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An Analytical Study of Musical Works in Drama by Jordanian
Musicians and Their Impact on the Development of Arab

Soundtrack
Nedal. Mahmoud Nsairat, Music Department, University of Jordan, Amman, Jordan

Abstract

The study aims to analyze some of the
musical works by Jordanian musicians in the
drama, and to understand their impact on the
Arab music scene. The Researcher identified
the important Jordanian musicians who
contributed to the development of the
soundtrack of many Jordanian and Arab
television series and whose works contributed
to the raise of the common aesthetic taste. He
also studied the new compositional contexts
presented in these soundtracks and based
mainly on Arab instruments and Arab
maqgamat. This study is intended to focus on
the role played by these composers in raising
the common aesthetic taste. We consider
these works valuable for the next generations
as they reflect the developement of Arab and
Jordanian soundtracks through time. We
focus on works of the following Jordanian
composers: Tariq Nasser, Walid Hashim, and
Haitham Sukkarieh.

Keywords: Dramatic Arts, Background
music, Arabian music, Contemporary music.
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Adopting Cubism in Traditional Fashion and Clothing Design

Tahani Nassar Alajaji, Fashion and Textile Design Department. College of Art and Design,
Princess Nourah Bint Abdul Rahman University, Saudi Arabia

Norah Ali Alshareef, Fashion and Textile Design Department. College of Art and Design,
Princess Nourah Bint Abdul Rahman University, Saudi Arabia

Abstract

Art schools or artistic trends are among
the most important sources of inspiration in
fashion design. This paper is mainly
concerned with the effect of the aesthetics of
Cubism in the design of Traditional
Costumes, and the employment of cubism in
traditional fashion design and in designing
traditional dresses with decorations and
drawings from the cubist artist Pablo Picasso.
The paper employs the empirical descriptive . )
methodology, using tools such as observation
and questionnaire. One of the most important
results of this research is the call of the
modernization of the Traditional Costumes,
while stressing the importance of the
maintaining their originality. This would
ensure their keeping pace with contemporary
time and the continuity of ther use.

The researcher also offers a collection of
designs inspired by the traditional dress for
women in Saudi Arabia decorated with Cubist
artist Pablo Picasso’s work. This will add new
designs and increase their aesthetic value.

One of  the most important
recommendations is to measure Saudi
women’s response to the new cubism designs
in order to move on to the production phase
thus reviving traditional Costumes.

Keywords: Adopting, Cubist Art,
Fashion Design, Traditional Costumes,
Traditional Thawb, Almukta.
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The Use of Digital Capabilities in Art Works of Resin to

Consolidate Islamic Identity

Shatha Brahim Alasqha, Department of Art Education, College of Education, King Saud
University, Riyadh, Saudi Arabia

Nourah Fahad Al Sager, Department of Art Education, Faculty of Education, King Faisal
University, Al-Ahsa, Saudi Arabia

Abstract

This study aims at rooting the Islamic
identity by utilizing the potential of Modern
digital art and using it in the art of resin. This
contributes to the discovery of new data that
enrich modern art production. by emphasizing
the value of Islamic identity through works of
art. The researchers reached a number of
important results. They found that the Islamic
identity has the ability to keep pace with
contemporary arts in various areas, including
modern digital art. They also showed the
possibility of integrating digital art with resin
to produce art in an aesthetic and
contemporary fashion. The study also reached
a number of recommendations, including the
need to link the Islamic identity more deeply
with contemporary art to produce art with
authentic Islamic artistic values, and in a
unique way that demonstrates our identity and
heritage in its proper form and meaning.

Keywords: Islamic Identity, Art, Digital
Art, Resin.
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Narrative Représentation in the Painting: The School of Tunis as
a Model

Rabiaa Beltaifa Ben Younes, Department of Fine Arts, Higher Institute of Fine Arts, University
of Tunis, Tunisia
Abstract

The relationship between the painting
and the narrative text goes beyond the
writer's need for a painter as a hero for his
novel and the painter's need for the
subjects of fiction to turn them into
paintings. This is what we tried to find (
out through the experience of the pioneers
of the “Tunisia School" of Fine Arts, who
gathered with the desire to tunisize
Tunisian art and were able through their
paintings to date and archive the customs
and traditions of the Tunisians and their ( )
daily living within the old city and in the
market places. They were inspired in their
paintings in the beginning by the topics
treated by the Orientalists. They have
furnished their "narrative paintings" with
places, times, characters, and events with
techniques that differ from narratives. In
the absence of words and lettres that
narrate the events in a sequential and
sometimes contradictory format and leave
the characters, times and places for the _( ) ( )
imagination of the recipient, the color
spaces, lines and shapes come to narrate
fixed moments across the painting and
change the presence of characters, places
and temporal references to signs of an
event that attracts the person for whom
the narration is done (recipient) to the
narrator (painter).

Keywords: Tunis Painting School,
narrative paintings, Orientalism, narrative
tenses, places, personage, Expressivity.
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Inspiration from Al-wasti in modern and contemporary art

Hanan Saud Salem Al-Hazza, Department of Visual Arts, College of Arts and Design , Princess

Nourah bint Abdulrahman University, Riyadh, Saudi Arabia

Abstract

This research investigate the motives
behind inspiration from Al-wasti artworks
as an expression of modern and
contemporary visual artworks. 1 also
reviews the most important modern and
contemporary Arab artwork endeavors
that have drawn from Al-wasti heritage.
The descriptive methodology is employed
in discussing the artistic value of Al-wasti
works that have influenced the modern
and contemporary artworks and in
reviewing the manifestations of Al-wasti
artworks in the modern Arab art
landscape. A random sample from the
works of Arab artists influenced by Al-
wasti during the period 1940 — 2018 was
selected and analyzed. This research,
establishes the originality brilliance, and
intellectual value of the Arab Islamic
portrayal arts: It also enhances the role of
Islamic Arabic art as the language of
dialogue in the cultural context, and
highlights the artists' (artists) role in
maintaining the Islamic and Arabic
artistic heritage. Several findings and
valuable recommendations were obtained.

Keywords: Visual art, Al-wasti,
Islamic art, Modern Art, contemporary
art.
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Photographic Image and Its Application in the Works of

Contemporary Arab Artists
Mowafaq Ali Alsaggar, Yarmouk University, Faculty of Fine Arts, Department of Visual Arts
Ashwagq Yusof Taslaq, Education Directorate, Irbid, Jordan

Abstract

The study aimed to examine the artistic
features of the artworks which used the
photograph and to identify the main
techniques used in these artworks of
contemporary Arab painters through analysis
of the oeuvres of a set of contemporary
painters who used the photograph as a means
to express their artistic visions, philosophies,
and ideologies. The researchers used the
Descriptive analytical approach to answer the
questions of the study and achieve its aims.
The sample of the study included a number of
paintings produced by ten contemporary Arab
painters from various Arab countries. The
results of the study showed the great variety
techniques and materials used in the
production of the paintings, which employed
the photograph. The results showed also that
several Arab painters were influenced by the
pioneering Western painters such as Gerhardt
Richter and Luc Tuymans among others.
Based on the results of the study, the
researchers provided several
recommendations, which included conducting
additional studies about the distinguished
Arab art experiences, in which photographs
were employed, in comparison with the
pioneering experiences in the West, in order
to identify the influences they exerted on
those experiences.

Keywords: Photography, Contemporary
Arab Art, Art Techniques, Plastic Arts.
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3. Figure 3: Pablo Picasso, factory, oil on canvas, (50.7 x 60.2 cm), (1909), The State Hermitage Museum, St.
Petersburg. Source: Website https://www.pablopicasso.org/factory-at-horta-de-ebro.jsp.
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11. Figure 11: Tayseer Batniji, “To My Brother,” Highlighting and hand-engraved from a photograph on paper, (30.5 x
40.5 cm), 2012. Source. The artist's website: http://www.taysirbatniji.com/

12. Figure 12: Tayseer Batniji, from the pixel group, pencil on paper, (19, 5 x 14.5 cm), 2011. Source. The artist's
website: http://www.taysirbatniji.com/

13. Figure (13): Thaer Maarouf, A Story, (150 x 150 cm), Oil on a photograph printed on canvas, 2015. Source: artist's
website https:/thaermarouf.wordpress.com

14. Figure (14): Thaer Maarouf, a monument, (112 x 150 cm), oil paintings on a photograph printed on canvas, 2010.
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http://www.badermahasneh.com
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website http://www.badermahasneh.com
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21. Figure 21: Marwa El Shazly, untitled, (30 x 40 cm), multimedia printed on canvas, 2011. Source: website
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25. Figure 25: Sondos Abdel Hadi, forced to hope, acrylic on a photograph, (8 x 16 cm), 2010. Source: website
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http://alhoush.com

30. Figure 30: Michelle El Hachem, untitled, oil on A4 magazine page (21 x 29.7 cm), 2015. Source. Website:
https://www.behance.net/gallery/

31. Figure 31: Michelle El Hachem, oil paintings on a magazine page of A4 size (21 x 29.7 cm), 2016. Source: Website
https: /www.behance.
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Ornamental Units of Some Traditional Jordanian Folklore

Costums: An Analytical Artistic Study

Qasem Abdelkarim Khamis Shukran, Plastic Arts Department, Faculty of Fine Arts,
Yarmouk University, Jordan

Mohamed Mitwally Mitwally Amer, Design and Applied Arts Department, Faculty of
Fine Arts, Yarmouk University, Jordan

Waed Abdul Latif Abdallah Ababneh, Master's Student, Plastic Arts Department, Faculty
of Fine Arts, Yarmouk University, Jordan

Abstract

This study analyzed the Jordanian Folklore
costumes Group at the Jordanian Heritage
Museum at Yarmouk University in Jordan and
in Tiraz Museum: (Widad Kawar's Home for ( )
Arab Dress) in Amman, Jordan. The study used
the descriptive approach to study the Jordanian
folklore costumes group in these two museums
through inspecting the heritage dimension and
its impact on the designs of these costumes with
their ornaments and colors, which identify the
status of those societies through the eras. The
study also uses analytical approach to define the
ornamental formations and their various
elements (Human, Floral, Geometric) as well as
their different colors and the in symbolic
dimension.

The study tested many scientific hypotheses
in order to verify them. The most important of
concerns the extent to which these costumes
relate to the demographic composition of the
Jordanian society in its various aspects. The
study confirmed the close relation between these
groups of traditional Jordanian folklore
costumes and the traditions, culture and
civilization of Jordanian society in terms of
beliefs, values, and practices, elements, which
have become a source of inspiration for
designers and artists of different orientations.

Keywords: decorative units, folklore
costumes, Jordanian heritage.
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