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Technical Characteristics of Some Jordanian Children's Songs
"Mohammad luay" Abdallah Alshawaheen, Department of Educational Activities, Ministry of
Education, Amman, Jordan.

Abstract

The study aimed at identifying the
different forms of some Jordanian
children's songs and their technical
characteristics. In order to achieve this,
the researcher recorded and analyzed a
sample of children's songs that are
broadcast on Jordanian satellite channels.
The results indicated that not all the songs
were classed or illustrated by other
degrees, and some of them were not
properly performed. The tones were not
correct despite the development of the
recording and correction techniques. The
absence of a qualified professional
composer and insufficient experience lead
to this result. All the songs of the selected )
sample (of which some were artistic and (
some popular) were sung in a full
chamber or minus one degree, but the
sound space was limited and the seats
were clear with no convex transitions.
For the construction of the melody, the
researcher adopted the ascending and
descending tonal sequence and the
melodic jumps that do not exceed the
child's vocal area, the study reached a
number of recommendations.

Keywords: Jordanian children's
songs, artistic characteristics, the role of
music and singing in  the child’s life,
classification of children's songs.
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The Impact of a Training Course for High School Students Who
Apply to Study Music at Jordanian Universities

Hassan Mohammad Al Omari, Ministry of Education, North Mazar, Jordan

Abstract

The purpose of this study was to
investigate if a musical training course
would help high school students in Jordan
to pass the musical abilities test which
they take to study music at Jordanian
universities. The study sample consisted
of a group of high school students in Irbid
governorate chosen purposely. The quasi-
experimental method was used in this
study. The study instrument consisted of
pre- and post-test to find out how
qualified the students were to passé the
musical abilities test and the musical
training course. The findings of this study
showed that the musical training course is (SPSS)
effective and can qualify high school
students to pass a musical abilities test
which they can access to study music at
the Jordanian universities.

Keywords: Music  Education,
Music Education in Jordan, Musical

abilities test
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Fingers Extension on the Cello and Methods to Benefit

from them on the Oud
Khaled M. Al Bal'awi, Yarmouk University, Irbid, Jordan.
Nidal A. Obiedat, .Y armouk University, Irbid, Jordan.
Wael H. Haddad, Sultan Qaboos University, Muscat, Oman.
Mohammed Z. Tashli, Yarmouk University, Irbid, Jordan.

Abstract

This research aims to identify the finger
extension technique and its types on the
cello, and how to elicit technical exercises
for the Oud through cello exercises. The
importance of this research lies in its
contribution to overcoming some technical
difficulties of the modern school of Oud
playing. Furthermore it supplies the Arabic
music library with researches and new ideas
that could contribute to improving the
performing style of the Oud. This research
followed the descriptive (content analysis)
approach. The theoretical framework of the )
research dealt with a brief description of the
cello, the finger extension technique on the
cello and Oud, types of extensions, and
some general notes that should be
considered during executing the extension.
The practical framework of the research
addressed some extension etudes that were
composed for the cello and some inspired
etudes that benefit the Oud, composed by
the researchers. The most important results
of this research were: revealing that there
are two types of extension, forward
extension and backward extension, and
suggesting some inspired exercises for the
Oud from some cello exercises, in addition
to noting the fact that the extension
technique, which is considered a basic skill
for playing the cello, requires high skill.

Keywords: left hand, Finger board,
String, Half tone, Exercises.
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Symbols in Visual: Abdul Nasser Gharem's Works as

a Model in Saudi Contemporary Art
Maha Abdullah Al-Senan, , Department of Visual Arts, College of Arts and Design, Princess
Nourah bint Abdulrahman University, Riyadh, Saudi Arabia.
Fatima Rashed Al Issa, Department of Visual Arts, College of Arts and Design, Princess
Noura Bint Abdulrahman University, Riyadh, Saudi Arabia

Abstract

The use of symbols in the arts dates
back to the Paleolithic period. We can
track and identify symbols as part of art
practice from those times till today. Art
history has traced within a chronological
sequence the use of symbols and how
they have been visually developed for
various religious, political and social
purposes. This research tries to set a
timeline for the development of the use of
symbols in the world of art. It also
presents and analyzes new forms of
artistic expression in contemporary Saudi
art through the work of the Saudi artist
Abdul-Nasser Gharem in particular, by
monitoring his artistic practice of
expressing ideas and concepts
symbolically. The importance of this
research lies in shedding light on the use
of symbols as expressions of artistic
characteristics in the works of art and
highlighting the role of the symbolic
method in freeing the artist from the
political, religious and social constraints.

Keywords: Contemporary Art, Saudi
Art, Visual Arts, Symbol, Symbolism,
AbdulNasser Gharem.
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The Child Cinematic Image Between Current Implications and
Underlying Cultural Tribal Manners

Faisal Mohsen Alqahtani, Head of Television Department, Higher Institute of Dramatic Arts,

Kuwait.

Abstract

This research aims to explore the
Bedouins' life  previous to the
establishment of the current states in the
Arabian Peninsula, posed by the
Jordanian film (Theeb), which was
presented in 2014. Moreover, and
because there is a lot to be clarified in the
contents of the film, this research studies
the film’s intellectual and artistic aspects
in order to make it easier for the critic and
viewer alike to understand its
environment and nature. For example, the
title of the film, (Theeb), which means
(Wolf), has many implications in Bedouin
culture. The film’s story is about the
journey from childhood to manhood.
However, this journey is not the same as
today’s ordinary journey; it talks about
the suffering of a Bedouin child
attempting to become a man in a short
period. The research will answer the most
important question: How can this movie
in its implications be a reflection upon
what is happening these days in our
socio-political milieu?

Keywords: Cinema Critic, Theeb,
Naji Abu Nowar, Bassel Ghandour.
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