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Semiotics of the Image in Comics of Saudi Society

Maha Mohammed AL Sudairy, Saudi Arabia¢< Riyadh

Ula Ahmad Alasmy, Saudi Arabi, Dhahran

Abstract
The aim of this study is to reveal the
semantic interaction and aesthetic

construction in the visual image in the comics
of the "Saudi Caricature" by investigating the
image semiotics and the effectiveness of
rhetorical discourse in these comics. The
researchers used a descriptive approach. This
study takes two directions. The first is
concerned with the semiotic importance of the
visual image in storyboards and the iconic and
symbolic representation in its composition.
The other direction deals with the
effectiveness of rhetorical discourse in the
visual image of comics of "cartoon art",
whose content tends to embody social
phenomena, on contemporary Saudi society.
Through analysis of theses caricature comic
images, the results of the study showed their
great impact on the current events in Saudi
society. The results of the study also revealed
that those drawings also bear many signs that
symbolize the contents of Saudi life in various
social, political, economic and cultural
aspects.
Keywords: Semiotics, comics,

caricatures, semiology.
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Reviving Handmade Fagot Stitches in Fashion Design by Using

Automated Embroidery Techniques
Rabaa Salem Sejeny, Fashion Design Department, College of Designs, Umm Al- Qura University,

Mecca, Saudi Arabia

Fatima Abdullah Aidaroos, Fashion Design Department, College of Designs, Umm Al- Qura

University, Mecca, Saudi Arabia
Abstract

Heritage reflects the culture of society, which
include customs, knowledge, and skills. Among the
skills reflected by heritage is the art of hand
embroidery used to decorate and treat clothing items.
One of the hand embroidery stitches that were popular
in the western region in Saudi Arabia is the faggoting
stitches used to connect two pieces of fabric. This
study focuses on the disappearance of faggoting
stitches because of recent developments in the field of
technology. It aims at reviving the faggoting stitches
in a manner appropriate to the modern era through the
use of automated embroidery stitches that simulate
manual faggoting stitches in making designs that suit
the different physiques. This research used the
historical approach and the applied descriptive
approach. The importance of this research lies in the
attempt to preserve the cultural heritage by reviving
faggoting stitches through the use of the automated
embroidery of faggoting stitches that resemble hand-
faggoting styles in clothes, which suit different body
types. The study assumes the possibility of utilizing
the different techniques in the automated faggoting to
inspire and revive the traditional hand stitches style in
fashion. In Addition, the study assumes the possibility
of replacing the hand faggoting stitches with the new
techniques of automated stitches in producing
contemporary designs that fit different physiques. A
questionnaire was designed to explore and assess the
highlights of the topic and elements of the research
and verify its goals. One of the most prominent
findings of the research is the success of automated
embroidery techniques in inspiring and reviving the
tradition of manual linking stitches in fashion design.
It was also found that the automated embroidery
techniques contributed to creating new designs
consistent with different body shapes. In conclusion,
the study provides more room for creativity and
innovation in the field of fashion designs based on
traditional ~embroidery  stitches. The research
recommends intensifying and documenting historical
studies in traditional hand stitches in the regions of the
Kingdom and developing modern methods in reviving
traditional hand stitches in line with the era of speed
and modern developments in fashion design.

Keywords: Handmade  Fagot  stitches,
Automated Embroidery Techniques, Body Shapes.
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6
(Eabidina,1996, 150) (Salim et ad., 2017,108-109-110)
.(Alturki & Shafi’i, 2000,138-139)
;6

7 .
.(Alturki & Shafi’i, 2000,139-140) (Eabidina,1996, 150) (Salim et ad., 2017, 109)
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LIKERT
4 5 )
(1 2 3
(Reliability Statistics)
( ) (Alpha Cronbach's)
13 . 28
;13
Alpha N of
Cronbach's Items

0.979 36 12 3

0.972 36 12 3

0.978 36 12 3

0.978 48 12 4

0.994 156 12 13

Cronbach's Alpha N of Items
0.994 156
(0.994) 13
(0.972)
(0.979)
(Test of Normality) ( )
Kolmogorov-Smirnov
Shapiro-Wilk
(Ho) .(H):P#0 (Hp): P=0:

(H;) (Sample is normally distributed)

.(Sample is not normally distributed)

Test of Normality J14
Kolmogorov-Smirnov’ Shapiro-Wilk

Statistic Df Sig. Statistic df Sig.

177 12 200 .949 12 .630

255 12 .031 .897 12 147

.183 12 2007 957 12 748

: 134 12 200" 962 12 817

) (P-value) 14
0.05 (
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%95
.(normally distributed)

R

(One Way ANOVA)
Ho: i = o= p3= 4
Hi: i # po# ps# pa
(Ho)
(Hy)
35 1
L4 M3
ANOVA J15

Sum of Squares df Mean Square F Sig.
Between Groups 34.151 3 11.384 2.278 .093

Within Groups 219.912 44 4.998

Total 254.063 47
ANOVA
15
0.093 (P-value) 2.278 (F)
0.05
. 0.05
Test of Homogeneity of Variances ;16
Levene Statistic dfl df2 Sig.
Based on Mean .596 3 44 621
Based on Median .564 3 44 .642
Based on Median and with adjusted df .564 3 39.016 .642
Based on trimmed mean .625 3 44 .602
(Homogeneity of Variances) 16
0.05 0.60 Levene (P-value)
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(Correlation Analysis)

.(Pearson)
P ((Hy)
Correlations Matrix 7
Pearson Correlation 1 .663* .639%* 144%%*
Sig. (2-tailed) .019 .025 .006
Pearson Correlation .663* 1 573 136%*
Sig. (2-tailed) .019 .052 .006
Pearson Correlation .639* 573 1 .585%
Sig. (2-tailed) .025 .052 .046
Pearson Correlation 144%%* J136%* .585% 1
Sig. (2-tailed) .006 .006 .046
*_ Correlation is significant at the 0.05 level (2-tailed).
**_Correlation is significant at the 0.01 level (2-tailed).
17
/ ) ( / )
( / ) ( / ) (
/ ) ( / )
(P-value)
0.05
(Multiple Regression)
X1 : Y
X3 : X2

Model Summary 18

Model R R Square | Adjusted R Square | Std. Error of the Estimate | Durbin-Watson
1 0.813" 0.662 0.535 1.76118 1.916
a. Dependent Variable: :( )

b. Predictors: (Constant),
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18
X1 %353 0.813
Y %81 X2, X3
%19
ANOVA" :19
Model Sum of Squares df Mean Square F Sig.
1 Regression 48.540 3 16.180 5.216 .028°
Residual 24.814 8 3.102
Total 73.354 11
a. Dependent Variable: :( )
b. Predictors: (Constant),
P- ANOVA 19
%5 0.028 value
Coefficientsa :20
Unstandardized Standardized Collinearity
Model Coefficients Coefficients t Sig. Statistics
B Std. Error Beta Tolerance VIF
(Constant) | -29.423 32.880 -.895 .397
S18 375 418 1.380 205 460 2.173
1 .694 480 411 1.445 187 522 1.914
.083 278 .082 297 774 552 1.810
a. Dependent Variable: :
: 20
0.397 =B, P-value .
0.205 = B, P-value o
0.187 =B, P-value o
0.774 = B, P-value .
%5 value P-
Y:B0+B1 Xl +B2X2+B3 X3 :
:B, ‘By X, X, X5 Y !
‘B, ) X,
( ) Xs Bs  ( )Xo
(20)

Expected Cum Prob

Normal P-P Plot of Regressii
Dependent Variable: &l ssasli

on Standardized Residual

Observe d Cum Prob

.Y =-29.423 +0.518 X; + 0.694 X, + 0.083 X;

083 B3 = 0694 B2 = 0518 B] = 023294 'Bo =
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Narrative frequency in the structure of feature film
Nihad hamid majid, Department of movie and television, college of fine art, University of

Baghdad, Iraq

Ahmed abdul aal hussien, Department of movie and television, college of fine art, University of

Baghdad, Iraq
Abstract

Our current research studies the technique of
narrative frequency in the structure of the narrative
film, as one of the most controversial narrative
techniques in the narrative systems in general and
the cinematic film in particular. Section I of this
paper presents the research problem, which is
centered around the question: What are the
narrative, semantic, and aesthetic dimensions of
employing the technique of narrative frequency in
the structure of the narrative film?

The second section covers two topics. In the
first topic, entitled "Narrative Frequency: The
Term and the Concept", the researchers addressed
the concept of narrative frequency and its
manifestations in the narrative medium. In his
encyclopedic and comprehensive study of the
narrative theory, the critic and theorist (Gerard
Gent) made an attempt to develop an integrated
concept of the narrative frequency in all systems of
narration, including cinematic discourse as one of
the highly complex story systems due to the nature
of the narrative medium and its ever-renewable
potential.

The second topic entitled "The Structure of
Narrative Frequency in the Film Tale", deals with
the nature of the relationship between the narrative
frequency and the controlling point of view. Here,
the concept of frequency is related to another, more
complicated issue, namely the changing of the
angle or perspective from which the events are
viewed. So this topic will be a cinematic subject
dealing specifically with the narrative frequency in
the narrative film and its forms through the film
examples. The most prominent result reached was
that the narrative frequency is related to the
ideological viewpoints of the characters, who see
the facts from their point of view. The narrative
frequency also created semantic, philosophical and
ideological dimensions added to the events
presented on the screen, opening the way wide for
interpretation by the viewer.

keywords: Repeating, Narrative, Repeating
narrative, Film structure, Cinematic narrative,
Point of view narrative, The narrator, Recurring
narration, Multiple narration, Cinema story.
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The Art of Collage Between Technique and Style of the artist

Mohanna Al-Durra

Jehad Hasan al- Aamre, Visual Art Department, School of Art and Design, The University of

Jordan, Jordan

Abstract

The study aims to reveal the multiplicity
and diversity of the collage style of the artist
Muhanna Al-Durrah. This research deals with
the artworks of the artist Al-Durrah that were
implemented with collage technology. It also
tries to answer a set of questions, the most
important of which are: How did the art of
collage play a role in shaping the artist
Muhanna Al-Dorrah's experience in terms of
subject and technique? What are the stylistic
transformations of collage art that Muhanna
Al-Durrah leaned on through his artistic
experience? What are the visual and
philosophical references to the art of collage
of the artist Muhanna Al-Durrah?

Based on the theoretical framework of the
concept of collage in terms of subject and
technique, and on analyzing artworks by
following the descriptive analytical method,
the research concluded with a set of results.
The most important of these results are:

1. The art of collage achieved a role in
formulating the stylistic transformations for
the artist Muhanna Al-Durrah in terms of
subject and technique.

2. Visual references have had an impact
on the formulation of the recycling
mechanisms for the distinctive mark in Al-
Durrah's artwork.

Keywords: The Art of Collage, Muhanna
Al-Durrah, Jordanian contemporary art.

QJM@JJQ\M&J@W\@Q@
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Women Tendencies Toward Fashion Decoration in Saudi Arabia
Tahani Nassar Alajaji, Fashion and Textile Design Department. College of Art and Design.
Princess Nourah Bint Abdul Rahman University, Saudi Arabia

Abstract

This research aims to identify the
tendencies towards fashion decoration among
a sample of female subjects and the types of
decoration methods used in the fashion. It
also attempts to measure the impact of
fashion on raising the aesthetic value of the
costume.

The study followed an analytical
descriptive approach and used a questionnaire
to identify women's tendencies towards
fashion and decoration. The research sample
included 325 women living in Saudi Arabia.
The main findings of the research were:

1. Identifying the decorative styles and
methods used in the decoration of outfits

2. discovering a correlation between age
and the tendency towards decoration: The
results of the research showed that the older a
woman is, the more likely she would be to
show a tendency towards outfit decoration
and vice versa. Statistically, no correlation
was found between the education level and
age, and the tendency toward decoration and
decorative methods, nor between age and
decorative  styles. Finally, the study
recommends  supporting  designers in
designing decorations based on the society’s
needs and interests. It also recommends that
the Ministry of Commerce lend support to
creating and developing projects of fashion
industry in the Kingdom of Saudi Arabia
using modern technology in the Kingdom of
Saudi Arabia .

Keywords:  Tendencies, decoration
design, fashion, Saudi Arabia.
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Intellectual and dramatic treatments of the concept of nothingness

in the Iraqi theater text

Mohammed Saadoun Al-Budeiri, Assistant Lecturer, Second Karkh Education, Ministry of

Education, Iraq

Abstract

The theatrical text is one of those
expressive forms that imposed an effective
presence in revealing relationships within
societies as well as searching for information
and influential and dominant ideas. The
theatrical text has the ability to epitomize and
address dramatically philosophical ideas and
propositions that affect the writer and enhance
his interaction with his society and his
society’s awareness of that interaction. This
study presents the role of the theatrical text by
revealing the concept of nothingness and
documenting it across the ages. It also deals
with the intellectual and dramatic treatments
and productions in Iraq from the positions
adopted by the contemporary Iraqi theatrical
text.

The importance of the research is
evidenced by the fact that it sheds light on
intellectual and dramatic treatments of the
concept of nothingness in the text of
contemporary Iraqi theater with a complete
study of its artistic aspects. The study leads to
the conclusion that the concept of nothingness
is a dormant concept in human thought that
surfaces when human thought invokes it by
the influence of reality.

Keywords: treatment, thought, drama,
concept, nothingness.
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Any contemporary interventions in Jabal Al Wiebdeh, should keep away from the
concept of cut and paste.They should be harmonious with the common scale, material,
and style of its context. Such interventions should be effected in such a way as to
complete the general image of the city and reflect the connection between heritage and
modernity as well. They need to be guided by well-studied strategies for dealing with
such heritage buildings and choosing the appropriate methods of conservation that
preserve the beauty and values of such heritage buildings. This needs to be based on a
cultural base more than commercial or investment approach.
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Historic value: The house is considered as a successful specimen of the development
of adaptive reuse architecture in Amman and acts as a source of information for
researchers, especially with its methods of construction and details.

Socio-economic value: This project contributes to the socio-cultural function of the
building by providing indoor space for social contact between employees gathering to
meet and discuss work projects in multiple places. By converting the building into a
modern work space, the project also serves its socio-educational function as it provides
space for activities like lectures and seminars.

According to Mr.Yaghmour, the effort and money that was used in the adaptive reuse
of this residential building to be used as an office building makes a valuable contribution
to the field of sustainable design. First, it has prevented the demolition and replacement
of a heritage building. Secondly, money saving was achieved as a result of using an
existing building instead of building a new one. Thirdly, this has made a contribution to
the protection and up-keep of the surrounding image of the residential context. Although
the roof of the present building is now used for lecture and seminar purposes that are,
sometimes, held outdoors, it is possible that solar panels will be provided in the future in
order to make use of the solar energy. Moreover, adding green elements to outdoor areas
and the building elevations is now under construction. This is expected to benefit from
the concept of green architecture.

Conclusion:

About 10 years after the completion of the adaptive reuse of the building and its
occupation as an office facility, many benefits and objectives have been satisfied. These
include the preservation of one of the good heritage buildings in Jabal Al-Wiebdeh
residential area, enhancement of the urban setting by bringing new life to the site of the
adopted building, and adding one more example of successful adaptive reuse to the
building stock in the heart of Amman city. This will hopefully encourage other heritage
building owners to follow Mr. Yaghmour’s example and approach in up-grading the
structures of their old buildings. Furthermore, it would enhance the awareness of the
general public about the value and potential use of heritage buildings and contribute to
supporting the economic base of older neighborhoods and Amman city at large. In
addition, one can add the following conclusions:

1. The adapted project (Yaghmour Office) contributed to the urban contexts and had a
positive social impact through offering new job opportunities and creating social
spaces for socializing. Also, it had an economic impact through endowung an old
heritage building with a new function to fit modern demands and revive the economic
situation in the neighborhood. So the re-use approach makes heritage buildings act not
only as heritage monuments that address the heritage and cultural identity of the place
or demonstrate a historical or symbolic value , but also as investment projects that
serve the local residential community.

2. The selected project reflected a successful approach toward the heritage building that
includes a high level of balance between the authenticity of the place and the
modernity of the new interventions; by their nature, the new facilities (gallery, offices,
showrooms, library,...) reflect respect for the sensitivity and privacy of the place and
for the authenticity of the heritage building. Architect Farouq Yaghmour used the sme
architectural materials and elements that were traditionally used in Jabal Al Wiebdeh
buildings. He respected the authenticity of the building and its originality.

Recommendations:

Heritage conservation projects should be considered at the local and urban level and
at the level of single buildings in order to achieve a high level of agreement between the
old and the new.
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In reference to facades, the architect preserved the original image of the old building,
the old tilling, openings, and stone. These building elements and materials were preserved
with limited intervention. At the same time the architect identified the new additions
using materials such as (steel, glass, concrete) in a modern design.

Figure (10, 11): before and after of the central area was remodeled into a library and meeting
room.

thure 15: The Roof, currently is an outdoor space for lectures, a new parapet was added.
Figures 16 and 17: The interior space of Yaghmour’s gallery.

3. Assessment of the adaptive reuse works: architectural, urban, historic, and socio-
economic values of the project:

Architectural and urban values: The present condition of the building reflects the
modernity and special methods of construction and detailing of the local architecture of
Amman, specially the three bays type house, asymmetrical plan and simple fagades.

256



Cro—ialt A5y Y1 Atal)

LI
A

| (1944)

Figure 2: First Floor Plan, currently offices

[
(]
=
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currently it is used as office spaces.

1

i

= 2
=
=]

This paper is extracted from a master thesis that was completed by Maysoleen Al-Aldayleh and supervised by
prof. Ali Abu Ghanimeh. It was further developed by the authors (1, 2, 3)

(1960)
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Figure 6: Roof Plan, source: Yaghmour Office,
appropriated by the researcher 2019

Figure 3: Main
Elevation, source:
Yaghmour Office,
appropriated by the
researcher 2019 (the used
material defines each
constructed period

2. The nature of the relationship between the old and the new:

Modern materials, including cast-in-place concrete and steel, were used to build the
new added mass (the external staircase) and add a distinctive, unique design. Interior
space was remodeled and organized in a way that suits the new function of the building.
White and black color scheme was used in the interior finishing and in the furniture to
reflect a contrast with old eclements (wall paintings, ceiling, furniture). The contrast
between the old and new was notable and used appropriately in a way that shows respect
to the authenticity of the old (see, for example,Al-Asad,1997,2008)and Al-Faqih,1993).
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Discussion:
1. Description and General Data

a) A. General description and Data:

The building was constructed in 1944 as a residential building. Two types of stones
were used (tobze and ajami). The house consisted of three floors, with simple facades and
window openings and veranda space (balcony). Another concrete mass expansion was
added to the house in the 1960s. In 2010 architect Farouge Yagmour completed the
adaptive reuse of the building.

1944 1960 2010

Figurel: Site plan. source: Yaghmour Office, all
figures included in this study were obtained from
Arch.Yaghmour office and they were appropriated

Sfor the purpose of this research by the researchers.

b. Review of architectural drawings of the building:

As shown in (Figures 1-6), the building is a three-floor building with an asymmetrical
plan, designed in three bays type which divides the whole space into three parts with a
centralized part. It has simple rectangular openings and curved verandas. The height of
the house is about (11) meters, and the building material used most is handmade cut stone
with tobze and mfajar surface texture. There is a front and back yard that are located next
to the building, and such yards were essential elements of the house outdoor spaces.

Figure 1: Shnana's residence (Yaghmour office).

o*»J* <> ! ” Figure 3 (a,b): before and after of ground floor plan,
currently is a galley for the exhibition of arch.
Yaghmour’s projects

GALLERY 27
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As a result, the efforts, skills, and dedications of the early builders are protected and
enhanced (Bullen and Love, 2009).

In addition, a number of authors, including Bromley et al.(2005), Hamer (2002), and
cooper (2001), have noted that adaptive reuse is one approach of heritage conservation.
They observe that the functional benefits of adaptive reuse and the values of conserving
heritage buildings support the objectives of promoting sustainable strategies. This is
expected to achieve environmental sustainability through the improvement of material
efficiency, economic sustainability through cost reduction of buildings allocated for the
emerging needs of people. It also helps social sustainability through fostering human
activities.

Aim of the study:

This paper aims to highlight one of the architectural attempts of adaptive reuse of a
residential building into an office facility (Yaghmour Office) by the architect Farouq
Yaghmour, who selected a heritage building, renovated it, transformed it into an office,
and used it to meet his office needs.

Efforts were made in this study to document and analyze the original architectural
elements of the building, which were later employed in the adaptation process. The
contemporary interventions that were added and their impact on the architectural quality,
social, economic, and urban development are also explained in the course of the study.
Methodology:

This study is qualitative (descriptive and analytical). It follows a multi-method
(triangulation method) due to the scanning work, observation of the building, and a
personal interview with the architect Farouq Yaghmour, for a comprehensive
understanding of the approach he used in the adaptive reuse process. The methodology is
based on deep analysis of the building, documenting its architectural elements in plans
and elevations, assessing the rehabilitation method used in transforming the building from
a residential to an office building and the level of achieved results. Also, the paper
attempts to assess the accomplished significance of the building in reference to the social,
economic, historic, and architectural/urban value.

Case study:

Jabal Al-Wiebdeh is one of the heritage residential neighborhoods in Amman. It is
rich with memories and with different types of buildings that represent the history of the
place. It has been inhabited since the early 20™ century. Al-Wiebdeh is a very attractive
place for both tourists and the local community. It is located in the south west of Amman,
and it has two parts: the eastern and western. The criteria for the selection of the case
study included the following:

1. The adapted reused building should be not more than 10 years in operation.

2. The project should address the concept of heritage conservation as stated in National
trust.

3. The building should be occupied by the local community such as residential houses
which were adapted into a commercial building.

The selected building fulfilled the mentioned criteria. Shinanah Family Residence,
located in Mohammad Igbal Street, plot number 142, building numberl4, now it is
adapted by the architect Farouq Yaghmour into an office building for his work since
2010.
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Introduction:

Driven by rapid increase of land prices and, as a result, similar increase in real estate
prices and rental cost of both commercial and residential buildings, many people in
countries in the Middle East are seeking ways to cope with the current situation and the
emerging economic conditions of the construction industry. One such way, introduced in
many Western societies and in developing countries, is to maximize the benefits from
existing buildings (Astrong 2013; Marshal and Beatly; 2014). While such buildings are
sometimes considered out of date, suffering degradation or in poor conditions, designers
in many countries have been introducing various innovative methods to up-grade such
buildings and inject new life into them. One approach that has proven to be successful in
many places is adaptive reuse (Po Well, 2012; Tweed and Sutherland, 2007).
Improvement of the quality of old buildings through modifications, rehabilitation, repair
and the introduction of necessary electro-mechanical systems has resulted in the
presentation of old buildings to successfully serve contemporary functions.

Amman is a unique city due to its distinct architectural identity which reflects the past
culture through time which is readable through buildings that form the image of the city.
Heritage architecture in general is very important because it reflects the identity of the
place (Abu Ghanimeh, 2002; 2007). It needs special attention in order to preserve
heritage buildings for future generations. Heritage conservation methods vary from
restoration, reconstruction, rehabilitation and preservation and adaptive reuse. A heritage
place needs to be well served, and there is a need to revive the heritage buildings to
maintain their durability. Adapting heritage buildings can take the form of. transforming a
building into a new function to serve the modern demands through adaptive reuse and
adding modern interventions as needed. If done well, such adapting can have a
remarkable impact on reviving the place in question.

Development plans of cities rich with heritage buildings include reviving heritage
buildings and regenerating life into them through adapting them into new functions which
enhance their architectural, historic and symbolic values, (Tiesdell,etal.,1996). Jabal Al-
Wiebdeh has witnessed many conservation practices due to its richness with heritage
buildings which need to be conserved. These practices lead to revival of the social,
economic and cultural life there, (see for example, Bernard and Russell, 1988; Matrouk,
2003; Abu-Dayyeh, 2006).

Literature Review:

There is a growing body of literature that emphasizes the important role of adaptive
reuse of heritage buildings for contemporary use (see, for example, Bose, 2012; Burton,
2014; Misirlisoya and Gunc, 2016). Advocates of adaptive reuse of heritage buildings
maintain that this process is one of the heritage conservation methods. They explain that
heritage conservation is expected to provide societies with valuable and beneficial socio-
economic, cultural and sustainable development (Tiesdell and Heath, 1996; Tweed and
Sutherband, 2007; Powell, 2012). A number of issues need to be taken into consideration
prior to the selection of buildings for adaptive reuse. These include location, architectural
characteristics, and economic, i.e. market, considerations. As a result, designers involved
in the process of adaptive reuse have paid special attention to adaptive reuse of heritage
buildings as an important component of urban regeneration projects. They argue that this
contributs significantly to comprehensive sustainable urban development.

According to Latham (2000), and Wilkinson et al. (2009), adaptive reuse refers to the
development and modifications that are occasionally introduced to heritage buildings in
order to serve specific functions and needs of the building users. Obviously, this may
include refurbishment, renovation, internal space re-arrangement and the introduction of
the necessary electro-mechanical services. Such changes and modifications are expected
to retain, protect, upgrade and conserve the heritage building under consideration.
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Abstract

Adaptive reuse of heritage buildings is
one of the heritage conservation processes.
Heritage conservation is one approach to
preserve heritage buildings to enhance their
use and highlight their importance,
authenticity and historic significance, which
leads to urban development. The aim of this
paper is to highlight one of the adaptive reuse
attempts of a heritage building in Jabal Al-
Wiebdeh in Amman, which is considered a
heritage area since it has many heritage
buildings and represents the architectural
identity of Amman. The paper attempts to
achieve its aim through deep analysis of the
architectural elements of the building under
consideration, involving the approach used
formerly to transform the building and the
contemporary interventions that were added
and their impact on architectural, social,
economic, and urban development. The
methodology used in the paper was based on
a field survey of the building .
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