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Modern Technical Variables and Their Impact on the Visual

Image in the Jordanian Educational Theater
Bilal M. Diabat, Department of Drama, College of Arts, Yarmouk University, Irbed, Jordan.

Abstract

This study aims at recognizing the
modern technical variables and their
impact on the visual image in the
Jordanian educational theater. The study
popluation consisted of the Jordanian
Children's Theater Festival, as well as the
School Theater Festival of the Ministry of
Education. The sample of the study
consisted of three plays: Dareen looking
for a Homeland, The Angry Honey and
The five names. The researcher used the
descriptive analytical method for the
plays. The results of the study showed
that the technical variableshave an effect
on the visual image in terms of the
method of production dramatic text,
acting, lighting, theatrical decoration,
theatrical music and theatrical costumes.
The image has become due to this effect,
and creative, alongside using creative
technology in artistic works. The
researcher recommended a visual image
technique based on the technical variable
in the field of Jordanian educational
theater.

Keywords: technical variables, visual
image, Jordanian educational theater.
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Facing Discrimination Tendency in the Postmodern

Aesthetic Discourse

Naser Y. A. Jawabra, Department of Multimedia and Graphics, Palestine Polytechnic University,

Palestine, Hebron

Abstract

This article investigates how aesthetic
postmodernist discourse faced racism in
the modernist aesthetic discourse.
Itconsists of functioning three sections.
The first one introduces the general
concept of racism- its origin and
development through history. The second
section deals with the general framework
of aesthetic. modernist discourse, and
emphasis it laid on the Eurocentric
binaries of identity, which in turn, led to
making closed cultural structures that
marginalized and excluded non-European
identities. The third section focuses on
the role of postmodernist thought in
rejecting these modernist Eurocentric
thought structures, deconstructing
modernist binaries and boosting the
contribution of the aesthetic
postmodernist discourse in facing racism
and rebuilding the marginalized political,
cultural or gender-based identities. By
encouraging openness, by  bridity
fragmentation, plurality and
multiculturalism. The article concludes
by investigating the critical, aesthetic and
intellectual trends which overlapped with
aesthetic postmodernist thought.

Keywords: Postmodernism,
modernism, aesthetic, identity,
Eurocentric, racism, binary,

multiculturalism, plurality

(Eurocentric)

(binary)
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Formation of clay in the works of Sliman Mansour
“Technique and significance”

Jehad Hasan Al- ameri, Visual Arts Department, School of Arts And Design, the university of
Jordan, Amman, Jordan

Abstract

This research aims at studying clay
shaping as an alternative formative and
descriptive ores for the Palestinian artist
Sulieman Mansour. Using untraditional
oras for shaping is considered a
contemporary trend in visual arts, through
which the artist aims to define his identity
and loyalty, or to express his opinion on
local or environmental subjects using ores
derived from those subjects.

The research concluded with some
results such as the success of using clay
as a technical substitute in the artist’s
work through adapting it’s qualities to
serve the subject and the technique, in
addition to its aesthetic value. Clay had a
very prominent effect in showing the
intellectual and national values through
clay references in the collective
Palestinian culture. Artistic ways and
mechanisms of production for the artistic
work varied through the coupling of the
concept of outstanding painting and the
modern artwork to serve the aesthetic and
intellectual message.

Keywords: Clay, Material, Identity.
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The Impact of Cognitive Culture on the Brand in Advertising
Campaign Design Systems in the Light of Regional Changes in the

Middle East

Salwa Mahmoud Ali Hassan, Department of design & applied arts, Faculty of fine arts, Yarmouk
University, Irbid, Jordan

Abstract

In view of the changes that took place in
international relations with their economic
dimensions, and their impact on the trends of
future development and economic globalization,
and in order to achieve their economic goals, the
countries use advertising campaigns as the most
important means of promotion. The tremendous
technological progress in advertising enables
theadvertisers to influence people's opinions and
views regarding their needs / priorities /
interests / motives / tendencies ... etc.. This
study asks how the brand can benefit from the
knowledge culture as one of the tributaries of
the globalization of the economy and open
market policies in advertising campaign building
systems and whether the brand can replace the
information to generate the desired effect of the
campaign. The study aims to study the effects of
knowledge culture as tributaries on the function
of the brand and the building of its visual
identity in light of the globalization of the
economy in the Middle East. In order to achieve
these objectives, the research uses descriptive
analytical methodology to determine the impact
of knowledge culture on the functional values of
the brand under the open market policies in the
Middle East and depends on the diversity of its
discrimination in terms of mental image and
content through the psychological dimensions
and marketing of the brand using technical and
artistic elements Through the theoretical and
practical the course of the study, we find that the
effects of the advertising campaign can be
strong and qualitative but selective, and it can
bear fruit through the ability of the mark to
penetrate the consumer.

Keywords: Visual Culture, Cognitive
Representation, Advertising Campaign, Trade
mark.



246



Co—ialt Ayt Y Aty

(2015 )

(2011 )

.(2003

.(Robin, Linda 2004)

247



)
(2002
(11998 )
)
( ) (
:( 2007 )
( )
(rules)
(Cognitive maps) (Semantic networks) (Frames)

(Cognitive Strategies)

(A. Agumedo ,1981)

248



Co—ialt Ayt Y Aty

(2018

(1)
Q)

-(3)

.5)

-(6)

(7)

249

-(4)



( ) :Cognitive

(2004
) :Associative
:Autonomous
(2004
BALAN A Ll o) i) alas | A jral) A yalf Jal e
Slass)
el A lan ) 01580 A8 e agat | LA | €—x Jiads
A yaall
Jia dalas 5 AT Jlasf dujlas 25 | AN Da pall
CrAY ga duaally gl )l flaw
(1)

.(Donald E. Parente,2006)

250



Co—ialt Ayt Y Aty

.(8) .(2003 )
9)
.(10)
.(Donald E. Parente,2006)
(11)
(12) (2014 )

.(13)

:Episodic memory

:Semantic memory

251



(Sensory memory)

.(Long-term memory) (Short-term memory)
T eimscie D
L 33 _ Y 3K

ab gk s SI0N B jiad 5 SI) . _

EUN PR Andla) saalt Apaadi s SIAN
oA gl glaall (e slaall PIPREREN dgeaal)
fadiall e glaall aleall 8 dasidl) daledl Ju g
Al araad e

Semweer "Ll . X
il gleal ¢ Saa yili e oD Slasles oy L RVRENELE, ESES |

Ay e e g o o ALaiaY) A5 caeay
. Basda b slray LDl M .. o
Claglia pla P : Aol 10 @ sl
588 1 b Ay sliaa o B g Susaall ddlaalt a5
A Al 5 i3 FIY) A 40 Ll SLENH 385 >
Sibdal (Ralaaey) s I
)
1)
S.IL.M. S.M
L.T.M
- - - - - . 0.5-0.1
15
- Rehearsal
Chunkin
Decay

252




oAl Aia Y ddaal)

Decay

.Cavanagh, John2004))

.(2008

.(Robin Linda,2004)

253

noWw oo

[T VO




.(Robert P. Murphy2008)

.(FedEx )

.(Rainer Busch2007)

( 2000 )

Mental Mechanisms Model

254

Wi~ n



Co—ialt Ayt Y Aty

:Data Demons
:Computational Demons
:Cognitive Demons
Features Analysis Model-

.(Alan R. Andreasen2007)

Template-Matching Model

(2003

255



Mental Rotation

Orientation

) ( )

Concept
Formation

256



Ol A ) Al

E Dat @
@m;ﬂggg
TE Data f ?
3
“@
)
©
)

m m 8

257



M) &

)

(10)

(11)
ﬁ’%

(12)

(13)

1)

2

&)

258




Cro—iall Ayia ) Ataall

)
D [Nl 29
> mwe o> 4
Shlitoss Evolion 3
) .(2004) g
: (
g " .(2004) 2
2 (2006) 3
.(2003) 4
.(2008)
.(2003) 6
.(1998) 7
.(2002)
2 (2015) . 9
_ _ .(2014) 10

259




O

.(2000) .10
(2011) 11
.(2018) 12

13. Alan R. Andreasen & Philip Kotler (2007). "Strategic Marketing for Non-Profit
Organizations". 7th Edition.

14. Andersen ,Robin & Lance Strait(eds.)(2000). "Critical Studies in Media
commercialism". New York:Oxford University Press.

15. A. Agumedo (1981)."The new world in formation order and information power,"
journal of information affairs 35 (2).

16. Cavanagh, John and Jerry Mander, eds(2004)."Alternatives to Economic
Globalization: Another World Is Possible". 2nd edition. San Francisco, CA: Berrett-
Koehler Publishers.

17. Cavanagh, John and Jerry Mander, eds(2004). "Alternatives to Economic
Globalization: Another World Is Possible". 2nd edition. San Francisco, CA: Berrett-
Koehler Publishers.

18. Donald E. Parente (2006). "Advertising campaign strategy". fourth edition(U.S:
Thomson south Western,.

19. Peter, Mika Gabrielsson (2008). "International advertising campaigns in fast-
moving consumer goods companies originating from a SMOPEC country".
International Business Review 17.

20. Robert P. Murphy(2008)."Classifying products strategically”, journal of Marketing.

21. Robin, Linda (2004). "Advertising by design".John Wiley &Sons ,inc ,Hoboken.New
York.

22. Rainer Busch,Fritz Unger (2007). "Marketing Communication Policies " Springer -
New York.

260



279-261 .2018 <3 338 (11 Maa ((s=ifll dyis ) Ataal)

2018/5/15 :J 5N &L 2017/11/29 a3 & K

Artistic Format in Theatrical Performance Display

Younis Osman Mustafa, Drama Department, Institute of Fine Arts, Erbil, Iraq
Mansour NumanNajm, Drama Department, Fine Arts College, Salahaddin University, Erbil, Iraq

Abstract

This researchtrieds to answer the
following questinn: "What is the nature of
the formulations of the artistic format in
theatrical performance display?" It aims
at revealing the levels of artistic format in
theatrical presentations.

Chapter one introduces the topic
ofresearch, the question it deals with, and
its goals.

Chapter tow presents the theoretical
framework and handles the following
articles:

o The aesthetic of the form

e Form and Indication

o Editing within the Form

e Collage Form
In Chapter Three, the presentation of ( )

the play “Earth & Universe” is addressed.
the sample was analyzed in terms of the
following axes: body movement,
employing movement techniques and the
processing artistic form.

In Chapter Four, the outcomes were
discussed in light of the goals. The study
ends with the following conclusions :¢
o Editing is a level of Artistic Form

Construction.

e The Collage appearance in Artistic
Form of Theatrical Presentation.
Keywords: Form. Collage. Montage.

Image. Movement.
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