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General Notes

1-

Jordan Journal of The Arts (JJA) is an international refereed research journal issued by
Higher Scientific Research Committee, Ministry of Higher Education & Scientific Research,
Amman, Jordan.

JJA is published by Deanship of Research and Graduate Studies, Yarmouk University, Irbid,
Jordan.

Manuscripts should be submitted in Arabic or in English. However, submission in any other
language is subject to approval by the Editorial Board.

JJA is published biannually.

JJA publishes genuinely original research characterized by clear academic methodology.
JJA accepts papers in all fields of Arts only.

Unpublished manuscript will not be returned to another authors.

Publication Guidelines

1-
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12-
13-
14-
15-

16-

JJA is published in Arabic and in English. All manuscripts must include an abstract containing
a maximum of 150 words typed on a separate sheet paper along with keywords which will
help readers to search through related databases.

Papers should be computer-typed and double- spaced. Four copies are to be submitted (three
copies with no author names or author identity but one copy with author(s)’ names and
address) together with a compact disk (CD) compatible with IBM (Ms Word97, 2000, XP),
font 14 Normal/ Arabic and 12 English.

Papers including figures, drawings, tables and appendices should not exceed thirty (30)
pages (size A4). Figures and tables should not be colored or shaded and should be placed in
their appropriate places in the text with their captions.

Papers submitted for publication in JJA are sent, if initially accepted, to at least two specialist
referees, who are selected by the editor-in-chief confidentially.

JJA reserves the right to ask the author to omit, reformulate, or re-word his/her manuscript
or any part thereof in a manner that conforms to publication policy.

JJA sends to the authors letters of acknowledgment, acceptance, or rejection.

Accepted papers are published based on the date of final acceptance for publication.
Documentation: JJA applies APA (American Psychological Association) guide for research
publication in general and the English system documentation in particular. Researchers
should abide to authentication style in writing references, names of authors and citations.
Also he/she should refer to the primary sources and publication ethics.

The researcher should submit a copy of each appendix she/he based their research on (if
available) such as programs, tests ... etc. and should submit a written statement in which he
acknowledges other peoples’ copyrights (individual right) and should specify the method for
those who benefit from the research to obtain a copy from the programs or tests.

Copyright of accepted articles belongs to JJA.

JJA will not pay to the authors for accepted articles.

Twenty offprint will be sent free of charge to the principal author of the published manuscripts
as well as a copy of JJA in which the article is published.

Arranging articles in JJA is based on editorial policy.

Opinions expressed in JJA are solely those of their authors and do not necessarily reflect
the policy of the Ministry of Higher Education and Scientific Research and Yarmouk
University.

The author should submit a written consent that his/her article is not published or submitted
to any other journal.

Published articles will be stored in the University online database and retrieving is subject to
the database’s policy.
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Al-Samer Form

Mohammed Ghawanmeh, Department of Music,
Yarmouk University, Irbid, Jordan.

Abstract

The research aims to identify an original
singing form as a part of traditional Bedouin musical
forms of Jordan since ancient times which is known
as Al- Samer, in terms of historical roots, musical
forming, performing methods, and type, in addition
to its” performing elements, and poetical and musical
characteristics. The researcher address Al- Samer as
an original Bedouin form of singing which derived
its’ name from the word “Samar” (meaning to pass the
night awake) or celebrating in wedding nights, as well
as the set of basic vocabulary in this research, including:
Al-gassod and Al-hashi and Rabet Al-hashi and Al-
mhoucha and Al-radida and Ad-dahia, and dancers, as
well a description of the proceedings related to Al-
Samer by explaining the performing way and phases of
Al- Samer, and the most famous Al- Samer types such
as: Al- Samer Al-muraba’, Al- Samer Al-mathlooth,
Al- Samer Muthanna Ya Hlali Ya Mali. At the research
the Researcher discussed also some recent experience
of Al- Samer singing performed by a number of
young Jordanian singers such as: Nahawand, Imad
Khawaldah, Omar Al-abdallat, Eid Bandan, as their
experiences are considered contemporary variations in
singing forms of Jordan. The researcher reported at the
end of his research a grope of results and a number of
recommendations in the sphere of his findings.
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Tajnees AL- Aghani (The Songs) at
AL- Asfahani

Mutasim Adela, Faculty of Arts, Al-Quds University,
Palestine

Abstract

AL-Aghani for Abu Faraj Al-Asfahani is a compilation
which was interested in historiography and
documentation of Arabic songs during pre-Islamic
period until the middle of the forth century of Al- Hijra.
So, Al- Aghani is considered as one of the most important
resources of Arab Islamic heritage which is specialized
in literature, Arab musical history and Arab musical
and cultural life. It dealt with Arabic music from its
beginnings and followed its developmental stages until
Al- Abbasi period. It explained its effect on the forms of
other music and songs like Persian and Pezantinian and
how it was affected by them. It collected and explained
the melodies and harmonies of a very numerous songs
which were known in that period. And by criticism and
analysis it dealt with the fanaticism of some people
for the old singing, enthusiasm of others for renewal
and intermediacy of others between these two groups,
using this for predicting the future of the Arabic music
and singing under the development of this age. So, the
researcher tries through this study to induct the features
of the Arabic music and singing by studying the rhythms
and melodies “Al- Ajnass” of Al-Aswat (songs) which
were considered by Al- Asfahani as the basis which the
Arabic singing was built on. All of them are mentioned
in Al-Asfahani’s compilation, which are: - The hundred
chosen “Aswat”. - Al- Wathigi  chosen “Aswat”. -
Al-"Aswat which had the ten melodies”. - The three
chosen “Armal”. - Ma’bad “Aswat”. - Ibn Sorayj’s
seven songs. - Ma’bad’s “Aswat” which were known
by their nicknames. - “Yunis Al-Katib’s “Zayanib”.
Key words: Al- Ajnass, Al- Aghani, Al- Asfahani, Al-
Aswat, Arabic Music.
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The Victory of Freedom in Beethoven Overture
“Egmont” Analytical Study

Mohammed Al-Mallah, Department of Music, Yarmouk
University, Irbid, Jordan

Abstract

The study shows a musical analysis of one of Beethoven’s
overtures, entitled “Egmont” which is written by Johann
Wolfgang von Goethe. It is a symphonic poem which
shows Beethoven’s understanding of freedom and how he
expresses it musically. Moreover, this analysis shows the,
parts of work from introduction, presentation and reaction
to the end. The characters show the joined discussion
among them with the various musical instruments which
Beethoven chooses them accurately and harmoniously.
This way expresses Beethoven’s understanding of
freedom and his support to it. The researcher begin to
define the meaning of the musical overture, the poem
symphony and the tune of the characters of dramatic
action, leitmotiv, and the relationship among them.
The researcher mentioned the reasons which made the
researcher study this overture.Moreover, he made a
presentation in brief about Beethoven’s life, birth and
the disease which caught him, deafness. The researcher
talks about Beethoven’s understanding of freedom in
general and the musical overture particularly. Moreover,
he talks about the musical leitmotiv from the literary and
historic aspect and the characters of dramatic action. In
the end, the accurate musical analysis in details depends
on the musical registered which is classified opus 84.
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Fig. 1 - German bow (left), French or Italian bow (right)
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Fig. 2 - Viola d’ Amore [http://www.classical-music-review.org/reviews/Georgi.html]
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Fig. 3 - Viola da Gamba Family [Praetorius M. - Syntagma musicum 1619]

Fig. 5 - Veronese P. «Marriage at Cana» (1562) [http://www.thecipher.com/viola da gamba cipher-5.html]
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Fig. 6 - Bass Viol (6 Strings)
Johann Tielke, Hamburg 1701
Museum of the Musical Instruments in Brussels

Fig. 7 - Double bass a low C extension

[http://commons.wikimedia.org/wiki/File:Double bass C extension.jpg]
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Fig. 8 - Praetorius M. - Syntagma musicum 1619 “Gross Contra-Bas Geig”
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Fig. 9 - Gasparo da Salo Circa 1590
(Lift: original, Right: altered under modern double bass)

[http://www.baroqueinstruments.com/violone.htm]

Fig. 11 - Octobass — Levers

[http://www.xray.it/octo/]

Fig. 10 — Octobass [http://www.xray.it/octo/]
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Portrait of the Soul:
A Reading of Cover Design by Zuhayr Abu Shayib
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16.

17.
18.
19.

20.

There are two different ways of making lace: bobbin and needlepoint. It was the product
of industry that provided a living to thousands of workers, especially in Belgium and
Netherlands. Lace making has old history that goes back to ancient Rome. In the fifteenth
century, it was assigned in Belgium schools; the first book of patterns came in the sixteenth
century in Italy. Making lace was a full-time job for both males and females, who worked
hard for minimum wages in unhealthy dark and humid rooms. (Brassac, 2001).

Caffa is a satin made from silk and linen and widely used for clothes, curtains and fumiture-covering.
See Montias, 1991 and Janson, 2008

Vermeer’s family was falling further into debt as a result of 1670s wars between Netherlands
and both France and England; he lost his small farm. His mother-in-law, who was financially
helping his big family, lost her income from rented houses (Montias, 1991, p. 32).

For bearing fifteen children, she was pregnant fifteen times. For money wise, he wouldn'’t
have afforded to hire a paid model. The female members of his family were modeling for
him. In his paintings, there are about four pregnant women, which was not a common
subject in art (Winkel, 1998, p. 327).

21
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Vergara, Alejandro. (2001). Vermeer and the Dutch Interior. Essential Vermeer Homepage.

Retrieved January 8, 2008, from http://www.essentialvermeer.com/cat_about/art.
html#alejandro

Weschler, Lawrence. (1996). Inventing Peace: What can Vermeer teach us About Bosnia?. The

New Yorker Magazine. November 20. Retrieved March 3, 2008, from http://wwwc.pbs.org/
wgbh/pages/frontline/shows/karadzic/genocide/inventing.html

Wheelock, Arthur K. (1995). Johannes Vermeer. London: Yale University Press.

Winkel, Marieke de. (1998). The Interpretation of Dress in Vermeer’s Paintings. Vermeer Studies.

Ed. by Ivan Gaskell and Micheil Jonker. London: Yale University Press.

Notes

1.

o

11.

12.

13.

14.

15.

The same traveler has visited Vermeer in 1663 during his life and saw one of his paintings
(Kramer, 1970, p. 390). Another source says that Vermeer didn’t have any of his works at
home; the French traveler saw one painting at a baker’s place (Montias, 1991, p. 98).
Four of Vermeer’s children died young. The mortality rate among young children in the seventeenth
century was high because of incurable diseases and bad hygiene (Snabel, 1996).

It is suggested that his patron Ruijven was buying him expensive paint (Montias, 1991, p. 99).
Vermeer’s widow, Catherina Bolnes pledged two paintings to the baker Van Buyten,
as payment of the sum of 616 guilder for delivered bread (Blankert, 1978, p. 10). In his
Milkmaid, Vermeer portrayed different kinds of bread that look fresh, crispy and delicious,
sadly enough, in reality he could not pay for bread.

After death, Vermeer’s widow has hided his painting “The Art of Painting” in her mother’s
place to avoid selling it to creditors.

See (Montias 1991) for documents of the artist's marriage in the hidden church outside Delft.
In contrary to common mode in painting maids, in which maids look lazy and dull.

In the seventeenth century, making lace was a common subject in painting. Vermeer was
influenced by Nicolaes Maes’s painting Lacemaking, 1659 (Blankert, 1995).

A historian of seventeenth-century Dutch, points out that in Dutch countryside the whole
milk was largely distrusted; one Dutch physician of the period recommended that a drink
of milk must be followed with a rinse of wine or honey in order to prevent tooth decay
(Schama, 2004, p. 34).

Lessing also discusses the distinction between time art and space art.

Vermeer used very expensive pigment such as lapis lazuli and natural ultramarine provided
by his patron Ruijven (Montias, 1991, p.55).

Dark bread made of whole wheat was popular for poor families, while the white bread for
rich. Many Dutch paintings at the time of Vermeer portrayed still life with bread; examples
are: are Floris Claesz van Dijck and Peter Claesz.

Impasto is an Italian word means (dough). It stands for using very thick paints laid on the
surface that the strokes of brush are visible. In addition to visual texture, it adds real rough
texture, light and shadows (Lucie-Smith, 2003).

The term still life comes from a Dutch word ‘stilleven’ that means still model (Albany Institute, 2008).
In contrast, in many other paintings, he used very accurate perspective and geometrical
lines that most data | found supported the use of camera obscura.

To paint his subjects, Raphael starts with drawing many ovals and circles in anticipation of
coming up with dynamic figures and the best composition.
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crockery, foot warmer, tiles, table-cloth
and cushions. Vermeer doesn’t miss
any of his real surrounding; he pays
a tremendous attention to details like
the nail, the nail's shadow, a hole in the
wall, red and white threads, a book with
reading marks and the transparent white
collar with its shadow. Both paintings are
perceived as an allegory of social values
and domestic virtue. They also draw
social and political statements on the
status of working women at the time. If art
was not a life necessity in Vermeer’s life,
he would have moved to the flourishing
Amsterdam like most Dutch artists of
1660s. Although his life is underprivileged
and financial stress behind his death,
there are few advantages of Vermeer’s
poverty. He doesn’t hire a paid model Figure 1. Milkmaid, 1658, Rijks Museum, 46x41 cm.
because he couldn’t afford one. Having
his wife and daughters modeling for most
of his paintings,?® made his figures look
familiar and natural. To spend most of his
time in his studio painting interiors that are
studied today in history of Dutch Baroque
interior design is another advantage.
His oeuvres give a lot of information to
understand the seventeenth-century
Dutch culture. Although his painted
figures may look impassive, they reflect
unusual grace and expression.

I

Figure 2.: Lacemaker, 1669, Louvre Museum, 24x21 cm.
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is the white- washed wall in the background of both paintings which not only isolates
the figures, but also reflects light and cleanness of Holland and of Delft in specific. It
is interesting to mention that both words ‘beautiful’ and ‘clean’ mean ‘Schoon’ in Dutch
language; so whatever Vermeer paints is beautiful and clean as well.

In both paintings, there is a dark silhouette against the grayish-white-washed
wall, in which you are astonished with careful details; a nail set high with shadow and
an irregular hole stands for a removed nail. Another detail is exhibited when the artist
portrays the social and economic class of the milk maid; he elaborates on her rough
clothing made of cheap, thick and old cloth that is worn for ages. Lighting the yellow
upper part of the dress shows uneven stitches along left arms and shoulders (Wheelock,
1995). The cracked windowpane is another example of fine details that add expression
to the painting and proof how much time he spent to perceive, observe, study and finally
paint every single detail.

Discussion and Conclusion

In the seventeenth century, the French army had repeatedly invaded the United
Provinces; consequently Dutch economy and art market were negatively affected
(Gaskell, 2000).9 Vermeer isolate himself from his surroundings, the outside bloodshed
and the inside hardship. He does the same to his painted figures (mostly family members),
to create his peaceful subjects. He transforms tedious daily life duties into pleasing and
tranquil paintings and concentrates on few paintings, studying light and color, domestic
interiors, and freezing the process of doing simple tasks to mirror the frozen time in
which he lived. Whether time is countable or uncountable, when one thinks of a time
passage, it is countable. Time is relatively perceived depending on the viewer’s personal
reading of visual images. When a viewer thinks reasonably about cascading milk and
crafting lace the milk flow will end as long as the second pitcher on the table is filled up
or the first pitcher between her hands is empty. Also the other girl will finish making lace
after afew hours of work and goes back home. The viewer sees each painting as an
endless process, a photograph of it. The involved time here is artistic, perceptual and
emotional.

To sum it up, Vermeer’s life intersects with many of his painted figures, such as
the Milkmaid and the Lacemaker. He and his painted figures are mesmerized in their
own limited space. The artist's observation of his broad time influences his art. The
extraordinary depth of Vermeer’s vision highlighted the significance of space and time.
He succeeded in transforming static and expressionless figures into dynamic and
expressive paintings. Understanding the psychological effect of colors added different
layers of meanings to his paintings. Passionately, he is able to depict every effect of
sunlight as it falls upon his objects. He also exhibits many interior objects such as kitchen

17



16

Alkholy

qualities. The viewer is relieved by the light flow on the faces, projecting both patience
and dedication. He arranges his static figures in a dramatic setting, utilizing lights, colors,
interior elements and diminutive details to add expression and dynamicity. He modifies
the real world in order to realize the maximum perfection and the most powerful ‘indirect’
expression. In Vermeer’s art, expression comes from all charming details, ultimate truth
and technical qualities.

The artist adds more expression to his painting by using deep and sophisticated
colors that are described as “dust of crushed pearls” (Wheelock, 1995). He mostly uses
blue,"® yellow and grayish white. The jug, bowl, pitcher and dark bread™ have glittering
impasto('? sparkles (Heindorff, 2005). He also employed the psychological effect of colors
to add more expressiveness; the lemon yellow in the lace maker’s dress is a dynamic
and strong hue that reinforces the perception of intense effort needed for her hand work.
Vermeer uses yellow in the milk maid’s dress for the same reason.

In a close study, one clearly observes the unique treatment of light; the artist
portrays reflection of real light, neither idealized nor decorative. Once light flows from
the window, it falls on both women’s hands to emphasize their hand work. Cool milk also
flows from the jug and the table’s blue-textile cover continues the suggestion of flow.

In the Milkmaid, he sets off still life in the foreground against the maid to alert the
viewer to the contrast between the active humanity and her inanimate environment.('®
The connection between animate and inanimate is a fine white thread that is the milk
flow. If you follow its dynamic lines, you will see Vermeer’s paralleled curves from the
woman’s head, scarf and shoulders to the focal point that is milk flow.('¥ Her smooth
outline, tucked up skirt, face, jug, pitcher, and the bread, show easy-going spherical
forms that evokes Raphael’s style."® In the Lacemaker as well, Vermeer uses paralleled
curves starting from the girl’s head, hair parting, forehead, eyebrows, eyes, mouth, chin,
collar, ending in one point that is her hands holding the lace bobbin(® to highlight both of
the pensive figure and her task. An inverted triangle can be drawn from her hair down to
her fingers —which again draw another small triangle- a recurrence of the triangular table
for lace-making. The blue cushion, the book with many reading marks and table cover
prove that the artist has a great talent for seeing surface patterns and surface depth at
the same time

Presentation of Interior Objects and Small Details

Having stayed most of the time home, he had more chances to observe interiors
and scrutinize details. Vermeer shows a great interest in painting female clothes such
as, hats, pearls and colorful caffa folded drapery.'"” Vermeer, who had long time to
contemplate, his preference to paint this material, according to Montias and Janson, is
a childhood remembrance of his father who was a master caffa worker (2001)."® The
influence of his native culture is clearly exhibited in his paintings; Delft tile, pottery, lace,
textile, coal foot-warmer, lace-making triangular table and the sewing cushion, all add
seventeenth-century-Dutch interior intimate warmth. Another local influence on his art
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The Notion of Time in Vermeer’s Art

The artist’s observation of his broad time influences him to arrest the time in painting
and freeze moments of doing simple tasks. Unexciting moments are transformed into the
most interesting instants in eternal truth, absolute devotion and timelessness. Vermeer
engaged both figures in frozen time, timeless presence to bind hardworking with dignity
and morality. He stops the time to freeze different moments: happy, exciting or tedious.

Horsley makes an interesting connection between Vermeer’s artworks and love,
asking “why do we fall in love with someone?” His answer is that because we feel them
according to collective factors, temporal, psychological, physical and emotional. The
author believes that “Vermeer’s paintings freeze such moments. They infatuate us. They
are ineffable, endearing and, despite their apparent stiliness, energetic. They capture
concentration; they are intense” (2001).

The Milk maid is pouring a thin dribble of milk; the viewer sees a woman elongating
the process of dispensing. Vermeer lowers the bottom of milk jug so not release more. In
reality, the process does not take place this way, unless one particularly insists to spend
longer time doing it. Otherwise, Vermeer would have lowered the jug’s top to make it
release more milk and the maid finish the task faster. Hence she seems enjoying her
job. Her descending eyes patiently looking at the leisurely-milk flow look like a mother
breastfeeding her child in both patience and pleasure. The notion of time in both cases
—the milkmaid and a mother- is irrelevant because they are willing to keep on doing it as
long as needed.

Lessing states that “the visual art should concentrate on the moments of stillness”
(1984).© Alejandro Vergara states that “temporal freezing [is] implied by moving liquids”
(2003). The Milk pitcher is never empty; Lefcowitz adds that “our perception of such
images marks our efforts to stop the progress of time” (2004). Weschler too sees the
painted figure as frozen in time and eternally considerate (1996). Pouring milk and
making lace seem to take longer time than in reality; “once again Vermeer succeeded
in transforming a transitory image into one of eternal truth” (Harden, 2008). Gombrich
supports transfixing and preserving a moment for eternity, putting one condition that the
moment “... clearly must not be an ugly moment” (1964). What Vermeer did is choosing
an appealing setting, graceful poses and preserved simple moments for eternity.

Expressionless and Static Figures

Although Vermeer’s painted figures look static and unexpressive, he created very
expressive paintings without putting in any facial gestures. Their heads are bent to avoid
any kind of eye contact; on contrary they captivate the viewer by their kindness, simplicity
and sincerity. Both figures are enveloped in unusual expressive qualities that come from
what they do, how they do it and where. You see their lowered heads, eyes, shoulders,
arms, hands, fingers; milk jug, bobbin and threads; in each painting they converge at one
single point (Gowing, 1963). The artist invested a sort of tension by focusing on his figure
to allow more concentration on the task per se and show both formal and expressive
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and daughters are portrayed in many paintings. In general, his perception of women
is always sympathetic and considerate and his painted women look realistic and far
away from idealization. As a result of being captivated in his small space, Vermeer’s
name was local in Delft and after his death, it was gone soon and his paintings were
out of sight. De Monconys, a French traveler visited Delft after 1675 and mentioned
many names and places in his diary, but nothing about Vermeer.("! There are four main
reasons for neglecting such a great artist; personal, social, artistic and religious. As a
man, it seems he was not ambitious enough to go further than Delft or to have access
to the circle of elite collectors. His family had negative influences, too; a big family of
a wife and fifteen children financially tied him up.? Sometimes Vermeer was unable
to provide bread for his family and simply couldn’t afford paints for his work without
support from Pieter Claez van Ruijven, his only patron.®) Many of his paintings were
given to creditors for the huge debt the artist built up.» As an artist, he never portrayed
politicians, religious, or historical figures, unlike most Dutch artists. In his time, most
artists distributed their images through engraving and etching techniques; Vermeer was
not a printmaker. Selling his artworks to one collector was a fatal mistake; twenty one
paintings were in Jacob Dissius collection, Van Ruijven’s son-in-law. He rarely signed his
paintings; therefore, his paintings were often confused and faked by other artists. Having
painted small artworks, they were probably stored in cabinets and not exposed to many
people. The last reason is religious; converting from Protestant to Catholic to marry his
wife isolated Vermeer from his community. Catholics were explicitly forbidden to practice
their faith in the public and the Catholic Churches were hidden.® Many reasons worked
out to neglect a great artist until he was rediscovered in the mid-nineteenth century.

The present study intends to investigate time in Vermeer’s life and art. The
paper demonstrates time in two paintings, Milkmaid and Lacemaker. It also studies
the condition of Vermeer and his painted figures; the notion of time in his art; how he
transforms expressionless and static figures into expressive and dynamic paintings; and
the presentation of interior objects and small details.

Vermeer and His Painted Figures

Vermeer and his painted figures are deeply absorbed in their own world and seem
similar in many aspects: their precise work, extended time, inadequate space, countless
details and silent existence. Doing his paintings, he needs time, dedication and patience
similar to other daily tasks such as making food and clothes. He was making his art
almost for one patron; same as the milk maid and the lace maker who worked hard
for their masters. In the Milkmaid, Vermeer heightened the maid to an ideal woman, “a
paragon of homely virtue. She might be seen as the essence of the Dutch character:
strong, simple, and direct” (Heindorff, 2005).® In the Lacemaker,”) the girl captures the
viewer by her dedication to work, bathed in soft and bright light that is reflected on her
forehead and fingers. Her bent head shows how completely she concentrates on her
work; neither does she look at the painter nor the viewer, the same as the Milkmaid®,
whose heavy pottery jug needs a lot of attention, cleverness and precision.
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Abstract

Vermeer never left his city Delft, unlike his
fellow men that moved to big cities for prosperous
life and bigger art market. He dedicated his life to
painting domestic space with its devotees who were
mostly women. Painting process, regardless of being
intellectual, creative and experimental, for Vermeer
it needs commitment, strength and time. He was
accustomed to spend long time in his studio since it
was not only a working place, but an escapade from
his heavy burden and financial restraint. His life seems
to intersect with the lives of the people he presented in
works such as the Milkmaid (1658) and the Lacemaker
(1669). Vermeer and his painted figures are deeply
absorbed in their own world and seem analogous in
many respects: precise work, extended time, inadequate
space, countless details and silent existence. In his
thirty-five paintings, he painted forty women performing
their tasks in great patience. His artwork illustrated a
compassionate view of women. This paper assumes that
the artist’s observation of his broad time influences his
art in many ways: He arrests the time to freeze moments
of doing simple tasks; he paints static and expressionless
figures; he exhibits local interiors, domestic objects and
scrutinized details. Keywords: Vermeer, freezing time,
expressionless, Milkmaid, Lacemaker

Introduction
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Throughout the seventeenth century, the Dutch controlled the Baltic Sea Trade.
Ships departed from Amsterdam ports to travel the world, trading slaves, spices, grain,
wood, and iron. Merchants and fishermen were sailing for long travels, while their women
waiting at home. Neither Vermeer (1632-1675) nor his paintings has traveled out of
Delft. He devoted himself to paint Dutch interiors, domestic lives and females doing
simple tasks. His paintings prove that he spent most of his time in his studio at home;
you notice one specific room for the setting of eight paintings; his wife, mother-in-law
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other businesses, the JDC can assist companies and inventors through all phases, i.e.,
right from the conceptualization and development of a product to bringing it to market.
Its professional services, prototyping, manufacturing facilities and entrepreneurial ideas
could greatly enhance the success of businesses and products in a highly competitive
marketplace.

Being part of YU with its new quality assurance system and innovative new projects
and programs, the JDC helps in the growth of design and manufacturing businesses.
The power of design lies in its ability to make strong connections and to integrate beauty,
technology, and functionality (workable solutions) in areas where design was never
thought of as a strategic approach. (Gianfranco Zaccai, June-August, 2003, ICSIDnews
3-4/2003, p.10).

What is most promising is the fact that Jordan has recently established three
important organizations that deal with design promotion from different perspectives. If
they, according to Dehlinger, “receive sufficient support, they may be able to pursue
similar roles in the picture of the Jordanian infrastructure of design as the many design
centres and institutions existing in Germany”, (Dehlinger, May 2007, p 4). Consequently,
finding ways and means to sustain, encourage, and support the efforts of such valuable
design organizations, is a most crucial factor.

Bibliography

Dehlinger, H., (May, 2007), Report in Fulfilment of Assignment D1.2. Under the contract
for Industrial Design Services, JDC Expert 01/2007, p. 3.

Encyclopedia Britannica

Hiesinger, K. B. and Marcus, G. H. (1993). Landmarks of Twentieth Century Design: An
lllustrated Handbook. New York: Abbeville Press Publishers.

Zaccai, G. (June-August, 2003), ICSIDnews, 3-4/2003, p.10

11



10

Haddad

the value of design, and the difference it can make. This special approach has resulted
in successful business stories. They have also concentrated considerable investment
and effort in publicity through advertisements, publications, competitions, lectures, short
workshops, well-advertised shows and awards. Strong publicity campaigns by design
centers along with prestigious design museums that display a futuristic vision of the
values and powers of design assuredly have their impact on the overall development of
the design industry.

Design centers become well known to businesses, politics, and the design
world through their innovative approaches to design, their efficient and basic design
services, and their continuous support of quality assurance in design, technology and
business. Strong financial support and the professional approach adopted by the private
sector have been the main forces behind the success of German design centers. The
government’s financial and political support of German state-owned design centers and
councils could also be one of the reasons for their success, in combination with other
condition characterizing the management of design centers. It should be noted, that lack
of financial support by the government to such design centers has been the main reason
behind their failure.

Whether financially supported by business or government, design centers should
be able to generate their own funds in order to sustain their activities and programmes.
Generating money simply for the sake of profit cannot be the ultimate goal of such centers.
It must be realized that design centers are not established to compete with design
businesses but rather to support, promote, and create a more professionally convenient
atmosphere for designers and their craft. Thus their focus is on coordinating business
with design, and making design an essential component of business competitiveness.
The management of the Jordanian Design Center can strongly benefit from such
experiences.

Preparing the center for growth and development, and regular improvements at all
levels including design applications is imperative. The center should provide assistance
and services in areas such as market projection, building a clear image of products,
diversification, searching for new markets, and benefiting from the synergy of business,
design, art, science and new technology.

The mission of the JDC is to provide a vital link between YU activities and
manufacturing and business through design and research. The JDC supports the
university’s mission through service initiatives and business partnerships of mutual
interest, addressing opportunities and challenges, locally and internationally. Thus, the
JDC'’s goals and efforts reach out beyond the traditional boundaries of design know-how
to include participation in the economic and cultural development of Jordan and indeed
the region, which is one of the main aims of the university.

Through collaboration with the Jordanian Innovation Center (JIC), King Abdullah Il
Design and Development Bureau (KAADB), Design Jordan (DJ), Grapheast, and various
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Speck Design in Stuttgart is a design office owned and managed by four designers,
graduated from Stuttgart University. The scope of their work covers interiors, events,
products, architecture, and graphic design. Speck’s approach is an excellent case study
of how designers acquire knowledge about:

1. Ways to generate business

2. Dealing successfully with projects in terms of client/designer communication,
pricing, and project progress.

3.  Writing project scenarios, reports and contracts.

Rat Fur Formgebung and the German Design Council (GDC) in Frankfurt (Main):
GDC policies share similarities with iF’s approach. The basic strategy is to highlight good
success stories to convince companies of the values of design. The GDC is experienced
in holding exhibitions connected with trade shows representing firms that manufacture
well-designed products. It also has the best specialized design library in Germany with
an online catalogue.

Conclusion

As stated by Professor Dehlinger who organized and monitor the visit of the JDC’s
director to the German design centres and other design institutions, the main points
behind the visit were “to discuss relevant matters with local authorities and directors of
centres, to gain insights into their operational context, to provide first hand information,
and to facilitate information transfer on the importance and the roles of industrial design
to economic and industrial development of a country.”

(Dehlinger, May 2007, pp 4-5). According to him, this information should provide
“an educated view on the potentials as well as the problems associated with this sort of
design infrastructure. The hope is, that conclusions and arguments can be drawn from
it to help in the search for a particular and necessarily specific “Jordanian Way” for the
set-up of such institutions” (p 5).

Investigating the various approaches of design centers and related organizations
in Germany provided a deeper insight and broader knowledge on the ways and means
by which to support and promote design in Jordan. German design centers have been
proven to be the benchmark of design infrastructure since the end of the 19" century.
They were established to help industry, design and produce high quality products and
services. This was achieved by placing great value on creativity and innovation, and
by offering young designers the opportunities to express their talent and artistry in an
immensely challenging field.

In their own different ways, German design centers have succeeded in sustaining
their business operations by following feasible and effective strategies to promote and
support design. They all believe that design is a viable tool that plays an important role in
the overall development of the economic, social, and cultural spheres of life. Their strategy
has been to make business people (not designers or design people) talk to industry about
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of design in improving the company’s products and business is emphasized. Diverse
areas and subjects are considered for exhibitions such as tourism, handicrafts and other
products.

The kind of audiences, their feedback, and reactions are considered important in
order to assess and understand what exactly is needed from the various organizations
connected with the design center. If, for example, political figures patronize the center’s
activities, their influence and stature could help in raising public awareness of the role of
design in development. If entities such as the Goethe Institute, the German embassies,
and the German Parliament Commission with the approval of Red Dot would sponsor the
center’s design related activities, success in reaching the center’s goals would be much
more achievable. However, it must be realized that the best of all scenarios is not always
possible. It is therefore most important to maintain a high standard in order to enjoy a
qualitative edge over competitors.

Design Center Stuttgart is a completely state-run organization, which adopts the best
case studies from industry and design institutions. It places great value on the International
Design Award, which was established in 1960 and recently adapted to promote topics
that change annually. The center, supported by German governmental organizations,
also conducts traveling exhibitions that showcase the improvement of German industry
through design.

Another successful activity it organizes is the design conference, ‘Face to Face’,
which aims at establishing effective communication between clients and designers
through direct dialogue. The conference includes an exhibition of designed products
that represent the success of design and business in Germany and other countries.
It is an arena for concerned people from design, industry, and business to meet
individually, exchange ideas, and discuss their problems. ‘Face-to-Face’ has become
an independent association in order to become more flexible, and free from the routine of
state bureaucracy. The event takes place on company premises or other venues where
speeches, meetings and lectures can be delivered.

Recently, the center has placed special emphasis and value on the role played
by design museums in promoting and supporting design in the belief that museums
and design centers complement each other. They are not only interconnected but also
interrelated.

One of the major projects the Stuttgart Design Center has undertaken is to establish
a ‘Design Fame’ museum. Although the Stuttgart Staatlische Museum and the Mercedes
Benz Museum with their spectacular architecture, impeccably planned settings, and their
collections, are accessible to the design center, the need for a ‘Design Fame’ museum
has evidently been felt by the center in pursuit of its vision for future development. By
exhibiting the history of artifacts, museums can envision the shape of things to come.
Museums have been effectively presented the inventions, which have been changing the
world and continue to do this every day.
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between design experts working with industry and museum experts (as in the case of
Neuesmuseum Staatliches Museum Fur Kunst und Design) in the areas of documentation,
history, and publicity. This is also the case with the Kassel Museum of Art, Handcraft and
Design, Vitra Museum, Bauhaus — Archiv Museum For Gestaltung in Berlin, and Thonet
Furniture Museum. These museums have high standards and apply stringent criteria
for works that can be considered for collections. The JDC can greatly benefit from this
experience in setting the proper criteria for its design work collections and the most
effective ways and means to promote and support design.

The Thonet Furniture Museum is acommendable example of industry successfully
designing its own products and even establishing its own museum. The museum offers a
retrospective of furniture development through successful designs and periods of time.

Itis worth noting here that the Mercedes Benz museum in Stuttgart with its fabulous
architecture and location is very influential in promoting design and the design process
with particular emphasis on quality and innovation. It effectively presents models ‘from
the invention of the automobile to the latest inventions of the future’. In the past, its vision
transformed the automobile industry on a worldwide scale; and its influence continues
to this very day. The museum is an outstanding example for other similar institutions to
follow, for it superbly combines the past, present and future, in an appealing and tasteful
manner.

Design Zentrum Nordrhein Westfalen DZNW and the Red Dot Museum in Essen:
This design organization is supported by the German Ministry of Economics which,
according to the director, means good business and active involvement in different design
activities. The Essen Design Center DZNW is associated with the Red Dot Museum and
also with its very famous and prestigious design award. It is through this association that
the center became involved in the following key areas:

1. Governmental and political decision-making.
2. Creativity and innovation through design.
3. Business and industry.

The center proposes ideas, projects, and activities for improvement and
development. It tackles vital questions such as what the various players need, what
they lack, and what their weakness and strengths are. Deficiencies in industry and
business, the creativity of designers, political decision making and other relevant topics
are discussed and considered crucial issues at the center. Furthermore, exhibitions,
workshops, and conferences are regularly held and viewed as an approach to solving
problems.

The center’s director believes that such events that focus on good design concepts
and quality design products are important vehicles through which the efficient integration
of design, politics, and business can be displayed. Different approaches are adopted for
different events. For example, if products from only one company are exhibited, the role



Haddad

the business sector. Several of his company’s products were designed by students of
University of Kassel. He also favors the idea of museums playing a more proactive role
in the field of design.

Other design centers, which receive financial support from the government or the
public, are not only knowledgeable about how to obtain the funding they need, but also
how to spend it well. They have the expertise, the experience, and the aspiration to do so.
However, these qualities alone without the funding to support them would be completely
ineffective. Some design centers in Germany are in a state of decline precisely because
of this lack of financial support by the government.

This is not the case with iF. iF has had several impressive successes in the
business world following which it has devised the proper means by which businessmen
themselves persuade the world of business (SMEs) about their successes through the
skillful use of design. Designers, on the other hand, according to iF’s experience, are
best suited to work professionally and effectively, mainly in matters of creativity.

The Koreans, with theirs huge investments in design centers, for instance, have
consulted iF for developing and activating the role of design centers in the Korean
industry, without imposing any financial restrictions. The Brazilians, on the other hand,
are short of finances due to lack of public or private sector support. However, they have
enjoyed considerable success in the improvement of design by focusing on branding, the
Brazilian personality, and providing Design solution in other countries.

Bayern Design and Neuesmuseum Staatliches (Museum Fur Kunst und Design)
in NUrnberg: Both organizations follow an approach that involves a short run policy
supported by the various museum activities consisting of:

1. Promoting new and young designers by holding a biennial design award announced
to all graduated students in the Bayern region. A national jury decides three winners
and the design projects are exhibited in the final show. The winning project, along
with other selected works, is published in a very well designed catalogue that is
distributed nationally and internationally. The idea is to open up doors toward the
industry under the center’s logo while maintaining its corporate identity and high
standards.

2.  Offering short lectures and workshops (one evening events) about the value of
design and the important role it plays in business development. The main idea
is to heighten awareness of the design issue by publicizing successful examples
from the business world. SMEs are kept informed and updated through business
to business dialogues that have an educational aspect. Discussions or briefings
for this purpose are held in the factory or the company premises.

3. Maintaining a data base that consists of comprehensive information about experts
and professionals in the different areas of design and business development.

The approach adopted by the Bayern Design Center shows successful cooperation
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¢ Design Centers
¢ Design Education Organization
¢ Young generations

1. How do you develop local and global strategies?
12. How can you sustain your business and keep your center running effectively?

If the questions were answered properly and professionally, the visit would achieve
its goals and provide an adequate database of knowledge for the productive and efficient
management of Yarmouk University's JDC.

Transferring best practice with regard to strategies, technologies, design, and
management skills would ultimately lead to upgrading and strengthening the administrative
capacity of the JDC’s management through:

1. Gaining practical knowledge and experience in generating design jobs and projects
that best serve industry and the design profession.

2. Establishing professional connections and broader networks with internationally
recognized design centers, councils and institutions.

3. Gaining closer insight into effective management approaches.

4, Exchanging experiences and expertise with others in the field on best practices in
the field of design.

5. Understanding the key role played by design institutions and their recent advances
in managing the design process and practice

Lessons to be learned

International Forum Design iF: The meeting with the Director of iF in Hannover extended
3 hours. The director first talked about the history of iF during the last 50 years focusing
on the major contributions and developments iF had offered to the German industry, the
design profession, and young designers.

The source of iF’s power, he confirmed, is the strong financial supportit receives from
both business and industry. The main reason behind the success of Germany’s Design
Centers, in general, is the private sector’s financial strength and leadership. He believes
that it is business leadership, and not design, that has a greater influence on businesses,
decision makers, and politics concerning the value of design and its strategic power in
business development. When designers talk to the industry they use language that the
industry does not or does not want to understand. Thus, it seems that designers have
less advantage over successful businessmen with strong convictions about design, who
are able to speak more convincingly and logically to industry about the value and strategic
influence of design. Harold Boehl GmbH (CNC — Dreh und Frastechnik) in Rosenthal, for
example is a firm owned by a young German engineer. He has a very strong opinion
and trust in the value of design and the effect of its role in product innovation. In fact he
has been a forceful spokesperson regarding the importance and relevance of design in
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Nature of the study visit

Professor Dr. Hans Dehlinger (Professor of Product Design) and Professor Dr.
Karin Stempel (Dean of the Design Faculty) at the University of Kassel had made
detailed arrangements for the study tour. They also arranged the various visits within
Germany, set up meetings with a number of prominent German professors and practising
designers, proposed study questions, and facilitated the discussion of meeting outcomes
with Professor Dehlinger.

The participant had meetings and worked closely with the directors of the different
German design centers and a design museum. Seventeen (17) meetings were held with
museum curators, design center directors and managers, professional designers, and
university professors of design, in the period between September 4th and 25th, 2006.
The meetings focused on the management approaches to different design problems,
policies, philosophies, and missions. The nature of each center’s professional practice
was explored. Comparisons and contrasts were considered in order to gain deeper
insight into the management approaches to various design issues. The participant was
accompanied by several German professors, designers, and other facilitators in addition
to Professor Dehlinger, who was present during most meeting sessions.

The study tour focused on finding meaningful answers to a number of questions,
and the ways and means adopted by the management of German design organizations
to activate the role of design in overall development. The following questions were put
raised:

1. What can you do to make design a field of professional practice?

2.  Whatis your basic role towards making the government and private sectors believe
in the creative and innovative powers of design?

How do you define the role of designers in industrial and cultural development?
How do you succeed in dealing with design as a management discipline?
How can you develop a workable set of design criteria?

How do you successfully invest in design?

R A

How do you work out a proper framework or policy to improve the image of Germany
through design?

8. How can you contribute to the values of the adequate national brands and products
of strong identity?

9.  Can you participate forcefully in industry’s decision-making process to improve
designers’ attitudes, skills, and methodologies?

10. How do you establish effective connections with:
e The Industry.
¢ Design Organizations.
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reshaping, and influencing design education and practice nationally and internationally.”
(JDC, July 22, 2004).

The project’s writer states that “Carrying out YU’s (Yarmouk University’s) strong
conviction in the value of design, the JDC is convinced that design, in combination with
imagination, innovative thinking and effective communication, is a crucial industrial,
social, and economic factor for any successful business. The JDC'’s ultimate goal is
to graduate and prepare highly qualified designers who can synthesize technology and
aesthetics to best serve human needs and to reflect human values of society.” Through
its different activities, the JDC is dedicated to:

o Facilitating individual creativity, conceptual thinking, risk-taking and networking

o Improving interdisciplinary flexibility, co-operation, and personal motivation ("non -
fad - driven aesthetic appropriateness placing a particular interest in the imaginative
front end of design to answer the question "what should be created?")

o Encouraging students, trainees, practicing designers, and managers to use design
processes appropriate to the task at hand, and developing advanced tools and
methods that promote superior design and manufacturing of products.

According to the project’s writer, the “JDC’s support of excellence in professional
product and other designs will help very much in improving the quality of life». This is a
very important impact of the JDC for it ‘strengthens the well-being of citizens by creating
aesthetically high quality environments and friendly, safe products’. Such an approach
would lead to a strong Jordanian identity in design products. A forceful impact of design
in all aspects of life would make it necessary to optimize the usability of design to include
all “people-oriented design thinking”. “Integrating design in the core orientations of
all businesses”, would assuredly lead to increasing the number of governmental and
non-governmental organizations using quality design services, and making design a
component of strategic planning. When design becomes a more integrated aspect of

technological and commercial training, many important changes will take place.

Running and sustaining this high profile design organization with its broad cross
sectional activities and interests requires experienced management that can incorporate
the different disciplines of design in both education and business. With this in mind, a
study tour to the reputable design centers in Germany was conducted to support and
enhance the JDC’s management experience. The tour involved an extensive training
course supervised by the University of Kassel with the cooperation of different design
centers and applied arts museums in Germany. The University of Kassel was chosen
for its central geographical location and its important role in promoting and supporting
design practice. The training programme included a good number of design centers
and design and applied arts museums in cities such as Frankfurt, Hannover, Essen,
Stuttgart, Berlin, Freiburg, Hessen, and Kassel.
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The establishment of the Deutscher Wekbund in Munich in 1907 contributed
enormously to the improvement of the quality of Germany’s industrial, commercial, and
household products. The Wekbund is the firstinfluential organization of artists, craftsmen,
architects, and industrialists which sought to inspire good design and craftsmanship for
mass-produced goods and architecture, (Hiesinger, K. B. and Marcus, G. H., 1993, and
Encyclopedia Britannica). In Germany “the world’s fastest — growing industrial nation” in
the early 20" century, for instance, design reform “became inextricably linked after the
turn of the century with machine production” (Hiesinger, K. B. and Marcus, G. H., 1993,
p 16).

To deal with the deficiencies in the field of design in Jordan, Professor Hans
Dehlinger (May, 2007) recommends:

1.  “implementing a task, which requires a long standing commitment and numerous
concerted as well as isolated actions of all players”.

2. Disseminating knowledge about design and striving to popularise it even though
this has proved to be a permanent challenge in society

3.  Coordinating activities of involved organisations

4, Independently engaging creative individuals within the design scene, and
organizations concerned with design supporting such individual efforts as far as
possible, both conceptually and financially (p. 3).

Doing so, it is important to establish a taskforce, with a long-standing commitment
to improving the Jordanian design scenario through a concerted effort by all players,
whether collectively or individually.

Background

The establishment of the Jordanian Design Centre, JDC, in June 2006, after
seven years of hard work and heavy investment by the university, was a serious step
towards strong infrastructure initiatives in Jordan. The JDC is one of only four Jordanian
organizations, the other three being the King Abdullah Il Design and Development
Bureau (KADDB), Design Jordan, and Mahfouz Kassisieh Development MKD that view
design as an essential component for comprehensive, long-term, cultural and economic
improvements. As stated in the project proposal, “the JDC is the only professional
organization that addresses the multifaceted and continually changing nature of design
in Jordan and the region. It is, also, the primary source of information, research and
education about design and its role in both our culture and economy. It represents all
design education disciplines (industrial design, textile and fashion design, graphic design,
interior design, and other related design and fine art areas), and demonstrates that
design theory and innovation are inseparable from design education and practice. JDC
is committed to connecting its members: Professors, Students, Designers, Industrialists,
Businessmen, Analysts, Marketing Researchers and all other concerned parties to
each other and to the research, ideas, and technologies that are continually shaping,
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Abstract

The main purpose of this paper is to study the Aalidall (5 kall Al jo 5o Gl gl G N Caagll

different approaches to design in internationally well-
known design centers and their associated design
support organizations. Management aspects of such

centers are also considered. The emphasis is placed on

A5 prall ppanail) S) e o) d (e Lee L) S (A
LS apaaill g Jabaill Ll Aalill clalaidl s Lalle
caallall K1l @l 2 oY) aa Y1 Leadd caad) J ity
Ge il A Aalgd) Gagoall e asll) & Gus

the important lessons derived from a study visit carried
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out by the researcher to several German design centers.
Interviewing the directors of German Design Centers
was planned in advance and twelve questions were
sent by e-mail to prepare them for the meetings. These
meetings were facilitated by a number of German
scholars, professional designers, and design journalists
who also contributed to the meetings and the outcomes.

The paper offers a number of recommendations for
improving the performance of the JDC’s approach to
management and design.

Introduction

Making design a field of professional practice is not at all an easy task. To benefit
sufficiently from design requires strong belief in its values and impact as well as its
positive effects on the development of a total human experience. A firm conviction in the
power of design ultimately leads to strengthening the position of both the government and
the private sector in the improvement of people’s lives. Based on this belief, industrial
countries have started to garner their efforts in enhancing the role of design to tangibly
improve and develop all facets of life for their citizens.

The well-established design organizations (councils, centers, societies, museums
and schools)inindustrialized countries have been consciously maintaining a proper design
infrastructure in their approach to industrial developments. Germany, for example, was
among the first countries to apply quality assurance in all German Design organizations
from as far back as the late 19" and early 20" centuries.
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