


Croadll Ania YY) Alaal
alad) Canll asa (3 gala (At bl

- 1441 A silea /52019 J¥) G ¢(3) 23 ¢(12) lawal)

GBstia (e aedy & gapall daala 8 Llad) il jall g alall Cndl Balee e sl Aae dalle dpale dlae ¢y g3l 4303 )Y Adaal)
bl Candl gl aladill 3 51 35 - JSEY) 5 aladl sl ac s

1ol Gy
Al g dana 2
O ) o s ll el dlianl) ¢ gudll 408

s ol A
Cmdlae A Bage JulS
OV las dale (84S Y daalall casanaill 53 jleal) 4408

&ﬂ\d})-\ib..\,i
oY) calid) ddugndatl) clall daala a3 g Anigl) A01S

A Agia daaa 3]

LY ) o sl el dlianl) o gudll A0S
a7 8 cuad a3 ]

OV clae i ) daalal) cananaill 5 ¢ il A
aiS il daaa a3 ]

Y el 5 celd ) ) Aala casanaill g () sidll 3408
VA (e Jaaa pee

OV colae i Y1 dasalal) cananaill 5 ¢ gidll A4S

Rl S
(é)‘d\ .\\35

OV ) sl Arala clled) il jall 5 alall sl 3alac

ol e 2l 2(Aad) dadl) (o gall) Bl
Aslic yal ol s(@alady) 4adl) g gadl) gduil)

.eé"-m Gl e o sddad) aanal
sl 35 (AL il

gl da ) Alaal) a8 (ud
Lilad) sl jall g palad) Cial) Balas
SN ¢ Ayl ¢ el daala
3735 ¢S4 009622 7211111 ik
Email: jja@yu.edu.jo
Yarmouk University Website: http://www.yu.edu.jo
Deanship of Research and Graduate Studies Website: http://graduatestudies.yu.edu.jo




o ga (0o lliagl ™
uuu:’m‘u‘nnwznﬁm

& ga ) dzala doadigd) 4o )Y Aglaal)
G - )

~ o, £ o
O 8l 4ty YY) Aldsall
hal AaSas daiadic dnalle dale dlsg
o—all Sl a0 (3 g2ka (aeo

Print: ISSN 2076-8958
Online:ISSN 2076-8974

- 1441 A silea /52019 Js¥) G ¢(3) 23 ¢(12) awal)






dale s b

LGNV eyl el il jall 5 alell Canll salee ol gl Aaals Alsall laa) jia ]

Ol Yl 8 Ll) Aasiall Asalal) gl s Aladl) 5 2

A a5l A pal) ARG 4 S dpalal) gl Alnall i3 4

ol ae ) 68 g Glaglatll MM\&H\@M%L&M aall i 5

el dalall J sea) Gaon oy g8l gl pen puads 6

i) Ja g

Ol S (3l gigal )oalal) agaill #3508 al g o Gfisldl/alll e 5 QAT oS (ol 8 piill a8 38 0 & Vi Gl 8k iy ]
Apalall g ) sl aiiha g 5 4l sie (e 8 pamide Claslae ) Al g Al Alae 3 pill oy o) ol iy o sl

2 Galll o yihg le IS5 alall 330 (American Psychological Association) ( APA) Jiy Asall aaiat ;3 gl 2
) Al b dala oo M\}w\@)@gj&u“\ﬁu bl ClENAT s A Y aleadll Y & sa 5 LulY)
é}A\J http;//apastyle‘apa_org;&;u:ﬁ)]\ cﬁ}d\ e &)\LY\ @).1 CA\J\A\ YR PR @ Sl e CALA.u oA g Avalal)
http://www.library.cornell.edu/newhelp/res_strategy/citing/apa.html: = 3l

a3 e Aliar s gulal) e el 5S Cuas (jja@yuedujo) sl 3 e 4 plai¥) AL o A el BlG G Ju e 3

«( Times New Roman :Lal ¢ 5) L da3Y0 &) o Normal 14 :53) (Arial :hall g 53) dujalh Ssadl ¢ shasdl G

u.uc_qLASS\ e aagg 4.435150 cﬁ\y;@)ﬂ;ﬁ{h@é\ﬁ\.@ﬁ{h@)ﬂhu&& Lﬁj-‘é-‘u\‘*h)-” c(Normal IZL.\.\)
c(A4)&).\u,A4AA..Au.u)u (30)&: d;)\..d\} d}\l.;.“}?}u‘)”} d\SuY\ LHQLAJ&_\A.\S‘ k_\léﬂ.\.a e A,_\\)g‘){’ u\} “_1\_1\:\,\3\ Ac\jﬁ
il Lgia IS 5l g i glimy 29 39 Canall (8 Laa 5 ) 5 o B i g (il A Lgadl 5o (A g ) 5 JISEY) 5 Jslaadl puagi

e DS i i g o giall dadia (als 8 GlD maagig ol ) 50 dn g Hhal g pivale A ) (e Dl S 13 L aaad 4
A gie 5 Call sl L K3y Canll (e 3aa) 5 A3

Ll agaty (5 (& s (e sy (Dl LA (lina sy Jia (Qaa s () Gl 3ale o Bale JS (e dd pahy ) Cald) e 5
&M\ML;;L@.\B\}Lauu\uS.A.\L;\S\‘\.\S\}“uﬂ\wwmamub(mﬂ\mﬂd\)mﬂ\ )A\}“d)héc‘dns\;db
DLEaY)

Aallaa B o Lo LA oy alemial (33 JBY) e (i) (udSaa o e Ll Jla L Alsall b ill asiall Gygaill (m pai .6

il adgdane o el gl Jla g cindl Jgom g Jia Gialll/ald) ¢ 300 Al o &5 7

Y sl arny Lging BalEiaY) e ¢ led I8 (il ol Jsils ypaill die )5 8

Al iy J gy Gl ol ) i ¢ gidll i )31 Alsall W oy 5 Gl s B 8a JE 9

D) (2 Ll s oy Ly 4o o 3 g 5l Afing Ao lim aumy gl iy ) Gadl sall/cal 5all (g i (8 Lgiay y paill Aa Jasiat 10
Alsall Al g it IS8 i A o) ) sl

Aladll (e baal g A aling 05 ey Canll Calge Al (2085112

L i Al Ggadl e Galill salSe dlaall 853 Y 13

-Aaadla

B)\)Jg;g.;dﬂ\M\&Jé}ﬁmh\:\u}i@w‘jﬁ)ﬂ\@ ;\J]ZJ})&A@MY}Q@}A\HJ‘& ),\aﬁaj.;d\ohhg;{)}u"

Mpllall adal






Oy siall A5 V) Al

DIy (aladl Canill ae3 (5 s2im (g pe s e A Fnalle dnale dlae

- 1441 A silea /52019 J¥) G ¢(3) 23 ¢(12) laal)

il giaall
A el ARl & g
257 -235 -1
282 -259 -2
300 -283 -3
318 -301 ( ) 4
338 -319 -3
254 -339 -6
367 -355 7







257-235 2019 ¢3 1e (12 tlaa (8l Ayia ) A taal)

2019/4/11 :J s8N & 1 2018/8/26 :p3iu) F i

Expressi onist Roots in Shakespearean Texts

Mansor Numan Nagim AL- Dulaaimi, Department of Theater, College of Fine Arts, University
of Salahaddin, Arbil, Iraq

Abstract

The research compares expressionist texts
with Shakespearean texts, The first section
presents the research issue In the quastion:

What are the expressionist roots in
Shakespearean texts ?

This research is important for History of
Drama Theory students. Its goal is to uncover
the expressionist dramatic roots and its
diversityin Shakespearean.

Section II included three topics: Effects
of Renaissance and its variantsmm and
Romanticm, and The Shakespearean hero.

In section III (research procedures),
Shakespeare's, Macbeth, Hamlet, King Lear,
Tempest were identified as asample texts for
the study. From expressionist texts, the ) :
sample was Emperor Jones, Gorilla, i ) (
Calculator, Dream Girl.

The texts were analyzed within frames of
Time, Hero perspective, Mask, and Ghost.

Section IV includes Conclusions. The
Shakespearean hero has aperspective that is
formed in the context of perspectives of the
characters around the hero. This is confirmed
by confusion and disintegration status in the
perspective of expressionist hero.

The researcher suggests one
recommendation, and concludes with a list of
sources and references.

Keywords: Hero. Time. Ghosts. Writing
technique. Mask
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A Semiological view of the Art of Islamic Miniatures and the Four
Elements of the Universe

Shereen Matook ALharazy, Art and Drawing Department, College of Art and Design, King
Abdulaziz University, Jeddah, Saudi Arabia

Abstract

The ancients believed the world to be
composed of four basic elements, Fire, Water, Air,
and Earth, which did not originate from nowhere,
but emerged as a component of the human mind
looking beyond the physical world and exploring
nature. The ancient philosophers linked these four
elements to various human activities as a mediating
synthesis between a fixed essence of the universe
and the existence of the changing material in the
universe.

Since art is a outcome of human creative
activity and an interpretation of the human view of
the universe and the phenomena around it, it was
necessary to reflect these elements in the creative
and fictional mind of art and artist. The artists of
the Islamic ages were inspired by some of the
beliefs of previous eras and reflected them in their
various arts and creations. The art of Islamic
miniatures is a miniaturized picture of the content
of a manuscript or a book whose mission is to
represent the idea or image in a symbolic character
associated with physical and spiritual concepts and
beliefs

. These drawings, by their legendary nature,
provided an integrated structure for artistic
elements, in which the aesthetic meanings that
address the soul and the artistic meanings that
address the eye within an overlapping network are
presented.

The view and contemplation of a Semiological
vision does not aim to dismantle the structure of
Islamic miniatures only, but it reveals its meanings
and changes its relation with the awareness. The
artistic form overlapping philosophic appears in
levels of connotations that give to this art a new
strategic depth. In addition, the art of Miniature
offers us a self-contained art centered on the
language of the artist and the language of the
universe around him.

This study attempts to explore the effect of
these four elements within the Islamic system of
miniature art, which was adopted by a
philosophical approach that appeared in form and
content in the pursuit of several concepts derived
from the spirit of Islamic faith.

Keywords: Miniature, Islamic art, the four
elements, Semiology.
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Monodrama Technique of Mofleh Al-Adowan,

The Fifth String Elegy as a Model

Adnan Ali Ahmad Al-Mashakbeh, Theatre Art Department, School of Arts and Design,
University of Jordan, Jordan

Abstract

This research aims to explore and observe
the technique of writing the Monodrama
through studying and analyzing a monodrama
sample, namely the “Fifth String Elegy”
written by Jordanian dramatist Mofleh Al-
Adowan. The ambition of this essay is to
acknowledge and identify the used technique
and to show its effects on the monodramatic
text, both negative and positive.

The Researcher followed the descriptive
analytical method in order to clarify the
elements of the monodramatic text, by
focusing on the dialogue and author
instructions, and following the developments
that take place in the theatrical structure and
the dramatic transformations of the incident
and character, to the dramatic conclusion
down and the message posed by the author.

The researcher hopes to benefit from this
research dramatists in general and students of
theatrical arts and even directors and actors.

Keywords: Monodrama, Induced
Aggression, Fifth String Elegy, Monodrama
Techniques
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Characteristics of Actor Performance in The Ritual Theater

Hazim Odda Sewan Al-Hamdawi, Department of Performing Arts, Faculty of Fine Arts, Bagdad
University, Iraq

Abstract

The ritual theater was closely related to
the theater, so that the contemporary
experiments took place in the embrace of
rituals to absorb their aesthetic formulas and
reproduce them in accordance with the spirit
of the times and the development of the arts
and trends of the theater. The Iraqi theater is
not far from the world theater experiences, it
has been influenced by it and proceeded in its
own path in Iraqi form and content.

The importance of the research: To reveal
the characteristics of the performance of the
actor in the Iraqi ceremony theater
performances.

Objectives of the research: To identify the
characteristics of the performance of the actor
to produce the implications of the
presentation in the performances of the Iraqi
ritual theater.

Research Methodology: Followed the
researcher descriptive analytical approach.

The most important results: The
performance of the actor in the liturgical play
is an aesthetic form derived from its
references to the ritual itself.

Keywords: Performance, ritual, ritual
theater.
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Zareef Attool Singing

Raeda Ahmad Abdeljawad Alwan, Music department, Faculty of Fine Arts, Yarmouk
University, Jordan.

Abstract

This research discusses one of the most
popular folklore singing forms inherited from
ancient times in Jordan and Levant area
known as (Zareef Altool). The aim of this (
research is to identify this original singing
through its’ Artistic and Poetic structures of
this singing from, and then provide a
definition of it as an original heritage genre.

This research tackled naming this form,
its inherited sources, poetic structure,
Rhythmic and metrical structur, scales, and
Modes. It also tackled the subjects and themes
of Zareef Altool songs through some
examples and presented some of the famous
singers.

The research ended with a number of
results regarding the dialect and its style of
Zareef Altool building in terms of form, and
its melody, rhythm and performance. The
research also presented some
recommendations.

Keywords: Zareef Attool, Zareef rhyme,
folk singing, traditional singing, folk singing
forms, folk tunes.
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The Irrational Thoughts in the Artistic Expression

for Students of the Secondary Stage

Hind Abdullah Abid Mohammad, Department of Art Education, College of Fine Arts, University
of Baghdad

Abstract

The thought is a state accompanying
man's daily behavior that he cannot stop
making with the changes in circumstances
and attitude. In the artistic production there is
an expression that reflects the nature and the
level of thought, which normally differs
according to the pattern of expression,
whether subjective or visual subjective. The
aim of this study is to identify the irrational
thoughts in the drawings of the secondary
stage students.

The sample of study consisted of the two
stages (intermediate and secondary) within
the schools of Al-Karkh Directorate of
Education II. The research sample was
confined to two schools for boys. The
researcher arrived at a number of findings and
conclusions according to the tool of study: the
manner in which the irrational thoughts,
whether immediate of preceded by planning,
manifest themselves is a matter of choice. The
study concluded that one of the manners in
which irrational thoughts manifest themselves
is the structural deconstruction and
reconstruction of the formed structure of the
idea according to the view of the student and
to make it identical with his own thought.

Keywords: The Irrational Thoughts, the
Artistic Expression
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History of Saudi Sculpture Art

Manal Murshed Alharbi, Visual Art Department, College of Art and Design, Princess Nourah
bint Abdulrahman University, Riyadh, Kingdom of Saudi Arabia

Abstract
The aim of the study is to identify the
beginnings of the Saudi sculpture art through
the participation of the artists during the
regular exhibitions held by the General

Presidency for Youth Welfare. The study 1976
covers the participation from the first
exhibition in 1976, until the last "XVI 2002

exhibition" in 2002. In addition, the study
helps in identifying the topics most covered
and the raw materials used most in the
formation of sculptures whether fully
embodied or prominent, or recessed. The
study at hand is a descriptive study. It covers
a sample of 56 artists and 109 sculptural 109 56
works. The results showed that the topics

most addressed by the artists in their

production were abstraction, folklore, Islamic

heritage, calligraphy, humanitarian themes.

On the other hand, the most used raw

materials in the study sample were stone,

marble, wood, ceramic, metal, and polyester /

polymers. ( )

Keywords: Sculpture, sculpture in Saudi :

Arabia, Saudi Artist, Saudi art topics, History

of Saudi Art.
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