 Joo¥! G Luosy fibad [Lgin bha gd s pial 36
%34.3 e podl liyutl) A L yutodl (o G0pal0 adl) Bl Ja il dayiedl iy 37
%51.2 ghju@&ayq)ﬁu 4o s 38

380



Goiall A ) Adaal)

Lgtall Loaadlly Lot Ll Ld saall
%342 | Gbae e A dupaall o0 Sl palails Gl 805 o [rase ke psly | 39

g (gaewsall plaill
%25.7 Apuall 3 esall palaill Lo i) sealailly Ll 8159 Go satuns il dasn 40

(Slaaladl) Jall paladll ol miad ) Slieall agladll oS TGN DLy

|

Lgiadl Lowdlly daysill Slaw¥) L saall
% 30 &l % 70 <5 ] 1
siieals % 50 ol % 50 Loy olS¥1 oyl 2
psle b 233 Lipusa Ly % 25.7 el oaaadll 3
P 51 dye Frusos Liruse
% 63 pesSall Slulugall b o sl 4
s 10 N 5 e %10 &igin 5 oo Jsi il ol gi 5
% 63.3 &g 10 oo ,€1 % 26.7
% 46 Ao 4o L Jocl 1 LIS 5 ansy 6
% 76 | caalaall dala s Airase <¥Ts Aabal Blus led Jacl 0 QS G s 7
) ) "l
% 60 sizsall malad] raliog € L Jacl UV LIS 4 Jisny | 8
% 13.4 - esedl ol o uanlis sue L Joel 1 IS 3 Loy 9
% 33.4 Cosaiall Ll Silsn L Joel Il GSH puis | 10
% 46.7 lensedl panaad claliial G a3k Lo JS g Jacl (3 LIS 55 11
% 66.7 e Sl b )i Slhse (8 I3 Ve J LI 12
% 46.7 o Sl b i Slhss b 153 Yiss LU S 13
% 60 eyl pala) Leelie B Lgad Joel 3 LIS 8 a 14
% 60 Agigesall VM e of deld Logb Jocl Al LA b angy | 15
% 60 esall lys e paclil ee¥ Lol gty 16
% 46.7 gl clilosell 8 Lbball 3L TSN 8150) g 17
% 63.4 g sall Lpnatinall hd¥) i JAAN paclyl Ja¥) eady | 18
% 46.7 il ygall 3 BRI S L LIS 81,0f pads 19
% 56.7 sl clilll b Gl 3L LIS 810 pads 20
% 86 {pesall BLEDN Gl Leso <Mis L1 i | 21
% 60 S G ) il sl Slisn o e ob b Gkl Sty | 22
% 46.6 s Alase Gdoye sl Yo Glhll LIS mus 23
% 100 - reusall Lalas igs Ll 24
% 100 Al el bty giaiad |25
% 86.6 s resedl Gyt e et L la Slyes pdal 26
% 76.6 rrsall Lalas Joall gyl Jlas 6 Jodall Jud 45ils ol maladll lagy | 27
% 40 i sall alad b Epunll s ol Jilas pasind | 28
% 50 | A Alasedl (leall cupull pudins IS 6 el palad 8 Losdiual) Lagiell 29
ool
% 53.4 it s (Bodis ol wdies Bl fe s sall maladll cilsa bt ial [ 30
% 56.6 LIS 8 R sall mlatl) Glaal pations w5 31
% 90 rrsall sokal Lalns 3 lgas (i1ud ushi ) 5paies dalay jadl | 32

(claaladl) Jall malasl) Ll 2N Glsny

|

Lol Lowilly dasil) Ll X L8l saall

% 44.2 &) %55.8 ,<5 uiall 1

P 173 a6 . % 14.3 4l % 12.6 sl Dol i ol B (oo DLl Zeal gl 2
% 55.8 dal,

% 14 Lhgwsall Lyil % 65.1 s1¥ il 3
116 &eesall pslall % 4.6 Cidlals 5080
% 4.7 Laydl Gisusall %

% 16.3 Asenso B0 Lgb ool 1 sl WS b ungy | 4

% 48.9 | Gupall ul5e) Lilzcuse W15 nlingd Jiliog Losb oyl 11 sl LS 3 Jagy 5

) (s
% 46.5 e sall el grabiog S Lsb ool G esall S i sty 6

381



Abbasi

Lgiadl ety dasitf Dl Lud saall
% 25.6 (s Aipen) Higlaense Smads Lo o A (sl 4l o8 s 7
% 44.2 sall golto (o canlio sue L oyl 1 lacusall IS 3 Jony 8
% 32.6 Gasatiall Dbl jilsn Lh ol 1 s sall IS ol 9
% 32.6 esell paaal Slalial Go a3k Lo JS Led Jacl (31 esedl DS Sis3 | 10

% 419 | Jae aldys sf was alyes b SN Yoo Lasb ol 1 pewsall S J s 11
% T1.2 | Liusall o¥¥1s Sl Baad shiladl 8 53 Lad oyl 31 (Resall LS 6 aa g 12
) ) bl Zalal)
% 418 | b T Jad Gl (o Tlsege B L ool ) Shasall LS 3 owng [ 13
i Hael) il yaigalls SYLEAY]

% 39.6 | c¥lisa¥l s LS Jhas Al o Liliz sn Lgb ool A hrosall BiS b angy | 14
Han )l S paigalls
% 79.1 | saiaall alsill Go gl Sllgall pans sk le o181y hrasall Giub iacle |15
Al yally AENAYy Hpelaia ¥y pudil] a5

% 90.7 galaty gioias o esedl Sl 16
% 79.1 saewsall el clalgia) wpli¥ Ja¥ gy | 17
% 39.6 ool clisbacall (b Tl S e Lgsh oyl 1 rsall LS 81,0) ot | 18
% 83.7 g sall Aadi¥) 3 1 aM paclil Ja¥l oty | 19
% 41.9 glaal) clilowal) (8 Gl Ak Lsh ol ) (scnsall IS 31,0f gt | 20
% 444 | adsalls Gaall Sl gl (b Dl A Le Losh oyl 1 rsall LS 81,0) ot | 21
% 81.4 Ardall b Bso Losye ssall il pudy | 22
% 53.5 | pigs «(special interest group) iuew, né Liiuse dcsans I auly paal 23
(e gasl sy

% 62.8 el plai e aclad Lasla Slyes sl 24
% 27.9 rsall alas JYa Lpunll L gl i€l Jilaws ) acosall LS Jis5 | 25
% 53.5 rrsall plaid Saune Lngio J asall LS iss | 26

% 93 Arsall Ll 3les 508 sk ) 8yt dalay jadl | 27
% 37.2 Agaladl Al pall ) Jpas Ji8 (laesall palaill cuils | 28
% 55.8 e sall S 8 Ll ) L ool ) Broladl b Josh Olael wngy | 29

% 76.7 | M Jsashl dipeusall (AT e ilol Cpuanl s 50 e pensall LIS Gonis | 30
sl ys (et a3 (g stanall

% 60.4 bl oM meall iy Comsasall Ll s sall LS i | 31
% 39.6 Jaall (3pews Lz sall deliall Jolits slpe glgiall hhd (o wngy | 32
% 58.1 ool (b lailS) [Shagall cappailly il slpe pliall bhd Gad angy | 33

% 68.1 | Sl lal) i msall palai glpe i il m“.yn Y gL e | 34
e layall s gall el NSH

% 60.5 resall oalad o Logo leja Laay thm oloiCill puzif | 35
% 51.2 sty o aensall B2 rsall pauas JA 4l 36
% 41.9 gioss lglidats (lasall ) plaiu¥l iwsall Gauas A 4l 37

% 25.6 | clamailly @a¥ osilly (husall G Sl mels Arasell pama M sl | 38

Leblasy Osidll )l
Lgtoll Lwilly dasil) Gl Wil suall
% 25 &)« % 75 5585 miall
% 62.5 stials b 37.5 LusnyslSs LoagolSH da ) 2
gl pslall % 50 Tpsall Lol oaaaill 3
%25 Gy Siswses <lol (% 25
Lola % 12.8 Lusia % 87.2 (Lols iasSa) bl solf 4
oo X% 125 clgin 10 N5 oe 5 il &l gies 5
% 87.5 clsiw 10
% 62.5 s sl alas Go cialis sae Tjuell S Jany 6
% 37.5 Osaaiall Cpalaall 385n duyuall pu 7
% 37.5 sl pauaad cilabial G al L JS Tjuell His 8
% 50 | cublaad) s pall alaad upaill bbi Do dpanlatll sl sall sl depall sl wnsy 9

382



Goiall A ) Adaal)

Lgoll Lwilly dasil) Ll Al sualf
% 37.5 el Al s Lgm ol e sod] Fmmy L yoall pigs 10
% 25 | i tdie sasell sulas bing ieasell puladl famds D Lujuall 11
galls Lgall B3adlls
% 12.5 S Lo YT lyds e sall ST Biloo e dowyutall Joas 12
% 0 u;ﬂ\(.,_u.._.nja_ufm)\ﬁpwhM\m}m@mum\m)uuﬁM 13
% 25 (m).uu,.;qm)u_ep clie d4y0y il go 4458 JP,.JL@HJ“‘U_J\MJ_LA\W 14
% 15 Mu):\s_.wﬁ)muw&,.m 15
% 87.5 AR Ly go lllad Lolily Lo puall wigh 16
% 37.5 Ay sall Aazs¥ls mllladl) jpan ) Ssendl UL ol sLtsl ,44 17
% 25 An Dlaanse LAope sl Y\N‘L&Lﬂm)m&ﬁy 18
% 75 | ety e imsall pulas e uclus F uby)\,.agm,aguﬁ,m 8,05 s 19
% 25 reusedl palad b Lyaadl Lo sl i€ Jibus Fuytall pudins 20
% 50 e pedl palal b Gilids Byaa gmalis uylaall (3 ligall selas pudion 21
% 37.5 oW s Logall flendl] [ gid) il Galing (iso Loyt sSipial 22
% 37.5 U.'L.u)..\.aujuje‘uyd).&m Koy 23
% 100 esall Bolal Lalas (35S g (gilud sashi ) Spains dalay 5] 24
Lhagall (o gyall O¥lo g ailels tdolal) LY
Lygtall dpuailly Loyt Gl L saatl
Lols % 154 LosSa % 84.6 (Lols dsasSa) olulungall 1
s % 308 wlula % 30.8 e % 38.4 (&L 5,55 wibasls ulio) Il o523 LSS 2
dalatl)
a) % 462 lae % 53.8 (s cobae) Laualss CSLof 3
Susa % 15.4 ua susa % 30.8 55kes % 53.8 (Usiho yut Apslis Buga clia Buea 8jli0s) Allal) 4
las Sags % 15.4 &jtes % 84.6 (Ussio put Alpsie i s Bags (55las) weliall Ula 5
axio 400 ual % 69.2 K05 asis 500 % 30.8 (50s aaie 500 ,usxis 400 sal) weliall sac 6
Jass ¥ % 38.4 .om % 61.6 (Joxs ¥ Josle e clan ayn 3las) sl AUl 7
Jory ¥ % 30.7 cia % 69.3 (Jom ¥ Joie s dan wn (lies) 8eLAYI allss 8
% 100 EXFT 9
snsy % 30.8 cansy ¥ % 69.2 (amss ¥ cansy) ciswall Jhiie! s 10
(s 500 -100) %23.4 .(lay 0s9) % 61.1 (liss 500 o LT ((Glizo 500 -100) (ol (i) deldll o) 11
s 500 o 8 %15.5
Gl 10-5 G0 % 31 wilsin 5 0o J3l % 69 | G0 0 wilsice 10 -5 (o cilsin 5 oo JiT) 1US Buals 5yal delill &iluo 12
(alsin 10
83800l cile gamvall dLiuf

Laale cilanyo il Al o ¥ salaally claaladl (§ aataill JolSI) 1 od ) 858 5al) de gannall

(gl panais &
salaally laoladl b SGrsall ales dalss il @CEally Slisnall e s sall byl (gl

Jaall o e LpalSails i, ¥l

S sew sl uus@w\,m gleialls bl Gl s Lo -

e Ll sl Lol (oS 3l anlaill Wiliifo (asd Busasall Cinall biiiy 558l bl oo Lo -
9w sall ols

Tl go ol Dlas i1y lST ol g ol al) Lranlatl) bl fall G SUSIpd ssms 5o Lo -

18 @S Jard Gumnall by (lgday Ganladll clilsall by, dosd o LLE sia ,uu L -
qg.l..;: e\.b K] 4.\».&’.3“\9.4

Toall e L) by (3 (laa¥ls Tbead) LLE sia 5l L -

383



Abbasi

LosSall Guylsall & Lrwgell Loyill Soled [anlatll Jol<I) 2 @il 858501 degonnell

(Lolally
LY polaall b esall golee dalss 1 Sl Slsrall e ssall bylud (ciugl

w\ m.u..,}d\ L) sle Lg_ul&..b RONES ﬁ\ mjsa cslSH sl g

L \—\-\33 Ole Thia uu).\..;l.i J).u Mam NYYTN J)M o) Beding 4.\34....,‘94, galios bba uasy Ja -
REWNEN| P m3S;J\ Lu.u)L.\.aU.Q Leinht sue

e Ll of Lot ouSas 3 Gpalatl) Wil o and Susmsall cinal) bl 5581 Ll o L -
Taldl) BUEN sia yils Loy Sowlaall Db b LU sia s Lo T hpasall (galas £l
Sl La;d\tu;d.lm.u}d\ ul.i:]\us (4.;4\;.1}(\_9

Jas Silso ol Tl @lSd ulS] elsw diliiall Lapladll Sliladall G SSE u5m9 o Lo -
O 0585 OF oSaall o sl (silis Leowbiad) Lgaui Al yall o onlall G B puanis SS1 A sda
S(partner mentor) Jle malsd i so dulndoy dowydo

(o, ¥ walaally cilaelat ) 3 oyl 538 0l de gomnall
salaally Slaalall & sall ols dalss 1 @)dalls Slsmall le e sall bylas idiag)

Jaall Gsa ple LgeolSails G, ¥

§ lipensall SIS 5 anlyull lgially ball Guls sue Lo -

Al e Ll ol blag) uSass 1 cagaall ol dasladl Goud Susagall Cuilsilly cl3inall o Lo -
T anso Gl oliS i‘-;-\-'éi&

oF S g ol s i1y 2alS] g ilinall Lpaalatil] Sl ball Db G SIS S ssms oo Lo -
Fdalin, anlat bl foy Lodb Sile gono G

aclis Ll Dbl Ly oa¥) Lgaay L@.a.uue_a.b.d\ Slddall by dojh b LU sia el L -
Sbor gl 13 Liiaen s Ll 2SIy Jaad iyl duslpul

Sdanll Bsanr Ul Ly 6 (bl Loledl) LU oda 5sfls L -

(Laa) Lazs¥ly | sall pulatily Lasgall o yubiall) 4 (u,n 8350l de gannall
sl p..l...du Taigall lulaall dalss A1 cally Slsmall Gle esdll bylus iagl

UJ)Y\ & i Sl bl & ua;}(hj (ol o e LglSaily 4.\...4.\\ FURCAYL

001 b Al clsl o U 315 Gt M1 (195 plaiadly ubsall sda b sua Lo -

Sl olsall mwgm}mpdum\ﬂ@wmdmdau-

of Lol s JUlls il poliall Grasd [ aessall LI s i) clpmalls closll s L -
el yolsall da (o Caduitinall Lalaals uu‘uh Ll

Salsaall Guaglail] il ally o ubiall by Dy b lysrally Slpasill sia il Lo -

2l 0 al Lo 181yt ST el pun Ablidall Ladll s Llpensall S polaall Gy SIS 529 sk Lo -

Sdall Gsmr Slyoliall Gad Camyally cusall sld AN he)g“uaﬂ“ sda 490 Lo -

ol
o 0¥ b laally elaia¥ls Laglaill SHasall gils 5o L) il Zalyall Jlge I Sosally

o DY) IS (S5 ellsly rasall Grlaalls opaglS¥ly Al Iopipsall Sl gas

1Y) G_.Lu.ﬂ

raie Ll Blall b pgalls Alaa) Rrasall Hou GuraslS¥ls QLI jeal <Ll o i i1

384



Goiall A ) Adaal)

A Isls g i Jan mge Jole a5 m sl LilE s Telaia ) shall cilsn JaSy (alasd
Ayl polall 55uS mge lasall ssud 141 tGaaall SSEly plasd LS Uila wais dalias
(AN pslalls ohl pslally

$aal [ laall o) painall 215 sesall elad S Ay SIEEY) G0 S sie dag 2
Joid oo Ll S Glgas 3 MERT day Bun Bamasall slad Lipull Sliinall Lgia ol
o alal] glhd 4 ¥ &by 3SA Jae (asd ol Dsros Jonll Goms gy sl reusall
coelall

e Laols ol Lisine OST lsm el lis¥ M el rcsall puuyaas cb¥1 o S0 audy 3
Susm Joa cilhadlall oty sl sl il o sl pimn G Ja¥) sda ook
Liloms dasall SV L5 Il peall JNA Gy dingliall Lsd ila perhny Law cslo¥)
clall Sligas isall Gyl amyudll &g o Boldall asay ghay elay (5r99 JSda
4yt s

ola iy G O B i e il Ll OIS 13 Loy sl ALY Lals ) L, 4
oo Lulls aaf J.A.:3 e gall _JLEJ\ (u.Lx.. O Bydbie M)L: s Y < Laldl cuay ¢l sall
SArasall Ll Gl pacli sanct wgils cCriacuso I3l sL¥) (o 5K ¢ Jlanall 1ia

el fmalatl) Slaiibally Loy ¥l laslall i Lkt ey psall galiall sy Lo .S
e oo pial ol G0 o1 Balall Slalifall b esstall galiall phine Of Ll
Bl 5l sl msall ) ol L il nesally 551 JS2 pigs o) (ABRSM)
cleshiall (ssiues gabially Gllhll hai ) slsall iy dsidly jué L Gilaiall Luslail
Al o ce.t.og @.\...u}e.l\ plredl (s sias Mw}a.”

it b oSl Sl G iy Vs BSee O b Dbl pengall sy plaia¥) i .6
O sl @ @Y M gud ,S.m.l\ o_e.m‘,.d\ (u.la.d\ o ua.e.d\.a ‘u.\))(\ o u_e.u.uy_l\
dlias ) g,a ¥ Joudl b Dbl clalsy ‘u.\)}(\ aalaadly claeladl Glhl Ly gall lalill
5500 G o Tl L go uylubos reuse pmuan

ksl sgnall o dyonll Taals B Jis Dalatl) Sl odl Gans S SIS Go Julil) angy .7
Jos b o i olS|all s Sly daall GISLAN Gan Ladl ans LS o asall
sl Ll wains Susumall Lpia ¥l SN ahines Apapladll LulsSll (Al ca byl
rmanslaalls LI wic claslaall Cods W O LS als | e Jae e s sl
4.“3\.,_\1\ C.a\,m sia S0l Jm m)u\ u\5\,“.‘\ ULHJ MJ\SX\

w\m J;\J 94 r‘ W}QJ‘ Hu\ ,sx,f b OIS el (ghsall palal] g C_.ab JS“.,.
il Lolall uplaall b rwsall plaad (gl 5a¥l o) dun Eolall Gujlaedl i Logad
Lelal) mgilanl o paslil JaSs O b ety e el¥) G LI ae s BsosSall ujlaall b i L,
Ao, ¥) Slaolall b Bisese illay le Jsuanll irsall Sliaads o

wla (Szersally Tatigall Gapll a2 Sladdally Subiall Gasd {peasall paladll ) Gy U L9
Talaally Tylaill Slagiall Jadis dpaall J Lo s yo Go Usa JE¥15 Cia M JULY) o fay
sia cagal wiy ale JSa igensally Blaky Lo JS plais ccliills gl S A sall
Soliy bl Bl phys (Ll sl lsuy Llae @iSE L) 6 Slalaalls Sl
Jotll o b mebaliily ainall i S Lo

385



Abbasi
o Lo ) b lisas Sue [asall malatlly Tatigall L)l st il gally clyubiall sl .10
clainey £Lally Capall LLayY 1l elialls s sall ellill alaty of DLl ol sllsl Jsud ell
il il 3 Dgme @lpubially Sluidall sia dalss LS . laall il i A Ll
Dol yls Llaall il Gn Ty Copepad] eLgil ay elos canyuil 5% Lo Llla ¢ peloal
celwall o il ussu_ad,u.n S EAER| uw\wﬁ&\‘,u,.u RETANTVCIURIES
o s Dpuadll O it A ALl B UYTs ijall b N Ogelail alel T Sy Liag
Sl e o wel¥ls Sl sda e I Gppeiial
s S els¥ly oMl Gsiy Sobially Slissall Go S plaal il Gle .11
S iy T Ll ol e Sune Lhpmusall Slyuliall sda s ol W) gt Jac Dosh sl
sda Jho 8,l0) (& daynally Lﬁhﬁ-ﬁ” oali ol ‘@Le.ﬂ agadll |kl 4,1)\).4.:..“ (PERY N PR RN vt
Ly olsad]
Otithaendil) Ga ) o KU Lppendl) Syaglly kel a3 ) Galsd) Gigykll of (12
G 550 b agal ) Tolas) lpolaall o IS seka 8 1ooo psedls il alls
H0¥) u“ua\édsuuu““ﬂb ‘,‘Lﬂds-“ﬂuﬁ-‘-“jb
dalst ) SYSaall pal G dagall Tpsnly »,\m gdlall i Gpnally 5nall oali 13
Jals Jeall Gsw 4 miSilin e Lla (uSaiy Les ‘p\-ﬂ IS Galoall Gaiansally Bkl
PR EW J)L\.H
rostaes Dlblly claiall phse oL Loda Lie Ll Lilly oSl painall JSy
ALY Gany e 3 Al mme c¥laall i Bsalal okl G pioll e L,myq\
u.a.\.!\ TS RUTYP ‘o_e)l:.\ g Lawais °-\*-k9 A.\.QLA.@ Lo LB s Go s sal) (e..da.d\ ua.Q)J
p,,.b.d\ fie Lo &LY doyd oo S )53..\1.‘ Jeadl G (8 rusall dujlos dojd was 15
A Sally ANy Agmatinall i)l sy fomlaall
255 Y il il Y LasSall Do paall pananll Jsan b asall 8ol .,Pwmg,n L .16
omshaall ol J41 Gaumal sd) Dlae s
A G Y el sl 8,05 b sall ol mmite [t s sms O sl e 117
il 14 i ¥ als o osSa culS] lgan cusliandl Goo
Ton oo am Told s AL mlailly Lyl 85055 J8 G Bamasell golae ligad ol 18
elaill e Lo 31 Las canly plae Lpoulahy asi ualy Sube Laglany (Ol Lang isasall
ol (B (B gall
NEREVRECE o sSally Lolall Leanlatll cilac fadl Gy A1,y sl b ol aasy 19
o) Luadatll Slicinfoll (Any G SISIAN Gany wag I3 ey oo ol Tala ol Tlas
lall Jolis o S U1 ey cpaalatl] ol S ol it N s dadls e LSl
s salls 6)5-““ ¥ e Llo uSasy Les
S Sy dasly st L ¥ sl isnpall s Loalys Bha ssag e [u,n e .20
i ¥ ijuau_J\JLugmmyn Ll ol uJou ALy o sl
AR ke sailag \.u....... Juls sae oo ﬂdﬁhﬂ die @.\...u}o.ll.\ u.\.e.\.q,a.n uala....&(‘ e W21
bl 6w&:&m~3d\piﬂp@ﬁ4dﬂulbﬂmﬂ\ LAl Jadi yihes (Lole cn,yuldl
mu\wqwucﬁu ) rasall (ssiamall b Lk (el
Lol ol pUII o s Mlall el Sl b Gliesadl by Sle cllll oAl 22

386



Goiall A ) Adaal)

laslall 3 i sall Lol

i3 Sule aats bl Luadd 1 Lgast Slaslall b asall SLIS b 805LLY1 Jan, ,(.LL 23
Seal) BuleS edladl M i Oslens Lolidl ciusiug Al caillgll g il
Sl LBl el dn i med IS qu Slaolall & el SIS Sy (i sl
gl Sl M8 el Jum IS 6 {pmgolSH1 palsiosaly ol Ll gdlsal) s

dsoe Gns nersally BT Y E¥laes Elaiass i Jaalls §ymell ULl o dll al gy 24
oy bbbl Sy el 3aius iSas peh sty mls Lshs o oL Finall ol 3all
s Gage sl omd s\

o Joall Caally Gl palys Bads Wiy islpm ta le Galaally Db Salsall Any anss 25
)-A-Lum-n [uJJ\ ualiy Galgall sia w)‘)—a.u.u‘ e e oelaa¥ e LI s el fia
81ls Janll G libita G JE 3 Bkl paes Bondll SuL3s

il yall g s o)

i Bkl Cualaall igal seall Luisis wnlaalalls ool (b Tl fall s S ]
O us\-u“& u—'y-" JJ\-*-J‘ @Mua M)-wb-s f‘-‘-\“-‘-” u‘-ﬁ@-ﬂ iy ¢ u“"""’é‘“"b ‘LU)-J‘ ¥l

mLu.H m}l}&d\ .J)\}e.H gty uA.a..u}a.H e AP »_\Lus.d\ Eiaal IA‘-\A-\...M‘ J.L:
LoaaY rinall ool S Ll Ladlly LALEN Loyl G aupedl s Omalaolly dlhll

E¥lae b GBI el Tl Lalall SUS ekt ale JS SLall b Lajsss el
tessal

sl b Aol Tooalad oy oS Al el Bllige b u.w,,u\ sl a1 .2
4.».\.\.1.1 ylse yadsly o m.u.u&d\ u).JLg Mw}a.” polalls cslo¥) Jie 4.;3...\.@ oo’ PA]
galiall sushis Fmlal] Slalindally laslall i Gaalaally ARl LS Liuge @Yy @lsuls
delially dival) Joall Gow Slalin) g Wilss S5 0o laslally pujlaall i Tayladl]
L gl

Shrensally Tlatall Laainall Slpuball mess olesall palaill & Lastinall & Lball s .3
)-'3-‘9-*” ol Jsasll Gesall Slaadally Slaslally gojlaall G Oslailly Jolsdll 5u3as
Syl @l lulugalls wMe¥l Jilus 2 Gslall 3a3as Lsensel) padail Jlae i yoiauall
AL Jolally (slal) g U_mx Jolills Ll gadl Baulo,ll 5uais il i Lo gall LS
el Joliis o yitiall laall 5u5an) @ ol bl alls Lo, ¥ Len sl Sl G

uau}Saa mk‘gdmmk}_\&uu_nUJ)‘X\QJUAM}J\MQLA.EMHU\A@MG@}; 4
t.a\gia.e_a‘hh\.u ‘UAQSA‘LLMU_LQ‘Q u_u.als&uu.\mm\_mués.d (lrwsall malat 8 slales sl
o wS.u oudas olily Ao dayue =Ll 4.».;.\.1.\1\ gabiall skl cilal ity M.Ltﬂ.u.u.c NN
S s sl Tl fos Cosbanng dauyuall 8,88 Gisiods Cudll Gnalaalls Gurusall o desens
S Go wgrall Gind Wbnall Shlal pes Gle Jsanlly dginleinl Olads dassas
cgall Jaall
Tpaalaill lodinfodl G Edall ggalls Oslaill bty (ibus gl sia Sk OF ) 8,LEY) jans

lalaa¥) Gy Sluogdl sia Juriy LS Sluludally [lasll painelly (GasSally dolall)

Alaall g halls

387



Abbasi

Sources and references lyelly yobaall dails

1. Hamam, Abdel Hamid. (2008). Musical life in Jordan. Amman: Ministry of Culture.
B 5135 (obee 09¥) o6 Liwgall Sall .(2008) . spenll e plas
2. Sadiq, Amal and Aisha, Sabry, Methods of Teaching Music and Chants, Anglo-Egyptian
Library, Cairo - Egypt, 1978.
1978 ms 5l pmall hai¥) G (LB UHy L sall g5 ok csimm ditiles JUol (3ola
3. Al-Damen, Munther: Basics of Scientific Research, 1st edition, Dar Al-Masirah for Publishing
and Distribution, 2007.
2007 g55ls 2l 8 ppeuall s o1 Lpalalh dadl Sloalu ke oliall
4. Abbasi, Heba. The Young Women's Christian Association Choir in Amman: Origins,

development, and reasons for discontinuation, unpublished doctoral thesis, Holy Spirit
University - Kaslik, Lebanon, 2021.

Syodis st 8580 dassbl il Gy jokilly SLa lee 6 Lavual) SLLEH Lnen disn L ol
2021 (ol e — ol 9,0 dasls
5. Radio and Television Magazine, Issue No. 1, year: 1992.
19924 1 oy suall (ogu3alilly del3¥) das
6. George, Merkus "Explanatory Research | Definition, Guide, & Examples", scribbr, Retrieved
23/12/2022. Edited.
7. The World Bank, date of retrieval: October 2023
https:/www.albankaldawli.org/ar/home .2023 S oy HaAES= (TS PYUUIN]

8. Al-Anbat newspaper, Caritas concludes the “Music for Peace” project with a concert,
publication date 3-9-2019, at 10:55 pm, retrieved on 11-12-2023 at 8:30 pm.

10:55 delad) 2019-3-9 juall o)l o Rawge Jamg "adadl Janl G0 iseuso” g spen pids Gulin)lS  bli¥) diain

https://alanbatnews.net/article/225498 . slus 8:30 delud) 2023-11-12 5yl pla il r°3 AL
9. Al Jazeera Media Channel, October 2023
£2023 5 Gyt LaaMeX) §ya5all S

https://www.aljazeera.net/politics/2022/3/14/11-%D8%B9%D8%A7%D9%85%D8%A7-
%D8%B9%D9%84%D9%89-%D8%A7%D9%86%D8%B7%D9%84%D8%A7%D9%82-
%D8%A7%D9%84%D8%AB%D9%88%D8%B1%D8%A9-
%D8%AA%DE%B9%D8%B1%D9%91%D9%81-%D8%B9%D9%84%D9%89

10. Jordanian Caritas, retrieved on August 2023

$2023 (T sl ol ¥l o3 o, ¥ Gl IS
https://www.caritasjordan.org.jo/ar/%D9%86%D8%A8%D8%B0%D8%A9-%D8%B9%D9%86-
%D8%A7%D9%84%D9%83%D8%A7%D8%B1%D9%8A%D8%AA%D8%AT%D8%B3
11. Madrasati Initiative, retrieved on August 2023

$2023 1l ks gl siaed 3 o g ko Byl
https://www.madrasati.jo/ar/
12. United Nations High Commissioner for Refugees, Jordan, 2023
https://www.unhcr.org/jo/ar »2023 o) oMl (g ddd Buatall ‘uil.l Loolaad) Lo gialf
https://data2.unhcr.org/en/situations/syria/location/36?_gl=1*1bg3yks* rup ga*MTEOMDYIMT
YxLjE20Tg20DU1Mjc.* rup_ga EVDQT4ALMY*MTYSODY4NTUyNy4xLjEuMTYSOD
Y4ANTgyMS4wLjAuMA..* ga*MTEOMDY IMTYXLjE20Tg20DU1Mjc.* ga KQ78HEXV
V7*MTY50DY4NTgyMS4xLJAuMTY50DY4NTgyMS4wLjAuMA. # ga=2.90713946.1542
490812.1698685680-114065161.1698685527
13. Action for Hope Foundation, retrieved on July 2023
$2023 5505 oyl plasiaad) o5 o) S 5o Jaall Ludde
https://www.act4hope.org/about-action-for-hope/
14. Nasser, Rusul, television interview on the Jordanian TV channel, April 2018.

2018 ghes gAY el B e Lgewals A Juy el
https://www.youtube.com/watch?v=WpDd8Y4gat0

388



405 - 389 2024 <3225 <17 alaa (538l A ) Aaal)

(ABblas

Al ) palaall g3 gl QAN (A (aaall) 3 pud) cullud

Assned) Luyall Bl (osnes Lol aola (sl DS A pad) o) o oLl dlfibic dan i gali

uA'A]A.“
Gulsts wsras Jladl s panadll pudl jsumall sl i O] paszal

;{/elzi)"zzd’ Bpmd) Oil) g (] oyol] e G B2l Tyl s iy psumll e 2l
a‘)..a\.u 4.1."9:....4 4.\.\.0 JLA&‘ J.JA.\ J)la o )..aLuJ‘ ‘54‘9.1......" Sall u'° 4.\.\]‘.“\ e s_LuSJb
Acceptance: L Jloel (5) sual Al Cis gl gtall dulyudl st w85 (22020-2011) wole o
91/2/2024 e gl G Ayall Sjials Bunne sulas (is Lad TS La)Las) o3 6 poles Losa
Corresponding S el
Author: sl i s peolaall gusaed) Gill b b Al el sl plsil 5l o)
kobaikan@ksu.edu. | »ls «slosildl opdls (uu\il“) kel pudly aied) apdly agdal GJ‘A‘
sa OISl UJu)S)J ).@\JA.H ‘5{9:.“.“ uﬂngi‘_l).g.la gf\.” 4.14).&-" 4.u.d‘ u\.l‘gs.o ub ‘Uo-\.h.”
) L [ sehs dlia 0Kl Aalls mbtuﬁ“m )l}gbu.\gbuwbuw\j
Cited by:

Jordan J. Arts, 17(3)
(2024) 389-405

Doi:
https://doi.org/10.47
016/17.3.7

d}‘ﬁ-“ -2024 ©
aga M FIEPEON

Gl

ASA plasialy Aaye Slulys shab Tahull Cuasly Zuill Jlae¥l 5 oy 0sSaS
alalys bl cuosl LS dppadl Gsiill b pmadll syl jashi (b 505 eelibuoY]
Flelial) G5l b Lpmalll el e isas

olaall (o) il {panall syl L lidall clalSH
Storytelling Methods in Contemporary Saudi Art

(An Analytical Study)

Kholoud H. A. Al-Obaikan
Arts, King Saud University -KSA
Abstract

Since ancient times, humans have used storytelling as a means of
visual communication and historical documentation throughout the ages.
This study is concerned with revealing the concept of storytelling in the
visual arts and revealing its methods in contemporary Saudi art through
the analysis of contemporary Saudi artistic works between the years
(2011-2020). The study followed the descriptive analytical approach for
(5) contemporary Saudi artistic works which were chosen as a purposive
sample according to specific standards. The study yielded several results,
the most important of which are:

The most prominent types of storytelling that have appeared in
contemporary Saudi art are: single-scene narrative, continuous narrative,
sequential narrative, panoramic narrative, and progressive narrative.The
components of the narrative structure that appeared in contemporary
Saudi art are concentrated in: place, time, characters, event, dialogue,
retrieval, language and plot; and there was no appearance of anticipation
as a narrative component in artistic works.
The study recommended conducting studies related to the use of artificial
intelligence and its role in developing storytelling in the visual arts. It also
recommended conducting studies and research on storytelling in
interactive arts

Keywords: storytelling, contemporary Saudi art.
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the vellum maintains the structural integrity of the vellum’s centre, therefore maximising
its resonance capabilities due to the proximity of the bridge to the centre of the
instrument’s body.

The influence of environment and culture on the Rebab’s design

Where musical instruments are mass produced, factories acquire raw materials and
tools from international sources and can specify and control all aspects of the
instrument’s design. However, in the absence of these facilities, environmental conditions
determine the availability of materials and tools, ultimately influencing the design of the
instrument. This is particularly true of the Arabian Rebab, as it originates in desert
regions far from urban areas that can support the infrastructure required to produce
musical instruments on a large scale. The raw materials that are available to Bedouin
Rebab designers are: a small number of tree species, such as Acacia and Juniper, used for
the instrument’s body, neck, headstock, and bridge; pomegranate wood and horse hair for
the bow; sheep, goat, or camel skin for the vellum; and animal intestines for the string.
This limited access to resources results in the Rebab’s primitive design and subsequent
tonal and dynamic limitations.

The cultural context of the Rebab also affects its design. The main role of the
instrument is to accompany a poet’s musical recitations. The melodies that the poets use
are very limited in terms of pitch range, which is reflected in the Rebab’s design, only
being capable of playing four or five notes (depending on the virtuosity of the performer).

In the maddaheen performance context, the Rebab accompanies the poet’s recitations
that are limited in terms of pitch range and timbre. This is reflected in the Rebab’s simple
design, which is influenced by the available materials from the surrounding environment
in which the poet lives. From here we notice that many of the design elements of the
Rebab are a result of the environment whose resources are exploited to design a folk
instrument far from complexity, with acoustic properties commensurate with this
simplicity.

Conclusion

In conclusion, there are a multitude of design variants of the Rebab, some of which are
less refined than others. The basic and acoustically flawed design of the box-shaped
variants of the Bedouin Rebab reflect their role as folk instruments whose designs need
not attain the same level of tonal complexity or aesthetic beauty as their younger cousin,
the Violin. The rudimentary raw materials are determined by the environmental context
of the particular instrument maker, and their simplicity of form is shown by its single
string and very limited pitch range, which in turn reflects the simple vocal melodies that
they accompany. It is not possible to perform musical styles other than those for which it
was designed, showing its deep connection to the music, culture, and environment of
Bedouin societies.

This research contributes to the understanding of the design of instruments that form
part of the Violin’s ancestry, and explains why, even though some of these ancestors are
still widely played today, they have not undergone levels of development and refinement
similar to the Violin. Further research could include design analyses of other Rebab
variants within their context as precursors to the Violin.

el sl

! On the other hand, the Ravanastron, according to Willey Gates, had fallen out of use before the
development of the modern Violin (Gates 1895:10)

2 Arabic cultural tradition of a poet praising an important person, such as a tribal leader, royalty
etc, accompanied by the Rabab.

3 The celebration of the birthday of the Prophet Muhammad
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The colour of the wood used in Rebabs varies greatly, including white, yellow, brown,
becoming blacker when exposed to weather conditions (Gawanmeh, 2007- 45). The lustre
of the wood, which indicates the presence of wax, oils, or added dyes, is not desirable to
be present as it affects the resonant properties of the instrument. Therefore, the less
noticeable an instrument’s lustre, the higher its quality. An instrument that is made of dry,
aged wood will have a full-bodied and complex tone, the grain of the wood adding to its
visual aesthetic appeal.

Design flaws of the box-shaped Rebab and their sonic consequences

Like other bowed string instruments, the Rebab’s sound is created by vibrations
caused by the friction of the bow on the string, resonating the vellum via the bridge and
amplified by the cavity. However, these vibrations are much weaker than those of an
instrument with a more advanced design, such as the Violin. This makes it impossible to
match such an instrument’s tonal complexity and dynamic range, because the sound
waves are not controlled by the Rebab’s body effectively. The 90 degree angles and
parallel sides of the instrument’s body cause phase interferences at lower frequencies,
resulting in non-linear resonance characteristics. If the sides of the body were curved,
creating a more oval shape, the frequency response of the instrument would be more
even, due to the lack or reduced amount of phase interference. This would result in a
‘warmer’ and less nasal tone because the lower frequencies created by the instrument
would not be lost to phase cancellation.

The depth of the cavity is similar to that of a Violin, but the fact that the top is leather
rather than wood restricts the instrument’s dynamic range. The top is one of the most
important elements in the amplification of the sound created by the string, as it conducts
the vibrations from the bridge into the resonance chamber. The lack of rigidity of leather
compared to wood of a similar thickness restricts its ability to resonate. The reason that
leather is used instead of wood is the accessibility of this material and lack of access to
tools required to create wood plates thin enough to be effective resonators.

Rivets are used to attach the leather top to the body of the instrument, which is less
acoustically efficient than a wooden plate fixed to the body with glue. The spaces
between the rivets cause a reduction of air pressure in the body cavity, resulting in a
reduced dynamic range.

The construction of the bow used to play the Rebab also contributes to the
instrument’s restricted tone and dynamic range. There is less tension than bows of
instruments made by master luthiers or factories, due to the lack of a bow screw
mechanism. An interesting difference in the Rebab’s bow design compared to other string
instruments is that the hairs are wound together in a spiral form, rather than the straight
alignment found in the bows of the Violin family. The advantage of this spiral formation
is that friction is generated without the need for rosin, which is not available to desert-
residing Bedouins.

Aesthetics and function

The concepts of aesthetic form and function are two interrelated nodes in instrument
design, so it is important to consider their manifestation and balance in the construction
of the Rebab. Its design constitutes several integral parts, each of which plays a vital role
in the production and amplification of the instrument’s sound.

The curved sides of some Rebabs serve the function of improved frequency response
compared to simpler box-shaped designs, due to the more even diffusion of sound waves
inside the instrument’s body. As previously mentioned, 90 degree angles and parallel
sides are not efficient properties for sound production, creating a weaker and less rich
tone.

Some Rebab designs include holes in the vellum that let the sound waves escape the
acoustic chamber, resulting in improved amplification compared to closed body designs.
The small size of these holes and their position at the corners (and sometimes edges) of
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Shape (2): This image shows a Rebab with the constituent parts (listed
above) typical of those played by Bedouin musicians.
( https://musicaparaver.org/irudi/prods/img464_0.jpg)

Shape (3): This image shows a Rebab with design variants
including straight sides and larger size.
(https://www.wam.ae/en/details/1395302794390)

The structural design of the Rebab depends on the region of origin, such as the square
and rectangular shape (shape-3), that is found in the Arabian Peninsula. Other forms
include the smaller, hemispherical Egyptian Rebab. This design variant is not covered in
detail within this study, as this paper’s focus is the box-shaped design, but an image is
provided for context.

The Arabian Rabab’s design is subject to variations in terms of shape, size, materials,
and bow. However, regardless of the bow’s design variants, its size remains proportionate
to that of the instrument. The following table to shows some examples of these
differences:

Medium size Larger size

Straight sides Curved sides

Slightly curved bow Semicircular bow

String made from animal intestines String made of metal

Vellum made of sheep’s leather Vellum made from fish skin
Bow hair made from camel / horse tail Bow hair made of synthetic yarn

In conclusion, the Rabab instrument is designed from rudimentary materials that are
determined by the environmental context of the particular instrument maker. Its
simplicity of form is shown by its single string and very limited pitch range, which in turn
reflects the simple vocal melodies that it accompanies. It is not possible to perform
musical styles other than those for which it was designed, showing its deep connection to
the music, culture, and environment of the Arabian Peninsula.

Shape (4): This image shows a Rebab with design variants
(https://www.arab48.com)

The Rebab has a nasal tone, moderate volume, and low dynamic range, due to its
single-string design, acoustically inefficiently shaped body, and primitive materials.
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Historical and design background of the Rebab

The diversity of musical instrument design is particularly broad in the Arab world,
with many similarly shaped instruments with common pitch ranges, timbres, and playing
styles. Often made of wood, percussion and woodwind instruments are the most popular.

Regardless of the shape, the structure of the instruments is based around a resonating
chamber in the form of a box or tube, the particular design details of which determine the
tone, dynamics, and pitch range of the instrument. For example, a Rebab with a larger
body and longer string length will have a lower pitch range and richer timbre than a
Rebab with smaller dimensions. However, both are considered to be the same instrument:
the design differentials are a result of the varying environmental conditions across the
Arabian Peninsula.

“The process of practising rituals since ancient times has constituted itself a synthetic
event in which all kinds of arts are involved, and the succession of musical cultures to
this day has bequeathed to us musical instruments with a design character that is
intimately linked to the materials of the outside world and the craftsmanship of the human
in it” (AlShurman 2019, p. 215). The basic design of the Rebab is found in folk musical
instruments throughout the world with a variety of incarnations of form and function. It is
an ancient design that is considered to be the origin of bowed string instruments. As
established by Kathleen Schlesinger, the earliest form of bowed string instrument is the
Ravanastron, which inspired the Rebab and subsequently the Violin. It is widely
recognized that the spread of bowed string instruments in Europe can be attributed to
Arabic culture. Further to Schlesinger’s tracing of the Violin’s history on this path,
Farmer states that the fact that the rebec was introduced to Europe from the Arabs is
“generally admitted” (1930, p.767). Stowell provides a more recent confirmation of this,
describing the medieval rebec as being related to the Violin, and notes that its design
“reflects its Byzantine and Arab origins” (Stowell 2001 p. 174).

The Rebab’s shape varies across the Arab world, with variants including square or
rectangular, round, boat or pear shaped, or hemispherical bodies. It dates back many
centuries and has been mentioned by Arab writers and scholars such as Al-Jahiz from the
Al-Saila group, the books of Ibn Khaldun, as well as a detailed chapter in The Great Book
of Music by Al-Farabi. An image of the Rebab was also found on a piece of silk found in
Iran that is now kept in the Boston Museum of Art. “The poet’s Rebab is a musical
instrument far from complex that the poet himself creates, and it takes the colour of
Bedouin, and perhaps the ease of obtaining materials and the simplicity of this design
made it adapt to the life of the nomads” (Gawanmeh 2002, p. 70). The Islamic conquests
helped the Rebab to become widely spread across the Arab world, and similar
instruments are also found in Europe under various names including Rapla, Rebec, and
Rabel.

Box-shaped design variants

The Rebab’s design is subject to variations in terms of shape, size, materials, and bow.
However, regardless of the bow’s design variants, its size remains proportionate to that of
the instrument. The constituent parts are as follows:

1. the frame: straight or concave sides (see shape-2).

. al- Sabib: the string, made of animal intestines or metal.

. al-Karrab: tuning peg

. al-Qaws: the bow, made of horse/camel hair.

. al- gazal or al-Faras: the wooden bridge, through which sound is transmitted from the

string to the vellum.

. Vellum: resonating top plate, made of leather or fish skin.

7. al-Makhaddah: the pillow, which is a small piece of cloth that is placed under the string
from the opposite side from the top, whose function to fix the string to the base of the
instrument.

W
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design of classical instruments, such as the Violin, has been shaped by the search for
perfection in terms of physical shape, tonal versatility, pitch range, timbral beauty and
diversity, performance method, and visual aesthetic. However, the design of folk
instruments such as the Arabian Rebab are more influenced by external factors such as
the availability of materials and tools, and performance contexts that are more limited
than mass produced classical instruments. The rudimentary design of the Rebab, and the
fact that its design was unaffected by Western art music makes it a prime example of a
folk instrument.

The Rebab was identified as a direct ancestor of the Violin by Carl Engel and
Kathleen Schlesinger. In his book, Researches into the Early History of the Violin
Family, Engel states that “the earliest instrument played with a bow known to European
nations appears to be the Rebab of the Arabs” (1883, p. 78). Schlesinger cites the
Ravanastron and Rebab as precursors to the Violin (1914, p. 15). The fact that the Rebab
is the link between the Ravanastron and European precursors to the Violin, as well as the
fact that its cultural relevance has been maintained throughout its history!, invites a
comparison to be made between these two leading examples of folk and classical
instruments.

The Rebab has desert roots, in rural areas and Bedouin culture. However, its use
became popular in cities through ‘maddaheen’?, folk biographers, and folkloric arts
groups with audiences at mawlid®> and Sufi celebrations, and Ramadan nights.
(Jaradat,2022).

When Amati, Stainer, and Stradivarius were developing their Violin designs,
providing the blueprint for the instrument’s modern form, they carefully examined
previous manifestations of the instrument, basing their innovations upon them. As
established by Tai et al, “the complex geometry and structure of Amati Violins were
rather different from those of preexisting string instruments, setting new standards for
both visual and acoustic appeal” (Tai et al 2018, p. 5296). This is an example of the
process of reaching the end of a design stage and then returning to experimentation and
innovation to advance the design of the instrument, in terms of both sonic and visual
aesthetics.

Tallplece  F-hole Fingerboard Tuning pegs
| Body i

Chinrest

AEH Lister énﬂg&

Shape (1): (https://www.yamaha.com/en/musical_instrument_guide/Violin/mechanism/)

The creation of the final design of a musical instrument depends on the contribution of
people skilled in instrument construction as well as those skilled in performance.
Experienced musicians and teachers are consulted in the design process because they
understand that form and perfection in design plays a pivotal role in the sonic and visual
aesthetic of the instrument.

The quality of instruments handmade by master craftsmen is superior to those mass-
produced in a factory. The reason for this is that in addition to the creative talent of the
craftsmen, they are committed to the specific design and aesthetic requirements of the
musician requesting the instrument.

The Rebab’s design, on the other hand, has not undergone similar stages of
development and perfection. This is because the instrument’s manufacture is restricted to
regional populations, without a standardised approach to design. In fact, some details of
the Rebab’s design, such as size, cavity depth, and shape, differ depending on materials
and tools available to each instrument maker.
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Violin can be seen as a ‘developed’, ‘perfected’ version of the Rebab; and the concave
sides of one of the Rebab design variants discussed in this paper echoes that of the Violin.
Problem of the research

The problem of the research is that there are studies that shed light on the Rebab, but
they did not address this important aspect in its approach to some instruments whose
design evolved from the design of Rebab, with attempts to compare between these two
shapes, upright sides and the shape with curved sides.

Objectives of the study

The Objective of the study lies on adding knowledge to the ethnic aspect of music by
analyzing the design of the Rebab instrument, studying its design, focusing on the shape
with right angles and inward-curved sides, and the extent of its compatibility with the
design of the Violin instrument and the performance method of both instruments.
Importance of the study

The importance of this study is for adding knowledge to the Arabic and western
libraries by studying the Rebab instrument, in general, in the world, especially the design
aspects and approach between the Rebab instrument and the Violin, identifying common
frameworks between these two instruments in terms of the development of the shape
design and finding some constants to consider the Rebab instrument as a predecessor to
the Violin instrument.

Previous study

There is very little literature written in English about the Rebab in a context that is not
purely historical, examples being alShurman (2023), Majid et al (2023), and Rai et al
(2019). alShurman’s research is focused on the socio-cultural context of the instrument,
while the work of Majid et al is concerned with the performance context of the Malaysian
variant. The research of Rai et al is design-oriented, but of the 3-stringed Malaysian
variant and from the perspective of seeking to improve the instrument through the
introduction of a new prototype. Other study did by Saleh, Sager (2008), techniques of
playing the Rebab

Given this research context, this paper offers new insight into the design of the Arabic
Rebab and Violin in the proximization context.
Rebab ancestor Violin

Rebab works to meet the needs of the popular poet in innovative artistic ways, in
various shapes and sizes, especially Its raw materials and raw materials are available in
the local environment., some of its use was for relief and requesting help and assistance.

Instruments like the Violin that use a bow to produce a sound are called bowed
stringed instruments. The Violin shares many parts with the Rebab in terms of design and
method of performance (bowed instruments), such as: wood, tuning beg, bow, scroll,
bridge, tailpiece, nick, fingerboard, body, curved sides (with curved size Rebab). The
Rebab does not contain adjuster, chinrest, f-halls. It is because two reasons:

- The development of the Violin through centuries.
- The kind of music that played by Violin.

Arabian Rebab and the rebec, which came from the orient in the Middle Ages and was
played widely in Spain and France in the fifteenth century, are said to be the ancestors of
the Violin. (https://www.yamaha.com/en/musical_instrument guide/Violin/structure/).

The global art of music uses myriad instruments that are distinguished from each other
in terms of pitch range, timbre, shape, material, performance, and method and quality of
manufacture. These instruments often have predominant stylistic associations such as
classical and folk, determined by their ties to Western art music or folk culture. Maud
Karpeles suggests that the “folk™ definition “can... be applied to music that has been
evolved from rudimentary beginnings by a community uninfluenced by art music”
(Karpeles, 1955, p. 6). This definition has implications for instrument design, the
inference being that folk instruments are less advanced than their art music cousins. The
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Design analysis of the Rebab, folk instrument and living
ancestor of the violin

Ali Salem AlShurman"=', Lumminus Technical Univercity College
Chris Mulender'~', Lumminus Technical Univercity College

Abstract

This paper examines the design elements of the Rebab, specifically
Received: the box shape, concave sides design variants, and its connection to the
22/8/2023 design of the Violin. Researcher followed the descriptive analytical
method and extracting semantics that serves the research objectives. The
Acceptance: researchers concludes that this shape of Rebab has widespread role in folk
6/11/2023 music, especially in desert Bedouin communities in the Arabian
Peninsula. There are also physical differences in the designs of the Rebab
Corresponding and the Violin. Tt is anticipated that the Rebab instrument is one of the
Author: predecessors of the Violin in terms of shape and method of playing with
dr.alishurman@gma | the bow. The Rebab has a primitive, rudimentary design that reflects its
il.com musical, cultural, and environmental contexts. The researchers conclude
also that the box-shaped Rebab designs are acoustically flawed, but that is

Cited by: of negligible consequence given the instrument’s folk identity.
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Introduction

This paper investigates the design of the Rebab, analysing the environmental and
cultural factors that influence its design, as well as offering comparisons with the Rebab’s
younger cousin, the Violin. Rebab is a very ancient musical instrument, so much so that
its use goes back to B.C.E., Arabs, Turks, and Persians excelled at playing it
(https://www.arab48.com(27/06/2022)). This distinctive musical instrument features a
single string century-old bowed string instrument and precursor to the Violin has no
standardised design, with examples found across the Arabic world varying according to
string count, size, shape, and materials used. This research is focused on the designs that
can be categorised as ‘box-shaped’ and asserts that despite the fact that these variants are
not as tonally efficient as their curved siblings, they are still widely used today in the
Bedouin cultures such as those in the Arabian Peninsula. The Rebab’s design is compared
to that of the Violin because of the following: it is a living ancestor of the Violin; the
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