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The Expression of Communication in the Feature Cinema

Ban Jabbar Khallaf Al-Rubaie, Department of Cinema and TV, College of fine arts, Baghdad
University, Iraq

Abstract

In the current world, communication and
expression methods are sides of an equation
that controls the social and the expression
media. Both techniques aim to reach the
receiver, but while the communication media
tries to deliver a specific message to a specific
audience under a specific circumstance, Art
searches for immortality by working as a
method of expression in all times and all
circumstances. Because it is daily and direct,
communication is concerned with the details,
the present, and the limited. But artistic
expression is concerned with the general and
the unlimited.

This piece of research aims at answering
the following question: When do movies
become unlimited aesthetic expressions
without losing their = communicational
property? It aims at unveiling the standards
of success in cinematic art, where the the
standards of aestheticism is combined with
the those of popularity.

Keywords: feature cinema,
communication , expression
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Theories of Existentialism and its Reflection on Modern Sculpture

Abdullah Fawzi Khurshid Ismail, Department of Fine Arts, Sculpture, Faculty of Fine Arts,
University of Baghdad, Iraq

Abstract

Existentialism is a modern philosophical
trend and one of the most influential trends in
modern art in general and in Fine Arts in
particular. Artists embrace the tenets of
existentialism and employ them in artistic
productions that confirm how slippery,
emotional depraved and contemptible the
human self can be, as well as the idea of
nothingness and death that has haunted the
individual affected by global wars, such as the
First and Second World Wars. The harsh
experiences in the modern world was
combined with a loss of freedom that led the
individual to reach a state of despair as he
can’t choose his own destiny. Existentialism
came as a reaction to all of this, trying to
elevate the individual self and emphasize its
right forfreedom. In this research we will
discuss the most important premises of
existentialism and its impact on the arts,
especially on modern sculpture. This research
consists of a brief introduction and four ( )
sections. The first sections explores the most
important sources that influenced
existentialism. The second deals with
existential thinkers and some of their
philosophical theories. The third section,
emphasizes the impact of existentialism and
its bases in modernity. The fourth and last
section presents the findings and conclusions
reached in this research, followed by the list
of sources used in this research.

keywords: Existential thought, Sculpture,
Modern
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The Aesthetic Value of the Cinematic Image in Nabataean poetry
An analytical Study of a Sample of Selected poems the Poets:
Hassan al Zyoudey and Mohammed ibn Ghadeer.

Mekhled Nusair burakuh al- Zyoud, Department of Drama, Faculty of Fine Arts, Yarmouk
University, Irbid, Jordan.

Tarik Ibraheem saleh Haddad, Department of Drama, Faculty of Fine Arts, Yarmouk
University, Irbid, Jordan.

Abstract

The Jordanian Badia is recognized as an
essential component of the Arab region and
an essential component of the Arab society.
Its distinguished nature and the distinguished
nature of its people made of it the home of
popular poets capable of using spoken Arabic
tackle significant issues and events in the
lives of their people and to present the role
played by these people in the formulation and
manufacture of these issues and events.

The research seeks to uncover the most
important element of the art of drama-film
narrative, namely, the cinematic image, in
these poems. It also tries to find out if the
poets of the Jordanian Badia succeeded in
employing this element to complete the
function of speech in the poetic text according ( )
to the foundations laid out by Aristotle in his
book The Art of Poetry and adopted by the
makers of drama later. The researchers
highlight the importance of the cinematic
picture in selected nomadic poems by
Hassann al-Zyoudey and Muhammad ibn
Ghadir al-Khalayleh, two Bedouin poets of
the Balga region in Jordan in the second half
of the nineteenth century.

Keywords: Nabatacan Bedouin poem,
Cinematography



a9 3 g )

(Enargeia —

.(Al-Shawash,2010:p 17) "

188

.(Al-Shawash,2010:p10)



Co—ialt Ayt Y Aty

(Abu-Fadel, 1978, p 30) "

(1} ( )
" .(Al-De'aja, 2013, p17)
.(Al-De'aja, 2013, p 17) ™
( ) .(mursi, 1973, p 176) "
( ) ( )
(Doloz, 2019, p37) "
(1} ( )
« )

.(Angar, 1994, p 13) "

.(Abed Al-Muti, 1993, p 100) "( )

189



a9 3 g )

.(Aristotle, 1999, p 30)

(Aristotle, 1999, p 29) ( )
"
_ 2
.(Aristotle, 1999, p 30) "' 3
y
(
) (
(Aristotle, 1999, p 30) *'(
)
( 1
.(Al-shawash,2010, p 18) "
( )
( ) () ()

(Al-shawash,2010, p 18) "

190



Co—ialt Ayt Y Aty

.(Al-Najar,2002, p 33) "

" .(Abu-Alfadel, 2016, p 8)

.(al-Berjel, 2013, p 46-54) "

.(Ibin Khaldoon, 2004, p 526) "

.(Meshalah,2016, p 4)

.(Al-Noeami, 2007, 29-32)

.(Gazi, 2018, p 2) "

191



a9 3 g )

.(Muro, 2012. P 4,6) "

" .(Aristotlem 1999, p 28)

.(Al-shawash,2010, p17) " ( )
)

.(Aristotlem 1999, p 41)

) ( ) .(Al-Zaheer, 1993, p 74)

.(Al-Khaead, 2008, p 142)

.(Yaqgteen, 1996, p 45) "'

192



Co—al A s i) L taall

n ( )
(Elwan, 2017, 3) "
« )
1860 1790
(Al-Zyoud, 2019)
.(Al-Barakat, 2019)
1] ( )
( ) 1810
.(Burckhardt, 2004, p 200) " ( )
()
1812 "
.(Burckhardt, 2004, p 200) "
( ) -ll n
( ) :
1812 7 ( )
()

193



a9 3 g )

(Burckhardt, 2004, p 196) "
(2019 :Al-Qallab) .

194



Co—ialt Ayt Y Aty

)
( )
.(Burckhardt, 2004, p 196) "
.(Al-hawi, 1980m p 105)
(..
( ) )
)
«( ) (
( ) ( )
( )
(
« ) ( )

.(Al-hawi, 1980m p 107) "
( )

195

1812

7



a9 3 g )

.(Muro,2012, p 4,6)

196




oAl Aia Y ddaal)

) (

197




a9 3 g )

.(Al-Ghadeer, 2011,p5) " 1912 1868

.(Al-Zyoudey, 2010, 10) "

.(Al-Zyoudey, 2010, 10) "
1893 ( )

.(Von Nolde, 2011) "

1901 . 1899
.(Oppenheim, 1939: p 182) "

198




Co—ialt Ayt Y Aty

199



a9 3 g )

/ won won

/II "

won / won

/ won

/ won

200




oAl Aia Y ddaal)

/(

201




a9 3 g )

Sources & References
1. Abed Al-Muti, Farouq. (1993). Philosophical screenplay and terms, Dar Alkotob
Alilmiyah, Beirut. (In Arabic).
.(1993) .
2. Abed Al-star, Salah. (2002). But poetry Diwan Arabs, Alarabi Magazine, Vol.524,
Al-Kuwait. (In Arabic).
524 .(2002) .

3. Abu Al-Fadel, Muhammad Tharwat. (2016). Study in Nabataean Poetry, The
National Council for Culture, Arts and Heritage, Qatar.

.(2016) .

4. Al-Berjel, Ahmad. (2013). 4 1000 information on the Arabic language and literature,
1* Edition, Dar Alfadeela, Cairo. (In Arabic).
1 .(2013) .
5. Al-De'aja, Tareq Kassab (2013). 4 selection of Jordanian Nabataean poetry and its
pioneers in Jordan, 1* Edition, Ministry of Culture, Jordan. (In Arabic).

0.

6. Al-Kaead, Hani. (2008). Prince, poet, and Arab knight Sheikh Nimr bin Adwan, Dar

Alraya, Jordan. (In Arabic).
.(2008) .

7. Al-Jear, Medhat. (1988). Looking for a Screenplay (Study in the Arab's Theater), 1™

Edition, Dar Alnadeem, Cairo. (In Arabic).
. I ( ) .(1988) .

8. Al-Shawash, Basma Nuha. (2010). The description in Arabic poetry in the second

century of migration, Meskeleani, Tunis. (In Arabic).
/ .(2010) .

9. Al-Najar, Muhammad Rajab. (2002). Poetry, is it really Diwan Arab?, Alarabi
Magazine Vol.523, Kuwait. (In Arabic).

523 .(2002) .

10. Al-Noeami, Hamad Hassan Farhan. (2007). A study in Nabataean poetry (it's
development, types, melodies, rythem, and purposes), 1% Edition, The National
Council for Culture, Arts and Heritage, Qatar. (In Arabic).

) .(2007) .

1

11. Al-Saqger, Hatim. (1999). Mirrors of Narcissus, University Foundation for Studies,
Publishing and Distribution, 1* Edition, Beirut. (In Arabic).
1 .(1999) .

12. Al-Ghadeer, Ahmad. (2011). The late Nabataean poets: Mohammed bin Ghadir and
Hassan al-Zyoudi, cultural seminar, Zarqa City of Culture, Zarga/Jordan. (In Arabic).
.(2011) .

2010
13. Aristotle. (1999). Poem, Translated by: Ibrahim Hamada, Hala Press, Cairo, Egypt.

202



Co—ialt Ayt Y Aty

. / .(1999) .
14. Al-Zaheer, Abed Alrzaq. (1993). Film narrative - semiotic study, Dar Toubkal,
Maroco. (In Arabic).
. - .(1993) .
15. Al-Zyoudey, Mahmoud. (2010). Ebn  Ghadeer, Retrieved from:
wr37@addustour.com.
.wr37@addustour.com .(2010) .

16. Angar, Mohammad. (1994). Building image in the colonial novel, 1% Edition,
Alidrissi Library, maroc. (In Arabic).

17. Ben Hmoud, Rafeeq. (2004). Descriptive: its concept and system in linguistic
theories, 1* Edition, Dar Mohamed Ali, Faculty of Arts, Sousse / Tunisia. (In
Arabic).

1 : .(2004) .
. /

18. Burckhardt, John Lewis. (1822). Trips in Syria and the Holy Land, Translated By:

Shaher Hassan Obead, Dar Altaliaa Aljadedah, Damascus, Syria.
.(1822) .
/

19. Doloz, Jil, (2009), Image and Time, translated by Hassan Odeh, published by the
Ministry of Culture, General Organization for Cinema, Syria. (In Arabic).

().

20. Hajab, Muhammad Muneer. (2002). Fundamentals of scientific and social research,
3" Edition, Dar Alfajer, Qairo. (In Arabic).

. 3 .(2002) .

21. Ibin Khaldoon. (2004). Chapters of the poems of the Arabs and the people of the
lands of this era, translated by: Ahmad Alzouby, Dar Alarqam, Irbid / Jordan. (In
Arabic).

.(2004) .
/

22. Itmaesh, Muhsen, (1986), Deir Al-Malak, A Critical Study of Artistic Phenomena in
Contemporary Iragi Poetry, 2™ Edition, The General House of Culturel Affairs, Iraq.
(In Arabic).

2 .(1986) .

23. Sharafi, Abed Al-Kareem. (2007). From philosophies of interpretation to reading
theories, Manshurat Al'ektelaf, 1% Print, Algeria. (In Arabic).

. 1 .(2007) .

24. Elwan, Taher. (2017). The Script from literary form to film genre, 1% Module,
Maroco. (In Arabic).

. 1 .(2017) .

25. Gazi, Ali Afifi Ali. (2018). Nabataean poetry is a style of folklore, Alvefagh for

Arts & Culture, Bagdad, Iraq.

203



a9 3 g )

- .(2018) .
/

26. Mursi, Ahmad Kamil & Wahbeh, Majdy. (1973). Dictionary of Film, 1* Edition,
Ministry of Culture and Media, Egyptian Book Organization, Egypt.

().

27. Muro, Hussam. (2012). Visual Discourse, Al Khaleej Newspaper, Cultural Attaché,
United Arab Emirates.
. .(2012) .
28. Von Nolde, Baron Eduard. (2011). 4 Trip to Central Arabia in 1892, Translated By:

Emad Al-Deen Ganem, Dar Alwaraq, Beirut.
1892 .(2011) .

29. Oppenheim, Max Freiherr. (1939). Die Beduinen, Module no. 1, translated by:
Michail Kelu & Muhmood Kebebu, Al-Warrak Publishing, London.
1 .(1939) .

30. Yaqteen, Saeed. (1996). The narrative theories and It's matter of the narrative term,
Alamat Magazine Vol.6, Maroco.
6 .(1996) .

31. Egri, Lajos (1970). The Art of Dramatic Writing, TouchStone-Rockefeller Center.
New Yourk, USA.

32. Fozza, Jean Claud, (1989). Petite fabrique de ['image. Magnard, France.

33. Trottier, David (2005). The Bible of Screenwriter's, 4™ Edition, Silman-James Press,
California, USA.

34. Vanoye, Francis. (1979). Récitécrit, récitfilmique, Paris: Edition. Armand Colin
Cinema. Paris.

35. Bair, Alex. (2018). The 6 Aristotelian Elements of Content Marketing. Retrieved
from https://www.revenueriver.co/thecuttingedge/the-6-aristotelian-elements-of-
drama.

36. Poet, Salim Odeh Al-Barakat (2019) interview conducted by researcher Mekhled
Al-Zyoud, dated: 12/4/2019, Grissa, Al-Hashemite Brigade.

2019/4/12 (2019)

37. Fleih, Abdullah Al-Zyoud (2019) interview conducted by researcher Mekhled Al-
Zyoud, dated 15/4/2019 Al-Hashemite, Al-Hashemite Brigade.

2019/4/15 (2019)

38. Al-Qallab, Hussein Mohammed (2019) interview conducted by researcher Mekhled
Al-Zyoud, on 22/4/2019, village of Dugra, the Hashemite Brigade.
2019/4/22 (2019)

204



235 -205 2020 2 235 <13 Maa (¢ =il dis Y1 Ataal)

2019/10/29 :Jsd) &k 2019/7/10 a3} &

The Dramatic Element in the Second Movement of Yousef
Khasho's Symphony, "Al-Hussein Bin Ali'": An Analytical Study

Haitham Sukkarieh, Department of Art Music, University of Jordan. Amman, Jordan

Abstract gadlall

In his orchestral writing, Yousef Khasho
depended on utilizing his melodic ideas in
serving the drama; he wrote many
symphonies and symphonic poems that
depended on a narrative. He also used the
depiction style in narrating dramatic story
events that require that. He combined the
narrative and depiction styles in the
formulation of his symphonic works. Both
styles have creative forms that require
connecting the music to drama in such a
manner as to achieve clear deliverance to the
recipient.

This research paper is an attempt at
answering the question, "How are the musical
ideas linked to the dramatic ideas in Khasho's
orchestral writingss". The study's importance
derives from the detailed analysis of the
research sample in terms of maqam,
homophonic fabric, polyphonic fabric and
instrumental coloring, which are all elements
related to how music is associated with
drama. This makes it beneficial for the
composition specialists and researchers in
general.

Keywords:Yousef Kasho, Al-Hussein
Bin Ali Symphony, Program Symphony,
Nationalism, Music, Homophonic,
Polyphonic, Program Music, Harmony, -
Chords, Orchestration. -



1997 — 1927 (Youssef Khasho)
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1988-1902
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.(2007-5-19 )
()
1948 ( )
-1931) 2
.(2007-7-22 ) (2008-1934) ° (1995
1954
.(2007-7-22 | ).
1955
( ) (N.S.W)
( )

(Khasho, Al-Awael show, 2002)
(L.P) (R.C.A)
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1965 .
(Qammoh, Al-Awael show, 2002) .
(1988 — 1967)
1966
¢ ) 1967
1972-1969
1972 .1986
(Academy Gentium Pro Pace) ( )
.(2007-7-22 ).
1977
( )
(Variations)
(Khasho, Al-Awael show, 2002)
(1997 - 1989)
4 1989
)
(
( )
C ) ( ) ( ) -
.1997-3-18 .(Khasho, Al-Awael show, 2002)

.(Randal, 1999: 531)
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(Melody)

.(Abdel — Aal, 2010: 214)

(Abdel — Aal, 2010: 252).

.(Kamien,2008: 66)

(Stanley, 2001:396) "

.(Abdel — Kareem, 1997: 49)

- - (94 11990 )
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Faisal looks eagerly towards Damascus. Soldiers of the Revolution sing “O, Syria,
My Country “Damascus captured.

The flag of the Arab Revolution raised amongst Jubilation and dances in the beautiful
city. The first Arab state was created.

( ) : )

G Major
Allegro, Moderato :

=4
4
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Theory of Sustainability and Creativity & its Relationship to
Environmental Art & Technological Development in Islamic

Architecture in Bosnia and Al-hersic
Furat Jamal Hassan, college of fine arts, university of Baghdad, Baghdad, Iraq

Ahmad Masher Kakhel, college of fine arts, university of Baghdad, Baghdad, Iraq

Abstract

Sustainability & creativity theory is one
of the stipulated theories within the
methodologies of architecture and renewed
creative product that is directly linked with
the Environmental Art & Technological
Development, especially in modern buildings.
The current research is a study of this theory
and its application in the contemporary
Islamic Architecture in Bosnia and Al-Hersic
from 2000 to 2016, investigating the elements ( )
of beauty, newness, and modernity in it as ( )
reflected in contemporary mosques in the )
State of Bosnia and Al-hersic. The research (2016 -2000)
focuses on two aspects of the theory of
sustainability and creativity: Firstly  its
characteristics and the possibility of applying
it in Islamic Architectural and, secondly, its
formal features and its relation with the
technological development.

Keywords: Theory of Sustainability,
Creativity, Islamic Architecture.
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Metallic Colors Extraction Through Salt Glazes by Method
Haidar Abdelghadir Abdalla, Ceramic Department, College of Fine and Applied Art, Sudan University of

Science and Technology

Abstract

This study focused on the use of Trona
and Kambo (compacted cane ash) from Nyala
region in Sudan as sources of easily fusible
mineral salt and their potential inclusion in
glaze mixtures to address the lack of other
suitable flux materials in Sudan's natural
resources. The Malachite ore from Gebel
Aryab on the Red Sea was also used as a
source of copper compounds in order to
benefit from its resultant colors after burning.
The study also discusses the use of nepheline
syenite from Gebel Al Dumbair and
Diatomaceous earth from the village of
Graygriba, south of Medani, together with
Quartz from Northern Khartoum and wood
ash, which are used to balance the mixtures
and improve their fusing properties. The
samples were prepared for analysis by
grounding, XRF, EDS testing, sieving, and
decalcification. Various glaze mixtures were
assembled and applied to burned kaolin
bodies and then burned to 1070°C and left to
cool to 1000°C before undergoing the Raku
process. The study proved that it is possible to
obtain completely fused glaze layers using
Trona and Kombo as fluxes while metallic
and rainbow hues can be obtained through the
use of Trona and Kombo alongside other
materials, such as malachite.

Keywords: Flux, Glaze, Reduction
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Data Type: Counts
Mag: 600 Acc. Voltage: 20.0 kV
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Data Type: Counts Mag: 600 Acc. Voltage: 20.0 kV

Full scale counts: 9409

Base ({15}

10000 —

sS000 —

S000 —

4000 —

2000 —

IF

Ma

[ ]

T
1

Weight %
C-K 0-K Na-K Al-K Si-K P-K S-K CI-K K-K
Base(14) ptl 2.29 17.70S 2.96 1.78 0.40 36.03 38.84
Base(14) pt2 6.62 37.26S 40.22 0.70 0.35 1.84 5.02 7.99
Base(14) pt3 1.73 36.70S 5.16 0.30 14.77 3.00 38.34
Base(14) pt4 3.07 20.03S 32.46 0.13 42.13 2.18
Normalized Wt. %
C-K 0-K Na-K Al-K Si-K P-K S-K CI-K K-K
Base(14) ptl 2.29 17.70S 2.96 1.78 0.40 36.03 38.84
Base(14) pt2 6.62 37.26S 40.22 0.70 0.35 1.84 5.02 7.99
Base(14) pt3 1.73 36.70S 5.16 0.30 14.77 3.00 38.34
Base(14) pt4 3.07 20.03S 32.46 0.13 42.13 2.18
Formula
C-K 0-K Na-K Al-K Si-K P-K S-K ClI-K K-K
Base(14) ptl CcO2 Na20 Si02 SO3 Cl K20
Base(14) pt2 CcO2 Na20 Si02  P205 SO3 Cl K20
Base(14) pt3 CcO2 Na20 Si02 SO3 Cl K20
Base(14) pt4 CcO2 Na20 AI203 Cl K20
Compound %
CO2 Na20 Al1203 Si02 P205 SO3 Cl K20
Base(14) ptl 8.39 0.00 3.99 3.81 0.99 36.03 46.79
Base(14) pt2 24.25 0.00 54.22 1.51 0.79 4.59 5.02 9.62
Base(14) pt3 6.34 0.00 6.96 0.64 36.87 3.00 46.18
Base(14) pt4 11.24 0.00 43.75 0.24 42.13 2.63
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The Representations of the Place and its Influence on the Designer
of the Artistic Chair: An Analytical Study of the Work of
Students of the faculty of Arts and Design at the University of
Jordan during Darat Al Funun Celebrations

Haifa’a Ahmad Ali Bani Ismail, School of Arts and Design, Visual Art Department ,The University of
Jordan, Amman, Jordan
Abstract

The place stands out as a pattern, containing
many physical and tangible things. The chair is
located ~ within ~ this  spatial  extension,
interconnected  with  the  multi-dimensional
structure of the place socially, culturally, and
naturally. These dimensions, together with the
architectural and religious ones, give the chair it’s
symbolic meaning closely associated with the
nature of the place.

The analytical reading of the chair's artistic
structure leads us to evoke the scope of symbolic
connotations of the place. These connotations
serve as inspiring assets to the designer and a
source of creativity; for, the chair introduces a
meaningful visual means emanating from the ( )
architectural, natural and historical symbols of the
place, in which the visual perception is the focus of
its manifestations.

This study examines the relationship of the ( )
place (Darat al Funun) and its impact on the design
structures of the artistic chair for the students of the
Faculty of Arts and Design at the University of
Jordan. By asking a number of questions: How did
the designer transform the elements of the place
(Darat al Funun) into an artistic chair? What ( )
materials did the designer use to formulate the
mechanism of production of the artistic chair?

After an analytical study of a set of models,
the researcher reached a set of results, the most
important of which are: First, the design of the
chair shape was inspired by the components of
Darat al Funun through modulations in the
architectural, ecological and historical structures of
the place, from which the designer crafted an ( )
artistic chair design rather than a functional one.
Secondly, the place has influenced the designer in
terms of the materials used in the mechanism of
producing the artistic chair in a manner consistent
with the spirit of the place.

Keywords: Place, Art Chair, Khaled Shoman
Foundation (Darat al Funun).
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