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Synthetic structural variables in cinematographic film

Ala Aldeen Abdulmajeed, Cinematic department, College of fine arts, University of Baghdad,
Baghdad, Iraq

Abstract ocdlall

The concept of synthesis has great
importance in art criticism. This concept has been
incorporated in the critical discourse only recently
although it featured in the classical Arabic
rhetorical heritage. The Arab rhetoricians discussed
synthesis and its relationship with language only to ( ) (
be followed by Mikhail-Bakhtin and Vsawold
Maerhold. The latter wrote on synthesis and, in his
conditional theater, dealt with the dislocation of
psychological realism in the theater, which, in turn,
is reflected in the cinematic art, inclusive of all arts
and literatures.

The art of filming tries to effect change in the
nature of the established and familiar structures to
prevent their going into oblivion. This is achieved
through the creation of a new structural variable

capable of attracting the senses. )
This paper has three sections. The first
section deals with the “Problem of the Study.” The (
question this paper tries to answer is, “What )
structural variables are effected through synthesis (

in the elements of film construction?”” The second
section covers two subjects: the first is entitled the
concept of synthesis and structural variables; it is
meant to form an introduction to film structures
and their variants. The second topic is Synthesis
and Film Discourse. This part of section two
focuses on the notion that, with its inception, the
cinema witnessed a sudden enthusiasm for form; it
did not limit its treatment of form to the scope of
its purposes and its first level of connection and
communication. Instead, the interest of film-
makers has been to attempt to undermine the
prevailing forms and thus give the viewer a good
understanding of the elements of fixed realism in
the cinema, provided they be synthesized; for, ( )
synthesis employs reality to build a bridge between
it and fantasy, and thus represents the tool of
thought and perception. The third chapter features
the applied procedure: the film, “Benjamin” is
analyzed as a sample film. The Paper ends with the
conclusion and the list of references.

Keywords: synthesis film, structural variables¢
Maerhold
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The Scenography play between education and learning
Italian model experiment

Zaid Salim Sulaiman ,College of fine Arts, University of Bagdad, Bagdad, Iraq.

Abstract

This study addresses theatrical

scenography from the teaching-learning
perspective, focusing on its importance
for acquiring the necessary skills and
technical expertise and its relationship to
creativity and innovation.
The study aimed at determining the
methods of teaching and learning
scenography, and the relationship of
innovation and creativity to other types of
thinking.

The study adopted the analytical
descriptive approach, and concluded that
the teaching-learning approach in general
is always based on a new view of the
learning-teaching mechanisms. Such new
view is arrived at through revealing the
relations between the poles of the
learning-teaching process to develop the
pedagogy of scenography.

Keywords:  scenography; theatrical
scenography; teaching; learning
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World Scenography by Eric Fielding & Peter McKinnon

Looking Into the Abyss: Essays on Scenography by Arnold Aronson
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Unmasking Theatre Design: A Designer's Guide to Finding Inspiration and by Lynne Porter
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The role of art education in the revival of Kuwaiti folklore in primary school
students of Kuwait (Importance - Contributions — Constraints)

Nooriya Hamad Al-Salem, Kuwait Academy of Arts, Ministry of Higher Education,
Kuwait

Abstract padld)

The research aimed at showing the extent to
which art education can contribute to the revival
of the Kuwaiti folklore among pupils in the
primary stage and identifying the most
important components of popular heritage that
can be promoted by art education. It also aimed
at assessing the importance of art education as a
medium for promoting the values of folklore,
identifying the best methods of promotion, and
unveiling the most important limitations from
the teachers’ perspective.

The researcher followed the documentary
descriptive and the descriptive analytical
approach, based on studying the phenomenon as
it is in reality. A tool was developed for the
study, which is a questionnaire to survey the
status quo at the local elementary schools and to
explore the teachers” views about the
importance of art education in reviving the
popular heritage. The tool was applied to a
sample of (105) teachers of art education in
elementary schools in Hawally Directorate in (105)
the second semester 2016/2017. The results
showed that 91.7% of the teachers in the sample
of the study agreed on the importance of art
education in reviving the students’ awareness of
the popular cultural heritage. The results showed
also that 67.7% of the teachers in the sample
agreed on the availability of a group of
approaches formed by teachers of art education
in the schools to help revive the popular cultural
heritage. The results also revealed that 81% of
the sample of the study agreed on the existence
of obstacles and difficulties that limit the role of
art education in the revival of the popular
cultural heritage for primary school students.
Keywords: heritage, folk heritage,
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Collage in Contemporary Saudi Plastic Works

Maha Mohammed Alsudairy, Department of Art Education, College of Education, King
Saud University. Riyadh, Kingdom of Saudi Arabia

Abstract gadlall

The research aims to discover the
different and various collage styles of
contemporary Saudi Plastic Painting
artists.

To realize this, the artists’ methods
of employment of the raw paper material
in the field of plastic painting were
surveyed through analysis of some of
their works and investigation of the
methods employed by each of them. The
artists’ perspectives to these issues form a
key factor in enriching the field of plastic
painting.

The researcher has adopted the
theoretical ~ descriptive  method  in
reference to the concept and history of
collage. She has analyzed some chosen
works of Saudi contemporary plastic
artists.

As a result of their use of collage,
some artists could create new expressive
styles depending on their technical
experience. The artists have mastered
their material means with different styles
and technicalities. = The researcher
recommends further research on Plastic
Painting, performance, and experimental
methods, which vary with the various
artists and their individual ways of
handling their ~ plastic works.

Keywords: Collage , Contemporary
painting.
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Adobe Illustrator As a Proposal to Develop the Artistic Skills to the
Primary 10™ Grade Students in Jordan

Shadia Yusef Hindi , Graphic Design Department, College of Computer Studies, Arab
Open University, Amman, Jordan.

Dr. Monther Sameh Al - Atoum, Department of Fine Arts, College of Fine
Arts, Yarmouk University, Irbid, Jordan.

Abstract

This study aims to suggest Adobe Illustrator
as an educational platform to be taught in the
curriculum of the Arts subject for the 10" grade
students, as an application within the computerized
arts education. It investigates the extent of the
abilities of this software. This application will
indeed assist in developing the artistic creativity of
the 10™ grade students. To answer the question
posed in the course of the study and realize its
aims, the researcher used the experimental method
with a sample group of 10™ grade students from a
government school in the district of Ramtha —
Jordan, during the first semester (2014 — 2015).
The sample consisted of 26 students who were
subjected to pre-experiment and post-experiment
testing. The researcher created an evaluation list to
keep track of the students’ performance for use in
the computer and another list for use with the
Adobe Illustrator application. A syllabus was
designed and implemented after the pre-experiment
test during an 8-week period, for 28 contact hours
approximately. The tracking of the students’
performance for both lists and the results came out
with an obvious statistical refinement of the
student’s artistic performance. The study came out
with the recommendation that this software be
taught in the arts and computer learning
curriculums for the 10™ grade. Tt also highlighted
the importance of holding training workshops for
the arts teachers to train them in the use of the
Adobe Illustrator software and its applications.
Further research on the feasibility of teaching the
Adobe Reader to students of other school levels
were also recommended in the conclusion of the
study.
Keywords: Adobe Illustrator, Art Skills, Tenth
Grade Students, Art Education..
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