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Aesthetic Values of the Graphic Design Digital Environmental
Dina Mohammed Inad ,Department of Student Activities, University of Baghdad, Baghdad, Iraq.

Abstract

This paper is intended to treat subject
in four sections chapters. The first section
deals with the problem of research and its
need. The problem is identified as )
follows: (What are the aesthetic values of (
digital environmental graphic design)?

The objective of the study was to
identify the aesthetic values of digital
environmental graphic design and to
propose a redesign of a poster that
includes environmental aesthetic values.
The paper highlishts the importance of )
the study andprorides and its limit
definition of terms. The second section ) (
focuses on the digital design and its (
relation to the environment and man, and (
the third deals with aesthetics of digital
graphic design. In The third section of the
research procedures were determined.
The researcher followed the descriptive
approach and the method of content
analysis. The analysis of the sample was
based on the revew oflitreture on the
theoretical framework of research subject.
The fourth section of this study included
the most important findings and
conclusions. The researcher included the
recommendations and presented a
proposal to redesign a poster containing
environmental aesthetic values.

Keywords: Graphic Design, Digital
Environmental Graphic Design.
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The Montage Create Continuity And Incident Seqence
"aresearch based on Staracture Continuity Studies"

Mohammed Abdulgebbar Kadum:« Film and T.V. Department« College of Fine Arts¢ Baghdad:
Baghdad University

Athraa Mohammed Hasan« Film and T.V. Department« College of Fine Arts< Baghdad« Baghdad
University

Abstract

Continuity is one of the most
important topics in the field of editing
because it counts as a basic brick for the
building of film stories. Continuity is
always a target for film narrative. It
reveals the meaning and events and
organizes the story according to the set
goals. The editing can create the
continuity when it starts in putting the
shots into each other in order to make the
scenes of the film more linked streamed
and continuous in the form of harmonious
construction. This study treate the theme
of montage (editing), with special focus
on the subject of continuity in the
montage. Here we confirmthat the
intensified continuity consists of selection
and arrangement of options already on the
classical filmmaking list. Briefly, the
gaps in the continuity of any film must be
avoided because they can generate void.
In the end<lacke of continuitycould lead
to failure

Keywords: Continuity, sequence,
editing, montage, couple,matching.
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The Sonata Form between Dodecaphonic Variation and Themtic
Development in the first Movement of Ernst Krenek Piano Sonata
No. 3

Iyad Abdelhafeez Mohammad, Department of Music, Faculty of Fine Arts, Yarmouk
University, Irbid, Jordan
Abstract

The Research aims at analyzing the
dialectic relation between the melodic
structure of the sonata form and the
dodecaphonic procedures used in the first
movement of Ernst Krenek’s Third Piano
Sonata, and the influence of the principle
of dodecaphonic variation on maintaining
the wunity of form in an atonal
environment. The study applies both
melodic and dodecaphonic analyses in a
way that allows to compare and
determine the role of each factor in
molding the sonata form.

The study shows the interaction of the
principles of melodic development and
dodecaphonic variation in forming the
melodic material of the sonata. On the
one hand, there are melodic and rhythmic
patterns specific to each theme, with the
time signature playing a significant role.
On the other hand, we see the action of
dodecaphonic variation based on constant
variation in the use of a row and the
continuous change of rows and
transpositions used.

Keyword: Krenek, Sonata form,
Dodecaphonic  matrix, Dodecaphonic
variation, Melodic
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Melodic Composition of Poem Form by Jamil Al'as

Anas sulaiman Malkawi , supervisor of musical band, Deanship of Students Affairs, Yarmouk
University, Irbid, Jordan.

Abstract

This paper aimed to identify the most
studios in Jamil Al'as life and to highlight
what he has done to improve the
Jordanian song, as well as to know his
style in composing the poem template.
The researcher analyzed two poems "o
composed by Jamil Al'as,: "With Him We " woom
Will Go on" and "I'm Jordan". The results |
showed that Jamil Al'ass several
administrative positions enabled him to
write, compos, and produce hundreds of
songs for many Jordanian and Arab
singers. Jamil Al'as contributed to the
development of the Jordanian song by
shifttingit from the folkloric song to the
poem template, which he relying on
innovative melodic strings,, in addition to
the use and employment of the Jordanian
folk band and orchestral instruments. The
musical arrangement has included
Harmonic  sentences and  musical
introductions and breaks, in addition to
diversity in the use of accompanging
tunes and musical scales, Jamil
Al'asachievements and his style of
composition of the poem template are
comparable to those of well-known
Egyptian composers like Mohmmad Abd-
Alwahab,  Riad  Al-Sonbati, and
Mohmmad Al-Qasabji.

Keywords: Jamil Al'as, The
Jordanian song, composing, form, poem
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Samira Tawfiq and Her Role in Publishing the Jordanian Song

Raida Ahmad Alwan, Faculty of Fine Arts, Yarmouk University, Irbid, Jordan..

Abstract

This study aims to identify the life of
singer Samira Tawfiq and study her
Jordanian songs by collecting, analyzing
and documenting samples of her
Jordanian songs. This study also sought
to identify the most prominent artistic
characteristics of the chosen models of
singer Samira Tawfiq. The study
reviewed models of Jordanian songs that
were sung by singer Samira Tawfiq. The
study concluded several results, the most
important is that she mastered the
Jordanian song in various original Arabic
scales and rhythms. It also transferred the
Jordanian song to different parts of the
world The study concluded with a
number of recommendations.

Keywords: Samira Tawfiq, Jordanian
song, Music..
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