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Expressionism in Openness of the frame from the Visual Image to

the Perceptible Image in Movies
Fadya Saeed, University of Baghdad, College of fine Arts, Film and T.V. Department, Baghdad,
Iraq
Athraa Hassan, University of Baghdad, College of fine Arts, Film and T.V. Department,
Baghdad, Iraq
Abstract

The study dealt with the issue of the
openness of the frame in movies, which
materializes clearly in The organic
structure of the film. This openness is
intended to make the audience not just
focus on the borders of the displayed
image on the screen whose limits
embrace everything within, such as
characters and configurations, but makes
the audience aware of what is behind the
picture, outside the frame, reaching to the
mental image at the end. This type of
style makes cognition something that
prefers to create and tarnish the meaning
and create eloquence and conciseness.
Here we emphasize that openness does
not mean a change of meaning but rather
the process of giving birth to an idea from
the image which not visible outside the
frame. On that basis, the movie could be
rich with symbols, metaphors, and
references that mean more than they
appear to mean. This study can confirm
that the openness of the frame could be as
great and important in the expression of
the dramatic value as the other elements
of the film.

Keywords: Frame, Frame openness,
Image, Film expression, Building of the
meaning.
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The Naming of the Magamat Denominations and Their
Implications in Arabic Music and the Alternatives to These

Names
Firas yaseen jasim, Musical Arts Department, College of fine Arts, University of Baghdad,
Baghdad, Iraq.

Abstract

The aim of this research was to
identify the semantic meaning of naming
the magamat in Arabic music based on
the Jins, and to find alternatives to these
names tailored to suit Arabic music. The
researcher  followed the analytical
descriptive method to achieve his
research  objectives. The researcher
reviewed the concepts of scale and
maqgama, and the meaning of each of
these names, and then explained the
concept of musical Jins, and the
presentation of many of the Arabic
magamat, explaining the Jins of their
constituents, and the resulting Magamat
when changing the order of these ajnas.
He suggested new names for Arabic
musical magamat replacing the Non-
Arabic names, where the magama is
called by the Jins of origin and the Jins of
the branch.

Keywords: scalec magama¢ The
naming of the maqamat¢« Toggle the order
of the Jins¢ Alternative proposals for the
names of the magamat.
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Irony in Honore Daumir’s QOil Paintings

Saba Qeis al-Yasiri, Art of Education, College of Education, University of Kufa, Kufa,Iraq

Abstract

Irony is a means of expression in
which people often use words to mean the
opposite of what the speaker really
intends. It is a humorous divice that
reflects on the society’s errors and
crooked behaviour. Hence, Irony is
closely related to society. Like any other
genre or any type of art, irony emerges as
changes in life occur with the
development in society. Via irony, then,
the status of the society, its previous
events, and any of its social and personal
weak points can be read.

Accordingly, the theoretical part of
the present study comprises three
sections. The first is on the concept of
irony and sarcasm; the second is on the
effect of irony on the individuals and
society; and the third is on the realistic
criticism of Daumir, in addition to the
literature review of the previous studies.
In the practical part, however, a selective
sample that can be examined has been
identified within the limits of the study.
The fourth section presents the results and
conclusions, recommendations and
suggestions, and references.

Keywords: Irony, Honore Daumir.
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The Technicals' Text in the Form of Kurdish Play

Mansor.N.Najm, cinema and theater Department, Fine Arts College, Salahaddin University, Iraq
Zhilwan T. Baper, cinema and theater Department, Fine Arts College, Salahaddin University, Iraq
Omer.M. Ali Naqrsh, Department of Theater Arts, Faculty of Arts & Design, University of
Jordan, Amman, Jordan

Abstract

Part One dealt with the subject matter
as a query: How is the technical text in
theatrical presentation form employed?
Its importance was summarized in, how
the image in the technical text is
constructed. Its most important goals are
to reveal the technical text during the use
of techniques. Procedural definition of the
technical text is also given.

Part Two, included these
investigations:

Structure of technical text, Technical
text language, and Constructing technical
form.

In Part three, the research procedures
included: sample, research method and
tools, and sample analysis.

Part four discusses the outcomes and
points out of the conclusions, of which
the most important are: 1

1. The technical text is a new
aesthetic formulation based on the form
of theatrical presentation. )

2. The technical balance was reflected
in the chamber theater presentation.

The paper ends with
recommendations and a list of sources
and references.

Keywords: Text, Technical, Picture,
Form, Balance.
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Interactions of Art Expression Between Photography and

Contemporary Forming
Abdullah Hussein Obeidat, Department of Plastic Arts, Faculty of Fine Arts, Yarmouk
University, Irbid, Jordan.
Qassem Abdelkarim Shukran, Department of Plastic Arts, Faculty of Fine Arts, Yarmouk
University, Irbid, Jordan.
Mahmood Ahmed Bani Khaled, Department of Plastic Arts, Faculty of Fine Arts, Yarmouk
University, Irbid, Jordan.
Abstract
This study deals with new patterns of
artistic expression, which are derived from
the nature of the link between photographic
techniques and contemporary plastic arts
(drawing and painting). These patterns were (
identified through the mutual influence
between the two methods. The problem of
the study is embodied in the emergence of
new patterns of expression reflecting the
dialectic interdependence and mutual
influence between the two technologies.
The objectives of the research were to
identify  the cultural and  artistic
transformations of the society in the second
half of the twentieth century, by examining
the relationship between the photograph
and contemporary art.
The first topic studies the issue of
complementarity of roles in the artistic
expression, whether in borrowing the
plastic formations by the photographers or
in the use by the plastic artists for the
photographic image as an icon of
contemporary culture: The third was
devoted to the study procedures, which
included five samples selected to achieve
the objectives of the study.
The study concluded with several
results, the most important of which is:
The development of art techniques
towards the uncommon and elusive has
emphasized the importance of the merging
of photographic programs with
contemporary artistic thought.
Keywords: contemporary art,
photography, expression.
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