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Metaphysics and Its Affective Impact on the Interior Designer's
Creativity

Wasef Radwan Momani, Interior Design Department, College of Architecture & Design,
University of Petra, Amman, Jordan.

“Mohamed Ashraf” Abdelaziz elkhattat, Interior Design Department, Faqulty of Fine Arts,
Helwan University, Cairo, Egypt

Abstract

The research aims at finding out the hidden
link between the creative design process and its
relationship with metaphysics and whether or not
this process is related to psychological and
emotional aspects, and how practicing design for a
long time reveals certain ambiguous aspects.

The research follows the philosophical
approach to shed light on this aspect, which has
not been discussed before. This study reviews
these interlocked cases in a serious attempt to
find out their causes and relationships because,
though located on the invisible side of the human,
they are perceptible to the extent that they
cannot be overlooked. However, they negatively
and positively affect the design process,
particularly internal design, and form an important
element that either leads to creativity or the
design becomes a mere achievement of no
creative form.

KeyWord: design process, interior designer,
metaphysics, psychological, emotional.

Q\;ﬂﬂ&ﬁw?\ﬂyﬂ&ﬁuéﬁﬂ\w@
Doi : https://doi.org/10.47016/14.1.1



Laladl) g e gall

(Research Importance)

(Research problem)

(Research Hypothesis)

(Research objective)

(Terminology)

(Introduction)

.(Miller, 2005)
2



Co—ialt Ayt Y Aty

.(Al-Khasawneh, 2015. P.1217)

.(Al-Khasawneh, 2015. P. 1220)

.(Al-Khasawneh, 2015. P. 1221)

.(Hadi, 2015. PP. 66-67)



Laladl) g e gall

(psycholog)
(Logos) (psyche)
.(Abdel Khaleq, 2005)

(Gerges, 2008. P. 6.)

.(Al-Taiti, 2016. P2)

( )



Co—ialt Ayt Y Aty

( )
( )
( )
curtain )
(wall
.(Watkins, David, 1996. P. 562.)
%385
(Greenough)
( ) (constant Defoux)
(Raum)
(Hegel)

.(Nubim 2007. P.836)



Laladl) g e gall

.(Nubi, 2007. P837)

() (
()
.(Nubi, 2007. PP.838-839)
(post modernism)
The Death and Life of Great ) (Ja-ne Jacobs)

.(Jane, Jacobs, 1997)

(Deconstruction)

(American Cities



Ol A ) Al

()1 ‘01

https://www.dezeen.com/2014/05/09/jockey-club-innovation-tower-at- https:/noticias.arq.com.mx/Detalles/14153.html# . XkR2
hkpu-by-zaha-hadid-architecture-movie/ nXvXLDc
(7 -2)

2004 3

https://www.pinterest.it/pin/566468459370157359/ https://www.deviantart.com/rmic/art/Stata-Center-MIT-
CSAIL-267677612

Frank Gehry 5 2010 4

Vlado Milunié .
https://www.pinterest.it/pin/566468459370157359/ https://upload.wikimedia.org/wikipedia/commons/2/2d/Gehry

_Las_Vegas.jpg

-

1972 http://architectureprinciples.blogspot.com/2013/05/deconstru

. . ction-architecture.html
https://www.pinterest.com/pin/298715387774946785/



Laladl) g e gall

(The Language of post — Modern Architecture) ( )
(Jencks, Charles, 1984, p. 9)

(The Failure of Modern architecture)

.(Brolin, Brint,1972)

( )

11 -8

9 2004 . Krzywy Domek :8
Szotyscy & Zaleski

ttps://hubpages.com/education/Unique-Architecture-
Building-The-Crooked-House-Poland

=

https://www.shorouknews.com/news/view.aspx?cdate=11052016&id=
ac68eSea-f732-4268-abfd-097d41359f9d

Complex Unsangdong Kring Kumho Culture :10

http://earth-arch.blogspot.com/2014/11/614.html Architects
https://www.archdaily.com/66959/kring-kumho-culture-complex-
unsangdong-architects

(Physica) (Meta)

.(Nubi, 2001. P. 13)



Co—ialt Ayt Y Aty

.(Carter, 2005. P7) (A-Nabawi, 2011. P. 13)

(Faraday) (
.(Al-Khouli, 2003. P. 50)



Laladl) g e gall

( )
(Admoned hosler)

(Kolredg) ( )

.(Baumer, 987. P26) (A-Nabawi, 2011. P 181)

(25 )" "



oAl Aia Y ddaal)

()
(15)
24 (
.%20.8 %79.2
%45.2 .45
%45.8 . %4.2 %41.7
%87.5 . %16.7 %4.2 9%33.3
%66.7 . %12.5
%20.8 %12.5

%0.0 | 9%0.0 | %4.2 %45.8 %50.0

%8.3 | 9%0.0 | %4.2 %45.8 %41.7

%0.0 | %4.2 | %4.2 %37.5 %54.2

%0.0 | %4.2 | %4.2 %25.0 %66.7

%0.0 | %12.5 | %8.3 %12.5 %66.7

11




Laladl) g e gall

%0.0 | 9%8.3 | %12.5 %33.3 %45.8 6

%0.0 | 9%0.0 | %8.3 %16.7 %75.0 7

%0.0 | 9%8.3 | %8.3 %45.8 %37.5 8

%4.2 | %83 | 9%0.0 %33.3 %54.3 9

%0.0 | %45.8 | %16.7 %29.2 %8.3 10

%4.2 | 9%8.3 | %37.5 %20.8 %29.2 11

%8.3 | %42 | %4.2 %45.8 %37.5 12

%0.0 | 9%8.3 | %8.3 %20.8 %62.5 13

%0.0 | 9%0.0 | 9%0.0 %16.7 %83,3 14

%0.0 | %16.7 | %16.7 %37.5 %29.2 15
%1.66 | %8.6 | %9.17 %31.3 %47.4

2

) 3

4

5

.6

i

12




Co—ialt Ayt Y Aty

Sources & References
1. Baumer, Franklin, (1987): Modern European Thought, Part 3, translated by Ahmed
Mohamed Mahmoud, Egyptian Book Authority, Cairo. (In Arablc)
3 :(1987)

2. Gerges, Saad, (2008): The Psychology of Perception and its Impact on the Design of
Internal Spaces. (In Arabic).
:(2008)
3. Al-Khasawneh, Fouad (2015): The Creative Thinking Process in Design, Dirasat, Human
and Social Sciences, Volume 642, Annex 1. (In Arabic).
:(2015)
1 642
4. Al-Khouli, Yumna, (2003): Philosophy of Karl Popper, The Methodology of Science...
The Methodology of Logic, The Egyptian Book Organization, Cairo. (In Arabic).
:(2003)
5. Al-Taiti, Mohammed, (2007): Development of creative thinking capabilities, 2nd floor,
Dar Al Masirah, Amman. (In Arabic).
2 :(2007)
6. Abdel Khaleq, Ahmed (2005): Fundamentals of Psychology, 3rd floor, Dar Al-Ma’arif
Al-Jama’ia, Alexandria. (In Arabic).
3 :(2005)
7. Al-Far, George, (2014) Is Metaphysics Necessary, Dirasat, Human and Social Sciences,
Volume 41, No. 2. (In Arabic).
2 41 :(2014)
8. Carter, William, (2005): Elements of Metaphysics, translation by Heba Abu El- Ula, 2nd
edition, Dar Al-Hoda. (In Arabic).
2 :(2005)
9. A-Nabawi, Hossam El-Din, (2011): Metaphysics of Architecture in the Twentieth Century
(a theoretical vision), Ph.D., Ain Shams University. In Arabic

( ) :(2011)

10. Nagiti, Noha, and Wzini, Khadija, (2016): The effect of the interior design psychology
on the productivity of individuals at work, Journal of Architecture, Arts and Humanities,
Issue 3, pp. 257-272. (In Arabic).

:(2016)
272 - 257 3 2016

11. Nubi, Muhammad, (2007): The Architectural Void from Modernity to Dismantling - A
Critical Vision. Journal of Engineering Science, Assiut university. Vol. 35, No. 3 pp. 835-
851. (In Arabic).

- :(2007)
.851 — 835 3 35

13



Laladl) g e gall

12. Hadi, Saba, (2015): Suggested Program for some scientific inventions for the
development of scientific concepts and innovative thinking skills, Unpublished Master
Research, Umm Al-Qura University, Saudi Arabia. (In Arabic).

:(2015)

13. Miller, William R. (2005): Definition of design. Trimtab, Buckminster Fuller Institute.

14. Watkins, David, (1996): a History of Western Architecture, Barnes & Nobel Books,
Second Edition.

15. Jacobs, Jane, (1997): The death and life of Great American Cities, 1961. In: Charles
Jencks, The ories and Manifestoes of Contemporary Architecture, Academy Editions,
London.

16. Jencks, Charles, (1984): The Language of post-Modern Architecture, Academy Editions,
London.

17. Brolin, Brint, (1972): The Failure of modern Architecture, studio Vista, London.

14






34 - 15 2021 <1 28 <14 Mo (g8l g 1 Aol

2020/5/7 :J sl G

2019/12/1 a3} F

Approaches and Paradoxes of the Eight Byzantine Melodies and

Arabic Maqams
Heba Sami Sweilem Abbasi*, Tla 'Al-Ali, Amman, Jordan

Abstract

The music that originated in the
Byzantine Empire in Constantinople is called
Byzantine music and is based on eight main
melodies. This study is intended to identify
the similarities and differences between the
eight Byzantine melodies and the Arab
maqgams. It also highlights the main
characteristics of each type of the eight
Byzantine melodies, inscribes some examples
of them as Western music, and analyzes the
genre combinations of Western music in the
Byzantine musical composition.

The study provides a general illustration
of the stacks of the Byzantine melodies and
their counterpart stacks in the Arab musical
scales.

The researcher analyzed the Arab musical
scales and then analyzed all the Byzantine
melodies with the corresponding scales in the
Arabic music maqams for each of the eight
Byzantine melodies.

Keywords: Magam, Musical scale, The
main magams in Arabic music, Ecclesiastical
Greek Music, Byzantine ecclesiastical chants,
Arabic Music, Races in Arabic Music, The
Diatonic scale,The Chromatic scale, The
enharmonic scale, Intervals of natural scale
tones in Byzantine music.
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The Dramatic Features in the Elements of the Intangible Cultural
Heritage Presented to Children in the Sultanate of Oman

Kamla Alwaleed Al Hinai, Department of Theater Arts, College of Arts and Social Science,

Sultan Qaboos University, Sultanate of Oman

Abstract

This research tackles the issue of the
dramatic features in the Omani children's
cultural heritage as there is lack in such
studies that have addressed the -cultural
heritage, including the traditional cultural
forms that have been presented and practiced
by children in Oman. Additionally, this
research tackles other related topics such as
the theatrical phenomena and the dramatic
elements  (including  Folkloric  Songs,
Folkloric Tales, and Traditional Sports and
Games) that are included and employed in the
traditional cultural forms presented and
practiced by Omani children before the
appearance of the children's theatre in Oman
before 1970.

Keywords: Dramatic Features,
Children's' Theater, The Theatrical
Phenomena, Dramatic Elements, Intangible
Cultural Heritage.
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The Deliberative Context and Open Impact in Arabic Calligraphy

Composition

Mohammed radhee Al-Rubaie, Department of Arabic calligraphy and arabesque, College of fine

arts , University of Baghdad, Iraq.

And Teacher at the Ministry of Educationm, the General

Directorate of Education of Baghdad, Al-Karkh II

Abstract

Art in general and Arabic Calligraphy in
particular a vast, versatile, and renewed field of
human activity, which allows the artist to employ
unfamiliar mental modes to achieve effective
creativity. If we examine the relationship between
the deliberative context of Arabic calligraphy and
the open effect of the works of the masterminds of
this art and its lovers, we find that it rests on the
changes which are based on the creative acts that
come into their minds through the activation of the
self, while maintaining the basic contextual and
objective references. This research paper aims to
study the "The deliberative context and open
impact in Arabic Calligraphy composition". It is
made up of four sections. section one contains the
introduction and methodology. Section two treats
the beginnings and development of calligraphic
configurations and the Arabic Calligraphy
configurations and its relationship to the concept of
deliberative context and the open impact featured
in Arabic Calligraphy configurations. Chapter three
presents the research procedures: the research
population consisted of (32) configurations, and
the research sample of (4) models in accordance
with the theoretical framework indicators. The
analysis led to a number of results, presented in
section four of the study. The most important of
these results is: The design system for Arabic
Calligraphy configurations in all samples is based
on directions that preserve the deliberative context,
embodied in the traditional rules and origins, but it
departs from the typical tradition, thus reflecting
the open impact and updated dynamic artistic
purpose of this original art. The study
recommended introducing the deliberative context
and the open impact to those concerned with the art
of Arabic Calligraphy as a part of cultural and
historical Arab heritage. The research suggested
studying the esthetic zero degree and the open
impact in the Arabic Calligraphy configurations.

Keywords: Trade, impact, Arabic
Calligraphy, composition
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Using Art to Improve the Performance of the Visually Blind
within the Internal Space Environment

Haifa’a Ahmad Bani Ismail, Visual Arts Department, School of Arts and Design, The University

of Jordan, Jordan.

Jehad Hasan ALameri, Visual Arts Department, School of Arts and Design, The University of

Jordan, Jordan.

Rami Najeeb Haddad, Music Department, School of Arts and Design, The University of Jordan,

Jordan

Abstract

The study aimed to identify the effectiveness
of the use of art therapy to improve the
performance of the visually impaired persons
within the internal architectural environment. The
use of art in therapy through the development of
sensory perception does not emphasize or focus on
the appearance of creative art; rather, it emphasizes
and focuses on the foresight which the individual
acquires through art therapy.

This study tries to accomplish its goals by
raising a set of questions: How has the designer
employed the elements of interior space to improve
the performance of the visually impaired? What are
the materials that the designer relied on to
formulate a mechanism to produce furniture that
helps in developing the senses of the blind and his
perception within interior space?

After analyzing a set of models, the research
reached a set of conclusions, the most important of
which are: The blind's need for visual perception of
the space caused the interior designer to use
multiple sensory stimuli in designing the interior
space with its contents. The designer also opted for
designing functional furniture rather than
aesthetically oriented furniture. As one of the
multiple art fields, Interior design has helped in
treating many environmental and social problems
through the use of art to create an internal
environment that helps the blind by stimulating
sensory stimuli support.

Keywords: blind, art therapy, space, interior
space, interior design.
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The Role of Building Information Modeling (BIM) in Enhancing

Interior Architecture Education
Osama Hassan Ali, Department of Interior Design, Faculty of Arts and Design, Zarqa University,

Jordan.
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Abstract

The main objective of the process of the
interior architecture education is to prepare an
efficient and skillful designer with the ability
to practice the profession and compete at the
local and international job markets. A look at
the actual practice of interior architecture
education in Egypt and the Arab world shows
that it is based solely on the use of (CAD)
technology, which creates only two or three-
dimensional lines and shapes. Building
Information Modeling (BIM), however, is a
smart technology that deals with parameteric
information elements, not just solid lines and
forms. The present study identifies the
possibilities, significance and methodology of
using (BIM) technology to enhance the
education of interior architecture. Integrating
(BIM) technology into the educational
process will improve it and improve students'
knowledge and designing and creative skills,
which will in turn promote the profession in
general. This field study followed the
descriptive, analytical and applied method to
show some of (BIM)'s various options and
capabilities beneficial to both students and
designers. The study confirmed the
importance of using (BIM) technology in
interior architecture education and highlighted
some conclusions, suggestions, solutions and
recommendations that emphasize the role of
building information modeling in enhancing
interior architecture education.

Keywords: Interior Architecture, (BIM),
Building Information Modeling.
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It can be noted that the results supported the idea that the use of mind mapping has an
impact on the design project outcomes, as 79.4% of the students believed that the use of
mind mapping has an impact on project outcomes. Also, the literature review proved that
the quality of design project outcomes depends on the design process --the better the
process, practice and implementation, the more creative the result.

This concurs with Cropley and Cropley (2005) who argued that when the product is
original, pleasing to look at and goes beyond only the mechanical solution, then the
product must be affected by the creative design process including mind mapping.

Buzan, (2006) noted that mind maps, are useful for recording ideas, giving an
overview of a large subject or area, and encouraging problem solving by allowing the
designer to see new creative pathways. The results of this paper support Buzan’s
argument, as 79% of the students believe that the use of mind mapping sometimes opens
new paths of creativity. However, when considering the reasons behind the skipping of
mind mapping in the design process by students, reasons given were either to avoid more
work or because it is time consuming. This reinforces the argument of Otto and Wood
(2001) that many designers do not use ideation methods like mind mapping due to the
increased time it requires.

The research indicated that there is a lack of student engagement in mind mapping,
due to either one or a combination of four major factors: to avoid more work, lack of
knowledge of its effectiveness, lack of understanding of how to engage in it, or a belief
that it is too time- consuming. An additional factor was the belief that it is not applicable
to all projects. Though the majority believed that it improves the outcomes of their
projects and opens a new path of creativity, their highest motivation to use it depended on
the grade assigned to including it as an element of the design process by the instructor.

In conclusion, students can be encouraged to use mind mapping as a creative tool for
design projects in order to enhance creative outcomes, thus ensuring students' use of both
lobes of their brain activelyand encouraging them to engage in creative thinking, explore
their imagination, and develop problem solving skills. In addition, brainstorming and
mind mapping can transform the classical design process inserting an element of fun into
it.

The researcher recommends that further research should be conducted to explore
alternative means to overcome the obstacles to the Design students’ use of mind mapping.
For example, the use of digital online tools to engage in mind mapping, which could save
time and effort and thus remove the obstacle of the time costs involved. Moreover, the
researcher proposes a board game (see figures 14 and 15) as a means to encourage the
students to use mind mapping. The board game has playing cards, and each card has a
word, an image or a color that serves to inspire creative ideas and save time for the
students while engaging in mind mapping. The game also has a mat on which the students
can write emerging words or ideas. The board game could be also developed as a mobile
application for those who prefer a digital solution.

s\f-—

Figure 14. Board Game Box Figure 15. Mind mapping Thinking Cards
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When evaluating the opinions of the Graphic Design students in Jeddah International
College as to whether or not the use of mind mapping is a boring and useless process,
results show that 33.3% of the students felt that the use of mind mapping in the design
process is sometimes boring and useless. 33.3% of the students felt that the use of mind
mapping in the design process is rarely boring and useless. Moreover, 22.2% of the
students disagreed that the use of mind mapping in the design process is boring and
useless, while, in contrast 11.1% of the students agreed that the use of mind mapping in

the design process is boring and useless. (See figure 12).
10. The use of mind mapping is boring and useless process

63 responses
® Always
@ Sometimes
Rarely
R fotetel Figure 12. Perceptions of the Use of Mind

!w Mapping as a Boring and Useless Process

11. The high drawing skills can replace the Mind mapping phase

63 responses

Regarding the students skipping the mind mapping phase due to their strong drawing
skills, survey results from the Graphic Design students in Jeddah International College
show that 44.4% of the students felt that strong drawing skills can sometimes replace the
mind mapping phase, and 28.6% of the students agreed that strong drawing skills can
always replace the mind mapping phase. On the other hand, 14.3% of the students
answered that strong drawing skills can never replace the mind mapping phase, and
12.7% of the students felt that strong drawing skills can rarely replace the mind mapping
phase. (see figure 13)

® Aways Figure 13. Strong Drawing Skills Can
® somelimes - Roplace the Mind Mapping Phase

Rarely
@ Not at all

7. Discussion and Conclusion

This research aimed to investigate the use of mind mapping as a creative tool by
graphic design students in Jeddah International College in Saudi Arabia. Godwin (2019)
proposed that the use of mind mapping in education is an effective tool for students
seeking to maximize the learning experience and generate creative ideas. However, the
findings proved that the effectiveness of the use of mind mapping depends on the project
itself. In addition, the students’ decision for using mind mapping depends on external
factors such as the instructor’s request or the grade assigned for the mind mapping.

The results also indicated that the majority of the students used mind mapping in the
design concept generation stage more than they did in the other stages of the design
process as developed by AGIA (2011).
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Regarding the self-motivation of using mind mapping by Graphic Design students in
the design process, 41% of the students answered that sometimes they use mind mapping
based on self-motivation. 31.7% of the students answered that they always use mind
mapping based on self-motivation, while 15.9% of the students stated that they rarely use
mind mapping based on self-motivation, and 11.1% of the students answered that they
never used mind mapping based on self-motivation. (See Figure 9).

7. Your use of Mind mapping in the design process depend on your self-motivation
63 responses

@ Always
¥y s i::?imes Figure 9. Self-motivated Use of
A ® Hotgton Mind Mapping in the Design

Process

Regarding the impact of mind mapping on creativity for Graphic Design students in
Jeddah International College, 44.4% of the students stated that the use of mind mapping
sometimes opens new paths of creativity. 34.9% of the students answered that the use of
mind mapping always opens new paths of creativity. While 12.7% of the students
reported that the use of mind mapping rarely opens new paths of creativity, and 7.9% of
the students disagreed that the use of mind mapping opens new paths of creativity. (See
Figure 10).

8. The use of mind mapping open new path of creativity...
63 responses

@ Always
@ Sometimes

Rarely Figure 10. The Role of Mind Mapping in
s Opening New Paths of Creativity

Regarding the students’ reasons for skipping mind mapping in the design process by
Graphic Design students in Jeddah International College, 31% of the students answered
that they skip mind mapping to avoid more work. While 25% of the students stated that
they skip Mind mapping because of lack of knowledge of its effectiveness. 28.6% of the
students believed it is too time-consuming, and 14.3% answered that they do not know
how to use it. (See Figure 11).

9. Why do you skip the Mind mapping in your design process?
63 responses

@ Lack of knowledge of its effectiveness
@ Don't know how to use it

Believe its time consuming. Figure 11. Reasons Behind
10200k more woxi Skipping Mind Mapping in the
Design Process
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In regard to the stage of the design process at which mind mapping is used by
Graphic Design students in Jeddah International College, 60.3% of the students indicated
that they use mind mapping in the design concepts generation stage, while 17.5% of the
students use it in the project organization stage. On the other hand, 12.7% of the students
use mind mapping in the design implementation stage, and 9.5% of the students use Mind
mapping in the design presentation stage. (See Figure 6).

4. During the design process, on which stage do you use Mind mapping?
63 responses

: i Figure 6. The Stage of Using Mind

esign Implementation . . .

Project Organization Mapping During the Design
A @ Design Presentation Process

Moreover, concerning factors affecting the decision of whether or not to use mind
mapping by Graphic Design students in Jeddah International College, 46% of the students
indicated that the decision to use mind mapping depended on self-motivation. On the
other hand, 31.7% of the students answered that the decision to use Mind mapping
depended on instructor request, and 14.3% of the students answered that the decision to
use Mind mapping depended on its use being considered for grades. 7.9% of the students
answered that the decision to use mind mapping depended on peer advice. (See Figure 7).

5. Your decision to use Mind mapping depend on...
63 responses

@ Grades
@ Instructor request

Peer advice Figure 7. The Decision of the Use of
@ Seft motatin Mind Mapping by Graphic Design
Students

In exploring students’ perceptions of grading as a motivation for using mind mapping
in the design process by Graphic Design students, results show that 52% of the students
agreed that they sometimes use mind mapping in the design process based on the grade
assigned for it. 22.2% of the students mentioned that they always use mind mapping in
the design process based on the grade assigned for it. While, 14.3% of the students
answered that they rarely use Mind mapping in the design process based on the grade
assigned for it, and 11.1% of the students stated that they never use Mind mapping in the
design process based on the grades assigned for it. (See Figure 8).

6. Your use of Mind mapping in the design process depend on the grade assigned for this activity
by the instructor
63 responses

F— Figure 8. Use of Mind Mapping
® sometimes in the Design Process

A i Dependent on the Grade

v Assigned to it by the Instructor
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Figure 2.c: Mind mapping by a Graphic Design
Student in Jeddah International College

6. Result

In regards to the frequency of using mind mapping for projects by Graphic Design
students in Jeddah International College, 42.9% of the students indicated that they
sometimes use mind mapping in their projects. 22.2% of the students mentioned that they
always use mind mapping in their projects. While 22.2% of the students rarely used mind
mapping in their projects, and 12.7% of the students never use mind mapping in their
projects. (See Figure 3)

1.How often do you use mind mapping in your projects?
63 responses

® Aways Figure 3. The Frequency of Using Mind

> = . o P ) » ocls
' M‘lpp‘“g J
i @ Not at all

With regards to the reason for the graphic design students using mind mapping in the
design process, 41.3% answered that their use of mind mapping depends on the project
itself. On the other hand, 30.2% of the respondents believed that the use of mind mapping
is applicable to all projects, while 19% of the students only used mind mapping upon
request of their instructor, and 9.5% of the students rarely used mind mapping in their
design process. (See Figure 4)

2The use of Mind Mapping in design process ....

63 responses

@ Depend on the project
@ Applicable to all projects

: Used upon request Figure 4. The Use 0fMind Mapping in
. a Rarely to use Design Process

Taking into account the impact of the use of mind mapping by the Graphic Design
students on their project’s outcome, 41% of the students agreed that the use of mind
mapping sometimes makes a difference, and 38.1% of the students stated that the use of
mind mapping always makes a difference. In contrast, 15.9% of the students answered
that the use of mind mapping rarely makes a difference, and 4.8% of the students agreed

that it never makes a difference to the project outcome. (See Figure 5)
3. The use of Mind Mapping make difference in the project outcome

63 responses
oo . Figure 5. The Impact of the Students’ Use of
_ o Mind Mapping on the Project Outcomes
0
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to use idea generating tools such as mind mapping because it adds extra time to the
process leading to loss of motivation and project abandonment.
5. Visual Examples

Figure 1 is an example shared by Desamba (2010) of mind mapping by a freeclance
graphic designer named Damien Horan, who has successfully engaged in projects for
international brands, and Insight. Damien Horan showed an interesting process he
engaged in while making a logo for a restaurant / bar called Little Avalon. In the process,
Damien shows a mind map that he created to get a creative idea for that project.

Figure 1: Process of making the logo a restaurant
/ Little Avalon

Figure 2.a is an example of mind mapping by a graphic design student in Exhibition
Design course in Jeddah International College.

Figure 2.a: Mind mapping by a graphic design
student in Jeddah International College

Figure 2.b is a Mind map developed by a Graphic design student in a Portfolio course
to organize her ideas about the personality characteristics.

Figure 2.b: Mind mapping by a Graphic Design
Student in Jeddah International College

Figure 2.c is a Mind map by the Graphic Design Students to come up with an
exhibition concept in an exhibition design course
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them. Mind mapping enhances a power that already exists within an individual’s brain,
and allows him or her to utilize them to improve creativity and memory.

With reference to the effectiveness of implementing mind mapping during the design
process, Buzan (2006) mentioned that the effectiveness is not limited to brainstorming
and the laying out of ideas; it is also useful for recording ideas, giving an overview of
large subject or area, encouraging problem solving by allowing designers to see new
creative pathways and enabling them to plan routes or to make choices, and letting them
know their roadmap. Moreover, Michako (2001) proposes that the use of mind mapping
clears the mind of mental clutter, activates the whole brain, gives a clear picture of both
the details and big picture, allows the designer to focus on the subject, and helps
demonstrate the connection between isolated pieces of information.

As noted by Joao and Silva (2014), mind maps consist of an imaginative way to
register ideas and are an effective method of note-taking and are useful in the generation
of ideas by association. They argued that their motivation to develop the mind map
stemmed from the inefficient use of the brain when engaging in the normal linear
methods of taking notes and recording ideas. Godwin (2019) proposed that mind mapping
in education is an effective tool for students seeking to maximize the learning experience
and generate creative ideas. In addition, students can better understand and retain the
knowledge that is relevant to their specific needs when using mind mapping. Moreover,
Mind mapping is an effective solution for compiling information into one space. The
visual platform allows students to better comprehend the topics at hand because of mind
mapping’s visual nature. Mind maps are also useful at a post-secondary level, where more
in-depth research and information analysis are considered integral to the learning process.
Research can be complex, messy, and difficult to organize comprehensively. When the
research is ready to be transformed into a presentation or lesson plan, the user only needs
to re-organize their existing mind map. Then, they can either present their outcomes
directly from the mind map, or export it to a digital platform like Word or PowerPoint.

Joao and Silva (2014) considered the creative process of mind mapping. They argued
that the mind map highlights the use of artistic and textual prompts to help with the
organization of the ideas. As mentioned by Joao and Silva (2014) the main steps to follow
in order to create a mind map are:

Step 1: Start in the center of a blank page with a main idea to give freedom to spread in
all directions in a free and natural way.

Step 2: Use words, images or pictures for the central idea. A central image is, however,
more interesting and gives the brain more buzz.

Step 3: Use colors in order to excite the brain, because colors add extra vibrancy and life
to the mind map and energy to the creative thinking process.

Step 4: Connect the main branches to the central idea and connect the second and third
level branches to the method.

4.2 The implementation of mind mapping implementation practices by design
students

Yamamoto and Nakakoji (2005) discussed the idea generation steps in the design
process, indicating that a designer usually sits over a blank sheet of paper and pursues an
idea for the project. However, it can be quite difficult to get one, as one can be ‘blocked’
and need help to proceed with the design. Therefore, AGIA (2011) suggests that
designers use mind mapping to solve that problem. During the design process, a designer
begins by defining the problem and possible directions to the solution. The goals of the
problem are vague, and commonly, there is no clear definition of when the design task is
complete and whether the design is progressing in an acceptable direction. This issue is
the motivation behind creating many designs and ideation methods such as mind
mapping. Unfortunately, as noted by Otto and Wood (2001), many designers choose not
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using visuals to communicate a message or concept. Moreover, AIGA (American
Institute of Graphic Arts) (2011) defined it as the art and practice of planning and
projecting ideas and experience with visual and textual content. Lawson (2006) proposed
that in the graphic design education, students are typically introduced to the principles of
design through a series of projects, where they learn through the process of creating
solutions to introduced design problems. Moreover, AGIA (2011) defined the design
process as consisting of the following five steps:

Step 1. Define the Problem: This step helps designers better understand the root of the
problem.

Step 2. Learn: This step derives understanding and empathy through research.

Step 3. Generate Ideas, Then concept evolution can start out in the idea generation stage,
through tools as brainstorming and mind mapping.

Step 4. Design Development: Design development is typically a student's favorite part of
the design process as they get to apply their artistic abilities. This is where aesthetics
should be addressed.

Step 5. Implementation: Eventually, a design is chosen and implemented through the last
step.

All these steps are essential to developing a successful and creative design or project.
AGIA (2011) stated that the design process is not unique, nor is it a new process. Many
professionals use this design process because it works. What is unique is the way of
seeking creative ideas, as it seeks to express those ideas with visuals, which give them
greater power to inform, educate, or persuade a person or audience. Linsey (2008) argued
that creativity in the broadest terms is simply the ability to look at the problem in a
different way or to restructure the wording of the problem so that new and previously
unseen possibilities arise. Desamba, (2010) defined creativity as the use of the
imagination or original ideas, especially in the production of an artistic work, through
inventiveness, imagination, innovation, innovativeness, originality, individuality, artistry,
inspiration, vision; enterprise, initiative, and resourcefulness. On the other hand, Alhajri
(2012) stated that creativity is an integrated component of cutting-edge graphic design
education, proposing that it is highly linked to graphics practices by default. In addition,
creativity is an important issue in education as literacy and should be treated with the
same status. Cropley and Cropley, (2005) discussed creativity, arguing that when the
product is original, pleasing to look at, goes beyond the mechanical solution, and the
solution is elegant and generalizable, then the product is affected by the creative design
process.

Creativity can be enhanced through the use of different tools such as mind mapping,
sketching, etc... Mind mapping is an effective tool for enhancing learning capacities and
understanding of the links amongst the diverse elements of a complex framework.
Moreover, as Desamba (2010) pointed out, mind mapping is a tool for solving problems
by using words, names, images, and colors, all of which refer to a central idea or word as
diagrams. The role of the mind map is to liberate creativity and lead to the proposal of
creative solutions to a problem. Many extraordinary graphic designers start their design
process by mind mapping. As Chen (2008) suggests mind mapping is a technique that
involves comprehensive whole-brain thinking rather than traditional modes of thinking.
On the other hand, Buzan (2006) argues that humans are born with special “brain-
programs” that enable them to learn and compose everything they experience over their
lifetimes. Humans have one “brain-program” to remember special occasions, one
program that remembers pictures, one that remembers structures, etc. The marvelous
aspect of mind mapping is that it utilizes these existing “brain-programs” and activates
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1. Introduction

Graphic design is a problem-solving discipline that involves manipulation of visual
clues such as type, text and pictures. Cheow, (2006) noted that graphic design also
involves the application of artistic abilities influenced by external and internal factors. For
every graphic designer, it is crucial to be creative. Alhajri (2017) pointed out that
creativity encompasses an individual’s problem-solving activities. However, as stated by
Kowalewska (2016), generating new and creative ideas tends to be a challenging task.
Nevertheless, some techniques can be used to improve the quality of the design process.
One of those techniques is mind mapping, which is a great way to develop thinking. Mind
mapping (or “idea” mapping) has been defined as ‘visual, non-linear representations of
ideas and their relationships’ (Davies, 2011). Thus, attempting to solve a problem with
mind mapping can help students to get in the habit of exploring their minds and
developing their design process. Throughout the researcher’s experience as a graphic
designer it has been noticed that the students rarely use mind mapping as a brainstorming
tool for their projects. Brainstorming, as defined Osborn (1979), is an individual or group
divergent thinking process suitable for generating a large quantity of leads or raw ideas,
later to be evaluated and developed into more viable solutions to problems. On the other
hand, Davies (2011) proposed that mind mapping can help to provide new creative ideas.
Thus, this research aims to investigate the use of mind mapping by graphic design
students as a brainstorming tool to boost creative ideas and solutions in the design
process.

2. Aim and Objectives
2.1 Aim

This research aims to investigate the use of mind mapping as a tool for enhancing the
creative process by graphic design students in Jeddah International College, Saudi
Arabia.

2.2 Objectives
In order to achieve the mentioned aim, the research objectives are as follows:
1.To understand the practice of implementing mind mapping during the design process
by graphic design students in Jeddah International College;
2.To explore the effectiveness of using mind mapping as a tool to enhance creativity in
graphic design projects.
3. Methodology

In order to achieve the aim of this research, the researcher collected secondary data
through a literature review. Moreover, primary data were collected using a structured
survey, consisting of 11 close-ended questions covering the following:

The practice of using Mind mapping, 2) the motive and obstacles of using Mind
mapping during the design process, and 3) the student perspective of the use of the Mind
mapping process.

The survey was developed using Google forms and distributed online using
WhatsApp and E-mail.

The participants were Graphic Design Students enrolled in Jeddah International
College, from September 2016 till September 2019, and included both males and females.
The total number of students enrolled in the Graphic Design department is 86; however,
only 63 responses were received.

4. Literature Review
4.1 Graphic design education

“Graphic design is a relatively new and evolving discipline in Art and Design which
in itself is made up of different interests, traditions and discourses” (Armstrong, 2009;
Margolin, 2010). Graphic design is also known as communication design due to its role in
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Abstract

Mind mapping is an effective tool to
enhance creativity in graphic design
projects. The present study aims to examine
the practice of implementing mind mapping
during the design process by graphic design
students in Jeddah International College, in
order to propose a set of guidelines on
applying mind mapping in the design
process. Data were collected by conducting
a literature review and a structured survey.
The study findings indicated that there is a
lack of student engagement in mind
mapping, due to either one or a combination
of four factors: to avoid more work, lack of
knowledge of its effectiveness, lack of
understanding how to engage in it, or a
belief that it is time consuming. An
additional factor was a belief that it is not
applicable to all projects. Though the
majority believed that it improves the
outcomes of their projects and opens a new
path of creativity, their highest motivation
to use it depended on the grade assigned by
the instructor. Likewise, the majority used
mind mapping in the design concepts
generation stage more than they did in the
project organization, design implementation
or design presentation.

Keywords: Creativity, mind mapping,
Brainstorming, design process, Graphic
Design students.
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