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	��E ���ر . 1� ���� ا����ا���� ا+رد2�� �,#�ن ���� ����� ��
�  .، ���ن، ا+ردن&��% �! $#�وق د�% ا
2 .��� ا���� وا�را��ت ا
�  .��، إر&�، ا+ردن��F إ$�ار ا���� ����� ا����ك، ���دة ا
��G ا��&�� و�#;� ا���� ا .3�& �&�(	�
�ث ا��7�
(��/� ه��1 اF� �G �7I& ث�
�  .ا��2J��75 و��7ز 2;� ا
  .���ر ا���� ��د7! �7�#ً� .4
5 .�����
�ث ا����� ا)� �)�ا�� ��/� ا+$�� وا�#/��� ا�  .�#;� ا���� ا
6 .�
�ث ا�  .���� ا��F�� إ�/� �� ���Jت ا,#�ن��#C ا���� &#;� ا
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�&/� �� ?�ل ��م ا��ا�C�� �F 2;�ه� .7�  .��)Mر ا���� �! ��م رد ا

  قواعد النشر

1. 6 ،�75���2Jا �G���G ا��&�� أو &��& �
��، و&�ا�F7 N4م ا
���&�� &����QR إ C���G�& OP ا�& �
�� �ً�P�� م�F7 أن �S7�
150  ��,�دات ا�ا�& OP�� Bآ N�
� �<)��F وNQ�7 ��د ا	���ت &�! �TU �� !���4 ا��C�� OP أن 7),$ C�� آ���

)Keywords (�2ت���� �! 0Tل �4ا�� ا
�  .ا)� ��	! ا7�TV! �! ا�$�ل إC ا
2.  Cى���Tأ ���� �� �;#�% 7#;� أو % �F7م  �
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)IBM (Ms Word  c#&14 Normal  c#& ،�&��  .&���2J�5ي 12&�
4 . C�� b?0�� &�� ��/� ا+6	�ل وا���م وا��اول وا
�
� �! �2ع ) 30(أن J �757 ��د $,
�ت ا,$ !�]0]A4  NQو��

  .���ا��اول وا+6	�ل �� ��ا�4/� و�#�و7#/� آ�
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F/� �� أن �g�S �! ا& ����
),i ا�
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�  .MTI7 ا
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�ات ا�������� ا������ت ا������و د��ت ا��� �� ا�

 
 ��������� ����� و ا���ير��� ا��د 


	� وا���اث��� 

��� ا��
����، ا��ر�
ء، ا����� ا���� را���  ردن، ا�

  

��ر�� ا�! �ل    26/5/2009 :��ر�� ا����م:13/11/2011  

    The Symbolism of Hand in Religious 
Thoughts and Semitic Sculpture  

 
Eyad R. Almasri and Mairna H. Mustafa, 
Queen Rania Institute of Tourism and 
Heritage, The Hashemite University, Zarqa, 
Jordan. 

"#$�  
������ف ه����ا ا������� إ����� إ������ء ا�����ء 
	���� ا�������ت   

� ا������ات ا������� �ا��&��%��ت ا�$��!��   و ا�"! �� �	�� 
� 0$�ت إ/.�ً� إ,$�,�� أو *���، )�� %���" ا��� !�'  ا��

أآ8" أ
��ء 0$�7 ا6,$��ن ا�3��4ا!ً� 2��� ا����' آ"!�         

��ل ا�?&��، وه� !' أ<�م ا�"!�ز ا���� ار%�:�9   Aا ��
� %���ل 
	��� ا�3	��C وا���26اع،   �������2���رة ا6,$���,��، 
      '��! ������� ا���� ���	
A' إ���� ا�����ا� E���� )"آ��� ر%F��%و


����ل ا�?&��� Aة و!��و���� ا�����4اد   اH��Iا� ���	
� آ������ 
���J؛ا���ة !' ا ��ص ا���&�I&	� ��$&��2و،  M�%"% ���

     C��	3ا� ���	
 N����2رة ا ���$�Oر P.��Q2 "   و���ا�3 R����2 أن
،P�����2������S ا�,?��������ت     و وا�? ������	
 �ً�����%������ل أ�

  .   وا�$	�آ��ت ا6,$�,��
� ا��&��%���ت  ���
����ل ا�?&���� %����� و وا�T	?��9 د������� Aا

،'�"���!A ولAا :  �: !���� ��8	���U(����V W ا�������8ل، وا�����8,
 �����2 M�%"���� ����!و �����وآ�,���9 أآ���8" ا��"آ����ت  ؛)"آ���� ا�

�Y�را ود��� ه� )"آ� !&X ا��"آ�� أو ا������، )"آ��    
!&X ا����ة، )"آ�� ا��I3��2، )"آ�� ا�H�Iة وا�����دة،      

وأT��"ا  ، )"آ� ا��	.��، ا�3	�د، )"آ�� ا�$�	:� وا����ة،   
  "��I&ا� X&��!آ��� ا����"ب و"( .����  �ً��["
�' ا������ 


��ل ا�?&�� ا��� 0$��ت ا����   Aوا ��ص ا���&�I&ه7 ا�A
  . آ"!  و)"آ� %"%��I2 M)��� إ��ً� آ�ن أم Q2"اً

  

  Abstract 
This paper aims at shedding light on the 
symbolic meanings of the hand in ancient 
mythologies, religious thoughts and Semitic 
sculptures of gods and humans. The eye and 
hand as symbols were to be the mostly used 
in artistic works; the hand, in particulars, 
was distinguished for being one of the 
oldest symbols since it is strongly related to 
creation. Many religious texts mention the 
hand to indicate the strength and ability of 
God to create and to give blessings, and in 
some cases to indicate some particular 
human behaviors. Some hand movements 
and gestures were to be seen more than 
others in the ancient images and statues; one 
of them is raising the hands in praying and 
asking for god's help. The meanings and 
symbolism of the hand were reflected 
through the identity of the figure and the 
gesture itself. The following symbols were 
to appear more than others: blessings, 
praising, giving life, fertility, prayer, 
royalty, eternity or immortality, power or 
sovereignty, and victory.   

  ا������

� ا�#��� ���� ����� وا�"!��  وا�����اع ���� ����� أ����ى وا����� ����� أ����م ا�
	���ر، �����        #��� ����$
إن ا�

ا3>"���) ا�'()ن ��;,) �4 :�9 أدوا+7 ا��6ا5#� و�4 ا��23 .!1 ��ران ا���0ف و.,- ا�,���+)ت ا�'()'#� 

   (��#���، و.!#�7 ���)ن اD����� .�����)  وا��#�ا'#�� و:���).� اCوا'��4 ا�B")ر;��، وه���@ ر�?;��� �����رة �$��� ��+6=��� 


�)، +�0ن وآE+ (�'F#� إ�1 '(�6 �):#� ا�"!  ��)، ��4 ا�>4 +,����) ��+،        (�#!
وآ,�) ه�� ا���)ل ��4 �	�� ا�

             �
���7، ود.>�7 I�3>"�ام ;�;�7 .!�1 دو(� ��E6�"�?ف ����م ا�7 ا��إ  �!� ���� ،(,;���  ���#B#!J#�و��ت ا(��K ا�0>)



  ا�
�	ي و�����
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 �("�(� )L'�#3 ،1992، 271P..( و�ا M!N�    م��+O 7���ا -�N�ُ و�� ،('(#Q"!  أ�ي �4 .,!#� ا�N'Cا �	�
#� ا�

��:���B,)  و;��@ ���4 ا�
	���ر  M��#�#��3�ا���;,��� .!��1 ا�>�ا���  S���� ر(��: T���ذ ��
�����6ً) �):��ً)  );��� ا����7(، و

� ;�ث ا�
�ش �)�?و�� ا�,!0#� ا�>4 +�� SY)4�#)��2005 ،ا.(  

� ا        �� ��;�
�����ش ا�(�)�#� آ�I��� .!�1 ا�	�$ة و��)و���       و+�Q 4+Fآ�� ر��9 ا�#��;� إ��1 اC.!�1 ��4 ا�

���Dا ���4   ا�
	�� ا����Yي ا����;2    ا�	�"�;� ���  ����ش  ا�، و���T أ:�ل ��;,�، �
!�1 ا��Q   ا3>,�اد ا���ة �


�ة: /�� وY� [�3,�.��   وه� ذ�T ا��ي ;��Z �#7 ا���- ���E� 4 ا�	�# ، ، '��E� �Yا ��;�ا �� '�.7ا�#,

� ا�=�ا�5 ا�60#�ة�� �
\$ق 7,�3،  و�� و�7B!� MB ا�,�أة +,)رس \�() ���3;)  ��� ا��- إ���اد     ، و�� ا3>

� ا�>F_#� .!1 ا��#�ان، '�Yه) و�� ر�
M ;�;�) إ�1 ا3I 1!.C>,�اد و ا���- �)���ة� ��دا�- �(��ه)  ا�"	�

 ��3�E�=�ا�5 ا�ا T!+ 1!. S!`<#� ة���7 ا#=
$ و'�N,+ ��Y#  . _2 إ\$��) �!")رج '�� ا���- Q>1 +(�ي �#7 و+

!.C1 ا�إ �� ا����;� .,)لأ1 �� �6- ا0bC)ل ا�N'C;� �4 ���آ� ا�#�;#�و�)�>��;� �4 ����9   ا���;,� �$د �) 

�'�)Q -+ ، 231 ��) ���)ك ر�د ا�
.��د ���   ��4 و�3] اD'#�� ا�B")ر;��     ، و��� ���d   ��6- ا�,�#$د   .!1 ا�B")ر ;

���9 ا��راا� (;��3 (\(E' �� إ�1 اC.!�1  �()ء ;,)ر3#.) � ، و;,>�� ذ�� T����Y@ ��4    )3ا�0�E-   ،1985، )غا���

ا�B")ر;�� ا�>�4 +
��د إ��1 .	�� +�- ا�
,)ر'��        .!1 اCوا'4 ا0bC)ل اgQ  �;�N'C)رة وادي ا��#-، ��� ��dت

و���4 ا���Q ه���@ ا0��bC)ل '���Y ر�!��#� ;�����)ن ����3i)د ذرا.��4 ا�,���أة          )أوا��3] اC���h ا���N)'4 ���6- ا�,��#$د    (

-258 ،1996، ا�(��اح (ه�@ ا��#�j و�� _2 إدا�� �>�ة +F_#�ه) ا�(���ي   ا�,���.>#� �\)�� ��ة و����) .!1

259P..(  

     7�3��\ K�
���� ر23 ا�'()ن ا���;2 ا�#� �4 ا���0ف آ>
�;�ة ��3;� �>�,7# �� ا��E، و+�E#� إ��1 


K ا��#�ا'�)ت � �#�g+ 4� �#�;��ت أ;��;�2 .!�1          . ا(�

�K ا���g)رات، I ;�?ال ;9�g ا���)ذرون \6�و��4 

� ا����7   ا����Yران ��� S��!=!� 1 ر���?ا��!.C1 ا���2 إ�
���#��7��Y<+ l أ:��))L'�#��3 ،1992، 272-271P. .( و����

'(
أآ�N +��.)، �3#>2 ا3>
�ا���)    4+=�رت ه�@ ا��IIت �4 ا�B>�ات ا�$��Q آ,) ��3ى �>E,- أو�).) و�

دI��� ا�#�� ��4     ا�,���+)ت ا�(�)�#�، و��� ;��0ن ��� اC'(�S ه��) ا���6ء ���آ�        و آ,) �)ءت �4 ا�,
>��ات ا��;�#�

  . ا�!`�

  ا�� �� ا�	��

� : ، �)�َ#ُ�)1993ا�!Y,ـ4 و��Oون، (Q(6,) �)ء �4 ا��)��س ا�,�#] � �أ.g)ء ا�Y(� وه4 �

 ،9�(:C1 أ\�اف ا�إ S0�,�ا)�N'o�(ٍ4ءb -ّآ �� ا��Nّب و'��@و 7ُgُ6�ْ�َ؛ أَ�(M0 ;� ا��1Qr،: ، و��: 


,� وا�Q()ن وا�gْB-؛ �: آّ,7، وه4v��ّ(!=)نا�أ'()ه)، وه4 ا I �ٌ; 4ّ!. 7. ةr��ً�وا :�ُ.(,Y�آ,) . وه4 ا

ا��)ل �4 اC'	)رُ؛ ه2 َ;ُ�ُ@ �4 ا��Eا�5، وه4 ا�B0)�� �4 ا��rهْ�، وا�ّ=).ُ� واIْ'ِ�#)د وا3I>($م، وا�Y,9 ه� 

ِ�ِ@، أي ا3>(!2 ��بَ َ;َ�ُ@ �4 آ�ا، أَْ.َ=1 ِ�َ#: و��) أ;g) ا�,
)'4 ا�>)�#� آ,) �)ء �4 ا�,�#]. أَْ;ٍ� وَ;ِ�يy وأََ;)د

� ا�َ#ِ� ا�(Bْz!1 (أي �bعَ �#7 ؛� �#ْ� (#!
� ا��Dةُ ؛ ��ج �� +�M ;�@ �$ن، أي )ا�َ#ُ� ا�ُِ� �#� �#=
، أي ا�ُ,

�َ#ِ� �$ن، أي �4 +	7��ُِّ ��C؛ ا@ُ(r�ه� \�;ُ- ا�#ِ�، أي 3ِ"4ٌ، و�� +
�4 أ'7 �">!ٌ}؛ ه� ؛ �7ُ��ّ و.!,7 ور


ُ>أ�� ;�ْ;7، أي r��ُا7ُ�َُ ؛ 3ُِ�َ] �4 ;�@ أي '�م و+�ّ(َ�ُ ؛ ِ#� 1َEَ� لُ ;�اً ��7ُ، أي أآ�مُ وأ��دُ ؛�\�ٍ#َ�أي ، 7 َ;�اً ِ

�ُ�(��
M ا�`�Q 2)��اً ْ<َ�ُ ؛ I أ�
!7 ;َ� ا�ّ�ه�، أي أ��اُ ؛ ا (ً65ِ(� (َ�B"� 1 َ;ٍ�، أي�تْ ;ٌ� إِrأَد (,�؛ �)ء �$ن 

� J)لٍ ور�#|ُ ؛ َ\َ!Sَ ;َ� ا�B>)ة، أي �=�6)ُ ؛ ��ب ا��)�4 و'�َ�ه) ا�#َ�ْ;#B!<"� �#�,N��، أي ِ;ْ�#َ�(�� أو 
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 (�.(�7 �� ا�>	�فُ ؛ أ�� �#�@ أي 3).�@ُ ؛ و�J Tِ!ْ�ِ 1!. @�َ; 9#�@، أي +(!ََ] .!#7ُ ؛ 
.!1 ;�@، أي ��

�d �. Iً(� @(=.ٍُ؛ أ�#َ��#9ٍ وI ��ضِ وI ، ِ� َ;ٍ�ا�َ#َ�انِ، أي أ3!,�) �#ٍ� وأ�� _,��) ِ �� {#� ،$ًgB+ أي

 �Bْ: ؛ ه� ُ �F�(0ةُ ؛ ذه�6ا أْ;�ي F6َ3، أي +���Bاُ؛ َ;� ا�ّ�هِ�، أي r��َ ز�)'7ُ ؛ ��4 �0>�فَ ا�#َ�ْ;�، أي .)�?اً

Q)ول  ا�َ#َ�ْ;�، أي �)ر�J,)ُ ؛ �4 �>�)ول ا�#�، أي ��;Sُ ؛ ر�9 ;�@ .�7، أي +�آ7 وFb'7ُ ؛ ر�9 ;�@ .!#7، أي

7���."  

 �  �� ا������ات ا����� ود�����ا�

) ا���)+�ن (�)�,!�T ا���ا.4 إ��1 د;)'�� ا�>�Q#��      ، +��9 أ:��ل ا�3>"�ام ا�#�� آ���? إ��1 �	�� ا���;,��       

)1362-1379 (�E. ���(N��3ة اCا �� 4<#+�B' �0!,�,#$د وزو�>7 ا�ت       ة �6- ا(�Q�!�ا ��4 ا���d (�� ا��#Nآ

�0�E- ��)ص ��4 ���)�� +�-        ، �ة ��� أ+��ن، وا���ي ;,N!�7 ���ص ا��E,}      ا��Yار;� وه,) ;(>,�ان ا�� T��ذ ��Y'

���E;� +,>�� إ��1 ه��;�          ، ا�
,)ر'� ��;F�
� ا�	)درة �� ��ص ا��E,} .!�1 ه#��j اذرع +�>��4 bC4 ا+F+ l#Q

   (Luxamore, 2006, P.2).  ا�,!#0� وه4Bg+ 4 .!#�,) ��ة ا��#)ة 

� أ;�;�#
: ��1975ر+�0)ت  (2 ا�#,�1 إ�1 ا�C)م '�� �Ybة ا��#)ة و.�� ا�bDر;#� ;��Z ا�,!�ك را�

-0b 257(  ت .)دة �) +��0ن(B: 4ه)، وه�;�Y+#)ة و��ظ .!1 ا(B��(� 7)B' T!,�1 ار+6)ط ا�إ �#E; (� وه� ،

� ا���g)رات  . �0Qا .!1 اD���، وه� ���ا ;��9 �0)'>7 إ�1 �	)��)� �;�
�#��  و�4 ا��
آ)��6=#��   ا�(�)�#� ا�

��:��7B �(�#=�ا .!#�,��) و�)'���)       ���d وا�>���;��  T���� ?����; ('(Y���: @���#�� إ��7 ا����6ق وا��.�� وه��� ;�,�- 

 S	"�ا ���7 إ<�;���  . (Glueck, 1965, P.195)�!�#)ة، �	�:) .���) ;�+6] 


��ة أ��Jاض آ�)ن ا��Qه) :�� ا����ة       " ا�#�� ا�
Z#,��   " وآ)ن ���)ء ا�,	�;#� ;(>"���ن ر��?ا ه��   �

�    �����Y أن �
2�Z ا�> ، ا���E;�ة #�. (�=��3�<+ ��; ���j#1 ه��!. ���Z+ ���,;���;� ا��	,�ى  : ,��)25 ا���� @���Y' (�� وه���

ا��g)رات ا��Cى؛ وآ)'M ه�@ ا�>,)25 +(>"�م ����ات أ;g)، �0)ن هIoء ا�,	��;�ن ا�����)ء ;(�>"���ن    

� وآ)'" dejebaui"+,#,� أو +
�;�ة +(,1 ب#
6:Cأو اM   (�g;�� ت(� ��)�,��#)ء �>().� �  ��+ (� (6�(J

وآ)'�M +	��9 .�)دة ���     . وآ)'�M ه��@ ا�>,#,�� +,�N- ا���3=1 وا�(�6)��      . ن ;�+�4 ��آS رع �!�#)ة ا���Cى أ

و�0E- .)م �)ن ا�>,)25 ا�>0b ��F+ 4- ا�#� �3اء آ)'M  .ا�6)ز�M ا�3Cد أو ا��Y)رة ا�"�gاء أو اIو�(#�;)ن

� ا���E;�ة           #�

�ن أو ��YQ أو J#�ه�) J)��6) ��) آ�)ن ;�>Q 2,!��) �	�� ا�� �وآ�)ن  . (Evil Eye)أو ا��)��3ة  �

23(�وا�>4 +
�4 أ;g) ذ�T ا���ع �� ا����ة ا���E;�ة، و;���)(IG-HUL     9 ا�(���;�ن ا����)ء �� أ(bروا ��) 

     ��Y' T����و ،��E6�4 أو 3!46 .!�1 ا�(Y;ا �#_F+ (�� >4 �� ;�0ن�ة ا���ا (��� l
6�+ �#
ذ�T إ�1 اI.>�)د �)ن ا�

    0�b ���F+ ��� ة��;�
� ا          أQ#)') أن ا�>#�
���E;� .!�1 ا.>��)د أ'��) +��Yب ا� ���)��3ة أو  - ا�#�� ا�>��3�<+ 4=�) .�#

  .(Luxamore, 2006, P.8-10) ا��E;�ة و+��F+ 4_#�ه)

        $ًN�� ى?�
وM#ZQ ا�#� ��ى ا�
�ب �6- ا�3$م �Fه,#� آ6#�ة؛ �
��� اC'�6)ط ���dت ا����� ا��6=#�� ا�

��، وه4 +��9 ;�ه) ا�#,�1 �,�� ا��	� ���iوره) آ��وار+M=6 ا�#� .���   (el-Khouri, 2002, P.46).  �6آ�

�، آ,��) ه��� ا����)ل ����ى إ���7 ا���E,} وه��� ;����9 ;���@ ا�#,���1 �,���� ا��6آ���   ;���6
�)D����� وا�,> �ا�
���ب ا�>�����;#

(Colledge, 1976, P.49) ،      ��31 �)'��6) أ��(� .!�1 .��ش وإ�$ت وه4 �)�ا ����ت ا��d آ����ا {B��و

��#l +��9 ;�ه) ا�#,�1 �� -#"' �B
  .B(Tanabe, 1986, P.148)} ا�`);�، و+�,- �#�ه) ا�#(�ى 3



  ا�
�	ي و�����
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و��+�7 و+�F_#�@؛ ا�#�� ا���ه#�� ه�T�!+ 4 ا�>�4        ، و�4 ا�,��Bم ا��;�4 �)ن ا�#� +���? إ��1 ا�����د ا����4    

��(�<3Iوا  ��=�;  ا�ا ��)�>�راة +>��ث .� +!T ا�#� ا�>M�E�' 4  ، +>��- �4 أ��ار ا��E6 .���) ;�#�ون .

�:��);) ا�
���E .!��1 أ����اح ��1��3 ا���Y;���، و���4 ا�0)_��#0#���، ���)ن ����ة ا� +Y(���ه) ��� 4����Q)ت ا�
	���ر  ا�

� ا�(�)ب �>�:- j#�b) ذا ا��3=1 ;� ��;� +#� �و'��Y +��0ارا   . اC'6#�)ء و أه,#�� روQ#�� إ��1 ا���;(�#�     �6ز �

، ��)ن أ:�)�Judaic Mysticism   9ا�,(�#�#�، �4�B .�#��ة ا�>	��ف ا�#��د;��      و ���? ا�#� �4 ا�
�)�5 ا�#��د;�� 

        ��#Qو��ا ��E
�#�,�) أ:�)�9 ا�����#�     Spiritual Ten Commandmentا�#��;� ا�
��E ه�N,+ 4#�- �!�:�);) ا�

و���4 ا�=����س ا�,(��#�#� ا�(���;� ، Physical Ten Commandmentا�
���E ر���? �!�:��);) ا�
���E ا�,)د;��� 

Esoteric Christianity     ,+ ث ه��$N��7 ا+(#�$�)�� :  -�#N��N!)��ث ا�,���س    ، ��)ن ا����)م ��Iب واCوح  و ا���ا

  . (Luxamore, 2006, P.2-4) ا���س

;��آ� ا�>B(�#� ا�>=6#��4    و ر��ز ذات .$�� �)�#� �4 '	�ص ا�0>)ب ا�,���س، و ��� وردت .�ة �
)ن

� ��ة ا�،. �#6
��4  ) 7-5:6(ه� �) ;�آ�@ �B3 :,�5#- اCول و �!0>)ب ا�,��س أن أ�Q ه�@ ا�,
)'4 ه� ا�>

� ��ى 20Q ا��T�!+ 4�B� ،-#5�,�: 46 ا����ب    ##�#=)!B�4 إ�3ا5#- �9 ا����)م ا�B!(�=#�#�ن �)�3I>#$ء    , �Qب 

���2 ا�,��ض   -�� ،��
�         و .!1 +)��ت ا�##�#=�)!B�ة ;�� ا� .!�1 اF�\| �(��ة و���"��اب، �#��آ� ا�2 ا�� أ:�)

� اإ���2.!1 دا��ن و. �B

S،؛ و;F+4 ه�ا ا�,
�1 أ;g) �4 :$ة داوود �!�ب �!E� أن +�0ن ;� ا� .!#�7 و 


S إ��3ا5#-، وذ���B�3 4�� T أ��6)ر اC;�)م اCول               و�b 1�	Qب .!#�7 .����) أ���ا S�gJ ى���7 �#��#M أ 1!.

)21:17( .  

   1��<� �B�3 ه��)م ه��� .�);��� ا�، �#���آ� ����O 1���
�#(���ع إ���1 ا��6;��� ) 4:6(و ه��)ك � �
أن ا����وح :��

7 �� ه�)ك l�#Q أن ا�  �#�Yب �� �6- إ�!#}، وا��ي أو�Q 1!. 7B)�� ا��0#)B' #=�ح�ول ا3>�را�7 (Qو ،-

  ".�Y+ Iب ا��ب إ��T :" أو:1 �$05>7 أن ;�,!�@ .!1 أ;�;�2، �0)ن رد ا�,(#� أ'7 �0>�ب 

 ��)رك ا� و ،)9:5(وه�)ك ر�?;� \!S ا��B} وا��>- ا�!�;� ;�رده,) ا��| ��B3 4 ا�>�0; �#Q T�ذ

 F="�2 و�7 ا�� �#�  .�4 ا��>-'�Qً) وأ��)ء@ و

��Qل S�gJ ا� .!�1 ���4     ) 106:41(و _,� ذآ� �,
)نٍ �Y)ز;� �!#�، ���)ك إb)رة ��B3 4 ا�,?ا�#�� 


�Y� 1ً)ز;ً) ��O �4 دا'#�)ل  . إ�3ا5#- و+Fد;76 ��2، و+(!#,�C 2;�ي أ�2 أ��ى و_�#� أآ�b �Nوراً ���2� �Y'و

����)@ ا�,!��T دار;���س ����) آ
���)ب .!��. 1	�����Q  7'(#ل إ'���)ذ ا� ��6#��7 دا'#��)ل ���� أ;���ي ا���3Cد ا�>��4 أ ) 27: 6(

  .Cوا��@

    1�!. ���Iآ� �و �� وردت '	�ص �Qل �Qآ)ت �
#�� �!#� ذات �
�1، ���)ك :S ا�,)ء .!1 ا�#��;

     4'(�N�,!��ك ا�ا �B�3 @"���، وه� �) ;��رد�رة         , ) 3:11(ا��E� S�!=#� 4�6' دا���; T�!� ط(�(�b��; لF�); (وه��

�؛ و�)ءت ه�@ ا���آ� أ;�gً) ��4    ا��ب .� ;�@ ��ى +�)�7B �9 ;��رام##�� أ�)ب �!T إ�3ا5#- ���ب ا�,oا�

  ��#�N<�ا �B3 4� T�ف �)+!7، وذ�
��4 إ�3ا#5- .� أي �>#- �2 ; ).� �4,Y�#� ا�وo؛ و;��د  )2:6،7(إ.$ن �(

   1��<Q �B��3 4��� (ً��g;أ T���ذ)) 27:24  �)آ2 ا����6=��4 ا��ا {\$#��� ��و���)'4 ��اء+��7 ���� دم ;(���ع  .�����) أ.!��

  .ا�,(#�

l�#Q ;��آ� أ;��ب أن اI+�0)ل     ) 31:27(وه�)ك ذآ� �!2N ا�#� .� ا�
�6د;�، وه� �) ;�د ��B3 4 أ;�ب 
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ر6J>��) ا���#���   و ���د ��ب ا�(,)ء، وأن ه��)ك �?و��ً) �>=�#�� ا���ات    و .!1 ا��Nوة �S!Y ا�(
)دة ه� '�0ان

  .�4 ا�,?;� �� ا���ة وا�,0)'� وا�,)ل 

 � ،2)��(� �=6+�� (ًg;#� أ�4 ا+F+و �'�Y �(2 إ��اه 2#�T!, �3وم أن �B3 4B)14:22 (  ���F; I ا�>�0;


� �Qب ا�,!�ك �
� إ'�)ذ@ �!�ط ا��ي أ�3 و'�M6 أ��ا�7 �� ا�`�)25 � (j#b.  

����ى ���bوع ا������0 ���4 ا�"����� ���4 �#,���   ) 9:22(وذ���T ���) ;���آ�@ �B��3 ا�$و;��#�  , وآ����T ا��6آ��� 

 7;�; 7
��� S
E�رك ه)رون ا(�و;�S;��+ ��. .  4+F ذ�#��� ا�"=#��j وا�,����� وذ�#��� ا��)$م     ا(,<�Iع، ��� 

)'4  , �
���O 1 ���9 ا�#� �#�ل .!1 ا�
	#)ن �N�5#- ا�,: �B3 4� T�#)ن     ,) 20:21(وذ�	د ذآ�� .��; l�#Q

� .!1 ا�,!T داوود و+=)و�7 .!7# #�(#�� [63 ���0ي � �� 96b.  


#) �4�6 إ�3ا5#- .!�1 �(�)ن ا���ب    وه�)ك �(] ا�#� ا��ي ;�ل .!1 ا��Q,�، وه� �) ;�د �4 .6)bرة ا

   (#
�bا �B�3 4� 7	' (� 7، وه��2 �'(#	
� 2��� SgJ ي��4       ) 65:2(ا�B� ة����1 ا�!. ���Iآ� T�4 آ��+F�;؛ و

'�Y ذ�T ا�,
�1، ;�آ� ا�,��9 اCول �� ��13 �#�@ .!�1 ا� ،���6��E�#     ) 21:26(و) �B3)14:16 ا�"�وج 


��;K    و;Y>)ز@ ��� إ�3ا5#- أ_�)ء ��)ق ا�,	�<� 4�g�+ 4�<�ا95 ا�E�ا ���2، وا�,��9 ا�N)'4 ;>��ث . �#;

 7<;�Q 75(=.i�� أ�Qه,) أو 7�3 #. h!<<� ن(��g; �  .ا�
�6 أو ا��C  ا�!�;

وه�� ��) ;��د '	�7 ��4 ا�0QC)م ا�,����� �4��6 إ��3ا�B�3 4�� -#5            , و�� �)ء �� ا�#� �#�ل .!1 ا�(���� 

�)�#��، و��
�) .!�1 ا���أس آ
$��� .!���b 1ة ا�#�Fس،          �� ا�,
�)'4 ا���Cى ا�,�+  و ).9-22:8(ا�"�وج  ��=6

 4'(N�5#- ا�,: �B3 4� T�ذ �Y'و)ه) .!1 ) 13:19�; M
� داوود وو��.���) ا'>�M6 _)�)ر أ�M أ�E)��م 

 (��  #�E�ا �#J (�#ر أ���ن أ��J ى��رأ�3) .  

�B��3 ا�>�N#��� و )27:18(و;��F+4 و���9 ا�#��� �#���ل أ;��gً) .!��1 '���- ا�����ة، وه��� ���) ذآ��� ����B��3 4 ا�
���د  

� '�ن �#(!,) 34:9(�� و�9 ��13 .!#7 ا�($م ;�@ .!�E; 1ع #Q�,0��(� 7Q(!=� و;,� رو�ا K
� 7.  

�����6ل ا����وح ا�����س   )ً��g;#��� أ���3- (و;���+6] و���9 ا��س ))8:17,18(أ.,��)ل ا���=�، l��#Q و���9 

�����} إ���1 ر�#���7   و;����Q) أ;���;�,) .!��1 أه��- ا�(��)��ة ��#��- ا����وح ا�����س، وه��� ���) ;���د آ����T ���4 ر��3)��      

          T�),<�ة وا��(�N,�9 .!�1 ا#Y�E<.=)7�5 '�)ر ��ه��6 ا� آ�آ� و�9 ;��@ .!#�7 �; l#Q ،7�Y3 وس أ_�)ء(_�,#+


�Y?ة ا�(�#� ا�,(�#�        ). 1:6(�)�� ، وه� �) ;�د �4 ا��3)�� ا�N)'#� إ�1 +#,�_)وس � T��ذ �وI ;��- أه,#�� .�

  ).9:26()ة ��)، وذ�' (� T	�B3 7 �>1 ��ى �,(7 ا��� ر5#} ا�,Y,9 ا�,#>� و�� _2 .�دة ا��#

ذآ�ت ا�#� �4 ا���Oن ا�2;�0 �>�(S .�ة أ��ر إ�1 ا� �63)'7 و+
�)�1 ����) ا�"#�� وا��gB-، آ,�) ه��       

� َ+9َ�6ِ دِ;�2ْ0ُ�َ ُ��ْ- إِنr اْ�ُ��َ�ى هُ�َ�ى ا�ّ!�7ِ         ): (73اO ،  ��;Dل .,�ان: (ا��)ل �4 اD;)ت ا�>)�#��,َ�ِ rIِِ�ُ���اْ إoْ+ُ Iََأَن و

Eَ;َ ��َ 7ِ#+ِoْ;ُ 7ِ!ّ�ا �ِ#َ�ِ -َgْBَ�ْا r2ْ0ُ ُ�ْ- إِنv���j$  (، ))ء وَا�ّ!7ُ وَاoْ;ُ  ٌ2#�!ِ.َ 9ٌ�3َِ+1 أNْv� �ٌQَََ- َ�) أُوِ+#ُ>2ْ أَوْ ُ;َ����zآ2ُْ ِ.�َ� رَ

    �gْBَ�ْا r7ِ وَأَن�r!�ا -ِ�gْ�َ ��v� ٍ4ْءbَ 1!َ.َ َْ�ِ�رُون;َ (r�َ0َِ>)بِ أ�2 أَهُْ- اْ!
;        -ِ�gْBَ�ْ7ُ ذُو ا�r!�ء وَا(�Eَ;َ ���َ 7ِ�#+ِoْ;ُ 7ِ�r!�ا �ِ�#َ�ِ -َ

2ِ#Zِ
َ���          (، )29اD;� ، ا���;�( )اْ�َ z?�
� َ+�Eَ)ء وَُ+ِ�r,�ِ Tَ�!ْ,ُ�ْء وََ+��ِ?عُ ا(�Eَ+َ ���َ Tَ�!ْ,ُ�ْ4 ا+ِoْ+ُ Tِ!ْ,ُ�ْا Tَ�ِ(�َ r2�ُr!�ا -ِ�ُ

َ��� َ+�Eَ)ء ِ�َ#�ِ�كَ اْ�َ"ْ#�ُ� إِ      z)ء وَُ+�ِ�لEَ+َ     ٌ�;�ِ��َ ٍ4ْء�bَ v-�ُ1َ آ�!َ.َ Tَ�r'ل .,��ان ) (O ،  ��;D,)��5ة (، )26ا�ا ،  ��;D64ا :(

) �Bِ�;ُ َِ�اُ@ 6ْ�َُ(�َ\َ>)ن;َ -ْ�ُْ̀!�َ�ٌ� Mْr!Jُ أَْ;ِ�;2ْ�ِ وَُ�ِ
ُ��اْ ِ�َ,) َ�)ُ��اْ َ ُ  آَْ#��Eَ;َ hَ)ء وََ�َ#ِ?;�َ�نr آNَِ#�ً�ا     وََ�)َ�Mِ اْ�َ#ُ��دُ َ;ُ� ا�ّ!7ِ َ�
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r� 2�ُ�ْv�        َ#�ِ�ْ1 َ;�ْ�مِ ا��ء إَِ(�gَْ̀ َْ̀#)ً'�) وَآ�Bًُْ�ا وَأَْ�َ�ْ#َ��) َ�ْ#�2ُ�ُ�َ اْ�َ
�َ�اوَةَ وَاْ�6َ \ُ Tَv�rر ��ِ Tَ#ْ�َِأَوَْ��ُ�واْ َ'�)رًا     ) أُ'ِ?لَ إ (�,َr!ُآ �ِ��َ(

 ��)ِBْ,ُ�ْا zS���ِ;ُ Iَ 7ُ��!ّ�رْضِ َ�َ(��)دًا وَاCَْ�نَ 4���ِ ا
��vْ!َ���ْ�بِ أَْ\FَBَهَ��) ا�ّ!��7ُ وََ;ْ(��ََ;�ِ .( T��!,ُ�1 ا���ت أ����ى إ(��;O رت(��bأ

�َ#ِ�ِ@ َ�َ!�0ُتُ آُ-4ْ�bَ vءٍ وَهُ�َ� ُ;Yِ#�ُ� وََ��) ُ;�Yَ)رُ َ.َ!ْ#�7ِ إِن آُ��ُ>2ْ َ+ْ
َ!ُ,��نَ        (وا���رة ِ �، )88اD;��  ، ا�,����oن () ُ�ْ- َ�

َ+6َ)رَكَ ا�rِ�ي ِ�َ#ِ�ِ@ اْ�ُ,ْ!Tُ وَهَُ� َ.َ!1 آُ�-v  (، )�83 اD;، ;}) (َ�ُ(6َْ�)نَ ا�rِ�ي ِ�َ#ِ�ِ@ َ�َ!�0ُتُ آُ-4ْbَ vءٍ وَإَِ�7ِ#ْ ُ+ْ�َ�ُ
�نَ(


�نَ ا�!7َ�r َ;�ُ� ا�!7ِ�r َ��ْ�قَ         (و��4 +�?;�7 ا� ��4 ا����رة     ). 1اD;��  ، ا�,!�4ْbَ( ) Tءٍ َ�ِ�;ٌ�ُ;ِ(�6َ;ُ (�,َr'ِإ Tَ�'َ�
ُ;ِ(6َ;ُ �َ;�ِ�r�ا rإِن

 1!َ.َ lُ0ُ�;َ (,َr'iِ�َ lَ0َr' � ، اD;�� ا�Bْ'َ) ( �<�Bِ(�7ِ وََ��ْ� أَو1��َْ ِ�َ,�) َ.)هَ�َ� َ.َ!ْ#�7ُ ا�!oْ#ُ�)َ�َ 7َ�rِ+#7ِ أَْ��ً�ا َ.(�,ً#Zِ          أَْ;ِ�;2ْ�ِ َ�َ,

�َ#�َ�يr أ�3ََْ>6َ0ْْ�تَ أَمْ آMَ��ُ       (و�4 '(�6 ا�"!  إ�1 ا� .? و�- ). 10ِ Mُ��ْ!َ�َ (�,َ�ِ �َYُ�)ْ+َ أَن Tَ
َ�َ�َ (�َ {ُ#!ِ�َ�)لَ َ;) إِْ

 �َ#�ِ(��
): 29اD;��� ، ا�>�����(وه���)ك دIIت أ����ى ���N- ا�.=��)ء .��� ����� آ,��) ���4 ). 75اD;��� ، ص( )ِ���َ� اْ�َ

)   َIَ7ُ و�ّ!�7ُ وَر��3َُُ�مَ اr��Qَ (�َ َُ��نv��َ;ُ Iََو �ِ�ِDْ�مِ ا#َ�ْ(�ِ Iََ7ِ و!ّ�(�� oْ;ُ Iَِ�ُ��نَ َِ;�ِr�اْ ا�!ُ+ِ(�َ     �َ��ِ v ��َ�ْا � َ;�ِ�;ُ��نَ دِ;�َ

� أُوُ+���اْ  َ;�ِ��r�ُ�ونَ     اJِ(��:َ 2ْ��ُوَه �ٍ��;َ ���.َ �َ��;َ?ْYِ�ْاْ ا���=ُ
ْ;ُ 1��r<Qَ َب(��<َ0ِ�اْ( ؛ ���;I��وا)  ���;D����6ة، ا�237ا) :( وَإِن

   ��Bُ
ِ�� 6ْ�َِ- أَن َ+َ,(�zهُ�r وََ�ْ� َ�َ�ْ�ُ>2ْ َ�ُ��ْ�ِ�َ �ًgَ;�ِ�َ r	hُ َ��) َ�َ�ْ��ُ>2ْ إrIَ أَن َ;ْ r��َ#�ِ�ِ@  نَ أَوْ َ;ْ
�Bَُ� ا��rِ�ي   َ\!rْ�ُ>ُ,�هُِ


َ,ُ!���نَ    ْ+َ (��,َ��ْ#��2ْ0ُ�َ إِنr ا�ّ!��7َ َِ -َ��gْBَ�ُْ�اْ ا��)َ�+َ Iََْ���َ�ى وr<!�ِ ُاْ أَْ���َ�ب���Bُ
�ِ	��#ٌ�ُ.ْ���َ�ةُ ا����0َv)حِ وَأَن َ+َْ( -��,
؛ وآ����T ا�

)h�0�ا ، �;Dَ�ضَ َ.ْ�َ��) وََ'ِ(�4َ َ��)           ): (57ا.ْFَ��َ 7ِ�v��َ;�)تِ رَ�ِ �َ�vذُآ ��r,�ِ 2ُ�!َdَْأ �
ْ!َ��) َ.َ!�1      وََ��َْ�َ (�r'َِ�اُ@ إ�;َ Mْ�َr���َ

إِ'r) ): (40اD;� ، ا��F6(؛ و�4 )ُ�ُ!�ِ�2ْ�ِ أَآr�ًِ� أَن َ;Bَْ�ُ��ُ@ وO 4�َِذَاِ'2ْ�ِ وَْ�ً�ا وَإِن َ+ْ�ُ.2ْ�ُ إَِ�1 اْ�ُ�َ�ى َ�َ!� َ;ْ�َ>ُ�وا إِذًا أََ�ً�ا

وه��)ك دI��� Mْ�َr���َ (��َ .(    1�!. َ;�َ�اُ@ وََ;ُ���لُ اْ��0َ)ِ�ُ� َ;�) َ�ْ#َ>4��ِ آMُ��ُ ُ+َ�اً��)          أَ'َ�رَْ')آ2ُْ َ.َ�اً�) َ�ِ�;6ً) َ;ْ�مَ َ;��Zُُ� اْ�َ,�ْ�ءُ  

أََ�2ْ��ُ أَرُْ��ٌ- َ;ْ,��Eُنَ ِ�َ��) أَمْ َ�2ْ��ُ أَْ;�ٍ� َ;��Eُ=ِ6ْنَ ِ�َ��) أَمْ َ�2ْ��ُ          ): (195اD;� ، اC.�اف(ا��	�ة ود�9 ا��E آ,) �4 

.!�1 ��) +���م     و���)ء  ). O 2ْ�ُذَانٌ َ;ْ(َ,ُ
�نَ ِ�َ�) ُ�ِ- ادُْ.�اْ bَُ�آَ)ءآr2_ُ 2ُْ آِ#ُ�ونِ َ�َ$ ُ+�Zُِ�ونِأَْ.ُ#ٌ� ُ;6ِْ	ُ�ونَ ِ�َ�) أَمْ َ�

و�4�0 +���+6] ه��@ ا�,?ا;��) وJ#�ه��)   . ا� ه�� ���)'� ا�"#�� و:��)SQ ا�ُ,!�T وا�����رة وا����ة وا�"!��     iن ، ���ذآ��@ 

� T�1 ذآ� ذ�;2 إ���'()ن ا�ا FY� ر�	
4 آ>)�)+7 ا���;,� وإ�1 و�b 9)رات أو ر��ز �):��  �)D��� .�6 ا�

� أ���م وأآ��N ه��@               �� (���أو �Qآ)ت �
#�� +�ل .!�1 �)ه#�� و�?ا;�) ا���7، وآ)'�M ا�#�� و�Qآ)+��) و��) ;��+6] 

  .ا����ز ا3>"�ا�)

إن �Qآ� ا�#� ا�,���.� �4 ا�	$ة، إ',) +,N- +=!9 ا�'()ن '�� ا��وQ)'#�، و��4 ا���;)')ت ا�(�,)و;�    

� ا�=��س ا��;�#�، +��F ا�#� أو��).  و�$ل� �#Nد;� آF+(ً        {��=�ع ا����و�Qآ�)ت ���) دIIت �):�� +��+6] 

��ا;� ا�	$ة إ�1 �)'46 ا��أس ��>�'� ���آ�  . ا��ي ;,)رس 4� �ا� (�
!1 63#- ا�,N)ل +��9 ا�#� .�� ا�,(!,#

ا�
,�ة +��9 ���آ� إ�b)رة �)+�Y)@   و�4 \��س ا��L و. ، _2 +��9 ا�#� ا�#,�1 ��ق ا�#(�ى أ�)م ا�	�ر)أآ�6

���E,��6 ا
و�4 آ- . وإ�1 اC.!1 .�� ا��.)ء �� ا� �63)'7 و+
)�1. ا���Y ا�3Cد �$ل ا�=�اف �Qل ا�0

و��4 ا�	�!�ات ا�>�4    . ه�@ ا��)Iت ���4 +���? إ��1 ا�>��Yد ��� ا��#�)ة ا���'#) وا3I>(�$م � وإراد+�7 و��ر+�7          

 2g+ُ ,(#�#�ن�#�ان;����) ا�!�ب� ا�وا3>($م  -�F+ع و�E� آ��Q 4� ر�	�1 ا�4 إ�0- \�E� �#<�6= .  

� ا3I>��ار � ��(Q 1�:�ل إ��ا�- ا �
K ا�b)رات +(>"�م ��و�4 ا�	��#� ا��#�$3 

;����ن ���9 أ;)د;�2 �0bF)ل وو�
#)ت �
#�� أ_�)ء أدا2�5 . .!1 63#- ا�,N)ل �Dervishes)��راو;� 


� ���دةا��ورا'و ���آ)+�2 ا��ا�	���� � ، #� ��ق #

K ا�	��##� ;����ن ��آ� ا3C,)ء ا�>(9 وا�>(�

� أ�()ده2 أ_�)ء ا��آ� � ��#
� � ىإن ا(Luxamore, 2006, P.11) �Q. أ_�)ء +,�;� ا�#� ا�#,�1 .!1 أ�)آ

 Hand of(أو ;� �)\,� ) Hamsa Hand;� ا��,(1 (ا�>,)25 ا�,
�و�� ��ى ا�
�ب ه4 �) ;
�ف ب

Fatima ( (��. ا+�2؛ ��0ن �)\,� ر�4 ا��Z'و �E6�ا �وا�>4 آ)' -,�+ M��Yب ا'>6)@ ا���Bس ا��E;�ة �
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ه4 ا��� ا���3ل ا� :!1 ا� .!#7 و3!2 و��;�Y ر�4 ا� .��) وآ�'�) ا��أة :)��� �)ن اI.>�)د 3)د 

واIه2 �� ه�ا  .ا��� ا�Y#� ��ى ا�6
K أن ار+�اء ه�@ ا�>,#,� ا�>4 +�+6] ��) �3ف +�,Q 4)�!�) و+�Yب �7

�0E- ر�?ي وه�) +>"� ا�#� ا�#,� 1�N,<- ;�  �آ!7 ه� آ�ن أ:)�9 ه�@ ا�#� +�+6] �)رآ)ن ا�3$م ا�",(

�).>6)ر أ'�) ;� ا��6آ� وا�=�)رة  �,\()�Luxamore, 2006, P.8-10(.  

�E"| أو ا����ث ا���ي    ;��? ر�9 ا�#� Q)�#) �4 ا�($م ا��4,�3 أو ا�
(��0ي إ��1 ا�(�$م وا�>���;� �!     

���آ� ا�>�#� @�; 9��; �  . ;�)م أ�)م �

  : ا�� �� ا�������ت ا����� ود�����

 4� T�()�#� ���)، �3اء آ)ن ذ�ا M'(;,�، وآ���رات ا(g��ا �� �;�
��dت ر�?;� ا�#� �4 ا�

� ا�#� ور�?;>�) +
�دت �Qآ. آ>)�)+�2 أو ���'�2 و�	�:) �4 ا�,���+)ت ا�>N,+ 4- اD��� أو .!#� ا���م

  : Q>1 �4 ا��g)رة ا��ا�Qة، وآ)'M أآ�N ه�@ ا���آ)ت ��dرا ودI�� ه4

Iًأو: -�� و+�0ن را�Q ا�#� ��ا��� �!,�),;Cا h<0�ا S'(� 1��0ن إ+ l#��
�د . ر�9 ا�#� ا�#,�1 إ�1 ا�C)م ;

� ا��g)رات . أ:- ه�@ ا���آ� إ�1 ا��Eق اCد'1 ا���;2� �;�
آ,) ه� ا��)ل . #�ا�()�واM��"<3 ��ى ا�

 ،�##�#�#B�ا ��.�;�6
���� و�!�ك و.!#� ��م و�>� ;��d ��� ) -0b8((Bondi 2001: 33ت ��;�6+�� 2=� 

Ribichini 2001: 135; Fantor 2001: 200; Moscati 2001: 364,5, 369, 371; Acquaro 

2001:472) B�� �� إ��� +��9 ;�;�) ا�_�>###�#�B�ا ��. (g;ت أ��dآ�و���1  :} ا�إ �#E; 7 ذآ��ول ه� إCا

� �$ل ار+6)\7 ��ؤوس _#�ان � ��،  وا�N)'#� ه4 إ��� أ'(Karageorghis, 2001, P.189) �#E+ 1Nا�"	�

� �$ل ��dره) .)ر;� � (g;أ ��، وه4 ا�	(Eugenia and Semmler, 2001, P.290) �Bإ�1 ا�"	�

h!<"� 4� ����) إ��� ا�"	� ��Z+ (� >4 .)دة�;,� ا���رات ا(g��ا .  


�� اC'6)ط ��dت �4 ا�,���+)ت . وM#ZQ ه�@ ا���آ� ��ى ا�
�ب �6- ا�3$م �Fه,#� آ6#�ة�

��، وهY+ 4!} .!1 ا�
�ش .)ر;� �	� ���iوره) آ��ا�B")ر;� ا�	`#�ة ا�>N,+ 4- ا���� ا��6=#� ا�
?ى 

+,N)ل  4و�(el-Khouri 2002: 46, Fig. 1-4, 20, 31, 75-83). ;�ه) ا�#,��Q 4� 1آ� ��� ا��6آ�  و+��9

� .!1 �)'46 آ>B#�) وه4 +��9 ;�ه)  (Nike)�")ري ��d ��Oت ا���� ');70 #Q�<B,�ا (�#Q(�Y�وه4 .)ر;� 

  . (Parr 1990: 84, 1)ا�#,�1 ��B} ا���آ� 

� +,)_#!�2 ا�,�ورة ا� �;�
�>4 وآ)ن ���@ ا���آ� أه,#� أآ�6 �4 �,!�0 ا����d (���. ،�gت �4 ا�

� ا�3Cة ا��)آ,� ه�)ك، آ)�,!�ك وا��Cاء وا�C#�ات وا��6$ء، إ�)�� إ���d 1ره) �4 ا�
�;�  اً+,N- أ��اد�

�;�6
0- ( �� ا�,���+)ت ا���Y;�  ا�>N,+  4- ا����0 وا�>Y)ر وا�3�B)ن وا�,>b13( )"1B=	و� �B3،  

, 199, 197، 45،53, 44, 42، 36,  33-30، 27، 25، 21، 20، 17- 14, 11, 9, 1 أ0b)ل :1974

و�Q 4)�� ')درة ر�
M ا�#� ا�#(�ى ). 327، 326, 324, 301, 261, 251, 240-243, 224, 212, 211

)1B=	و� �B3 ،1974، -0b 262 .( 1�,#�وه4 +��9 ;�ه) ا ����ت ا��d (g;ت �!#!� أI(Q 4و�) �B3

1B=	0- ،1974، و�b 220 ،224 (  

�، آ,) ه� ا��)ل �4 ا�,���+� ا�6)رزة ��آ� .�� ا�
�ب ا�>���;#� وار+M=6 ه�@ ا��;�6
)D��� وا�,>
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� ا���� ا�$ت و�>
�6 وه� ;��9 ;�@ ا�#,�1 ���آ� ��� ا��6آ�#� {,E�7 ا�إ (�� ��d 4<�0- ( اb6 ( 

(Colledge, 1976, P.49, Fig. 39) .���1 ا�د إ�
; ��ن اCول و��B} ا���آ� ��dت ا���� ا�$ت .!1 ��

آ,) ��dت وه4 �)�(� .!1 .�ش وإ�1 �)'0b5 ( (Colledge,1976, P.53, Fig. 49) . (�6- ( ا�,#$دي

 -#"' �B
 .Tanabe 1986: Pl)أ�3 ��#l +��9 ;�ه) ا�#,�1 ���آ� ��� ا��6آ�، و+�,- �#�ه) ا�#(�ى 3

148).  


�� . M ه�@ ا���آ� �>��ع ا��g)رات+��.. �Qآ� ا�#� ا�>4 +�+6] �,) ;E#� إ�1 ا��,)ء وا��#)ة :_)'#ً)�

�,!��d T وه� ;��9 ;�@ ا�#,�1 إ�1 ا�C)م ���آ� اb)رة '�� �Ybة ا��#)ة M=6+ار � )0b14- ( ا�bDر;#

، �,) ;�ل .!Q 1,);>7 و�6)رآ>7 ��)، و�)�>)�E; (� 4#� إ�1 ار+6)ط ا�,!0b 257( T- ،1975، ��ر+0)ت(

�)��B)ظ .!1 ا��#)ة و+�Y;�ه)، و 7)B' 1�ا ;��9 �0)'>7 إ���هB: 4)ت .)دة �) +�0ن �0Qا .!1 اD���، وه� 

(��(	� .  

��dق و ��(N�ن ا���4 ا� �;��<�(��)ر ر;�0ب اDرا�4 و T!,�7.اb�. 1!. {�(� م وه�، hأو وا�، 

��) �Ybة '"#- $ً)�Q #(�ى�0- ( و;��9 ;�@ اb3( ) ���31988 :b-0 10 ،11( 1�إ �#E+ (� دة(. ،

  . ا��#)ة

 T��� ?��; ('(Y��: @�#�� ا��g)رات ا�()�#� ��d إ�7 ا��6ق وا��.� وه� ;�,- � �;�
و�4 ا�

S	"�ا ���7 إ<�;���آ,) ه� ا��)ل .�� . ��:7B �(#=�ا .!#�,) و�)'�) �!�#)ة، �	�:) .���) ;�+6] 

و�465P.( ، M�' 4، 455 ،1979،ا�	)��4(وا�>���;#� ، (Glueck, 1965: 195, Pl. 42)ا�
�ب اC'6)ط 

� ��dت وه4 +�,- _$ث��O �#� آ�M3 ��7 ا��6ق وا#,E!
� �.�� �,� -�(�3 ) -0b2( (Colledge 

1976: Fig. 45) . �g��4 �,!�0 ا� (�#!. �N. 7��ا {B�� و�4 ����+� ا��ى)1B=	و� �B3 ،1974 :

286 ، -0b201 ،280 ،281.(  

(ًN�(_ : 1!. (�
����أ�) ا���آ� ا��Cى �!#�;� �>�0ن #;�N�ا. ا �� �;�
� .�ة ��ا�  4� 9���F+1+4 ا��

� و�� أر�M إ�1 ا�B>�ة ا�,,>�ة �� ا�
	� ا��6و'?ي ا��Q [#3>1 ا�
	� ا���;�ي ا�N)'4 ؛ إن �) #=)!�

) أ'J �;�N)�6)(ه� آ�'�) ��+6=� ���?;� ا�"	��� و�� ا+"�ت �#�) ا0bC)ل اDد�#�  ��1;,#? ه�@ ا�

2)Y�وا �#!� �B!<"� ت(#
� ذ�T ا�,��Bم و�. �6

�g) �7 اذرع +,>� إ�1  ان :���Y .!1 63#- ا�,N)ل، +�

�)��6دي أو زه�ة ا�!�+}، M0)أ.!1 و�� أ�  �Y' (,�#���Qiى أو آ!>) ;�;� أ�(��M0  ا��Cى( �#;�N�(� ،

�#�#3�� ��O -N,; (� ص، وه����76 اE; (� -,�+ �� 4<�ا T!+ (g;وه�)ك أ ،\ -,�; �� (�g
�B$ و'�Y أن 

� أ�7 � �.(���(�  .(Pritchard, 1954, P.303-304, Fig.469);��م 

 (�)�$,�� .���) ��dت إ��� ا�"	S .)ر;� أو ##�#�B�ا ��. (Qآ)ت و�����ه�@ ا �Nأآ M'(وآ

(�#;�_ 1!. � ,0b7( (Bist, 2001, P. 380,382, 388; Acquaro, 2001- ) وه9g+ 4 ;�;�( ا�_�>#

P.479).  رة(bا T�و�4 ذ ��� اCو�N,+ 1- . وا��� �!"	�#+�5(J �و�B' 4} ا�(#)ق ;,0� ذآ� ����+>#

 M#'(+ �#�#�#B�ا S	"�ا ���1 إ�ة ��ا���، ���>) آ��ر إ�Q#� وا�ى ��Cوا ،�� ا_�>#� ��ا��>#;�;)Tanit( 

 �#,E!
�
�;� و�� ُ.76E; (� 1!. �N ذ�T �4 �,!�0 +��� �4 ا (Moscati, 2001, P.369,370).وه4 ��;�� �

� ا�'()ن .!1 ����، وه,) اb)رة إ�1  ;�ان إ_�>)ن�� ا�>,)_#- ا�6)رزة .���) ��dت . -	B�� -0E�

�;��O �;�6
<� �� ا_�#� أو +�0;} �;�6
<� ) -0b4( (Colledge, 1976m, Fig. 51) . �ان ��dر ا�#�;
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�6آ� ا�()�  ذآ�ه) +E#� أ;g) إ�1 و+�Yر ا�b)رة ه�) أن �Qآ� ��� ا�. ��] ;E#� إ�1 أه,#� دI�>�,) ا��;�#�

������ ا�"	��  .��� ا�"	S وا��,)ء .���) +�+6] 

(ً
���� اM��"<3 ه�@ . أ�)م ا�	�ر وJ)�6) ا�#� ا�#,�1 ��ق ا�#(�ى g�7,�� ا�#�انا���آ� ا�>4 +�0ن ��)  :را

� وا�bDر#!�� ا����;� .�� اDآ)د;#� وا�6)#��، وه�ا ا3>,�ارا���آ� �0E- آgQ 4� �#6)رات �$د �) #; 

 :1975، ��ر+0)ت( )0b18- ( آ,) ه� ا��)ل �N,+ 4)ل ��د;) �>�!#� آ)ن �(>"��) �4 ا����6 ا�(���;�

  ). 221، 213، 197، 184، 183، 181، 177، 175، 171، 170، 167، 165، 164، 139 أ0b)ل

� ��#�# آ,) ��dت ه�@ ا���آ� .�� اDرا�##� �N,+ 4)ل �!T د�Q  E?ا5#- ا��ي ا.>,�#'(�� 1!. �#

 �#�B�7 ا�ز أ.,)(Y'4 ا�) ،7، ش 173: ���31988   .(   

(ً)�(� :   T��9 ا�>��ان ذ� S'(Y�1 ا�6!� إ)� #,�1�ر وا�	�#(�ى أ�)م ا�9 ا���أ�) ا���آ� ا��Cى �!#� �>�0ن 

   �#�#�#�B�)ل .��� ا���#(�ى، آ,) ه� ا�م ا���م ا��<������ و�!��ك     ،� M�=6+0-  ( .����) ار�b9((Tusa, 2001, P. 

238; Ciasca, 2001, P.257; Moscati, 2001, P.364) ،        ن���B�ا K�
�وه��B' 4} ا����
#� ا�,
�و��� ��4 

آ,) و���ت ��4 ا�,���+�)ت ا��B#�#�� و��
#� أ���ى ��#�l آ)'�M ا�#�� ا�#(��ى �(�6!� إ��1 ا�Y)'�S              . ا�,	�;�

  . (Acquaro, 221, P. 481)وا�#,�1 أ�)م ا�	�ر 

'�,

K ا�,���+)ت ا��;��9 ;�@ ا�#(�ى أ�)م ا�	�ر وه��d �#  4� K6�+ 4 ا�,!T وه�و�4 

، وه� �) ;��? إ�1 ا�,!0#� وا�"!�د ) ،1 ،2 ،13 ،15���Q 367 ،1978، ا�� د;7(ا�`)�S زه�ة ا�!�+} 

   .وا��6)ء وا��#)ة، وهB' 4} ا�,B)ه#2 ا�>M��. 4 �#�) ه�@ ا�?ه�ة .�� ا�,	�;#� ا����)ء

)�� دا�� .!1 ا�"�gع �����؛ �4 إ�Qى ا�!�Q)ت ا��Yار;� ا�>4 +��9 إ�1 وه�)ك �Qآ� أ��ى ه :3)د3ً)

4'(N�ة ���3ن ا�<� ، ��Z; ،4 ��ر63)د� T!,�ط ه�ا ا$�وا�>4 +2 ا�
�Nر .!#�) �4 ا�Q ا�,�)زل ���)ل 

�)�#� ا��Cى '�� ه�@ ا�أ���3ن ا�N)'4 و�� و�h أ�)م  7<�(6)���Q 7 اD��� Q)�$ ا�	��Y)ن �#�،و�E#�ا 

�>�)ل و آ
$�� .!1 ا�>�gعI).اPritchard, 1954, P.322(  

(ً
�و��Q 4آ� أ��ى ��dت ا�#� وه4 ��+6=� �,) ;E#� إ�1 ا�(!=�، آ,) ه� ا��)ل �4 ا����6 اDرا�#� : 3)

� ق�(N�ن ا���4 ا� �;��<�(��)ر ر;�0ب وه� �)�} .!7b�. 1 و;��9 ;�@ ا�#,�1 .و T!,�ا ��d ���3 (م

1988 :-0b 10 .({,E�7 ا�ن ���7 إ;)@ إ(Y��: 1!. 7;�; (<!0� K6�; وه� T!,�ا ��Z� �##�   أ�) .�� ا�,oا

) -0b10( (Zayadine, 1996, P.35) . 

� ��� أM!63 ا�#� ا�#,�1 .!1 ا�S'(Y و�B�� (�<g6!� .!1 �(2 ا3=�ا'Y<; I 4)وز ##'�,
و.�� ا�

و�N,+ 4)ل ��d T!� -N,; ��Oت ).  ،1، 2 ،13 ،15���Q 367 ،1978، ا�� د;7(2YQ 7,YQ ا���g6 ذا+�) 

  ).7���Q  ، 1978، ا�� د;7( وه,) ����6>)ن وآF'�,) +,(0)ن :��Y)')إ�1 ا��Yا'S  ا�#�ان ا�_�>)ن


K ا�,!�ك وا����0  :_)��ً)��Qآ� �):� �!#� ا�#,�Q 4� 1)�� ا����ف وا�>")\S �9 ا��7، و+�0ن ��� ا+"� 

، و�#�) ��d ا�,!T وه� ر �0E- �)'46، آ,) ;>�g ذ�Q �!)� 4� T,�را�4ا�	� م���9 ا�#� ا�#,�1 أ�)

{,E�7 ا�إ S\("; ) ،ح  ،��1975ر+0)ت��آ� ). 209���ه�@ ا {B�� 4�#�#� �) 0b1- )و��d آ(ه

)���3 ،1988، b-0 12 .(  
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(ً
3(+ :E+ ��(��>�س، و�4 ه�@ ا�أو ا ����آ) �#��)�#� إ�Qى اCدوات ا��� [6+�+ (� ('(#Q0- ر5#} وأE� �#

�)رز وه� ;�,- �#�@ ر��آ,) ه� ا��)ل �4 ا����6 ا�,oا�#� .���) ��d إ�7 . إ�1 ا���ب M�' 4� ب���ا(ً 

) -0b11 ((Zayadine, 1996, P.36) . 4� (�#!. �N.ُ 4<�ا (�!#_(,+ �� �;�
و��dت ا���� ا�$ت �4 ا�

�#� ا�,">!�B �6- ا�3$م، وه4 +�,�
� ا�,,)�T ا�� �;�
��Qiى ;�;�) ر��) و�)��Cى +�3) أو إ�Qى ا� -

 آ,) ه� ا��)ل .�� اC'6)ط �N,+ 4)ل. ه�@ اCدوات، وهB' 4} ا���
#� ا�>��d 4ت ��) ا���� ا�#�')'#� أ_#�)

 Tanabe)و�4 +��� ). 102 ،1997، ا�,	�ي(ا��ي و�� �4 �	�ى ا�E)م ��Q ��=�� 4ران  ا�$ت

1986, Pl. 128, 9) ،��O ل(N,+ 4و� {,E�7 ا�إ ��)�,?ا;) ذا+�) وه4 وا��B إ�1 ;,# ) -0b6( (Colledge 

1976, Pl. 39) .���+ � ,Al-Salihi, 1987)و�4 +,)_#- أ��ى و��ت �4 ��;�� ا���g و;
>�� أ'�) أ:$ �

53-56, 61) . (g;أ �;�gQ -#_(,+ 4و�)1B=	و� �B3 ،1974 ،233 ، 0)لb225، 224، 9أ.(  

�#�ه) إآ!#$ �� '6)ت ا�`)ر و�)�#(�ى 3
�B  (Nike)آ,) ��dت ا���� ');70  �!�(Q 46)ط وه'Cا ��.

�).>6)ره) إ��� ا��	�  -#"')Glueck, 1965, 420, Pl. 188a, b( . 7�إ �و'B} ا�4Eء ;,0� أن ;�)ل .

. ��d (���.(Colledge, 1976, 39,Pl. 18) �4 +��� وه� ;�,- ا���� وا�>�س  (Ares)ا���ب Oر;} 

g��و�4 ا �	!��ر�?ا  -#"' �B
  ). �B3 ،1974،   -0b270 و�	=��d �)1B وه� ;�,- إآ!#$ و3

�، وه�Q 4آ� ��dت ��) ا���� ا;?;} ا�,	�;� ,;C"� ا�#,�1 .!1 ا�#� ا�>4 +�0ن �#�) ا�آ� ا���ا

  0b12( ).(Parlasca, 1990, Taf. IV. 12, 13- ( �4 ����+)+�) ا��6=#�

� ا�b(. :Dاً� �;�

�g) ه�)ك ا����� ا�>��Z+ 4 وهE; (� (�;�; 4� -,�+ 4#� إ�1 وB#d>�)، و�� 63  ذآ� 

.���) ;��Z وه� (Hermes) �4 ه�ا ا�l�6 و���) أ;g) .!1 63#- ا�,N)ل I ا��	� +,)_#- ا��7 ه��? 

���+ 4� 7#!. �N. ي��7 ا�(N,+ 4� )ل��آ,) ه� ا ،�  ;�,- آ#() �� ا����د �	B>7 إ�7 ا�>Y)رة وا�,()��;

(Colledge,1976, 39, Pl. 18,25)  . �g��و�4 ا(Al-Salihi, 1969, P.144-146) رز(� M�' 4و� ،

�} أ�Q ا��Cاء $� 1!. ��O)1B=	و� �B3 ،1974، 66 9، 217، ش .(  

 7<B#d1 و�إ �#E; (,��#�@ ا�#(�ى ر�? ا��6ق وا��.�  T),; وه� �#,E!
�و.�� اC'6)ط ��d ا��7 

  . 0b15 ((Glueck, 1965, P.195, Pl. 42)- (آi�7 ا�(,)ء 

� �g��أ�) .�� ا ��Z 7#�ي ;��? إ��ا -
E,�#(�ى ا�ا @�#�ا��7 ، و)0b16- (إ�7 ا�,�;� وه� ;�,- 

  ). �B3 ،1974، 270 ،280 و�	=0b17( ،)1B- ( زQ- وه� ;�,- �#�@ ��Y$ ر�?ا ��B#d>7 آi�7 زرا.�

�E. �Q#,�1: أ�#� ا�آ� �� ا�Q وه�)ك �.!1أ�)م ا��#� ��ا��� �ا �Q�0ن را+ l#�� 2)Y ة�,b رأس �، و�

��� و�� ��ت ;�ه) ا�#,�1 آ,) �� آ)'M �>>!�1 +���� �) ��4 �3ر;) ;N� 4+F)ل ه)م +��Z �#7 ا

(Pritchard,1954, P.305) .  

��� ا��را���   :  

(� (ً6�(J M=6+;,� ار���ات ا��<
� �$ل �) +��م '(>�ل أن دIIت ا�#� �4 ا�,� T�رة، وآ����وا  !"�

 SQ(: 7!N,; (,� (
6+ T�ت وذII��دت ا�
ا�
6)دة و\!S ا�
�ن �� ا���ة ا���#�، و�4 ا�,���+)ت ا�()�#� +

. ذآ�ر;ً)ا�>,N)ل آFن ;�0ن إ��) أو �!0) أو �� .!#� ا���م أو آ)ه�) أو �>
�6ا او +6
) ��Y} ا�>,N)ل، أ'�N;ً) أو 

�#�,) �>">!h ه�) ا��I�� ا���?;� �! 7�� �#)Y+ 9� [6+�+ $N� �6آ��,�� ا�>4 +��? �#� ا�)� ��D �#(Y+ �� �#
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�� +�+6] ا�#� ا�>4 +��? �!
6)دة �T!� 9 او �b 9"| .)دي، وآ��T ا��)ل �4 ا�#� ا�>4 +��? �!(!=� 

 [6+�+ ��(J�J [6+�<� (6)�6) �9 ا��)آ2 و�#} �9 ا��E| ا�
)دي، وا�#� ا�>�Q 9� [6+�+ 4آ� ��� ا�"	�


#>�) و�Qآ>�) و�,) +�,!7 أو . ذآ�;ً)�Y+ 9(#� ا'�Nي و�#} ��� (
و�� �)'h!<"+ ،��O S دI�� ا�#� +6

 [6+�+7� . �#)Y<�ر، �4 ا�	�1 ا!. �#�N� و�� +�0ن ،$N� �#�<�.!1 �>�ل .!1 ا���0ن ����.� + ���

��Eة . �g�  ..!1 ا��: 1!$N� �=!)�(Yن �>�ل ا�N'Cي، �>�ل .!1 ا�"	S، او �� +�0ن �)


���) +�0ن ا�#� ا�#,�1 ����.� : و;,0� +B(#� دI�� ا�#� �4 ا�,���+)ت ا�()�#� إ�1 �) ه� Oت�

 -�� ��dت �
Q 4� ،7)ل آ�'7 ) وه4 أآ�N ا���آ)ت ��dراً(��#l +�0ن ��ا��� �!,�),� (�<�I6] د+�+

�6 ً)�� اD��� أو �!0
] �9 إ��� ا�"	��� أو ا���� اCم آ,) ه� ا��)ل �
���) +�+6. اًأو �� .!#� ا���م أو �>

.�� اC'6)ط، ���ا ;E#� إ�1 أن ه�@ ا���� ه4 ا�>4 +,�� ا�"	S وا����ة وا�"#�، و�)�>)�4 ا���)ء 

(�;�6
أ�) .���) +�+6] . وا�3>��ار �!,�;�� ا�>4 +�,#�)، آ,) +,�� ا�(
)دة وا�"!�د وا��,);� وا���);� �,>

��)ن هIoء ه2 ا�,>���ن ا��;� )�,!�ك و.)$5+� T�ذ �#)B+ �0,#� ،�#�(�Cا �#
2 ا��;� .)دة �) ;>"�ون ا���

� ا+��وا �� (�Qرو �و���ا ;,2��0 ان ;,���ا ا��6آ�  �- ا��	�ل .!1 ا�"!�د،أ9 اD��� ا�>2�<��� 4 �

�2 و��+�2، أ�) .���) +�+6] �4 ا��#)ة  ا��'#)، آ,) أ'�) +��? إ�1 3!=> !�د �6)�4 ا��E6 ا��;� I ;?ا��نوا�"

� ��E+ 4#� إ�1 ا�"�gع وا�3>($م ����� وا�,!�ك واI'	�اف .� obون ;�6
�6)�4 ا��Cاد �� ا�,>

��آ)ت �و��)ءً .!1 �) +��م �>E#� ه�@ . ا��'#) إ�ob  1ون  ا��;�، أو أ'�) +>!�4 �) +,��7 اD��� وا�,!�ك �

  .  ا���
#� إ�1 ا��6آ� أو ا�>�#�

آ)��YEة أو  .���) +�0ن ا�#� ��+6=� �,) ;E#� إ�1 ا��,)ء وا��#)ة آ,) ه� ا��)ل �4 ر�? '6)+4أ�) 

�- ا��,� أو ر�? (�3-� ا��6ق ا��.�، ���E; T#� إ�1 ر�?;� ا�#� �).>6)ره) �)'�� �!���ة وا�"#� وا�
=)ء، 

  .��� ا��#)ة،  �#,0� أن '=!  .!#�) �Qآ� ��� ا��#)ةو

�،  �انا�#أ�) .���) +��9 #;�N�0-  انه�) +��? ��,).!1 اb 1!. دة(. ��Z+ 4<�ا ��إ�1 إ��� ا�"	�

�(�)، ا��أة .)ر;� و')درا �)$,��  +��Z وه4 #;�N�ر ا(�d>�آ#? .!1 ا�ي وا�
و+�Yر ا�b)رة ه�) أن ا�ُ

���(��,) ا:=!� .!7<#,)+ 1  (=6+�� �;�Y��ر ا�	
� اCم، و��)\  ا�"	���، ه� +�!#� ��;2 ��أ ��� ا�

وه4 ا�>4 +,�� ا��#)ة وا����ة وا��N0ة �!,"!��)ت �,#
)، و.!i� 7#ن ا�>(,#� ا�,�)�63 ���@ ا���آ� +�0ن 

��  .�Qآ� ��� ا�"	�

و+
>�6 و�
#� ا�#�;� وهg� 4,��� أ�)م ا�	�ر وJ)�6) ا�#� ا�#,�1 ��ق ا�#(�ى �� أآ�N ا���آ)ت 

#6� أ'�) +�+(J [6���d (6را �4 ا�>,)_#- ا�()�#�، �,� �$ل +>96 ا�>+ �j#��ا @���)�,!�ك �,)_#- ا�>��d 4ت 

 4=
� و.!#� ا���م، و.!E+ 4�� 7##� إ�1 ا�	$ة وا�>
�6 أ�)م اD���، وه�ا �) ;;�6
وا��Cاء وا����0 وا�,>

�� h	<+ 4<�,?ا;) ا�2 ا��� �$ل ار+6)\�2 ا�,�b(6 �9 اD��� و�� �$ل اآ>()� �
) أ:�)��) ا�,0)'� ا���#

���D6)دة. ا
  . و.!#7 �#,��0) أن '=!  .!#�) �Qآ� ا�	$ة وا�

��d أ��ى �#
� ا��Cى !آ- ;� ���آ� �"> تو�4 و�. �B #(�ى ����.� أ�)م��0ن ا+ l#��

�>��م ا���م ا�#(�ى T�0} �9 ا�>�ان ذ
.)دة �) +�+6] ه�@ ا���
#�  .ا�	�ر وا�#,�1 �6)!� إ�1 ا�S'(Y أو ا�

+(#
�، آ,) +�ل .!1 �)�,!�ك �4 و�#��o� 2 آ,!�ك��6)دة 
�2 ا��3,#� وا��;�#� و+E#� إ�1 +!�#�2 ا�>��;} وا�
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،���Dا �B: @"!�د وه��ة ا(#Q 1�>��م إ�"!�دو ا�,!0#� وا�آ� ا�Q (�#!.  !=' أن �0,; .  

و��Q 4آ� ��)ر�� ��dت ا�#� وه4 +�+6] �,) ;E#� إ�1 ا�(!=� آ)�
�ش وا�	��Y)ن، وه�@ 

(. �#
�)�>)�4 إ�1 ا�,!0#� وا��20 وا�(!=� وا���ة، وه�@ أ;g) و�
#� ا��� �#E+ك و�!,�(�دة �) +�+6] 


K ا��Bا.�� ا�,	�;#�، و+�0ن ا�>(,#� ا�,�)�63 ���@ ا���
#� ه�Q 4آ� ا�(!=�  +,)_#-�
�و�� �4 �

   .وا���ة

ا�	�ر �0E-  أ�)م ����.� وه�)ك �Qآ� �!>�ا:- وا�>")\S �9 ا��7، +�0ن �#�) ا�#� ا�#,�1

� ا��g)رات ا���;,� �9  ،�)'46� �;�
، ا�,!�ك وا����0.!,) �Fن :�B ا�>�ا:- �9 ا��7 ار+M=6 �4 ا�

   . ا�>�ا:- �9 ا���Q 7آ� و.!7# �#,0� أن +�0ن ا�>(,#� ا�,�)�63 ���@ ا���
#� ه4

��#l +�0ن را�Q ا�#� ��ا��� ��.!1، و 2)Y�#,�1 أ�)م ا�#� ا�آ� �� ا�Q ه�@ وه�)ك M=6+ار ��

�)D��� آ,) ��  �#
آ)'M +>!�1 +���� �)، و.!7# �#,0� أن +�0ن ه�@ ا���آ� إb)رة إ�1 ��6ل اD��� أ'�) ا���

����<!�.  

 �B
و.���) ;�+6] �)�#� إ�Qى اCدوات ا����#� آ)���� أو ا�>�س أو b)رات ا��	� آiآ!#- ا�`)ر و3

 ا�Iه)ت5#} إ�1 إ��� ا���ب وا��	�، آ,) ه� ا��)ل ��ى ا��"#-، +�0ن ا�b)رة �4 ه�@ ا��)�� �0E- ر

  .ا�$ت و');40 وOر;}، �#,0� أن '=!  .!#�) �Qآ� ا���)ع و��� ا��	�

وه�)ك �Qآ� ا��?ن، ��Q 4Bآ� ;� �):� �)���� ا;?;} ا�,	�;� .���) ��dت �4 ����+)+�) 

 �#E; ن ه�ا(� ،�,;C#,�1 .!1 ��ه) ا�9 ;�ه) اg+ 46=#� وه��ي �>!7 ا��1 زو��) اوزر;} ا!. (�'?Q 1�إ

  . أ��@

 ،(�<B#d1 و�إ �#E; (� (�;�; 4� -,�+ 4ت وه��d 4<�ا ���Dا �� �;�
و�� M�63 ا�b)رة إ�1 ا�

.���) ��d وه� ;�,- آ#() �� ا����د (Hermes) و���) .!1 63#- ا�,N)ل I ا��	� +,)_#- ا��7 ه��? 

Qوز ،�وه� �� Y�� @�; 4� -,Q$ ر�?ا ��B#d>7 آi�7  (Saturn)) 3)+�رن(- �	B>7 إ�7 ا�>Y)رة وا�,()��;

 . زرا.�

  :ا��#ا%$ ا��#"�ا��!�در و

  .ا���Oن ا��0;2

  .ا�0>)ب ا�,��س

ر3)��  .م.ق 600 إ�+ ��900 ") *�م - درا�� �� �) ا���' "���ن. )1978(. أ�� د;�، .�6 ا�(,9#
)�
� اCرد'#�Y�رة، ا�E�� �#J �#<(�(�.  


#� ا�
)�,#� �!0>)ب . ا���3# ا��12�� �	��0ب ا����س. )1997( .و��Oون ،ن، ��وس�)ر+�,Y�ا �:)در .
�E�!� 3(� +);��لo� ،,��س�ا. 

� (�5	� ا���5ول  . ه!#����#} أ3=�رة �!  ا��0ن وو��د اD��� �4. )2005( .ا��(#�4، .6)س���6 �	5�
�  :، ا�,��9 اI�0>�و'20094- 3-2ر;� ، +2 ا����ع �!,��9 �>))20(19، )*��� ا��0#و 

 http://www.awu-dam.org/mokifadaby/424/mokf424-008.htm  
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�ب ���� ������� ������� ��� أ
	 ا���� :)1(��� �� ا����ب � ����� ��� ،�
!�
 

  )12ش : 1988، ���3(

  

 

 

 

  

 

 

 

 

� +*ث )��'� � '�رز $#": )2(��� #� ��	� ,� 	�
-�  

(Colledge, 1976: Pl.45) 
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�2 '�ر ر��.ب ا1را�� وه. $#" '�رز ��� ا: )3(��� �
 3��ة $��9، ا���ن ا����, و���7 �	6 ا����ى 
��ً* وا;� ��'

  م.ق

  )11ش : 1988 ،����(

 

  

  

 

  

 

 

  

 

 ���) 4 ( : ��� �, '��A �.ا�@ ��? �	�, ا+�<�$#" '�رز �, �	�
-'B�   

(Colledge, 1976: Pl. 51) 
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�� ا���G ا�*ت ��? �E� -'B.د إ�? : )5(��� � �$#" '�رز �, �	�
Hن ا�  ول ا��*ديا��

(Colledge, 1976: Pl.49) 

  

  

  

 

  

  

  

 

 

� '�� إ�@   :)6(��� �K ���#.�� '�رزة �, �	�
M '�, ا���G ا�*ت و�<LE	 وه. A6 ا�	7 ����

�آ�Lآ� ��- ا��#' ?�  ا��

(Colledge, 1976: Pl.39) 
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 ���)7( : !O9ت ��@ إ��� ا���K !هBا� ,� ���ل ������
���	+ ?�� ,�>�+Gا ���	7 �Pر�� و��� ��، ا���ن ا���دس وه

��L ا��*د  

Acquaro, 2001: 479)(  

  

 

 

 

  

  

  

  

 ���)8( : �PRو$� وا��Lا� ,� �� �وه. �, ).ر�� ���ل �����
 ��آ�، ا���ن ا���$Lا� -�� �S��' Mإ��� ���Gأو ا �� إ�@ ذآ� ��Kو

��L ا��*د  

(Bondi, 2001: 33)  
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� ا��	 ا����ى أ��م ا�O	ر : )9(��� � ��U� �V��� ,� ���ل ������
�ان ذ�2 '<�	م ا��	م ا����ى>�  وا���? ����L إ�? ا�;�$! �7 ا

(Ciasca, 2001: 257)  

  

 

 

 

 

  

   

  

  

� ا��Lز�"، وه. �, : )10(��� ;
 ,� �� �$#" '�رز �Wا'
'����ب �, ا���ك �� اHردن و��� إ�@ ��7 '��.�.� MAا� 

� ا���ن ا����، ���W� 2�� Yا'� ا�O.�;�نA� �� أو ا���$A� Z
��L ا��*د  

(Zayadine, 1996: 35, Fig.33)  



  ا�
�	ي و�����

 
118 

 

 

  

  

  

 ���)11( :
 ,� �� �� ا��Lز�" �Y ا�E�.ر $#" '�رز �Wا';
� اHردن و��� ��2 أو إ�@ ا�#�ب، � 	LEا� Y7 ر��.� �� @���

Z���ن ا����L ا��*د ا�� �A� �� أو ا���$A�  

 (Zayadine, 1996: 36, Fig.34)  

  

  

  

 

   

  

 

  

 ���)12( : ���اء، �>Lا� �� �, ا��9Rر و�Y ا�E�.ر ���@ �� �VL$ ور	� "#$
	� 7P� �ا���ن اHول ��L ا��*د إ�? ا���ن . ه� ا���? ��? \	ه�ا���G إ���M وه

  . اHول ا��*دي

 (Zayadine,1996: 55, Fig. 59) 
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 ���)13( :��� ا��2 �	ور ل ��� ،]�'Hم ا�\�� �, ا�� ،�P#ا� ���� ,�
�آ�Lآ� ��- ا���وق اHول '#V�( .  

  )301، ش 300 :1974 ،����
و ���(

  

  

 

 

 

�ود: )14(��� $ �� �� �1.ر $�^�'�ل ا���$��Aا� �Oم �, ا���\�  . $#" �	اري '�رز �, ا�

  )257ش : 1975 ،��ر���ت(
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 ���)15( : ��� ،�VLا�<�.ر ا�� �'�\ �� @��� ��� �$#" '�رز ���
��, وه. �A�E' @�Gا	���ق وا�Lى ر�� ا��  2 '�	6 ا���

 (Zayadine,1996: 50, Fig.52)  

  

  

  

 

  

   

 

 

 

 

 

 

 

 

 

 

 
 

�،$#" �	ور �, : )16(��� P#ا� �� @��� ��� ]�'Hم ا�\���_ وه. �#� '�	6 ا����ى ا��EA  ا��� إ�@ ا��
  .ا�Bي ���� إ��@

  )270، ش 276 :1974، ����
و ���(
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 ���)17(: ]�'Hم ا�\���ل �	ور �� �, ا�� ، ،�P#ا� �� @��� ��� @�Gا ���
 �
  �R<@ آ`�@ زرا��'�	6 ��;* ر��ا �.Kوه. �#� ز

  )274، ش 280 :1974 ،����
و ���(

  

  

  

  

  

  

  

  

  

  

� ا�	�.را�" �;: )18  (��� ;
 ,� M��� ل��  .د��، �, ��.�

  )167 ش :1975 ،��ر���ت(    
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���  -�� ��� ا����� -���رات ���� ا��
�ن وا����م  ����"!� ا� ���� ا�

�$#� ا� ������%���
�ه, ا��
�ن ا� +����� وا����م وا�*�ه��)' "!� ا� �ر$& � 
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  18/9/2011:��ر	� ا����ل    31/10/2010 :��ر	� ا����م

    Art and Science Pre –Service Teachers' 
Perceptions of Knowledge Integration 

between Art and Science Curricula and 
their Attitudes towards the Integrated 

Approach to Teaching 
 

Mohammed H. Al-Amri, Abdullah Kh. 
Ambusaidi and Fakhrya Kh. Al-Yahyai, 
College of Education, Sultan Qaboos 
University, P.O. Box 32, Code 123, Muscat, 
Sultanate of Oman. 

����  

�%%1 ا�0 %%�ن  /.%%�رات ���,%%�ه%%�,+ ه%%() ا��را!%%� إ�%%$  ���
:�9 ا��5��8 ا����,1 ��7 � �ه6  - �� 	�5 ا����4 - وا����م

ا�0 %%%%�ن ا��?%%%%�8��� وا���%%%%%�م وا/<�ه%%%%�/=> :9%%%%� ا��%%%%%�ر�;     
�%�  ) 90(/�8:%+ �� %� ا��را!%� �%7     . ������#� ا����8��%� ���

	�5 ا����4 �7 /4..1 ا�0 %�ن وا���%�م �%7 آ��%� ا�����%�      
و��B%%�#9 أه%%�اف ا��را!%%� أ�%%�    . �<���%%� ا�%%���ن 	%%���س  

�%%�7  �7 ا!%%���:� ا��%%��EFن أدا/%%�7 ��%%�رة �%%  ����.%%�رات ا�
:�9 ا����8%5 ا����,%1 �%�7 ا�0 %�ن وا���%�م، و�#�%�س ا/<%�)        

و	%%%� /%%%> ا��B%%%#9 �%%%7   . :9%%%� ا��%%%�ر�; ������#%%%� ا����8��%%%�  
��!� ��� �����ق ا��G�.FH ا�=/��Jو ��=	�K .  

  :وأL=�ت :��6G ا��را!� �� ��1
��$ " أه��� ا��5��8 ��7 ا�0 �ن وا����م"F.�ل �<�ل . 1
��/�O اNول ��� �� إ�$ /.�رات ����1 ا�0 �ن وا����م ا�

%%�#���� � ��<%%�  "	�%%5 ا��%%��4، �� �%%� �%%�ء �<%%�ل  �ا�.%%�ر ا�
  .,1 ا���/�O ا��RN" ا��Q	� ��7 ا�0 �ن وا����م

2 .  1%%%, ��G�%%%.Fوق دا�%%%� إ�%%%, �%%%��/ S 1%%%�/.%%%�رات ���
ا�0 %%�ن وا���%%�م �%%� 	�%%5 ا���4%%� :9%%� ا����8%%5 �%%�7 ا�0 %%�ن       

���U%%%%%� ا� %%%%%�ع، وا���0�%%%%%5 �%%%%%�7 ا� %%%%%�ع     وا���%%%%%�م � �%%%%%��/
  �%%�U��� �%%��/ ��G�%%.F8%%7 /��%%� ,%%�وق دا�%%� إ� ،V%%.4وا��

�1 ا�0 �ن ا��?�8������ W��.� ،V.4ا��.  
/��� ا/<�ه�ت إ�<���� ��ى �� � ا��را!� :9%� ا��%�ر�;   . 3

  .������#� ا����8���
�S 1%%% /��%%%� ,%%%�وق دا�%%%� إ��G�%%%.F ,%%%1 ا/<�ه%%%�ت   .  4���

�م �%%%� 	�%%%5 ا���4%%%� :9%%%� ا��%%%�ر�; ������#%%%� ا�0 %%%�ن وا���%%%
ا����8��%%� /��%%� ����U%%� ا� %%�ع، وا��V%%.4، وا���0�5%% �7�%%     

V.4ا� �ع وا��.  

  
Abstract 

The present study aimed at investigating Art and 
Science student teachers' perceptions of the 
knowledge integration between art and science 
curricula and their attitudes towards the Integrated 
Approach to teaching. The sample consisted of (90) 
art and science student teachers from the College of 
Education at Sultan Qaboos University. To achieve 
the above aims, the researchers designed two 
instruments: a questionnaire for eliciting art and 
science student teachers’ perceptions of knowledge 
integration between Art and Science curricula and a 
measure of their attitudes towards the Integrated 
Approach to teaching. The validity and reliability 
of the two instruments were established.  

The results showed that the "the importance of 
integration between art and science" domain has 
the highest average mean score among the other 
domains, whereas the "the future picture as a result 
of integration between art and science" domain has 
the lowest average mean score. Furthermore, the 
results showed no statistically significant 
differences between art and science student 
teachers' perceptions of the integration between art 
and science due to their gender, or due to 
interaction between gender and specialization. 
However, there was a statistically significant 
difference that can be attributed to specialization in 
favor of Art Teachers.   
Art and Science student teachers showed positive 
attitudes towards the Integrated Approach to 
teaching, but there was no significant difference 
between art and science student teachers in their 
attitudes due to their gender, specialization and the 
interaction between gender and specialization. 
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  :�	��� ا��را��

��ر ا	����� ا	�����، ��� 	�� و	�� ا	��ن ا	���دي وا	������،   ���!  �� ا	��اد ا	�را��� �� ا����� ا	"

 ! '��� ا�د ��ت ا	"� ��� إ	# أن ا	��5ة إ	# '3*�2 آ���0! ��) '*/��. ا	�*��ه, أو �*��# '�ر�(�) '�&�% إ	�#         

;�رات ا���0ة وآ��ة ا	���وى �� '�789 ا	������،  و	�� ا	" ،,Leonhardt) 1998( �ا��ت ا	��ن ا	����� 

وا�CDEFل  �� �� �". '�ر�(�2 ��) ا	���ارس و��� ����ث ��) ا	�ا?�%، و<��ه�� ��� ا	��ا��!، أدى إ	�#  ��وز>             

آ�MN اF'�9ه�ت وا	;�ق ا	����� �) '*/�. ا	�*�ه,، أ�Gً �) ا	�(�ه�� �) ا	"H5 IHJ# ا	���� �� ا	����Gت  

�� �)  *�ء ا	�*�ه, و'�����C ا	") '�ا&��� ا	;�ق �P")�	�0ى ا�  ). 2008ا	����)، (ا

 ���Qدي ورا��	*���9ي و���35ا	آ� اR2007(و��� ( �ً��E�"�����! ���) ا�د ����ت ا	"� ����� &���ء ��أن '�����S ا	"

 !����� ذآ��>  	���ر��ن و����E        )أ��Hب، E ،����U/�م، ����H;C� )!0ت ���5ة  #�H5 آ��ونX� اR��  .وه ،

Lederman and Niess, 1997) (   #�	أدى إ !����"H	 د��� S���' #H5 ع��&Z) ا� �� ��	ف اG"0أن  ا (�

   !�������  �*��� ا	"��CCPت ا	Integration     ���*�3\��ر ��اد��ت أ�0ى 	��*�# ا	" ،)Interdisciplinary( ،

، وا	���"�ك  (Thematic Units)�ات ا	��^����5  ــ� ـ، وا	�M(Multidisciplinary)وا	"�CCPت ا	�"��دة 

)(Shared ���M��	وا ،(Unified) .�"��H�	وا ،)Fused(  فG"��0وا ،!��������� ا	��Rي �D(��� ا'(���ع �����Dم ا	"�، ا

!���  . ا	���C"P �) ا	��ف �� ا�"�Pا� ،2	�Rا �I�C إ�CMء &��% ا	"����Dت ا	") '*�و	` ���Dم ا	"

      ����� ا�ه���� وا	���3رات  2�	 !�  ،���J"	# ا	�5ة إ�	�9د ا� ��	 !����;��3H   وا	��5ة إ	# ا	" 2�H�9� �

أن ا?"�Cر ا	"�H5 .�H# ) 2007(وا	*�9ي، و�0bون ) 2007( �^�ور�� �) و?"*� ا	��	)؛ إذ ��ى �35 ا	���

         ����8�9أة دون إ?� �H�CD*���ت وDM/�� و'*/����� ��) أ��U و���اد و����رات �H��	ا ������Eط �*�HCD، و'

������،  �! '�Xدي     ,"�*' F ��*�  ات��)D"	(��?�ت وا	ت وا�?G�	آ��     اXو� ،(������H5# أن دور   ونإ	�# '���> 

����ت،  ��! �I��9 أن �"����ا> إ	��# إE"���ج        �H��H	 (���H"	ك واG�"���Fا ���M ���*5 S���� أن I��9� F I��	�;	وا .��H��	ا

��� ا	�Rي ��M I��Cو��M (�� 2�eل درا��� ا	;�	� I	����Hرف          ���ت، و����� ���H5، و';���3ت &���ة، ا�H��

���ن  ��^�5	H*(���ن و    ' ���E���؛ �D��89أة و       ����و�����  ��H �? ���> .   ��CM	f��3;"H ا	�H�D) ��) ا	����ة ا	��

�H) ��) ا	"��ر�� و'*/��. ا	�*��ه, ��� G�0ل ��� أورد> ��5د ��� ا	"� �����            �����3رات '3*) ا	��0! ا	" g� 

 ) 2003( i��P و )2007(أ �h����Q و ا	;�;��)،و )Furner and Kumar, 2007(آ�����ر و �����E: أ�����ل

�� �H)�) 2001(ا	�� �*)؛ وا	;*�وي و (:  


ت ا�����ة       -���� أآ��� وا����� وأآ��� ار�����ً� �����ن أي ����-� ,+ا*  �� ا�(��د '�&     إ$��#   ؛ا�! � ا�

�'���3-12 $- � أآ�� �0 �+ن �0 أ�+ان ا�, �� �ً���4 5���$. 

- �-6)!� دون ���ار ا���رف ا�;ي ��6: �5 ا��9رات ا�8را��7 ا����� . ,�+ل ا�

-   ���������A@ت            ,?�<8 ا�! � ا� 0��� B�A, ��8�!> ��C'�6+رة أ� ���� ��رات ا�(��د ا��- �,+�3� D�->

���-���H �!��ط ا�1��3 $�# ,����F أ�7س ا��-�� ا� , ��0 ا��-+م، آ �)-�K�.  

����ت وا@��Aه���ت وا� ���رات،         -+-�� ا����, �������� �+ل ا�����Kة؛ '������Kة آ����M 8أ���� �������,�N��9 ا�

�� � '& ���ر ا����Kة ا��S��?ST �-(��د ��Q�* R��6ءاً      وا��+ل، وا��(���، وا��;وق، وا�* ���89,�، إذ �!8

5!��QAأ , @ .� VاQ*0 أ�� W��-� F���)ذآ�ء ا�(�د و� D-> 8�  .وه& ��
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-   ��� ا�!� D�-> ��� �-������3+,�         ؛� !��ً� و<-���ً   �-�H ا�!�ه� ا�� ��V5 ���*�� دا�?)S H�-�$��# ,8�A ا�

5?)S، 5���+-�� B,+!7و��!��� ،1 5�
3� � �89, &��!+<� ا���ت ا�+-��B ا�. 

-       �X�)ا� R������؛ إذ ,�-���-& <-D ا����ون ���0 أ'��اد ا��-��� ا������B    ,�آQ ا�! � ا� 0��-�����ون ا�� �

Y�� H Cون����� Z�;آ ،            ،�� � W��3K��� H '�& ا\����ر �+]�+<�ت ا�8را��7، و'�& ا�-�� B��ا�3-��� 

�  .و'& �!(�;ه� و�9+,

�(�"�ى              و'�� ��دة  #�H5 اء��� ����را�	اد ا���	ا ���  !����ا	D*��ن ��� ا	���اد ا	���ر��� ��) ���H�5 ا	"

�("�ى ا	�����H؛ إذ ' #H5 "�ى أم��	آ�اR �� Parr, Redford and) ور�����رد و��*����    �رر درا�� آ! 

Snyder, 1998) ه���� j	وذ ���H��	ا ��  !k"�ا	ز��دة ا #H5 !��� ن�*D	;� ا�"�ر��  �ا	ع أن ا��"&Fا 

���H��	ي       �� اR�	ا !���	�  ����H�	دة ا���	�0ى، و'*/�. ا��� أ&! آ���D ا	� l  �� ا	D*�ن ا	"�����H وا	��اد ا

��! ���ى   . 2وC7�C0 ا	��H. ��ا5) اM"��&�ت����! هRا ا	" f��"� (��I�9  أ(Cross, 1999)   2�Eآ��وس  و	

���H"� أن#   ���Eأ #��H5 �ً3و'���ر� �ً����H�' .��H��	"��) اا	ن ا���*D	ع ا     ،�����H�	اد ا����	ا .���H�"	 !7����و ��"D��C  ����P"��)�

  ��H��	"�����   ، �Z^��� إ	# '��5. ا	"�اk! وا	"��ون  �� ���H) ا	��دة وا��k�C"0F أو ���H) ا	D*��ن ا	"��

�! ا	��Rي ��ا��5) اM"��&���ت ا	���"�H.     ،آ�����D ا	��� l  ���� ا	����اد  ���	�  �����H�	دة ا����	2 و'*/���. ا��	���ا�����M ( و

  ). 2007و���5ن،

��! ا	������ اX'            ��E��)EZآ�آ�� ���� ا	�را���ت �H5# أه���� ا	D*��ن ا	"������H و���8ا'��� ��) ' ����ا	

���� آ�����E أ�����  ���?G;Eً�ا    ����� ،���DH"P�	ا �����H�	اد ا����	"���ر�� ا	����رت درا���Qو�����5ن  أ ����M�) 2007(ا

 ,Bondy) �(���نو	�و و�����*� و	*���E�  (��H9يدرا���� آ��! ����  و (Riccio, 2001) ���	�&�ع إ	��# ر�(����ا  

Mayne, Langley, and Williamson, 2005)  #	اد      إ���	وا ���*D	"� ��� ا	ا ���  !����أن ا�"�Pام أ��Hب ا	"

ا����0ى ���Xدي إ	��# ا���DPEض �����Fت ا	����Jب، و�����8 ا	�ا������ 	H�"��H. وا	�����  ���	*�D و�(��"�ى ا�داء ���)          

   ،���5��"&Fرات ا����	ا S��n� ن  آ�����������(Simon, 2001)  ��	إ ��nأ�   (��;J� ب�H���# أن ا��"�Pام ه��Rا ا

��ل ا	��"�H. ا	�(����، وا	DH/���� وا	������7��Qآ���. &����% أX� )وارد  آ����Ward, 2000#  (��	إ �����C3	ن ا���*D	أن ا

���� ا	��C3ي ����� ���k    إo��M   ا	��ر����؛  �� ?����7 ا���E;�   ً��ر�7( اً�*J3) أن '��ن &8ءD"	آ��8   ً�ن ا�"H	

���C3	ر ا�C	ل وا��Q�����رات       ��D. ا	 ;���� ' ��� أ&�!   ،H5# ا (��*� 2�E)، آ��� أ��ر��	داء ا�، و'�(��� ا

�3H;	ى ا�	*�?� 	ا ���D"	ا.  

� ،fH;*�	ا اRه ��2 5*��� �". ?�3ل ا	D*�ن آ���j آ���! و�"(��وٍ  إ	#  (Katter, 2003)آ�'�  ���وEأ 

 ����' ��E���q  r3C� ���را�	رات ا���	) ا� ���ر��	اد ا��	ا (?�  %�وه�Rا  . ور���f���;!  2 إ	�# ا	�(�"�3   ا	

�! ا	����)  �� ا	D*�ن و<��ه� �� ا	�F�9ت ا	� ���H	�Q fHPاآ��Z\���ر ?��ة ا	D*��ن    وIH;"��   ،������M ا	"

  .Hُ�"��	"���ر��     ،ودوره��� ���) '9(���� ا	ا ����H�5 (��� ������H�' ����> �3 أ<���ار>   ;���ق���و�. وS���n ���nإن  :أ�

���ى ا	����ة،   ا	"�ر�� ا	 ��9	DH*�ن ��0! ا	���ل ا	���H�5 (� �5�3ت أ���� .H�"	ا ��H��	 ����إ�H��ُ 2�E.    إذ� و

 ،وا	�����م  �0"���3رات وا����5 ،وإ&���اء ا	���ر���Eت ا	"�����H�H ،وا	"���C) واF�D"(���ر ،ا	;���3H ا	�MG/��� ا	�?�����

و������ آ��! ���� &����3Hت، وداي، و&������  . و'�����9 ا	����Dه�. ،وا	"�����. و *���ء و����7! اZ���*�د و'����H! ا����tق 

(Gilbert, Day and Greer, 1989)  #	�3 إ)*	�  .�D	# اأن ';��� ا	���9%     إ	ه�� ه��ف ��5م  ���C3	ن ا�*D	

�3H;	،ا            ���را�	ا ���و �Rا �Xآ�ون H5# أن هRا ا	��D. ا	 r���C	DH*��ن ����  2	��DH. ا	�Rي �"�?��2 ا	"� ����ن 
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ا	Rه*��� 	��3H;H   '(��ه. ��) ';���� ا	���رة      وأن ا	D*��ن  ،ا	�*���9 ا	�*"/�� 	���رات ���! ا	���^���ت وا	���Hم   

�� G0ل '*��� ?�رة ا	��Pل 	����.  �M�"DEأآ�� ا .�H�9'�3ا��`   . و	)و'���� ��Fulbright, 2003(    ������M ��*5

 �5- �D	ا f��U �5 .H�"	# أ -ا	���5 و<��ه��       إ��"&Fوا ����JH	وا �������	رات ا���	ر ���8ز ا�C"0�  �D	ن ا

�  .����k إ �ا��5 و�*�� و����9)  �ا�, أآ�د���� '"��n 5* �ن�� ا	��رات ا	") '

إ	��#  -)2009(آ���� ورد ���) درا���� ا	������ي    -	����Hاآ�  ���� ا	���D وا	"� ����   2000و'��RهI أه���اف  

����ن ا	D*��ن     �q  أن '����3 أن ���*D	"� ���� ا	ا #�H5 نN��  ���k�"	ا	ا��"��eN    �����را�	اد ا����H	 (آ��د����H5# ا	"����H. ا

�����   ن ا	�������� ا	�U*���� 	�*���ه, ا	D*���ن  أآ����  ،ا����0ى������H5# ����3! -ا	"�������H ���) ا	�����Fت ا	�"����ة ا

وو���� 	�����9H ا	�H5 u.     ���*U# أن ا	;�	I ��ف ���رك G5?�� ا	�  ��D	�F��9ت ا	�����H ا���0ى      '* -ا	���ل

 ������������qن  (National Art Education Association, 1994)	H"� ���� ا	D*���� ���) ا	�����Fت ا	�"����ة ا

��"�ى ا	����ر ا	(�دس  #H5 u*� ��H��إ�Mاث ا��C'Fل  ��� ا	D*��ن ا	����C3 و<��ه��      "	�*�ه, ا	D*�ن ا	"�

����H) ا	D*��ن    "�� ا	�F�9ت ا��0ى #�H5 I9� ("	�9زات اEFا �� ����")� #H5 ر����	ا اRه !�"Qو?� ا ،

��H. ا	D*�ن ��D. ا��G"0Fت وا	�"�� ��ت  ��� 0 ) 1: (���ر�"�� �� أ&! ^��ن &�دة ا	"�ر�� ه��  u7��C

���C3	ن ا�*D	ا/     ��P"�)��0ى و�����H. ا	D*��ن ����د ?*��ات     ) 2(، ��ا	"�����H و<��ه� ��� ا	�F��9ت ا	D*��� ا

ا	���H5 ."���   ����H#  هRا ا	����ر  إن. ا�C'Fل  �� ا	D*�ن ا	���C3 و<��ه� �� ا	�F�9ت ا��0ى �) ا	�*�,

8��. ا	(��) إ	�#    ،��9 ) �) ا	����H ا	"�����H	"��ون اZا�H��0ى      ا و����! ا	�����) ��% ا	���اد ا	�را���� ا��"	 .

 (*U��	ا �H9�	ا ������	% �"�	ر ا����	ا u*� *�)   آ����	ر�� ا��"H	 (National Board for Professional 

Teaching Standards, 2001)  أن #H5 ��5�3�	ن ا�*D	ا (�H����% ا	�8�Gء، وا	���ارس وا����     �����Hن  "

Z  %�"9�	ه�او&���5ت ا�، و'�(�� ا	���ارس، وإ��Mاز ا	"���م ��)     �ف ا	��"�آ� �� أ&! '��H. ا	;�9E3Hز ا

��*D	"� �� ا	) ا� ��ر���	وا �����	ا     ا، و"اRه� f���' ى��� ����' ��5�� ������ ��3� #H5 ر����	ا اRه !�"Q

   .، و'�"�3 هR> ا	������ ��QXات ا	�9دة �) ا	����H ا	"�����Hا	����ر

   ���  !����ا	�را���ت ا	������   ا	����� ��� ا�د ���ت و   "Xآ��  ���د') ا	D*��ن وا	���Hم، �    أ��  �	*(�3  إ	�# ا	"

���! ا	������)  ������ أ&��! ';����� &���دة ا	������H ا	"�������H    �*�����وا	������kة ��H5# أه����� ا	"– �����H�"	ا ���"H�	 

 ,�E�v  (Root-Bernstein & Root-Bernstein("�ن-رووتو �E�v("�ن -o�M أآ�ت ور?� رووت. ا	��د'��

ا	�����k ا	��ر��� ا	9*� ���    �)  �ء ا�""�ح أ���5ل ا	��X'�� ا	���	�) ا	��� (E	��H�". ا	D*��ن ا	�*���� ��)           (2010

���� G��0ل    و��H5# أه����� ا	���ور ا	��آ��8ي 	DH*���ن ���) إ ���ا�5ت ا	�����Hء،      �����vل ���5�3����) إ����9د ����H�5ت 

���� ا���"��اض ���ر���� ا	D*���ن 5*��� ���5د           (��� !�� �E 87ا���& #��H5 ��H��k��	ء ا����H�	ا���وا	����8�Dء   ء����ا	

���ر���'�. ا	�R   ����Hا �H5# ه�  و'�  ��eN	D*�ن، و��DH0'�. واه"����'�. ،وا	���^��ت و<��ه� �� ا	��Hم  o��M ؛

)��� أ����ل ���E` ه��ف    ���?` ا	�ر?�� أ�� ��H	��FXء ا	����Hء      J.H. van't Hoff(       !� �E 87ة��& #�H5 !�k��	ا

���ن  د، وا	��E�;��3 دور�e) ه� (Alexis Carrell) �!ا�و	# �) ا	�����ء، وا	E�D() أ	�� آ�ر&)Dorothy 

Hodgkin(، (E� ��	وآ��وا   وا ��ا	���H5 !�k# &��87ة �E �! ��) ا	���8�Dء، وا	(���         (Hideki Yukawa) ه����

��	�� ا	���U (�� ��DH"Pق     و<��ه. �� ا	���Hء Sir Lawrence Bragg)(	�ر�E  �اج QN  ن�*D	ت ا�eأ ��R	ا

���H�	ه. وإ �ا�5'�. ا���D' (Root-Bernstein and Root-Bernstein, 2010).  

 �H5# و&��د   )2006 ،وا����M  ؛2007 ،وا���M و���5ن ؛2009، ا	����ي(آ! ��  درا��ت Xآ�'و

ا	��Hم �� G0ل أ��	�I ا	"�ر�� ا	") '�"�� ���H5 آ! �*���، ���	��Hم '�"��� �H5# أ���Hب     وG5?�  �� ا	D*�ن 
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، وه�) ��DE   وا	"S�*C وا	"D(�� وا	"*X3 و<��ه�� o وا	�����U ��n" �/MG ا	��S وا	�3ا	Rي �ا	����Hت، 

����ف        "�Fا �����Uدوات و����ت وا�P	ا S�H"P�  I���9"	م ا�P"�)' (��� ن؛�*D	ا ���H5 ��"�' ("	ا I�	���ا

. �) ا	"��ف H5# ا���	�I ا	D*�� ا	��DH"P، آ�� '�"�� H5# ا	�MG/� وا	���ه�ة ا	") '(���E #H5 �5 ا	"�Rوق 

ا	��'�  ��;3	���3H   ���/MG أن ا	D*���ن '(��. ��) '*���� ?���رات ا	;    إ	�#  )2009(ا	(���ق ������  ��3وي   و��) ه�Rا   

�����xِ دوراً XديواZدراك وا	"�����8  ���� ا	������ات ا	�(���� وا	�H(���� وا	�����C3، آ���� '��  ُ   (���H�	ح ا���n�Zا (���

     ���� ا	����Dه�. ا	��'3;���  وا	 (��*D	����Dه�. ا	����!، وا	���Hن، وا	���9. وا	�"���H وا	����f، و?���. ا	(��;�ح و<��ه��� 

       %���& (�� (��H�	"���م ا	'3;��  ���	ا ����	��	رات ا�;"H	 ���)�	"� �ي ا	ا ��D	ا IE�& #	ي، إ�C3	ا !���"	� 

��� G�0ل ا��"��اض ا	�G?��  ���      " ا	��H. وا	��D  "و^��ح ا	�G?��  ���   ) 2009(و�Xآ�  ��3وي  . &�اIE ا	���ة

��ر���  	z�MG� o��M أF 2�E و&��د      ؛ا��E��)EZ وا	*D(���   \��ر ا	��ارس ا	D*�� ا	��DH"P، و �� ��ارس ا	��Hم

   !�����ن ه*�ك و&�د 	D*��ن � F �? 2Eء، آ�� أ�n	ت ا���/E .�� ون�  ����eN'"  ��H9Eأ !����� ��ون ا	�*����   " 

، وF '�������9  ���ون '����م '�*�	���&)، وE/����� ا	*(����3 و�����Dم "��و����"وا	���^����ت، وF ا	(�����	��  ���ون 

  .ا	��آ�

�Qترآ�� أ ��درا  ��JC	وا ��M�إ	# أه��� ا�"�Pام ا	"����3 ا	 (�*D	������ ��kرة ا	��H.      ) 2005(ا

، و?� ا�"��! ا	��S �5 هRا ا	�Jض  ��"�Pام ا	"���3 ا	D*) �) ا	����HM اF "�ا���7 و���    ا	;�3Hوا	���Hء 	�ى 

  ���M���دة ا	��Hم، و'S�n ا (� �����H	 �	F) آ�*D	"���3 ا	م ا�P"��� ،��H3?(2006 (    أ��0ى ���أن ��) درا

 l���� .����H	 .�"�H ���? I3��)  ����	 �����H�"�	م ا�������5 ر ,"��*� ��������� وأن D"	ا ���)D� .����	8ج  ����  ،ا���H	 ����Eوإ

���� ا	����H وا	"����! ا	�Rه*)      D"	ت ا���H�5 ����;"	 ����M �k�*�	ا <Rه*) وهR	ره. ا�C'و �����	آ��    .اX� آ���

�� o��M  ا	D*�ن وا	��Hم H5# ا	�G?� ا	����e  �� أ��n) 2009(ا	����ي        (M��*�ا	���اآ� ا	�����7  �*���� ��) 

�*��� أن '(��ه. ��)     ،�) دور ا	��Pل ا	�k (� (�H*��5 ا	�("�k�C0 !3ً�و ،ا	���ة�� �?G�	ا jH' نq� 2�H5و

(�H�	ل ا��P	ا ���*"	 ��D	ل وا��P	ق اGUء وا0"�ا�5'�. ،إ��H�	واآ"����ت ا.  

���� ا������� ا	"�)       -)2007(ا���M و���5ن آ�� أ�Qر إ	# ذ	j -و'��! ا	D*�ن D"	ق ا��U ����*' #H5

����� ا	*�?���، وا	����رة ��M #��H5! ا	�����Gت واF���G�"	�� وا	�����  ���	*�D وه��R> ا	����رات       D"	اع وا��� Zا ����n"'

(H�����دة  ��) '�\� ���D	H*��9ح   �����  �� �"�����H و��"��3�) ا	;�	�2�E�� ،I     و�M* ،^�ور�� 	H*�9ح �( ا	�D ا	"� 

�� اFآ"����ت آ�� أ2E إذا . ا	��Hم ��D� أن .H�	أراد ا� #H5 I9� �	��	ا <R) هD2  !J"��	م أدوات   ا�P"أن �(�

o���3	"��) ا	";�3  ا	وا ��H�����!ا	G��0ل  و����. �����'����! ا	D*���ن ا	"�����"���ح �ا	D*���ن ا	"�������H وا	����Hم    ���� "

��H5 Gً# أ&�8اء آ����ة ���� ���ور     �����M)  ًG	�.، ه�R> ا	*/��ة     	�k�� ���H�"�H إ	��ء E/�ة أآ�� '���) ا�آ��� '

           <Rه� ������	ت  ��� ���وع ا�����)�EFا #�H5 ��	��"�Qا ���، وأن ذ	��F j )ا	D*��ن وا	���Hم  ('���! ا	��وا l أآ��� 

l�� .H�"	9% ا��،  ������� ، ! �� l ه�'�� ا	��د'�� و�(� r	H"� ���� وا	���M�3 وا	�"����H أن �����ا ?��5ة 

  .EZ"�ج أ���ر &���ة و�30ة وا��� أآ�� '*�5ً�

   `��Eو'�"��ح آ�ر(Cornett, 2003, P.190)       ن��*D	ا ���  l ��H	 ق��U ��5ة ��H��وا	���Hم o��M    ا	"��

���*��  ��� ا	D*��ن          ،'�"�� ا	��Hم M #H5! ا	�(�7!  ;���� إ �ا��5" :'��ل l� ت رG�k ���e j�	# ذ�	إ^��� إ

��� ا	*��3ت وا	    ،وا	��Hم �&�P"�)�	�3غ اk�����ان، و�k �����U*��5 ا�	��ان، وآ�����ء       �� �) ذ	j درا�� ا

 ����C3	وه�م ا���	�� ا	��DH"P، وfH0 اQN  !e��"	ا !�� ��*D	ل ا��Q��� �) ا	D*�ن، و����8ء ا�P")�	اد ا��	ا، 

  ".و��H�5 ا	"���C ا	�D'�<�ا�)
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����Gً - أن ه*���ك ^���ورة ?���Cى 	���ارس ����9ل ا	8��Pف إ	��# )2009(������ ا	������ي و- �ن �����ن 

���. ا�*"� ���9	H"����م ا	���H5 ����\ (���H. &����� أ2���H5 f��HU   ،ا���� آ������  ���H. ا	�������ء و��3د2��7 ا�������� ��H5# در

��  �� �H5. ا	8�Pف و�H5. ا	������ء، ��	;�	��M (�� I&�� إ	�# ������           ا	�H. ا	Rي وه�، )ا	8Pف-آ����ء( %�9�

���ش واF	"��اء وا	���خ أe   ،ا	"�آ�I ا	����� (7	H;�*�تEFوا S�D9"	ت ا��H�5و     S��D9"	ق ا��Uف و��D9	ء ا��*

�E��	���8 اP	اد ا��	ا ����� 2�H5 I9� آ�� ،�DH"P�	ا، ���H�)	ا !��وا	���اد ا	��Cه�ة ا���0ى،     ،وا	HD(�3ر ،

��	 �E������"2  �	��اد ا	���8P ا	;I)M ����3 ا	��"���ت ا	��� ��E	��Hاد ا	� IE�& #	إ.  

��eو �َU�3'ء ار��M� ،� H5 o�3� o�M. ا���Mء �) ��5د ��� ا	��^���5ت   و��'l3 ا	�D ا	"���H�  (H. ا

!�����:     �����GP	ا �����ث، ودرا����H"	وا (���v�3	*/����م ا	ت  ،ا�����و��D	8ات  ،وا���HD	وا،    �����وا�������8Eت و<��ه���� 

 و<��ه��� ���� ا	�F���9ت ا	������H ذات ا	����  ���?G	��Hم  ،'���` ه��Rا ا	����9ل *���رجا	��^����5ت ا	������� ا	"��) '

 (Cembalest, 1991:98)ا	�D ا	���H�  �k. ا���Mء �Rآ� ���3	(�`   ��,  �� �"�fHو��). 2009 ،ا	����ي(

 ���k���	ا ��E�*D	ي"أن ا���	�9ل ا�	ن ا�DC�،   �U��P� ��� ،و��� ����3U I��C ا�وزون    ،و�� �"��ض 	2 

���E. أن ��3*�ا أ��3ب '(��.  �q اض، و��EF�  دة���	ت ا�Qا�D	;��ر وا	ء ا���# أ	>، و�";�?�ن إ����	و��5د   ا

�9Q����ن ا	������    ،�) ا	��م ا	��^) ?;�`ر ا	") ا"' ������� ا	�?�`      ،وأ��� '���#   ،و�����ن  I�H;"' .وآ�

h)D""	."  

�	
  :ا��را��ت ا���

���� ا	����3درات ا	�� ���� ) 1956(أن درا���� ����H. إ	��# ) 2007(ا�����M و�����5ن  درا���� '����� ���3"�'

�! ا	����)  �� ا	D*�ن وا	��Hم����!  ��� ا	"� ��� ا	��9	��� ودرا���       o�M أآ�ت  ؛ا�و	# 	"��D! ا	"��أه���� ا	"

 ،��v�3	م ا�H�	اع     ���ا��kء و���H�	ا u�C?*�3ت، و	ان وا���H	 S7�\ذج �5 و��E م�H�	ا ,�*�ا�"��ض �) 

اEZ(�ن �Mل ا	����� �) ��3! ا	"��. �) \�وف ا	�v�3، آ�� ا�"��ض ���ى أه���� ?��رة ا	��Dد R�' #�H5وق       

2�� i��� يR	ن ا���2H آ�را�� E/���و�" ،&��ل ا	N . رة         ر<�. و��E ��9E ��*	ز�� ��*Eأ Fة إ���ه�R> ا	��3ا��ت ا	�3

�! ا	����)  ��� ا	D*��ن وا	���Hم   ����9ل ا	" (� ��M�3	ا �� ��	ت ا��را�	آ���      �) اN' ��M #�H5 ً('�����ا  ���M�ا

̀  .��) درا���"��� و�H5 ���M #�H5. ا	���M���3 ��) ه�R> ا	�را����     ) 2007و����5ن،   ا	�را���ت I��)M   و?�� �5^��

���،  gJ ا	*/� �5 ا	�JH ا	") �?N  ًإ&�ا��7  �ءا hأ&*��3-�5 ��( ��  آ"3`'�ر�(،    ���M��3	ا f��H�' j	ذ (Hو�

H5���.  

����3'�  (Ursyn, 1997)?���م أر�����  1997و��) ���5م  	���  (��� �را���� '����3��9  �ا���;� ���� ا	�9ا��

�3 ا	����Hت وا	���Dه�. ا	��9	�&��� ���    آ"�S ا	;Hا�D) هR> ا	�را�� . �9Eزات ا	;�3H �) ا	��9	�&��إ0F"�3ر 

(*D	ج ا�"EZل اG0 .��^�� ��را�	�3 ا"P'ده� أن و�D�      ���ا�9Eزات ا	;�3H �) ا	��9	�&��� ����� أن '"�(�� 

،(*D	ج ا�"EZل اG0 ذات &�دة r3C' .�	��5��3 ��)        وأن أH;H	 ����H�	��3ات اP	ا ���  ��?G5 إ��9د f��U �5

D	ا ��ر������ G�0ل ا	�����3'�   هRا ا	��9ل و��9ل  � .        ��3H;	ا `��*�و'Xآ�� E"��7, ه�R> ا	�را��� أن ا	"�9 �� 

���H�	ه�. ا�D�H	 .�D	وز��دة ا ��*D	را'�. ا��  ���	ا .H���'و ���H�	ه�. ا�D�	أن  *�ء ا �nل    ��� وأ\��ت أ�G�0 ���

  .وأ�eت إE"�&�. ا	�9E، (*Dزات ا	;�3H �) ا	��Hمإ�) '�(��  .�� ا	����3'� ?� ��ه
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درا��� E/���� ه���` إ	�# ������ آ����D        (Hudson & Hudson, 2001) �ى ه����ن وه����ن  وأ&� 

���� و��ا��7 ا	��� l  ��� ه��'�� ا	����د'�� ��) �D�kف      ���E، ر �l ا	��D ا	"�������  (H	��Hم وا	"�       #��"M ���ر��	�3! ا?

G?"�2  أن ه*�ك �Eرة �) ا	��3ث ا	") '*�و	` ا	�D ا	"���H) و5إ	#  و'�Hk` ا	�را��، (K-6)سا	SC ا	(�د

��� G�0ل ا	"��ا H5      ���  l# ا	�<. �� ?H"�� إF أن ا	D*�ن '�Hُ�' #H5 %9و، ا	"��� �E	��Hم و ����H�	ه�. ا�D�	ا .

���% ا	���*�,    إ	��# وأ���Qرت ا	�را����. ا	"�����Eا	D*���ن وا	����Hم و !������! ��ا���7 وا^���� ���) 'S���DP ا	"����"H	 أن

 ،.M8د�	واH;	ا %�;")� ��H��و'����� ��30ات    "��� و'��� ��اد ا	���Hم ��E! ا	������   �)  �3�� G0ل ا	D*�ن ا	"�

       �Hُ�' .5��' (�"	ا ،.�"�v�  %��، 2و'����  . ا	���Hم وا	"�*���  &���ة، وأr�)' ��E  ���رآ� ا	��Dه�. اZ �ا ���5	G�;Hب 

  .���D	وا �������	ا �������� أن �����ن ?����5ة أ������� 	"�����. '����C! ا	;��Gب �� (H�� �Z^����� إ	��# أن ا	���D ا	"���

(�H�	ا.  

���� ����ور ���) أذه���ن      درا���� ه����` )2002(ا�����M  وأ&���ت �������	 �H����. آ�����	ام ا�P"���# ا��	إ

  ���� 67ا	�"�����Hت ���) ا	����ارس ا	�"����;� ���5 �����Dم ا	���H. و���� �����م  ��2 ا	�����Hء، و'����E` �5*��� ا	�را���� 

 ����H�"�����H` ا	����5��9 ا	"35  ،����3��9( ����H�"��"� ����H	���5��9�H ا	���n ;�  32و  (  S��C	ت ا����H�"� ����

�"��lا (E��	 .��را�	7, ا�"E رت�Q# وأ	رؤ���          إ ������' `�Eء آ����H�	وا .�H�	ت ��5 ا���H�"�	رات ا��C' أن

���ة �"��eNة  ��G5Zم، و'���Jت ه�R> ا	�ؤ���  ��� ا	" �� �9	��5��9�H ا	" ���3��9	�eN�"ه�              �& I�	ا�? #�H5 `�* 

`��P"�") ا	"�ر�� ا	ا I�	��N .  

�Gً ً�درا���� ً��*���9 (Carpenter, 2003)آ���� �5^��` درا���� آ���ر *"�  ����"�	DH*���ن و��H5. ا�����Mء   

 ����5 (E����	ا S�CH	(K-12)راً ؛ إذ���Uإ o��M�3	م ������ ا���? �ً����/E  .��H5 %��� �����C3	ن ا���*D	ا .���H�' ,���������D د	

 ���ف '9(��� ا	���Dه�. ا	���"�آ� وا	�"�ا���H،        ���  ��H0ء ا	���H5  ����k# أ��5ل ا	��E��*D وا	�ُ  ا���Mء ��"��اً

�����و5 .ه����R ا	�*�����9 o��M�3	ً�آ���� ?���م ا  �����C3	ن ا���*D	ا ����  !�����"�و��H5. ) ا	"�����)��H	�����ر درا���( 

�(��"��Hً� أ����ر �����و25 ���� ��kر ��'�<�ا����� ا	"�;���� ا	��M��3ن ���) ��H5. ا����Mء     ،ا����Mء  . `*���n' آ����

     ���"��M 	"��9% درا�� أ��5ل �*�� ����kة ';��ح ���Dه�. ��5 ا	������ ا	D*��� وا �nأ� ��را�	���7 ��5   ا��M

  .f��U أ���H '��) ا	P;�ط ا	�Hk�D  �� ا	D*�ن وا	��Hم

)DE (��ق	2و�) ا  j�H  "��ض�ا(Bleick, 2003) �ً9��E�  �ً�&ذ��E      م��H�	ن ��) '��ر�� ا��*D	ا ,��	

�9��� ��&�*�� �) ر'����E ���! 5*�ن	" : ��D	آ�ء �) ا�Q"        (��را�	ر ا����	ن ��) ا��*D	ا ,��، ����ف إ	�# د

�5 (E��	ا SCH	      ن������*�� ر'�����E و��`  (�� ���ا��"��ض  و?��  . ���;��  ���   أ��0ى  � �) ا	��ارس ا	��

          ,��ا	oM�3 أ�E;� ا	���� ا	 (D�C	���H��H ا	�Rي ����� '��9رب و��30ات وورش  !��5	����H��H ��) آ����D د

آ�� ا�"��ض أ�g�  �n ا	���ر�% ا	") و^��� ا	����Hن 	���, ا	D*��ن ��)    . ا	D*�ن �) ا	���رات ا	�را���

'!����ا	��Rي ا��H5 !�"��Q# درا���� أآ�د������ ���) ���H5م ا�����Mء وا	D*���ن  " ���� ا	�����ات"�����وع : ����H. ا	����Hم 

�����H      " درا��� ا	�D�nدع  "اE"�#  ����ض 0"���) 	����م ا	����ات، و����وع      و 2����C' (�� ي '���ونR�	ا

(M�)�	دب ا��� ا�9EFزات. ا	D*�ن وا	��Hم وا	�����) وا ����ا	"� ���� و�H5#    و'Xآ� هR> ا	�را�� H5# ا	

�����9 	���! ه�Rا ا	*��ع       ً�وأن ا	D*�ن '��م ���H�"،  �k.  ;�ق �����H�' ��> �DH"Pا	�*r ا	;�3H ��ص  �H��kأ

�H5�D	رآ� ا���	ا ��.  

 ����M����) ا	����ارس  درا���� ه����` إ	��# ������� ا	*/���ة ا	"��) '������H  ا	�"�����Hت ) 2006(وأ&���ت ا
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��� ا	����م، ?���`  ��5qاده�     ) 188(� ا	�را��  � JH` �5*� . ا	�"��;� 	�v�3 ا	�("�3!)��3  )188	�U   ��HM��	� 

 ا�داء، وأن ا	���. ���*�2   ا	"��ف H5# &�دة �)ا	���م  �5  ��ن دورأ��Dت E"�7, ا	�را�� و?� . ا	�"��;�

���، وأ^��` ا	�را�� إ	# أن �� E", �5 ر��م D"	ا �)D� �3تأن	;�	ا        ���Eوإ ،l��� .���	ا #�H5 �ّ�	��3?إ ���	

 �H5 رة��	ا             ���H�	ا ����D"	ت ا���H�5 ����;"	 �����M ��k�*�	ا <Rه*)، وه�R�	رهّ� ا��C'و ������	8ج  ��� ا��	ا #

��دة ا	D*�ن و��دة ا	��Hم ��  .وا	"���! ا	Rه*) �) آ! 

�"����3U S�C آ�! ��� ا	D*��ن وا	���Hم        (Chessin and Zander, 2006)ا��Eر  زأ�� درا�� �Q(��� و 

9����H 	���9% ا	�D�Cف      ����� G0ل درا�� ا	�DCت ا	��"�آ�  ��ف د��"����  و .��� �) و��Mات '�ر�(��� 

����Dه�. ذات ���P'�  �H��kذ        E"���7, ه��G��0 <Rل  .��H�' .�*����� .��� GU م أن���H�	ن وا���*D	ا ����H��ا	�را���� أدرك 

 .' ��Hت آG��! ا	��ارات وM! ا	����و'Xآ�� ه�R> ا	�را��� أن ا	"��ر��  ��R>      .  �� ا	D*�ن وا	��Hما	��, وا	"

 S�n� ����;	م &���اً  ��اًا�H�H	، آ��"������Geً  و'";I�H ?��راً   ،وأن '�CCPت ا	D*�ن وا	��Hم 	�� ���ت  

��� وا	���رات D"	ق ا�U ��   .n�  ��n�  .5��ً' ا	")

درا�� �Mل ا	�D ��) ا	"� ��� ا	�����H  ���ف '����. رؤى إ �ا���5        (Cepeda, 2007)آ�� ?��` ����3ا 

�������7ا 	g��H ا	*�وي �� ?�3HU !3 ا	�*���	 .          ���و?�� &��ى ا�"����ف ه�Rا ا	"�5�D!  ��� ا	D*��ن وا	���Hم 

      ��� ��5��9����7 ��) &����� و���F ��آ�'��ن       ا	�ار���� 	  ;��3H ا	G0ل دروس ا	���Hم، o��M ?��م �����H*���� ا	

�� G0ل ا	�Dاا	�("�H�"  �H. ا	�ر �e .Fً��5�3 أH;	ا ,"Eأ ��را�	ا <Rع  و�) ه�^������kة '�ور �Mل  ��*�

���� G��0ل ا	���E��3ت ا	�را����e   ،ا	�����CP ������ ؤاه��.رو�5آ(���� إ ���اg����(DNA)  .�'�5 ا	*���وي ا	 j��	وذ

��*D	وا ���H�	رف ا���	ام ا�P"�و?� . واIMر    ر��U (�"	ا �����H�"	ا ��> ��H��	"�9 � ا	ا <R�  �3H;	رات   تا��?

��� اZ �ا5) وا	��9د ا	�;�Hب �) آG ا	��9	��D"	ا.  

���!'������ ���	���� ا���"�Pام  إ	��#) 2007(�����5ن ه����` درا���� ا�����M وو�� ����  ا	������) أ����Hب ا	"

 ��وا	"���ف �H5# ا'�9ه��'   . ا	��Hم وا	"� �� ا	�C�' #H5 ��*D! ا	�"���Hت �) ��دة ا	��Hم  �	���HM ا	�"��;�

 ���M�	د'�� ?��3! '���ر�� ا����	ا ����E<���� م ة و���H�	دة ا���� (��� !���C�"	ر&�ت ا���  ����U�3'ى ار�����` . ، و�P"���ا

و'�H�k` ا	�را��� إ	�# ز���دة '���C! ا	�"����Hت ��) ���دة ا	���Hم، آ���            ،��5��9 '���3��9 وا��Mة   "�ن��Mا	3

��*D	"� �� ا	م وا�H�	ا ��درا ��E ��'ى ا'�9ه��")� %D'ار.  

�& ا��$-�� ا@��8ا���V         (Dawson, 2007)درا�7 داو�7+ن   ���[و-���8�9ات �� D�-> ة�^_�� ا���ا��+ا

�ر�7ت ا�6(��'& د�� ا�(!+ن �B ��ق ا��8ر,`، و�H ��9��3 '& ا� .   S�����H �+ز,� �� <-�D     �ا�7�8Kم ا���$�# ا�7

)164(         ����,��b8ة ا���� '& ا��$-�� ا@��8ا���V '�& *!�+ب ��Mق ا�+@,��ت ا�-���      و��8  .����H ��8�,8 أر���� <+ا

&' �-����89ات $+ل أه�� ا�)!+ن، 1 (( :�-��# ��8�9ات $�+ل ا�(�<-��� ا�;ا�   ) 2(ا���8�9ات $�+ل   ) 3(���،  ا��ا�

� ا�(!��+ن، ����ر���7 د���� ) d�)4آ���8 �����8��9ات $��+ل �����ار �� ا�(!��+ن/ا��������V� ا�8را���7. ���S رت���Mوأ Dأن  إ���

-�� أو ذات أه��، آ� أH S أe �وا �!��Cً� �0ا� ��!+ن �dن ا�(!+ن _,       ��8�� N�-��, ��$+ل ا�(�<-��� ا�;ا���� '�

� ا�(!��+ن ������B �����& ا���+اد  و��� ، Dإ��� �'���[T��      ،����?,8ر��رH ����7 ا�����0  ,_,��8ون د���� ا�(!��+ن '��& -�أن ا�

��V� ا�8را�7 أ,�C إ�D أنS رت�M0 وأ�-��&          ا��-����+ى ا�����د,0 ����� داD�-> H�V د��� ا�(!�+ن '�& ا��� ��4 .

 0�� ��V�6$ذات د@�� إ ��->�)� ��
� آ� أ�Mرت ا�8را�7 إ�D أن ه!�ك <�� �;F ا�8را��7،    اbر���� ا���X�K  ا��+ا

 5Sأ �� اbر��� وا�����Sت ا�8,�hا'�� @ �+*8آ�
�� ذات د@�� إ��V�6$ ��0 ا��+ا>.   
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درا�� ه��` إ	# إ	��ء ا	�nء H5# ا	�ور ا	"� �ي 	DH*��ن ا	"������H   أ��n ) 2009(أ&�ى ا	����ي و

     D	ه, ا��*� ���  ���H�����r ا	�G?�� ا	"G���� &��� و ���  ��g       �) ا	����H ا	"�����H و'���� أه.  ��H��*��ن ا	"��

 ،�JH	ا !���� &�� أ�0ى  �DH"P�	ا ���را�	*�ه, ا�	^��توا���	م وا�H�	ا��� ،ا�J9	وا h"�ر�	ا?"��اح   ،وا %�

        ��� (�H�H�"	ا (D�k�	*�, ا��	ا o�M�3	م ا�P"��، ا����را�	*�ه, ا�	ا jH' ��  (����	ا !���"H	 ";���3ت	ا g� 

�r وا	��"G�	ا g�3  وج�P	") �0&أ&! ا	*"�7, ا	أ �ز ا ��أن ���دة ا	D*��ن   : ه�R> ا	�را���    ���  `��Mت، و

     ��E��)EZا ������	ا !������ أن '�P")م آ��Cر ��eي ��( '�� ��H��وه�) إ��Mى ا	;��ق 	��C�Hل �H5#       ،ا	"�

	���� ا	����رة ��H5# ا0"���اق   أن ا	������� وا	���D. ا	����H) ا	���?� f	H/���اه� ���) ا	���v�3 وا	�9"���%  ����! ���5م، آ����  

�CCP"	ا�DH"P�	ود ،ت ا��	ا �	إزا #H5 رة��	ا ����	اد و��	ا �� .   

���� ا	8��9م  و�� F �� ���)	ت ا����را�	"��اض ا���ل اG��0 ������ �M���3	ن اN�  ت����را�	ا &����% ا���;> ���? �

Zا o�3	ل اG0 ����� ا	���ل   	ا	�"���H  ��^�ع ا	�را�� ا	��	��، و	�� H5 I)M. ا	���M�3 و�� (�Eو�"�ن إ :

�����3U ���5   ً�����! أه��. ا	�را����ت ا	�"����M ا	"��) ������ أن '�;��# '���Cراً �������     �^��` 'ا	�را����ت ا	"��) 5ُ 

���H  �� ا	D*�ن وا	��Hم��2 �����  وأه. E"����97  ا	�را��ت ا	"��H5و ،       #�H5 أآ��ت ��DH"P�	ت ا���را�	ل إن ا���	ا

�!  �� ا	D*�ن وا	��Hم 	�� 	2 �� ��ا �7	H�". ا	;�3H �) آG ا	��د'����ا	�را���ت   ه�R>  أن ��/�. آ���   .أه��� ا	"

�!  �� ا	D*�ن وا	��Hم،���` ا	�*�, ا	"3��9) �) إ�3eت ا	"�P"�*���5ت وأه����     ا�	ا ����� I��9"	ا اRوأن ه

!�����*�, ا	"I���9 وا	";z�MG�       f��3 آ�� . ا	" ,�*�' ���3*&�o��M '���ت ����HM ا	o��3 ��)       ؛أن ا	�را���ت ا

�!  �� ا	D*�ن وا	��Hم،  �*���� .��) ه�Rا ا	�E �&��    I�E�9رة ��) ا	�را���ت ا	�� ���    ا	"�Cرات �Mل أه��� ا	"

��! ا	�����)  ��� ا	D*��ن وا	���Hم       fD"'  #�H5 ا	�را�� ا	��	��� ��% &���% ا	�را���ت ا	(�� ��     و��، و?��  أه���� ا	"

ا�"�Dدت ا	�را�� ا	��	�� �� ا	�را��ت ا	(� �� �) '���� ا�UZر ا	*/�ي، و�) '��C. أدوات ا	�را��، و�) 

�*�?��� ا	*"��7,،       ���E5*��� ���) أ S�H"P' ����*�����    و	�P	�3! ا? ��� (���H��	"���CCP ه����   '��C' (�� o���3رات 

��!           ا	D*�ن وا	��Hم������H وا	��"��ى و��Uق وأ���	�I ا	"����� o��M ا�ه����، وا	�G?�� ا	" !����Mل هRا ا	"

���H  �� ا	D*�ن وا	���Hم �� �'�� ا	���د'�� ه� آ��� '���k ا'�9ه��ت ����H)     . وا	�Cر ا	�("���H3 	*"��9 ا	�G?� ا	"

 �HM�����H  �� ه�'�� ا	��د'���) ���� ��E ا	"�ر��  �	;���� ا	"�P	3! ا? �� . 

  : ����� ا��را��

   ����إن ا	";���رات ا	�"(���ر�5 ���) ���5	. ا	������� ا	����م '���Dض ��H5# ا	�"������H اZ	����م  ����ر أ�����) 

��ت ا	") uCP' #H5 �C"�' F وا�M أو ���دة وا��Mة؛ �ن   �H��	رف وا���	ا     ����را�	اد ا���	"��ا0!  ��� ا	ا

��*�  fH;�	ا !CD	ال ا�M���  Nي �Mل �� ا�� Fوا?���، و ����M ���U��'و ���و	��! ��� ا	����Gت    . و'�� 

 ���E��� ("	ن ا��H��	دث  ���   ا���	ل ا�CDEF، وا�����	ا ��E .����ر��.، و��� ���9' #H5 .�'م �5م ?�ر��	ا

Mو ،!CD	. دا0! ا�	ر�(2 �' ."� ����H��	ا .�'�� .      �����!  ��� ا	���اد ا	�را���� ��و�� ه*� �qن ا	��5ة إ	# ا	"

����H�"	ا ��H��	ا #H5 ��& �7ا�� ����!  . ا	��5ات ا	") F?` ا�"�(��E 5*� ا	���� �� ا	"� ����؛ 	�� 	2 ��وا	"

       "P�	اد ا���	ا (��H���(�"�ى ��"��ى ا	�*��ه,، أم  ���  #�H5 j	اء أآ�ن ذ�� �DH"P� F��Qأ R0N�    ء��*eأ (�� ��DH

��! ا	�����)  ��� ا	���اد ا	�را���� &��ءت ����ة ا	        . '�ر�(�.�� �را��� و�ه��� ا	D*�ن �) '��5. ا	"�ا�k! وا	"

����   ���� ا	D*���ن وا	����Hم '������اً ���) ا	j��H' ���5 o���3 ا	�G?��� �ا	��	����P	��3! ا? ���� (���H�����) آ��G  ���) أذه���ن 

��"�آا	��د'��،  �?G5 ���*�  د'�ن�� ���Eا5"�3ر أ #H5�،  ،دة��آ�� '��ف إ	# �% ا5F"�اف  ��k�CP آ! 

����� '�Cرات  ���P	3! ا? �� �HM������H  ���      �'�.وا'�9ه���H) ا	��د'�� �) ����E ا	"��ر��  �	;����� ا	"



  ا�����ي وأ������ي وا�������
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؛ وه��Rا ���� 2EN��Q أن �(���. ���)  ���Hرة أ�����ر '(����5  ���� ذ	����H5 j# '�&���2 '���ر�� ه��FXء ا	�������H    ا	����د'��

S���\�' ����D"� ����   و'���ر��3. ���) آ�	أو ���) ا �J��C�	"���ر�� ا	اء ���) ا���� (��H��	ا I"���ر�	ة ا���"� (��� !�����ا	"

���ارس ا	"� ��� وا	"���H.؛ وE/��ا                 (�� .�&��P' ���  (�H�D	أدا��7. ا #�H5 j�	إ��9 ��  ��� ذ ���*�� ���� ،��H��	ا

   ���  ,��� هR> ا	�را��؛ ��� '. ا'�Pذ أ���Hب ا	������! آ�� '. ذآ�ه� �)  �ا�� ����ل ا	"Qف أG"0F   ��'د���	ا

  !�����!، وأه���� ا	"������H  ��� ا	D*��ن ا	"������H       و �� o�M ا	��"�ى و�Uق وأ��	�I ا	"����kر ا	�G?�� ا	"

!���  .  وا	��Hم ور�k ا'�9ه�ت �5*� ا	�را�� ��E هRا ا	*�ع �� ا	"

  :�5 ا���Hv ا	"�	��ا	��	�� 'o�3 �) اZ&� �  ا	�را�� و�� ه*� �qن

����  -ا	����Hم���� '���Cرات �����H) ا	D*���ن و  �P	��3! ا? �������! ا	������)  ���� �*���ه, ا	D*���ن     -������E ا	"

  ا	"�����H وا	��Hم ؟

��-ه! '�C' SH"Pرات ���H) ا	D*�ن وا	��Hم �P	3! ا? ���! ا	����)  �� �*�ه, ا	D*��ن   -����E ا	"

 ���؟، وا	"�H5(*�  !5�Dم/�*�ن '�����H(، وا	"uCP )أ�E#/ ذآ�(*�ع ا	ا	"�����H وا	��Hم  �G"0ف 

���� ا'�9ه���ت �����H) ا	D*���ن وا	����Hم- �����P	��3! ا? �����*���ه,  - ����  ����H�������E ا	"���ر��  �	;������ ا	"

 ا	D*�ن ا	"�����H وا	��Hم ؟

�� -ه! 'SH"P ا'�9ه�ت ���H) ا	D*�ن وا	��Hم�P	3! ا? ���! ا	�����)  ��� �*��ه, ا	D*��ن      -����E ا	"

 ، وا	"5�D!  �*���؟)�H5م/�*�ن '�����H(وا	"uCP  ،)أ�E#/ ذآ�( ا	*�عا	"�����H وا	��Hم  �G"0ف 

  :ا��را��أه��� 

��!  ��� ا	���اد ا	�را����     ��"	�  fH�"�	2، ا�� o�3' يR	^�ع ا��	) أه��� ا� ��را�	ا <Rأه��� ه ���'

�! ا	����)  �� ا	D*�ن ا	"�����H وا	��Hم  ��! �0ص���� أوا7! ا	�را��ت ا	�� ��، . �5�� وا	" ��'ُ ��Eآ�� أ

���HM-ا	���C' �5 Sرات ���H) ا	D*�ن وا	��Hموأول درا�� ��E��5ُ '(�# إ	#  (�   ����P	�3! ا? ��-   ���E

�! ا	����)  �� �*�ه, ا	D*�ن ا	"�����H وا	��Hم وا'�9ه�'���!  �� ا	���د'��،  ا	"��و������   �. ��E '�ر�� ا	"

�"��Jات �eأ : uCP"	9*�، وا	م/�*�ن(ا�H5 ('Fرات وا�C"	ا jH' (. �9ه�ت�  ���را�	�3ز أه��� ا' j	Rآ

�!  �� ا	D*��ن وا	���Hم و ��Rا '/��� أه����      ���� '�ر�(2 �� G0ل ا	"�� (�H5 ى�"�� .���' (� �nأ� ��	��	ا

     ��� 2�Eر�(���، آ��� أ�' I�	��د'�� وأ��	ا ��  !����� G0ل ا?"�اح  ��U gق ا	" ��H��	*/��� وا	ا ��را�	ا

�� ا	*"�7, ا	") �"C! إ	� !�X�	ا      ��H���� '���. '���kت و��"��Mت 	�H5 ���7��H# إ��5اد ����H) ا	D*��ن ا	"��

��!  ��� ا	���د'�� وإ ��از أه��"�2 و^��ورة           ��وا	��Hم  ���H ا	"� �� �) &���� ا	H�);�ن ?�� �س ��( '�8��8 ا	"

  . اFه"��م  2 �) وا?% ا	���ر��

 :��ود ا��را��

  :ا?"�Cت هR> ا	�را�� H5# ا	��ود ا	"�	��

���    -ا?"�Cت H5# ر��C' �kرات ����H) ا	D*��ن وا	���Hم    : ��^���5ا	��ود ا	�P	�3! ا? ���-    !�������E ا	"

����H   '����ا	����)  �� �*�ه, ا	D*�ن ا	"�����H وا	��Hم و��و?�� ��Mدت   . ا'�9ه�'�. ��E ا	"�ر��  �	;����� ا	"

�! ا	����)  ��� ا	D*��ن وا	���Hم   : هR> ا	"�Cرات �) ا	��^��5ت ا	"�	������!  ���    أه��� ا	"��، و��"��ى ا	"
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���!  ���� ا	D*���ن وا	����Hم        �������H  ���� ا	D*���ن وا	����Hم، و���Uق ا	"��، ��وأ����	�3 ا	D*���ن وا	����Hم، وا	�G?��� ا	"

���� ?��3!  -ا'�9ه���ت �����H) ا	D*���ن وا	����Hم وا	���Cر ا	�(��"���H3 	*"����9 ا	�G?���  ���� ا	D*���ن وا	����Hم، وأ����0اً 

���P	ا-  ��H����*�ه, ا	D*�ن ا	"�����H وا	��Hم��E ا	"�ر��  �	;���� ا	" �� .  

��E�� .f�3;' .'2009/2010 ا	�را�� �) ����E ا	CD! ا	�را�) ا�ول �� ا	��م ا�آ�د��) : ا	��ود ا	8

��E������ ا	(�H;�ن   -ا����0ة ��) آ���H ا	"� ���    /ا?"f�3;' �C ا	�را�� �3HU #H5 ا	(*� ا	�ا ��� : ا	��ود ا	��& 

و���وره.  ����ر    ، �5"�3ر اآ"��ل �30ات إ�5اده. آ�� ���H	�H("�3! ،�م�) 'CCP) ا	D*�ن وا	�H -?� �س

 ��CCP"	ق '�ر�� ا�U ري��� .وا	"� �� ا	����H ا	��د'�� آH"��) ) 2(و )1(�*�ه, ا	"uCP و

  :������ت ا��را��

���  -ا	���C' ���Hرات�P	3! ا? ���*��ه, ا	D*��ن وا	���Hم       - ���  !�������ر    : ���E ا	"��ه�) ا	��ؤى وا

���Hوا	 ��H��� ("	م،          ���"��ات ا��H�	وا ��H����! ا	�����)  ��� �*��ه, ا	D*��ن ا	"����ا	D*�ن وا	��Hم ��Mل ا	"

��!  ��� ا	D*��ن وا	���Hم،     ���! ا	����)  �� ا	D*�ن وا	��Hم، و��"�ى ا	"��و'"��n هR> ا	"�Cرات أه��� ا	"

���!  ���� ا	D*���ن �������H  ���� ا	D*���ن وا	����Hم، و���Uق ا	"��، وا	���Cر ا	�(��"���H3 2وا	����Hم وأ����	�3 وا	�G?��� ا	"

����9ع ا	��ر&�ت   �) ه�R> ا	�را���    إ&�ا�7ً� ا	��M�3ن ا	"�Cرات و���ف . 	*"��9 ا	�G?�  �� ا	D*�ن وا	��Hم

������س ا	"���Cرات ا	�(��"�Pم        #��H5 ����را�	�5*��� ا �����H5 !��C�' (��"	ل     اG��0 ����، و'������ ?���ة ا	"���Cر 

  .�5	�� &�اً إ	# '�Cرات �*�nDP &�اً ا	�"��;�ت ا	�(� �� و'"�اوح  �� '�Cرات

���! ا	������)   ا'�9ه����: '����ف اF'�9ه���ت  ����! ���5م  ����EN  : �ت ا	������E �����H ا	"���ر��  ;������ ا	"

"  <R") '��� ه�	ا �v�3	ء �) ا(Q أو أي �����9ع ا�"�9 �ت ا	��3ل أو ا	��g ا	") �����3 ا	�Dد إزاء ��^�ع 

�) هR> ا	�را��  ���9ع ا	�ر&�ت ا	") ������H5 !C   &�ا�7ً�إ '��فو). 204: 1998، *()�( "اF�"�9 �ت

�H����� ��) '�CCP) ا	D*��ن      ��P	�3! ا? ��  ��H�������س ا���E <��9'F ا	"��ر��  �	;�����         ا	"�� #�H5 م��H�	وا

�*�ه, ا	D*�ن ا	"�����H وا	��Hم ��  ��H���و���ف ��". '����� ���5�E اF'��9> و��f        .ا	ُ���� 	��Jض ا	�را���    ا	"

  .و�E f"�7, ا	�را��) ر�g '�م(أو ا' <�9�3H) ) '���N '�م(���د �� ا'�9> إ��9 ) ا	����س ا	

�اءات ا��را���  :إ

  : �$ �# ا��را�� و"�! ��

     ��CCP' ���� �"	ا ����H���3 آHU %����& ��������ن �9"���% ا	�را���� '(   ��H�� )ا	"� ���� ا	D*���� (ا	D*���ن ا	"���

�U	���3 و�U	���3 ���)  ) 90(ن ا	"�������H، و�U	��I و�U	u��CP' (��� ���3 ا	D*���  ) 100(���5ده.  وا	���3	� وا	����Hم،

�����H  ) 32(أ�� �5*�� ا	�را��� ����  ��H ��5ده�      . 'uCP ا	��Hم ��3	�U )    ����P	�3! ا? ��� ���H�� (   u�CP' (��

����H) 58(ا	D*�ن ا	"�����H، و �3	�U  ،م�H�	ا uCP' (�      ر��س؛�	���&����. ��) ا	(�*� ا����0ة 	����HM ا	3

����H ) 90(و �	"�	) �r3C إ&��	) �5*� ا	�را��  �3	�U(� Gآ ���CCP"	ا.   `�JH  ��� ،�*9	ا o�M �� ��أ

 �*�5 �3H;	ا��CCP"	ا Gآ (� آ�رR	ا ���H��	ا� )37 ( �*�3، و�5	�U ث�EZا)�3) 53	�U.   

  :أدوات ا��را��

��! ا	�����)  ���       :ه.� �� إ�5ادا'��) هR> ا	�را�� أد ا	��M�3ن ا�"�Pم������س ا	"��Cرات ���E ا	"



  ا�����ي وأ������ي وا�������

 
134 

 

�*�ه, ا	D*�ن وا	��Hمو ،وا	��Hما	D*�ن  ��  ��H�������س ا��E <�9'Fل ا	"�ر��  �	;���� ا	" .  

           0��� &�'��� ا������8���، ��S+ ا�Kا� ��& ا�(!�+ن وا��-�+م ���-��ه8'[ اbداة اbو�D إ�D ���س ��6+رات 

����ور ه�&      ��?\ 0�� ]�S+�� 80 ا�(!�+ن،     : ا�(!+ن وا��-+م، و���� &�'��� ا��������و أه��� ا�    0��� ��������+ى ا�

� ���0 ا�(!�+ن وا��-�+م وأ�����7 �، وا��6+ر            ������-��� ���0 ا�(!�+ن وا��-�+م، و���ق ا����ا�(!+ن وا��-+م، وا��
�� ا�

�-��� ���0 ا�(!�+ن وا��-�+م     ������A ا��
��� ا�!� ��-�9�?أ���  . <���رة ) �)70��S+[ اbداة '�& �X+ر� � اbو���� ��0      . ا�

� D89 ه8'[ إ�' ��Sداة ا���bا     ������0 \�
ل ا���8�� �S+ ا���8ر,` Kا� ��� ��& ا�(!+ن وا��-+م -����ف ا��Aه�ت 

       0����H�� 8 ا��*�+ع إ��D ا�8را��7ت ا�?����9 ذات       و. <���رة ) 20(��0 ا�(!+ن وا��-�+م، ��+�X &�' ]�S+ر� � اbو���� 

�8   ، ود)2009(��0 درا��7 ا������ي     +نو<-�D و*�5 ا��6K+ص ا�7�(�د ا����$�      اbدا���0، ا��
�� ��!��ء  $bرا��7 ا

   ).2007(و<��ن 

  :�kق ا�دا'��

���0 ا�8��6ق ا����kه�ي  N��9��ا�8را���7؛ ���H <���ض ا���6+رة اbو�����  ا���&bد) Face Validity(� ��8ف ا�

 !����0���66K '��& ا�(!��+ن ا�������-�� �H��?9 ا�������� ا�(!����، و�!���ه� ا�(!��+ن ا�������-�� و����ق �8ر,?�� �،     � D��-> �

66K������     ،ا����+ي واT$�6ء�0 '& ا���9س و�!�ه� ا��-+م و��ق �8ر,? �، و�A� �������0 آ-��� ا� H ��و*

� �              و��8 �ُ . ا�?-�3ن ���+س�$
�X 8ى����ء ا�(��9ات �-��+ر ا��;ي و]��[ '��5 و�S8ى ا�� D�-> H��ا�� H !�� 1�-

 � ����7�!����0 وإ*���اء ���0 $���# ا�bه��8اف ا�8را���7، و���8ى ��
$���kت ا�� ;��\bا H��� 8ت �4����6، و���
,8����ا�

$��9� ا� ?, D�$ �S���� إ\�اج ا@7,8�� ���&  D-> �->D اbدا��0 -��� !> ���*Tا�(!+ن وا��-+م ا.  

  ):اF��3e)�E�3"ت ا�دا'�� 

 �3)*	�  ���*f��U �5 2إ	# اأ f��"	�3ت ��� '. ا�	�0رج �5*�   �� �� ��� �*�5 #H5 ��'دا�';f�3 ا

  �	*(��3 ) 0.87(أ	��D  ، و?��  �JH` ?����    )آ�و�3Eخ أ	��;  ��)�D	��� �3eت اF'(�ق ا	�اH0)  ا	�را�� و'. M(�ب

  .	�Jض ا	�را�� ا	��	�� �� ?��"�ن �*��3"�نوه ،F'�9>إ	# ا  �	*)0.83 ( �3)	�C"رات، و?��� ا إ	#

ا	"�)  �JH`     ��3را'���� أ�3k"� &�ه ��'8	f��3;"H ا	�H�D)     �� إ��9د �kق ا�دا'�� وM(�ب ?�. ا	��3ت

������س ا	"���Cرات، و���35رة  �	*(���3 إ )65( #��	)17 (  ����*� ،<���9'Fس ا���������35رة ) 8(���35رة  �	*(���3 إ	��# 

�3&��'�ز��%  ) 1(و��^�r ا	��9ول    .ا�دا'��  �Cر'��� ا	*�����7  ))1ا	�f�H و��^r . ��	�3 �35رات( 9(و 

         f��H�	ا r�^�� آ��� ،��)�P	2 ا�'F�9� #�H5 رات��C"	س ا�����  �k�P	�3رات ا�	ر'���   ) 1(ا��C  ���'دا�ا

  .ا	*����7

  ����س ا��+�رات '�* ا�����ت و(���)� '��رات��ز	$ : )1(ا�� ول 

 ر�� ا����ل ا����ل �	�راتأر��م ا�  
	�ت ا����ل

 ا�ول أه�� ا������ ا������ �� ا��
�ن وا����م 14 - 1  0.89

 ا� ��� ����ى ا������ �� ا��
�ن وا����م 36 - 15  0.88

� ا��
�ن وا����ما��"!� ا������ 44 - 37  0.86� � ا� ��# 

0.88  45 - 56 �$%  ا��ا�*  ً )�ق ا������ �� ا��
�ن وا����م وأ&��

+� ا��"!� �� ا��
�ن وا����م 65 - 57  0.82�
� �  ا�0��1  ا�/�ر ا��-�,%�
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���	�9 '����ات ا	"�ر�, ا	�("�Pم �) ا�دا'��:  

���	�9 ا	"�ر�, ا	�("�Pم �) ا�دا'�� وإد�0ل  `�'   fا�����, ا5q  (7�CMZ;��ء �E�3	ر&�ت �) ا�	ا

، و<��� ��ا��f   )در&"��ن (، و<��� ��ا��f   )در&�ت 3(، و<�� �"Nآ� )در&�ت 4(، و��ا�f )در&�ت 5( ��ة 

�����س اF'�9ه��ت ��". 5��� ذ	�j  �	*(��3 إ	�# ا	���3رات ا	(��	�3           ). در&�� وا��Mة  ( ��ة  (�� ���و�<��اض  . أ

"���Cرات واF'�9ه���ت '��. اG��UFع g���  #��H5 ا�د ����ت وا	�را����ت    ا	���	���9 ا��7���CMZ،  �	*(���3 إ	��# ا	 

، وز�"���ن 2009، وا	����i وا	�Pا ����، )2009(ا	(��� �� ���) ه��Rا ا	���CPص ����! أ��3������ي وا	�ا���Qي    

  .?�ة ا	"�Cر ا	�("�Pم) 2(، و��^r ا	�9ول )2006(، وا	����) )1428(

  �ت ا�64�5���4 	  �3ة ا��+�ر و��ع ا����0 و/. ا�����-: )2(ا�� ول 

  #�ع ا! ���  ��ة ا����ر  ��ى ا�������ت ا�������

8972 �7م(��63   �5لٍ 23ا  ��� ��ق – 4‚5(  

8972(��63   �5لٍ  4‚49 -  3‚5(  

5‚2  - 49‚3  :&���  28���  

5‚1  - 49‚2  ;�1
  )ر�;(&��6   �

  )ر�; �7م(&��6   �
1�; 23ا  ��� دون  –ا ‚ 49

  :�!�$�� ا��را�� و� &��ا%��

�� أ&! &�% ا	�E��3ت �Mل آ! �� ا	"��Cرات واF'�9ه��ت    (H�H�"	ا (Dk�	*�, ا�	ا ��را�	ا'�3` ا

       S�k# و�	ي �(��# إR�	ت ا���را�	ا ���ا	��'3;�  ��^�ع ا	�را��؛ o�M ��� هRا ا	�*�, �*�� �3	�Rا ا	*�ع 

�H5# إ��5اد ����H)     ا	/�ه�ة آ�� ه)، و���  ���H�H�' .�e	��k�Hل إ	�# E"��7, '���د إ	�# '����kت '���D ا	������7           

) 1: (ا	�"����Jات ا	�(��"��H و'"����! ���) : و?��� '��. '������ �"����Jات ا	�را���� آ�	"���	) . ا	D*���ن ا	"�������H وا	����Hم

  :، وا	�"��Jات ا	"� �� و'"��! �))�H5م/�*�ن '�����H(ا	"uCP ) 2(و )أ�E#/ذآ�(ا	9*� 

& ا�(!+ن ا�����-�� وا��-+م  --��8�� –�6+رات Kا� ��� ���!�ه� ا��د���S+ ا� - 0�� &'��� ا�����0.  

& ا�(!+ن ا�����-�� وا��-+م --��8���  -ا��Aه�ت Kا� ��� ���-��� '�& ��8ر,`        -�����S+ ا�7�8Kام ا���9,�3 ا�

�!�ه� ا��د��0.  

  :*�(ات %!)�' ا��را��

  :ا'�3` ا	�را�� ا	P;�ات ا	"�	�� 	"*R�Dه�

�(ا��
�� ي ذا@�
ع <-D اbدب ا����+ي  - 0�� �����  ).!�ه� ا�(!+ن ا�����-�� وا��-+ما�

- N��?ي ا�+���  .إ<8اد ا�6+رة اbو��� bدا�& ا�8را�7 '& ]+ء اbدب ا�

- �  .إ,�Aد 8Xق اbدا��0 و^��� 

B وا���!� -�A  .��8,8 ا�

  .�N��3 اbدا��D-> 0 <�!� ا�8را�7 -
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- � ����!�� ا�!��V� و�-��.  

�� �+X-[ إ��5 ا�8 - D-> ًت �!�ء�$��9���V����X+� H,89ت وS 0�  .را�7 

  :. �-, ا��را�� و�!�+� ��

('tا #H5 ول��� '�Cرات ���H) ا	D*�ن وا	��Hم: �*u ا	(Xال ا-    ����P	�3! ا? �����! ا	�����)     -�����E ا	"

�*�ه, ا	D*�ن ا	"�����H وا	��Hم ؟  ��   

  ��������9ل  !����F���9ت 	�&� ��� ���5 ه��Rا ا	(��Xال '��. M(���ب ا	�"����;�ت ا	�(��� �� وا��EFا����ت ا	����ر���� 	

�F��9ت  ) 3(ا	�را��، و��^r ا	�9ول  ����9ل  !�ا	�"��;�ت ا	�(� �� وا��EFا��ت ا	����ر�� وا	"���� 	

�)�P	ا �E�3"�Fا .  

  و�����8  �����س ا��+�راتا�����-�ت ا�64�5�� وا��74ا/�ت ا��"��ر	� وا��� 	7 : )3(ا�� ول 

��ة  ا��% �$
 ا����ر

ا!#�%اف 
 ا�����ري

  ا�����)
ر��   ا����ل ����(ا�

 ا����ل

  ا�ول  أه�� ا������ ا������ �� ا��
�ن وا����م  4.31  0.485  �5لٍ  1

  ا� ���  ����ى ا������ �� ا��
�ن وا����م  4.22  0.431  �5لٍ  3

� ا��
�ن وا����م 4.16 0.535  �5لٍ  4� � ا� ��#  ا��"!� ا������

 ا��ا�*  وأ&��%= ����م)�ق ا������ �� ا��
�ن وا 4.24 0.495  �5لٍ  2

 3.76 0.706  �5لٍ  5
+� ا��"!� �� ا��
�ن �
� �ا�/�ر ا��-�,%�

  وا����م
  ا�0��1

    ا��,�س آ�� 4.17 0.389  �5لٍ  

<G5�9ول أ	ا �� zMG�       ��? ����P	�3! ا? ��� ��HM��أن '�Cرات ���H) ا	D*�ن ا	"�����H وا	��Hم �) 

9�H	 &�ا ��	��	وا ��	��	ا ��  `Mاو�'!���! ا	�����)  ���     "ن ��9ل وأ. �Fت ا	��5�D و	����Hس آ��أه���� ا	"

�F���9ت ا�داة ا	�P(���، و��H5 !��CM#  إ	��# ، ?��� f���M ا	��'���3 ا�و	��#  �	*(���3  "ا	D*���ن وا	����Hم ���H  l����"�

�! ا	����) ��. &��ا و �	"��	) ����� ه�Rا '��Cراً �5	���ً      )4.31(�� .؛ ��� ��*) أن <�	��3 ا	��*� ��ون  Nن ا	"

���9ل    � ���E��	'��3 ا��	2 �) ا�H"      3�	���م وأ��H�	ن وا��*D	ا ���  !����أ��� ا	���9ل ا	�Rي ��U2 ."      #�H5 !�CMق ا	"

�(� وا���0ة ��� ��9ل �P	'�3 ا��	م       "ا��H�	ن وا��*D	ا ���  ��?G�	��9 ا�"*	 ��H3�"�)�	ر ا��C	را'�.  ، "ا��C'و

��	�5 `Eآ� <��E .  

��V� *8ولS ��?)� 0�� ا� )3( و,�� �� &-��8�� '& ا��0�66K أن K)وا��-+م ��-����,�ون ) ا�(!+ن ا�

          &�' ��-�������0 ا�(!�+ن ا� 8�)���، آ�+ن أن ا��-�+م �?� !�� N��^+ر���ط ا�
� Zد��0 وذ��� ��0 ا�����أه�� �+*+د ا�

 ،����[+��0 ا��-+م '�& �H,8�9 أ'���ر <�0 ا���7+��ت       آ�ا��7+��ت وا�!�ذج وا�6+ر ا� ��-�����(�8 ا�(!+ن ا�?�

       ��������8ر,` ا�3-��� � ��رات ا��H�7 وا���6+,� وا�� �� )�e+� 0�, &��(�N  وه�; . وا�6+ر ا�� ��A�����V�    F ا�!S B��

�B ا�8را�7ت ا�+اردة '�& ه�;F ا�8را�7   *�           8�V0 ا�(!�+ن وا��-�+م وا�(+ا��� &�'��� ا������، ا���& �_آ�D�-> 8 أه��� ا�
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&� ا��-����� ���0 ا���د��0     آ� أن �6+ر <�!� ا�8را�7 �. ا��8,8ة � ;ا ا������آ��ن <�����     �وأ��A  �����7ل ���ق ا�

       0�� ��C,أ R�C���9رات ��ق ا��8ر,`، آ� أن ����� <
��� ا�(!�+ن وا��-�+م � &' 1���7bا Z-� 8ر7+ن, H S+آ

0 ��,��9 ا����:   C�D-> 8 أ7-+ب ا��-��ت، و���، '���-+م �� !� �8 <-� � آ��� &�
ل أ1���7 ا��8ر,` ا�\

��0 آ��ر�!��     و��4ه�
$�k وا���# وا� �8 <-� � ا�(!+ن وه;ا �� �_آF8 درا��7 آ���� &�، وه& S(` ا1���7b ا�

(Carpenter, 2003)وآ����� ، (Katter, 2003)]��,و'+���ا ، (Fulbright, 2003)،  ��h��68 وا���$bوا

8 و، )2005($bن )2006(ا�8 و<�$bي )2007(، وا��  .)2009(، وا���

���A ا��
�� ��0 ا�(!+ن وا��-+م"��Aل و,�0 �(?�� $6+ل !� ��-�9�?<-�D ا������ اb\���ة    " ا�6+ر ا�

�              0��� ���
� ا����M &�' ر���0 أ'�� ��9��?8 ,�-�5 ا��� ��� 8�,8�� D�-> ���8Kا� �& ا�(!+ن وا��-+م ��-���8م �8رة 

�9� ؛ا�(!+ن وا��-+م�?�� �8 ,�8ث '& ا� ��8� _�!��0 ا�1�6 آ� ه+ ���وف ا� 5Sb ًرا���أ' ��, 8� ��9�?��' ، 

H-�8���   ( ��` �-1��3 ا�Kا� ���� ��� &-��    ��-$���9-��    . ا�8�9رة <-�D ا��!��_ � ��     )'�& ه�;F ا��?آ�� أن ا��6+ر ا�

              �����6+رF اST?��ن '�& ا�+��[ ا���اه0 , @ 8�� ��9��?��0 أ'���ر <�0 ا� 5�-�� ��� �A��S ����!� ا�8Aل وا����

� <�!� ا�8راD-> �7 <8م و�A,ت ،'�ق���A��+ى ا@7?� D-> �^_, &���� *�- � '�& ا������ اb\���ة ��0      ،و����

       
8��� '�& آ�Kا� ���� ��� &�-��و,��0 �(?��� ه�;F ا�!����A أ,��C ������3 اb'���ر ا���&          .ا���د��0  $�# ��6+رات 

        N�9��89��� *�8اً ��8 ���N�9 أو @ ���� وه& أ'���ر إ�8ا<��� �������A ا�!� ��-�9�?��    ُ$8دت آ6+ر ��� ��9��?'�& ا�

            �����h �+ن ا���Aة ��bزرار، أو ا����H '�& أ��+ان ا�?���رة و��4ه�� ��0 اb'���ر ا8�Tا<��� ا���& ��8 @ ,�9- �� ا���9

�5 ا��D-> ��^d �+ة �A� � ��* ���9�؛ و� ;ا ,�F; � 0 ا��+ا�?ا����ي '& ا�+�[ ا��اه0 و,�0 $8و^ � '& ا�

�0 ه;ا ,�D9 �6+ر <�!� ا�8را�7 <���ً� و'N ا����ر ا��8دا��6+ر '& ه;ا ا��Aل، و<-D ا��4 H.  

#H5 (E��	ال اX)	ا u*� :م�H�	ن وا�*D	ا (�H�����  -ه! '�C' SH"Pرات �P	3! ا? ��-    !�������E ا	"

�*�����ن (، وا	"u����CP )أ�����E#/ ذآ�����( ا	*�����عا	������Hم  ����G"0ف  و ا	"���������H ا	�������)  ������ �*�����ه, ا	D*�����ن 

��H��  �*���؟، وا	"�H5(  !5�Dم/'�

أوF إ��9د ا	�"��;�ت ا	�(� �� وا��EFا��ت ا	����ر��� 	�"���Jي ا	�9*�     	�&� � �5 هRا ا	(Xال، '.

 uCP"	�9ول (وا	4ا.(  

��ن وا�"��م �� �3; ا�� �� ��4 ا��>��:; ا��"7/:9   : )4(ا�� ول �ا�����-�ت ا�64�5�� وا��74ا/�ت ا��"��ر	� ��+�رات �"��9 ا�

��ن ا��=�  ���+����C�7ي ا���A وا >���� وا�"��م ��"�5�@ ���ه< ا�

  ا��$�ل
  ا� 1�2  ا�$!0

  ا	��Hم  ا	D*�ن ا	"�����H  ا�EZث  ا	Rآ�ر
  ح  م  ح  م  ح  م  ح  م

  0.462  4.29  0.527  4.38  0.481  4.36  0.490  4.24  ا�ول
(E��	0.461  4.14  0.340  4.35  0.413  4.10  0.527  4.21  ا  
o	��	0.542  4.04 0.449 4.38  0.504  4.19  0.580  4.11  ا  
  0.504  4.12  0.404  4.45  0.442  4.22  0.567  4.26  ا	�ا %

���P	0.695  3.60  0.641  4.05  0.692  3.73  0.733  3.80  ا  
!�  0.404  4.08  0.301  4.34  0.372  4.16  0.415  4.19  ا	����س آ

��اف ا����ري= ا����&: ا��-���، ح= م�Dا  
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�� ا	�9ول  rn"�)4 (�\ �?ن       أن ه*�ك ��و��*D	ا (��H��ه���  ��� ا	�"���;�ت ا	�(�� �� 	"��Cرات 

��! ا	�����)  ��� �*��ه, ا	D*��ن ا	"������H وا	���Hم ' ���3	����J"ي              ����� ���E ا	"�P	�3! ا? ���ا	"�����H وا	��Hم 

u��CP"	��9*� وا	ت و. اFFد �������	 j��H' وق���D	ا  u��CP"	��9*� وا	ا ����J"�	 اء������5!  �*������D"	وا.��' ، 

��� 	���3ا     ، وه�) M(��ب  '��H! ا	"���3 ا	�*�7) �"��د ا	�"���Jات # �) ا	P;�ة ا�و	 ا�"�PامH��9ول  (?��. و�	ا

5.(  

�::�9D  : )5(ا��:: ول E@ ا�	�::; ا���::��4� >D�::��         �::"�� /::9 ا��+::�رات ��5�ت ا�64::�7وق /::9 ا�����::-::���":: د ا���C�::7ات �:: ��ت ا�

��(��5 ;'��  ���C�7ات ا���ع وا���+� وا��

��ر����� و+.-,   ا��	�+* 
  	�ا��

" ف"���� 
  ا�������

در�1ت %0+� 
  ا���3%4

در�1ت %0+� 
  ا�5�6

ا��!�� 
��7��  ا08

  0.29  81.00  6  2.494  0.156  )أ( +
0ا�
 E/10.03  81.00  6  2.743  0.831  )ب(ا��  

  0.58  81.000  6  0.785  0.844  )ب(× ) أ(

�� ا	�9ول  rn"�)5 ف"أن ?�. ) " #H5 � (���	ا) ���H��3ا  ) ?�. و��	   #�H5 ��5م و&��د ���وق    '��ل

 ��7�CMإ �	#دا	'�8ى إ 	ا ��J"��*9     (�� ��7��CMإ ��	# و&�د ��وق دا	وإ ،uCP"	*�ع وا	5!  �� ا�D"	وا

 u��CP"	���9ل ا����!  ���� ا	D*���ن وا	����Hم  �	*(���3       . ��إ	��# و���� أ&��! '������ ا'���9> ا	���Dوق ���) �F���9ت ا	"

��!  ���   ("��د ا	�"��Jات ا�"�Pام ا	P;�ة ا	����E �) '��H! ا	"���3 ا	�*�7) � 	"uCP، '.ا���F�9ت ا	" ����'

  ).6(آ�� ��^��� ا	�9ول ) ا	D*�ن وا	��Hم �) ا	"��eNات ا	�ا	� �) ا	P;�ة ا�و	#

��9D ا���" د ���I(�7ات ا� ا�� ��Hً� �����  : )6(ا�� ول E@ ا�	�; ا�����4� >D��� �J�K"ا " ف ��� A<�	ا���5�64 '�* و  

��ر�  
  ا��	�+*

���!ت 
  �سا���9

����ع 
  ا��%���ت

در�1ت 
  ا��%+�

 (����
  ا��%���ت

" ف"���� 
  ا�������

ا��!�� 
��7��  ا08

;�  ا��6
  0.47  0.516  0.120  1  0.120  ا�ول
  0.003  4.770  0.837  1  0.837  ا� ���
  0.003  9.596 2.541  1 2.541  ا� ��#
  0.003  9.659  2.188  1  2.188  ا��ا�*

  0.006  7.827  3.643  1  3.643  ا�0��1
  0.003  9.213  1.293  1  1.293  آ�� ا��,�س

  ا�5�6
      0.233  86  20.074  ا�ول
      0.176  86  15.096  ا� ���
      0.265  86  22.775  ا� ��#
      0.226  86  19.477  ا��ا�*

      0.465  86  20.030  ا�0��1
      0.140  86  12.072  ا��,�س آ��

�� ا	�9ول  rn"�)6 (7�CMدال إ ��eN' ��9ل      و&�د���� ��5ا  �E�3"��Fت اF��9��� 	uCP"H �) آ! 

�! ا	����)  �� ا	D*�ن وا	��Hم"��أن آ�!  �z�MG   )4(و �	�&�ع إ	# ا	��9ول  . آ�! ����س، و�) ا	"أه��� ا	"

 ���H��	�3 اH;	رات ا�C"	 �� �)�	;�ت ا�"��	ا `Eآ� ��را�	ت اF�9�)���P	ن ) ?3! ا�*D	ا uCP"	 #H5أ

H;  �Eر��� ��H�����دة ا	D*��ن ��� o��M ا	;����3        و���� 'D(�� هR> ا	*"��9 إ	#. uCP' �3 ا	��Hما	"� ����3U
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          ������D"	ا %���� #���Q��"� يR���	، ا�����	����3ع ا�	"������3 ا	ا #���H5 �����"��	ح ا����"D�	ل ا�����P	ت اF����9�اZ �ا�����5 و

I��"�	/ا  �	اد ا���	رة أآ�� ��) ا�C  <�9E يR	"��رب وا�	دي ا�M���� اD"	�  �Eر�������H ا	"�)   ا	"�5�3ي أآ�� 

���k ة�M�5 إ&� � وا o�3' �� �3	�> .8��"' j	Rآ ��D")' دة�� ��E��  ��H����دة ا	D*�ن ا	"� ��&��% ا	��اد  

، S�\�' o��M ه�R> ا	���اد ��) '����. أ����ر �"*���5         وه�) ��� ا	���اد ا	�3*���     و�*��� ا	���Hم   و'���Dه�،  ا	�را���

 �3H;H	o�M ��ن ��3HU ا	D*��ن ا	"����q    ��Hو��� ه�Rا ا	�*;f�H ��    . �ه��F�9ت ا	��. وا	"���! وا	"���C و<� 

���H  �� ا	D*�ن وا	��Hم���% E"�7, . ه. أآ�� ?�رة H5# إ5;�ء '�Cرا'�. �5 ا	�G?� ا	" #Q��"' �9�"*	ا <Rوه

ا	"�) أ\���ت أن ����H) ا	D*��ن �/���ون       (Chessin and Zander, 2006)ا��Eر  زدرا�� آ! ��� �Q(��� و  

���� G�	;���3 ا	"�آ�  أآ�3 ���	ت ا�D�C	ا ��ل دراG0 ��آ��� أ��Qرت ه�R> ا	�را���      .?�  �� ا	D*�ن وا	��Hم 

�n#  أ��	إ             ����را�	*��ه, ا�	ن ��) ا��*D	ن دور ا����D"� F ����0tا ����H��	ن اN�  ن �����ون��*D	ا (��H��أن 

��� IH;"� يR	ور ً�ا�	ا اR�	 f�5م   ،أ��H�	ا ��k�0 ���را�	ت اF�9�	"�)   آ���  . و'���� ?��"2 �) ا	*/��ة ا	أن ا

           (��� �eX�' ���? ���H5 ����H�5 # ?��رات��	ج إ��"�' F ط���E دة���� ���Eآ� o���M ���������H ا	���Hم 	DH*���ن  ����H"�� ��?

�����H  ���� ا	D*���ن وا	����Hم  ،'���Cرا'�.��و�"f��D ه��Rا ���% E"���7, درا���� ا�����M . و �	"���	) ���) E"����9 ا	�G?��� ا	"

	���دة ا	"� ��� ا	D*���، و���k �      ;�	��3ت 	"�) '�����H ا	  ا	") أ�Qرت إ	�# أن ا	*/��ة ا	�و���E ا   ) 2007(و���5ن 

���د') ا	���Hم وا	"� ��� ا	D*���، و �	"��	) ا	"���C' #�H5 ��eNرا'               ���E ��'ا'�9ه�� #�H5 ت��eم ?�� أ��H�	دة ا�� ��

�?G�H	 م�H�	ن وا�*D	ا ��  ��H���  .ا	"

ا	���Hم �H5#   و�� &�� أ�0ى، ���� أن '�8ى هR> ا	*"���9 إ	�# ��5م '�آ��8 ����رات ��Uق '��ر��         

���! ا	������ء             ���������!  ��� ا	���Hم و�F�9'��� ا���!  �� ا	D*�ن وا	��Hم، ��) ��� �! '�آ�8ه�� �H5# ا	"��ا	"

ً����"�آ  �وا	��8�Dء وا����Mء ��� &���، و ��� ا	���Hم وا	���^���ت ��� &��� أ��0ى؛  �5"��3ر أن ه*��ك را ;�             

���آ�*"�ش  (���   وهRا �� 'Xآ��> درا���ت آ�!     �� ا	��Hم وا	���^��ت اًآ��3McIntosh (2008)   ،(�����	؛ ا

  ).2002؛ �5 � وأ��3����ي، 2008

('tا #H5 o	��	ال اX)	ا u*� :   م��H�	ن وا��*D	ا (��H���� ا'�9ه�ت -    ����P	�3! ا? ������E ا	"��ر��    -

�*�ه, ا	D*�ن ا	"�����H وا	��Hم؟  ��  ��H���   �	;���� ا	"

;�ت ا	�(��� �� وا��EFا����ت ا	����ر���� 	���! �����ة ����  	�&� ��� ���5 ه��Rا ا	(��Xال، '��. ا���"�Pام ا	�"���� 

��� ?�3!    ا	D*��ن ا	"������H وا	���Hم    E"��7, ا'��9> ����H)   ) 7(���ات ا	����س و	�����Hس آ��!، و��^�r ا	��9ول     

Gآ (� ��H����� ��E ا	"�ر��  �	;���� ا	"�P	د'�� ا��	ا.  

  ا�����س �7��� ���ز��� �"��رات����0 ا�����-�ت ا�64�5�� وا��74ا/�ت ا��"��ر	� و��ع ا: )7(ا�� ول 

ر�� 
  ��	�رةا

ا�����)   ا��	�رة
  ا�����(

ا!#�%اف 
  ا�����ري

  #�ع ا! ���

1  
ا��2ر8�G� 08,� ا������ ا������ �� ا��
�ن وا����م 7+�� 

�  ا�6��G أآ � H%� ����د7
4.48  0.640  

63��  
)2897(  

5  
آ � �$�� و��7,� 8+��
� ا������ ا������ �� ا��
�ن وا����م أ

�� �  ا���د7
4.40  0.667  

63��  
)2897(  

3  
7�I ا��+$� ��� �8وا  �� J&6 أن ادرس )"�� ا��Hأ

�ء 2823ة و� �ةMأ  
4.39  0.698 

63��  
)2897(  

11  
D أ6H أن أ�5ف ا�� � 5� ا���5��1ت ا����� و5"!�$� 

��5� ا��2ر08 �� �$�O��� ن�
����  
4.34  0.776  

63��  
)8972(  
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6  
ا��2ر8�G� 08,� ا������ ا������ �� ا��
�ن وا����م 7-$� 

6��G�� �  ا���د7
4.33  0.653  

63��  
)2897(  

4  
D أ��M ��ر7�ح اP�+7 ا������ ا������ �� ا��
�ن وا����م �� 

��5� ا��2ر08  
4.30  0.710  

63��  
)2897(  

7  

� ا��2ر8�G� 08,� ا������ ا������ �� ا��
�ن وا����م 7��+

�� ا���د7� �Gوا���ا� �,� ا��"!� ا������,H أدرك  
4.23  0.808  

63��  
)2897(  

14  
: ا����و�� ���2ر08 ��R 0ور�8 �� ا��
�ن G1أرى أن ا��

�  وا����م ����� ا������ ا������ �� ا���د7
4.21  0.710  

63��  
)2897(  

17  
� �8S7 ا��2ود ���Tن ا���
� ا���اد ا�2را&� أرى أن ��دة ا��

  و�
$� ا����م
4.19  0.819  

63��  
)2897(  

12  
� �GUات ا����� ا��� ��8 �$� � =��Tأن أدرس ا�� �
�$8 D

� وا�����ء��
  آ� �� ا��
4.19  0.816  

63��  
)2897(  

8  
 �
ا��2ر8�G� 08,� ا������ ا������ �� ا��
�ن وا����م 7+��

� �� ا�%�V �� أ5%� �/�ر �-�,%�� 5� ا��2رآ�ت ا�-�
���H  

4.19  0.747  
63��  

)2897(  

10  
 W6 أن أدرس )"�� 5� ر&���ت ا�����ء ا�,2ا�Hأ D

1�ه� �� ��5� ا��2ر08-��  
4.17  0.824  

63��  
)2897(  

9  
J��� 6Hج �2رآ�ت / أ���2ر7= إ,� ���Tن ا���
����� ا��

� ��8� ا&�21ا�$� �� ��5� 27ر08 ا����م-H �8�/�  
4.12  0.748  

63��  
)2897( 

15  
Z ا������  =أرى أ�,��� �� آ���D 23�7 �/�در ��7

  ا������ �� ا��
�ن وا����م �� ��5� ا��2ر08
3.77  1.03  

63��  
)2897(  

16  
Z ا������ ,��� �أرى أ�= �0 �2ي U%�ة أو ����� آ��

  ا������ �� ا��
�ن وا����م �� ��5� ا��2ر08
3.48  1.10  

63��  
)2897(  

13  
: ���2ر�U2� �� 08 ا������ G1ا�� �أوا��5 �� ����[ =3

  ا������ �� ا��
�ن وا����م
3.38  1.09  

28���  
  

2  
 �أ��M �/���� �� ا��2ر8�G� 08,� ا������ ا������ �

  ا��
�نو ا����م
3.31  1.28  

�28��  
  

  0.830  4.08  ا����&: ا���م
63��  

)2897(  

�� ا	�9ول  rn"�)7( �&وI&������N'(   ���  ��H( د ا'�9> ��	�ى �5*� ا	�را�� 	H"�ر��  �	;���� ا	"

�! ا	�����)  ��� ا	D*��ن وا	���Hم '��9!      ) " 1(ر?.  ��3رةو?� HCM` ا	. ا	D*�ن وا	��Hم��ا	"�ر��  ;���� ا	"

، وا	"�)  	�"���;�ت ا	�(�� �� 	���Dات ا	�����س    ا إ	�#  �H5# ا	"�'��I ا�ول  �	*(��3   " ا	;�	I أآ��  ��3M	���Hد'��  

 `��JH )4.48 ( <ري و?���ر���������! ا	������)  ���� ) ")5ر?��. ����3رة ا	 �، ���E��� )0.640(����Hاف ���H�9*��) ا	"

وا����Eاف ������ري  4.40 (   ���H( �"����M l(��� ) ?���ر>   " ا	����د'�� ���)ا	D*���ن وا	����Hم أآ���� ������ و'������    

)0.667 .( %����  ���Eي   آ�!  إ	��2 درا���ت   ت�� أ�Qرو'"fD هR> ا	*"��9   ��0b)ون وBondy et al, 2005(، 

�! آ�ن 	2 ا��e ا	���3 �) ا��DPEض ����Fت ا	���Jب، وز���دة      (Riccio, 2001)ر�(��ا و��إ	# أن أ��Hب ا	"

أe*���ء ا	����! وز����دة  ���) 	��ر����، وا	"����ون  ���� ا	;���3H  ا إ	��# دا������ ا	�"� �����H	H�"��H.، وا	�����س 	���n�Hر 

 .�H�C�' # ز��دة	أدى إ ��� ،.�*�  l وا�	ا  j	R)، وآ��را�	أآ��>   ا ��� %��   (	����(Medly, 2001)  أن #�H5 

�% ا	��Hم ه*�ك �F ��33��P"ام ا	D*�ن ��H�����ر  "" F"�� وا�	وه) ا    ���7, درا��"E %�� (Lee, 2007)	�ّ)  ، و

�! أ��n! 5*�� '�ر����.  ;�����             ا	") أ�Qرت إ	#��  .H�"�	وا .��H�"	ا ���H�5 آ�ونR�"��3 �(�"�"��ن و�H;	أن ا

�! ا����زا	�ا �) ا	(*� ا���0ة �� إ��5اده. وF  . 	����)ا	" ���H��	�3 اH;	# آ�ن ا	*"��9 إ	ا <Rو?� '�&% ه

   R���D*'و l���;P' (��"�H�5 (��� � ����k ا&����ن�� .���H�9� ���������ن ا	���3Pة ا	������� ���) ا	"���ر�� ا	�����اE)؛ H"��
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�! ا	����)  �� ا	��د'������0! ا	" f"�ر�� و�	ا.  

�3)*	�  ��أوا&�2  ) ")13ر?�.  ���3رة  ا	"H5 `HCM (# أ?! ا	�"��;�ت ا	�(� �� ��) ا	 ��3رات	ا إ	# أ

�! ا	����)  �� ا	D*�ن وا	��Hم����0! ا	" ��،  �"��M l(�� ) ?��ر>   "��H�5 (� � ��k ا	" l�;P	H"�ر�� 

���!     ) "2(ر?��.  	����3رة، وا)1.09(، وا����Eاف ������ري  )3.38(��أ����C  ����Q � ���) ا	"���ر��  ;������ ا	"

  ).0.307(، وا��Eاف ����ري ?�ر> )3.31( �"���H  ( �)M l " �� ا	D*�ن وا	��Hما	����)  

 !����3  ��! �5م 	���. ا'�9ه�ت ��&��E �3 ا�"�Pام ��0! ا	"H;	# أن ا	*"��9 إ	ا <Rه ��)D' ��و��

 ،���د'�� ��9 ��ت H5# ا	"���C! ا	�را��) 	��3H;H ��) ا	    إ	�� 	�Rا ا	��0! ��  ، �� ا	D*�ن وا	��Hم �) ا	"�ر��

  ���H����("�ى ا	"l�;P وا	"�ر��  �	;����� ا	" #H5 � ��C	ض در&� ا�DPE) ا	"�	و � .     j�	ذ #�H5 ل��� ����و

ا	�  ��k�P	�H5 � ���C#     ���3رات H5# أH5# ا	�"��;�ت ا	�(� ��، و��CMل ا	 ) 5(و )1( ��3ر'���CMل ا	

���H 	�� د	�!  إن و&�د ��! هRا اF'�9> 	�ى ا	;�3H �) '�ر��. أ?! ا	�"��;�ت ا	�(� ����ا	��د'��  ;���� '

��� ا��0tى    وا^H5 r# و&�د ا	�G?� ا	����  ��� ا	���د'��،    ��D"�)' �����"Hوأن آ .   <Rه� f�D"'*"���9 و	ا    ��� %��

�����E إ ؛ No���Mه����� '���ر�� ا	D*���ن وا	����Hم ا	"��) أو��k`  (Smutny, 2002)�����'*) درا���� إ	���2 أ���Qرت 

�H"�ن و�Xد��ن و\��D ر�7(� ��د'�ن ��"�       #�H5 ����H��	ا Iو&(���ً�  ��� '��ر� �ً��H�5و �ً�Mرو .H�"�	ا ����' (�

و���� 'D(�� إ��9 �� اF'�9> وا	"���N 	��ى �5*��    .2و?�را' ��C'2. �30ات ��'M�  �;3"��&�ت ا	�"�H. ور<�3'

E"���9   آ��� ه�� وا^�r ��)     )�5	�ً� و�5	��ً� &��اً  (ا	�را�� أ��n  *"��9 ?�ة ا	"�Cر 	���. ا	Rي آ�ن �"�اوح  �� 

����         )3&�ول (ا	(Xال ا�ول �) H"�� (�"	�9ه��ت ا'F���5 ا�E #�H5 ��� �9�Zرات ا��C"	ا j�H' ��eN' (	�"	� و ،

�! ا	����)��  . أ��اد ا	��*� ��E ا	"

#H5 % ا�	ال اX)	ا u*� :م�H�	ن وا�*D	ا (�H���� -ه! 'SH"P ا'�9ه�ت �P	3! ا? ��-   ���E  "��ر��	ا

 ����;	� H���/ ��H5م (، وا	"u�CP  )أ��E# / ذآ�� (ا	�9*�  ا	D*��ن ا	"������H وا	���Hم  ��G"0ف      ��  �� �*�ه,ا	"

��H��  ، وا	"5�D!  �*���؟)�*�ن '�

أوF إ��9د ا	�"��;�ت ا	�(� �� وا��EFا��ت ا	����ر��� 	�"���Jي ا	�9*�     	�&� � �5 هRا ا	(Xال، '.

 uCP"	�9ول (وا	8ا.(  

�::�ن وا�"�::�م �::� �3::; ا�� �::� �4::�     ����ه::�ت��"��ر	::� ا�����::-�ت ا�64::�5�� وا��74ا/::�ت ا : )8(��:: ول ا�ا��:: ر	A  �"��::9 ا�

��ن ا��=>���� وا�"��م ��"�5��-7	�� ا��>����� �  ���+����C�7ي ا���A وا 5�@ ���ه< ا�

  ا��6�;  ا��>,  
  ا��.�م  ا�4>�ن ا��@-�.��  ا8#�ث  ا�<آ�ر

  ح  م  ح  م  ح  م  ح  م

  0.219  3.12  0.309  3.14  0.231  3.15  0.279  3.08  ا��,�س

��اف ا����ري= ا����&: ا��-���، ح= م�Dا  

�� ا	�9ول  rn"�)8 (    م��H�	وا ��H��و&�د ��وق  (�;�  �� �"��;�ت ا'�9ه�ت ���H) ا	D*��ن ا	"��

���H  �� ا	���د'�� ��) ا	�Rآ�ر وا��EZث  ('j�H ا	��Dوق ' ���3	�9H*�     	������ دFFت  و. ��E ا	"�ر��  �	;���� ا	"

 uCP"	م  �*�ن (وا��H5و ��H����' (  ����*�  !�5�D"	ام  ، '�. وا�P"��# ��)     ا�	و�'���H! ا	"����3 ا	�*��7)    ا	P;��ة ا
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��( ، وه) M(�ب�"��د ا	�"��JاتH�3ا ) ?�. و��	�9ول (	9ا.(                                    

�::�9D    : )9(ا��:: ول E@ ا�	�::; ا���::��4� >D�::��     /::9 ا� ��5�ت ا�64::�7وق /::9 ا�����::-::����ه::�ت ��"::� ���C�::7ات ا��::�ع    �:: ��ت ا�

��(��5 ;'��   وا���+� وا��

��ر �  
  ا��	�+*

" ف"����   ����) ا��%���ت  در�1ت ا��%+�  ����ع ا��%���ت
  ا�������

ا��!�� 
��7��  ا08

  0.629  2.71  0.174  1  0.174  )أ( +
0ا�
 E/10.103  0.236  1.509  1  1.509  )ب(ا��  

  0.357  0.856  5.486  1  5.486  )ب(× ) أ(

�� ا	�9ول  rn"�)9 (وق ذأ�� �&�' F 2E�7   ات��CMإ ��	Fد�       ���E ����P	�3! ا? ����H��	�9ه��ت ا'F

��H���وا	"u�CP وا	"�5�D!   ا	�9*�  وا	���Hم '��8ى 	�"���J     ا	"�����H ا	D*�ن�*�ه,  ��  ا	"�ر��  �	;���� ا	"

���   ا	�����H وهRا ��*) أن.  �*����P	�3! ا? ��S�H"P' F ا'�9ه��'�.    -'��CCP. &*(��. و  g�J ا	*/�� ��5    - 

��H ;����ا	 ا	"�ر��  ��"�Pام ��E ا�"�Pام��و���� 'D(�� ذ	N�  jن  . وا	��Hم ا	"�����H ا	D*�ن�*�ه,  ��  �ا	"

���P	3! ا? �� (�H�� F ن�	�5اد �8اZر ا�U (� �3HU    اR�	ر��، و��"H	 !ه��N"	وا       ���  �eN�"' .�	 .�'ن ا'�9ه��q��

وهR> ا	*"��9 . ��9 ��  ;���3 ا	��لإ 	��Dات ا	����س آ�E`ا�"�9 �'�. # أن ا	Rي  �ور> أدى إ	 ، �3Pة ا	���ان

�%  �g ا	*"�7, ا	") �0&`  �� درا�� داو���ن   fD"'(Dawson, 2007)     ،��H��ا	"�)   ��) ���دة ا	D*��ن ا	"��

��Mل   ا	��"���ات ) G5) :1?� ذات دF	� إ��7�CM ����  �� ا�ر �� �5ا�! ا	�"���H �) إ	# �5م و&�دأ�Qرت 

��! ا	D*��ن،      ) 3(ا	���H5�D ا	Rا'���،   / ا	��"���ات ��Mل ا	"���eN   ) 2(أه��� ا	D*�ن، ��) 4(ا	��"���ات ��Mل 'Nآ��� '

,��! ا	D*�ن، و �� ا	�E��3ت ا	����Jا��� ��! ا	9*� وا	"uCP/ا	��"��ات �Mل '��ار ���ر�� د��'.   

  :%(�3�ت ا��را��

�� '�Hk` إ	�2 هR> ا	�را�� �� �) ^�ء  ،,7�"E(H� ��  ن��M�3	ا (k��:  

-  #H5 آ��N"	ا      ,��! ا	����)  ��� ا	D*��ن وا	���Hم ��)  ��ا����^�ع ا	"    ����P	�3! ا? ������   ا��5Zاد 

وا	���*�, ا	��ر���) وا	"� ���� ا	�����H، وا5"���3ر> أ���M ا	��^����5ت  G�0ل �����رات ���Uق ا	"��ر��   

�3H;	ا ���أن ��ر I9� ("	ا �)�7�	ا. 

-  �� ��M ذج��E .���' ��"Hد'  آ���	ا           G��3 آ�H;	 (Eا����	ا I"��ر�	ء ا��*eأ (�� ����*�  !������ ��) آ����D ا	"

�! H5# أرض ا	�ا?%��  .ا	"M ��CCP"# ���ه�وا ا	"

-             ��H����! ا	�����)  ��� �*��ه, ا	D*��ن ا	"�������ى �����H5 ا	" #�H5 ف��?�H	 ���3��9' ت��م  �را���	ا

�DH"P�	و��5 ا�D  م�H�	ه, ا�*� .و �� 

-    ���H	 ت أ��0ى���م  �ار���	م     ا��H�	ن وا��*D	ا (��H����� و���ر��C' ��5 S  (��     ���"Eرات �P	ء ا��*eأ

 .�Eرات أ?���ا���C" !��3? .ه�� ����� �����P	ل   ،ا���H�	ا ���k"�?���� ور�	ت اG�	������� ا	���Dوق وا	����

 .ا	����H ا	�*���3 	��
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 S���)1(  

  B+BC ( ا����	� ا���.��، B+BCي ا����$ ا���.�

�� ��E " ���م ا	��M�3ن  �را�� و��H�H�' ��Dk  �*�ان �P	3! ا? ��'�Cرات ���H) ا	D*�ن وا	��Hم 

�! ا	����)  �� �*�ه, ا	D*�ن ا	"�����H وا	��Hم وا'�9ه�'�. ��E ا	"�ر��  �	;���� �����H ا	"��و���C ".  ا	"

�! ا	����) ��"	� )��H���'���. ا	����� �) l�E و\��k #H5 (Dرة ��Dه�. �"�ر&� و�"�ا ;� ) ا	;���� ا	"

�HCD*�  .'J;) ا	��^��5ت ا	��DH"P دون أن ���ن ه*�ك '�789 أو '�(�. 	�����H إ	# ���د�� 

 .��! و�"��ن �� �5د  ������نو �� ���������س ا�ول �C' �5رات ا	" (E��	ور، وا���	ا ��

 �����H، ا	�&�ء ا	"��م  �Z&� � �5 &��% ���ات هRا ا	����س وا	"Nآ� ��ا'�9ه�ت ��E ا	"�ر��  �	;���� ا	"

.�  �k�P	ا ���!ء ا	�E��3ت ا	��.  

('�  :ا	�&�ء ا	"��م  ��ا�5ة ا

- .�  �k�P	ا ��  .آ"� � ا	�E��3ت ا	��

 .?�اءة ا	��3رات  �?� -

-  ��G5 %^و)√( .� .أ�D! در&� ا	����س ا	") '��3 �5 رأ�

  .اZ&� � �5 &��% ���ات ا	����س -

��  ا�	��#�ت ا���

    ��G5 %^�  .�  �HC"�	ت ا�E��3	&�ء '���� ا�	ا√   � �H;�	ت ا�E��3H	 uCP�	% ا ��	ا (�  

uCP"	ا:        ��H��  �H5م                      �*�ن '�

     أ�E#                      ذآ�        :ا	9*ــــ�

Tن : أو�*D	ه, ا�*��! ا	����)  �� ���� ��E ا	"�P	3! ا? ������س '�Cرات ���H) ا	D*�ن وا	��Hم 

   :ا	"�����H وا	��Hم

�! ا	����)  �� �*�ه, ا	D*�ن ���% ا	��3رات ا	"�	�� ا	�C"  �k�Pرات ا	" fD"' F أو fD"' ى��إ	# أي 

 �����ور ا	����س ا	"�	)ا	"�����H وا	��Hم �) آ! ���ر :  

  أواEF  ا��	�رات  م
�G%   أواEF  �@�ة

��5آ�  
! 

  واEFأ
!  EFأوا

  �@�ة
��7 وا��Qب :�9 ا���د/�7  1���            ./���U ا/<�ه�ت ا�
2  <����� 7������            .ز��دة دا,��� ا�
3  !��F ر!� �ز��دة��            .ا����� ���Z9ر ��
            . /�04] ا���Uب ,V.F 1 ا���د/�7  4
            ./?<�\ ا���5 ا����و:1 ��7 ����1 آQ ا���د/�7  5
            ./?<�\ ا���5 ا����و:1 ��7 ا��Qب وز��دة ا��وا�" �� =>  6
ا��Qب  إر!�ء 	���ة ���,�� و��Rة وا!�� ��ى آ5 �7  7

���F 7ل ا���د/�7���  .وا�
          

            . / ��\ إ:��ج اN,�8ر ا�<���ة ,1 آQ ا���د/�7  8
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9  K�/7�/د��            .�5 ا����,� �.�رة أ,5Z ,1 ا�
� ,=> ا����م �B��^ 7 ا�0 �ن  10���/.            
9�!� ,1 /�ر�;   11�ا���" ��7 ا���0ه�> ا��<�دة وا���0ه�> ا�

  .ا����م
          

            .إ�Jرة ا����� وا�8��Sر ��ى ا�����  12
13   B��^ 7� ا/_ ,1 ا����م��R B��/���� ا��#5 ا��?�ي و/�

   �نا�0
          

14  ������ 	�رات ا����O ��$ ا��FQ`� ا��� /.            
����4 �7 ا� ��ت وا���9ان  15�            .درا!� ا��KNغ ا�
            .درا!� ^��#� K ��� ا��Nان  16
����4 ,1 ا�0 �ن ا��?�8���  17�            .درا!� آ����ء ا���اد ا�
 S�>� 1, 1ت درا!� أآ�!�� ا���اد و/��Jbه� ��$ اH:��ج ا�0  18

  .ا�0 �ن ا��?�8���
          

19   cذ� �	Q�و ��G���درا!� ا���ن وG�.R._ ا��8�����G وا��0
5E� �� 0ا� VG�.4��� :ة�e �0 _و/?�� ا���نKؤ)و.  

          

درا!� ا�gHءة و�Q	���Jb���� �=ات ا�0 �� ,1 أ���ل ا�0 �:�7   20
  .�5E 	�ر/=� ��$ /<�� ا�8eNل

          

21  Hءدرا!�  ا���            دراك ا��.�ي ��8ehل و�Q	�_ ��روس ا��0
���� ا��?S�>� 1, 5�8ت   22�� �=�	Q�درا!� ا�5�8 وا�9<�م و

1jا��0ا Oا� 9+ وا���آ�  
          

23   ،�0��4�درا!� ,����ء ا�8eNل ا�5E� �� 0 ا������8eb� 5J_ ا�
  وB�R ا�H=�م ا��.�ي و����� ا��.��� ا��j�/�0ا,1

          

!� ���g��ت �5E ا� `�م ا���1l وا����ث، ودرا!� درا  24
��ت��:Nوا���0و!�ت، وا ��Q4ا�  

          

درا!� ا��<�ل ا���9ي، و^�#� اNوزون وأ:�اع ا����ر   25
  وا��0ا�eت ا��=�دة ��S:#�اض

          

            ا��!> ا��<=�ي ����Q4 ا�.��Uة  26
            .درا!� ا!��4ام ا� ��ذج ا������ وآ���0 / �0(ه�  27
��ت وا� ��ذج ���0ا�eت وا�G�8 �ت ا���9 ا��=�دة   28>��5 ا��

  .��S:#�اض
          

درا!� ا�VG�.4 ا�0 �� ا�`�ه�ة ,1 أ�8eل ا�G�8 �ت ا���9   29
�0��4�  .ا�

          

�$ ا��Nان  30�� _�	Q�ر و�.�Hب ا���درا!� .            
31  N�0( ا �� �=�	Q��8ل وeh� 1�^� U���ل درا!� ا��<�ل ا��

  .ا�0 �� ا���JQE ا���Nد
          

32  ��lت ا������ ا��������>� _�	Q�1 وlل ا����>�            .درا!� ا�
33   �lث ا��.�ي ,1 ا��������� _�	Q�1 وlدرا!� ا����ث ا���

���9�  .ا�
          

34   ���درا!� دور ا��Nان ,1 ا����� 5��n�� $ ا���اد ا���
�= ���.  

          

            .وأ:�ا�=�درا!� ا���	�   35
36  O��#/و �g�# �  درا!� أ�8eل ا���9ا:�ت ا�� #��g و��j ا�

O���ره� إ�$ ذه7 ا��K.  
          

/��� �Q	�  ��7 �� / �<_ �.�:\ ا��8��و��ت و��5 ا�0 �ن   37
  .ا��?�8�1

          

            ./���  �Q	� ��7 ا��8 ������ و/���� ���Rت ا�70 وأدوا/_  38
39  � 7�� �	Q� ���/ه6 ا�0 �ن و� �ه6 ا����م� .            
40   \��>��5 ا�0 �ن و/#�م ا�� 7�� �	Q� ���/.            
            ./��� �Q	� ��7 أ!��ب /��80 آ5 �7 ا�����ء وا�0 �:��7  41
            ./��� �Q	� ��7 ا����ر ا��8 ����1 و��5 ا�0 �ن ا��?�8�1  42
          وا�� ���/ ���9�Q	� ��7 /��ر أ�8eل ا���اQKت ا�����   43
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�>(وا�<��� و��7 ��5 ا�0 �ن ا��?�8�1 .�  ).ا�
/��� �Q	� ��7 أ�8eل ا����:1 وا���رآ�ت ا�9�� ا�RNى   44

  .,1 ا�����F 7� �l � و����Jb/ 7 ا�0 �ن ,�=�
          

�7 ا��FQ/ أ!��ب �����ت ا���>  45Z�/ت ا���>، و����� ��: ،�`
  .وا��5�4، وا����80 ا� �	�

          

            .^�ق ا�8?] وا��o9 وا��#.1  46
���,� وا���> ,1 ��دة ا����م  47�� ��Sا������ ا�0 1 آ�.            
0�� اN,�8ر  48/ $�� ���            .ا��!> ا�(ي �
�ج ��7 ا����,� وا��.�ر ا�(ه QR 7� 1ل   49��B��^ 7 ا�

  . ا��!> وا��<�Sت ا�0 �� ا�RNى
          

50   B��^ 7�تأQ8?�            !��ب 5F ا�
��� ا���4ل ا����1 واآ�?�,�ت ا�����ء   51 / B��^ 7�

  .وا��Rا��/=>
          

52  �,���            . أ!��ب ا����80 ا� �	� وا!��ا/�<��ت �� وراء ا�
            . �B��^ 7 /5��0 ^�ق اSآ�?�ف ا����_ وا��9  53
��7 وا��Qب �Fل   54������ /.�رات ا� / B��^ 7�

ا������ ا�0 1 ا��9 �7 اN,�8ر  ���g��ت ا���د/�QR 7� 7ل
��  .وا��?��� وا���رآ�ت ا�9

          

�W�g�/ B��^ 7 ا��Q	� ��7 ا�����Uات واNداءات   55
  . وا��0��ات وا�� ��ءات

          

56   1, �����B��^ 7 د�6 ا��روس ا� `��� ��Nداءات ا��
�0��4�  �<�Sت ا�0 �ن ا��?�8��� ا�

          

57   ���#�5أ/5�4 ا���رات /�            .,1 ا�=�اء ,1 ا�
�ن ��#����U/ Qً ��ن N�� _/�>Fزرار  58:Hا \���            .!�ف �
59   _� B��K $�� ����� <��ن ��#�Qً أن �:Hا \���!�ف �

  .��� ا�#�رات
          

�ن أن /�8ن ���_ أدوات ��ى �=�   60:Hا \���!�ف �
��G�Z0ات ا��>�  .ا�

          

�ن ��#�Qً أن ��,� ��7 ا��ول ,�J 1انٍ!�ف ����\ ا  61:H /
  .د	�BG ���ودة ��اً

          

62   1�R7 ا�=�58 ا��ا� ��U� أن Qً�#��ن �:Hا \���!�ف �
_�� �  .وا��4ر�1 �

          

�ن ��#�Qً أن ��89> ,1 أ��ان !��ر/_   63:Hا \���!�ف �
�ر�.  

          

�ن ��#�Q أن ���U ا  64:Hا \����?58 ا��4ر�1 !�ف �
�9_(���ر/_ �7 و	+ �RN و,B ا��.��> ا�(ي ���5 إ��_ �.(  

          

�ن ��#�Q أن ��W�Q� 5�4 و�=_ � ���   65:Hا \���!�ف �
��8�.  

          

��.�H :ن�*D	م وا�H�	ا ��  !�������س ا��E <�9'F ا	"�ر�� �� G0ل ا	":  

�% ا	��3رات ا	"�	� fD"' F أو fD"' ى���!  �� إ	# أي ��� وا	��'��E <�9'F�  �;3 ا	"�ر�� �� G0ل ا	"

  ا	��Hم وا	D*�ن ؟

  أواEF  ا��	�رات  م
���+�  أواEF  �@�ة  !  

EFأوا  
!  EFأوا

  �@�ة
ا���ر�; ����#� ا��5��8 ا����,1 ��7 ا����م وا�0 �ن   1

��د/�7�� �ً�F �Eأآ O���5 ا��>/.  
          

5 ا����,1 أ��e �.���� ,1 ا���ر�; ����#� ا����8  2
  .��7 ا����م وا�0 �ن

          

3   18� �=>�أOF أن أدّرس ^1�Q ا��!> �7 /9+ ا�
  .��وا أ��eء ����ة و���Eة
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S أ��e ��ر/��ح ا/<�) ا��5��8 ا����,1 ��7 ا����م   4
  .وا�0 �ن ,1 ����� ا���ر�;

          

5   �ً�=, �E1 ��7 ا����م وا�0 �ن أآ,����<�� 1 ا��5��8 ا�
�#�  .,1 ا���د/�7 و/�

          

ا���ر�; ����#� ا��5��8 ا����,1 ��7 ا����م وا�0 �ن   6
5=ّ� O����� 7�/د��  .ا�

          

ا���ر�; ����#� ا��5��8 ا����,1 ��7 ا����م وا�0 �ن   7
<�� 1 أدرك F#�#� ا��Q	� ا����8��� وا���ا���� ��7 �

  .ا���د/�7

          

8  7�� 1,���ا����م وا�0 �ن  ا���ر�; ����#� ا��5��8 ا�
� 1, ��<�� 1 أ��� �.�ر ��#���� �7 ا���رآ�ت ا�9

1��F 7� �lا���.  

          

9  <��� OFا�0 �ن ا��?�8��� �#�ر/_ إ:��ج / أ �����
 �����78 ا!��4ا�=� ,1 �� ��F ���.� رآ�ت��

  ./�ر�; ا����م

          

S أOF أن أدرس ^1�Q  �7 ر!���ت ا�����ء   10
���� ا���ر�;ا�#�ا�$ ����4ه� � 1,.  

          

11   ���S أOF أن أ��ف ا���E8 �7 ا����4��ت ا���
���� ا���ر�;� 0=� ,1�L��� 0 �ن��� �=�	Q�و  

          

� 1 أن أدرس ا��?��_ ��R 7��ات ا����80 ا��1   12=� S
�� �=� آ5 �7 ا�0 �:�7 وا�����ء�.  

          

13  5R�� 7� ;" ����ر���ا��4 ����� 1, ����K _أوا� 
  .ا��5��8 ا����,1 ��7 ا����م وا�0 �ن

          

��7  ً�أرى أن ا��4��" ا����و:1 ����ر�; ��; �gور�  14
  .ا����م وا�0 �ن ��5��0 ا��5��8 ا����,1 ��7 ا���د/�7

          

أرى أ:_ S /��� �.�در /������ آ�,�� ��B�#9 ا��5��8   15
  ا����,1 ��7 ا����م وا�0 �ن ,1 �����  ا���ر�;

          

أرى أ:_ ��; ��ي ��Rة أو ���,� آ�,�� ���0�8 إ�<�د   16
  ا��5��8 ا����,1 ��7 ا����م وا�0 �ن ,1 ����� ا���ر�;

          

أرى أن ��دة ا�0 �ن ا��?�8��� /��5 ا��9ود ��7 ا���اد   17
  .ا��را!�� و�7 �� =� ا����م 
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    Improvisation in Tahmelah Form 
 

Wael H. Haddad and Mohammed A. Al-
Mallah, Department of Music, Faculty of 
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 !��  
����� ه���ا ا������ ������� وأه���� ا
ر�����ل ����     �
 �ا��+���*" ا�'�(��� ا����ي �'&���% $#��"  ! ��� أ���

، �*���% )�+ه�����، وا�%را�����، وا����ر�����ا�( �������
ا�&��� �+2��3   ا�&'�����1ت$���ض ���+$��� .ه��-  

  �����ه��� ا
ر�����ل، وا�'+ا���6 ا����5 �ة ���� ا�'�#
 ،����ا�>����1ت ا�&���� �����; أن   وّ(���8 أه���- ا7(%ا$

  8��$ =>���&�#��" (���� ���5دي ا
ر�����
ت وا�&��� ��
8�= �8 ا�'�ز�A.  

 ;����B ���C��'&����  ا�&��#��� ا����يو����Dول ا������ أ
� ا�&� �*+م ��� ا.���س $#�"    ��Gا H8 أه- ا�>

 �<D$ ،ر����ل
�� �B%م ����ة �I&>��ة $�8       اJ
آ��� ���Dول وا�J%ة ��8      ا�*���;، ��اK� 6J+ر ه�ا 

  8��� M�1 وذ�����O+6 ا���ا�&����!ت ا����1�5� (��&�#
�T�D  ا6S ا�+O+ل إ�" ا�6�Q ا���P�D ا��ي �&�+ن 

  . ا�*��; ه�ا
  %�B ن ه�ا ا����+�� M��)- و���دة إ��"   ��� ا�  أ+�'

أ��O� ا��+�*" ا�'�(� $�� $D>�� ا
ر����ل،   
    ;����B U��D&��وآU��Q ا�#���Wم $��8 ا����V+ض ا����ي 
��'#J�&1� Tً� ��6 را�A; ��� ا�'#�-     ��� ،�#ا�&��

  .أو ا����
   

  

  Abstract 
This paper shows the status and importance 
of improvisation in Arabic music, which is 
based on three important pillars (talent, 
education and practice). It reviews the most 
important definitions that clarify the nature 
of improvisation, and the factors influencing 
the creative process, and indicate the most 
important qualities that must be displayed 
by the performers of improvisations and 
distinguish him from other players. 
The discussion also covers template 
suppository, which is one of the most 
important versions of the mechanism that is 
essentially an element of improvisation; it 
presents a brief summary of the evolution of 
this template. It also addresses one of the 
downloads and analyzes the narrative so as 
to access the structural shape to this 
template. 
Thus, this research has contributed to the 
return to the authenticity of the Arabic 
music through the element of improvisation, 
and it exposes the uncertainty surrounding 
the form of suppository. 
  

  ا������

� ا�*%���� ا�&�� ا�>���ت       *#� �<اوج و�UB�W ���+$�� ا����Cرات ا��+��<J ه� �ا��+�*� ا�'�(

���ل أن �&+ار     S.ا Z$�K&���اً �����،  ا>���� �ً��O�[ �ً���+ة ��+���� �����اً و\�('��ً� و�%��Jوا ���*�+) ����  ���� "��#$ T�� 

  . �!�2 و��<ات ]�O� اآ��ً! ذ ا�'>+ر، A "&J%ا (�Dء

�� و��� �*%��T ��8            ا����  وB% أ��-P�DVت ا��P��C16 ��8 ا��P6 ��� ا���- ا����W�&ل ا����<�
�� و��6P ا

�#A �*�، �*% أ �ت Zأ$��ل �+�)�Vا� �*�� �V� ا��+�#$ 6P��+ه�= ا�    �*(6�Q ���^� $#" ا����ة ا��+��
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� ا��+�*� ا�'�(�، و]��O� ��� إ\��ر ���    ا�'�(�، ا.<I^ف (*���;    �� ا��ي ��ك ا. � $#" �!�2 و��'�

  . ا�&*��- أو ا
ر���ل

%Jر���ل وا
�&TD�C �8 ا�*%رة $#"  اًو�'&�� ا ��) Mوذ� ،�*� ا�'�(�+�#� ��8 أه- ا���aت ا.���

����ز ��� أداء ا�&*���- وا�#���� وا���+ال             �����S %�')و �����'� -�B 8�� T�a�'�ا�c#I وا7(%اع وا�&�<، و(�� 

��� ا�&��� �����ز ����� ا
ر�����ل ه��وا
���&'�اض ا�>��+�� دا]��6 ا�>���Gا H���، و���8 أه��- ا�>��P�DVا� H+  ;����B

�#  .ا�&��

8aP8 ر    :و��dS �%رة ا
ر���ل �� ا��+�*� ا�'�(� �� ا�+ZB ا����3 إ�" ���

�&�6W �� ا�&�%ال ا�&Z�I ا�'�(�� ا�&*#�%ي ا���ي �����< $#�"       :ا.ول    6 ��8�#B 8  $�%د��B�  (��1 ا�����ة  ا�'��ز�

**�" ا.ورآa&�ا"� ا����ة ا�&� أ�A "#$ "D�� Z��Oار ا��+��+� d�  . ا��V(� و�� �&TD�C �8 �+ز

���Wا�:          ��� U'�3 "أدى إ�� ،�*ا�&%و�8 ا��+�*� ا��V(� وا�&*% ا�&�م (T �� ا�'�<ف ��6��B 8 ا���1ق ا��+��

T$6 �8 ��ص إ(%ا#Bذاآ�ة ا�'�زف و.  

  :����م ار�
	ل

   8�� %�Jوا �*��Q&�ط ��T      ا
ر���ل ا��+�� ��D1ت ا7(�%اع ا�
. ا��+ه���، وا�%را���، وا����ر���   : ����

 8� �$+��� T� �+رد أه��� $#" ا��D+ ا�&��� ا�&'���1ت���M �*% وردت ��DS.وا �  :   �� ا���اdS ا�'�(

   :���ار�
	ل 

    "�C�َو T�&S�J ��� T�#Sإِذا رآ; ر 
َ�ْ#�Zَ أَي ارآ�; ���    ار6ْ��ِ�َْ ��� ارْ�َ  : و�*��ل .ار6�َ�َْ ا��6ُS ار���ً

��T: و6��mS�َ�َ ا�<mْ���َ% وار��#��T. رآ���Z ���8 اُ.���+ر#Sر Z���� T'��36 ا�*��+مُ إِذا �<���+ا $��8 دوا(���- ����  . و��mS�َ�َو

����: ور6َ��Sََ ا����Qةَ وار��#���� . ا�����ب �#*&���ل#S�) ����#*َ$َ . ����#وار�� !ً��Sَْر ����#Sُ�ْ�َ ����#Sََور :����#S�) ����*m#$ .


و6��mS�َ�َ أَي . إِذا َ]َ#��p ا�َ'c��D (��َ�ْ�#����: راوح (��8 ا�َ'c��Dَ وا�َ�ْ�َ#����، و���� ا�&�����;: وار6����َْ ا����1سُ ار�����ً

!ًSرا "Q� .آ!ه�� ،��� 6mS�َ�َو !ًqS�َ�َ �َr6 ا��mS�َ�َو :   "m�%َ���� أَن ُA 8�� ���>� .   �'ْ�sQوا� ���KْIُوار����لُ ا� :

���r�� ���A 8��� =ا(&��%اؤ .
6���B T��r ذ���Mوار6���َ�َْ ا����!مَ ارْ�����ً����� أَن A 8��� T��) -��#و�� �ً)���C&Bا T���C&Bإِذا ا  .

T�T؛ : ا��1د (T و�- ��Qور أJَ%اً �T، وا�'�ب �*+ل: وار6�َ�َْ (�أْ� M�أَْ�ُ�ك �� ارَْ�َ�ْ#�D'� ،Zَ= �� ا�&�%دت (�أْ

� ُ�&D$ -�َm%ي، و��m8 أَْ�َ� ا���ء �� ارَْ��� (: �Bل ا��'%يA ًا�و6�mS�َ�َ ا����Dرُ، وار���6 أَي     )!و�� َ$َ>ْZُ أَ�

d1ار�)www.baheth.info(1.  

8 ا�&�1��� وا.داء     : ار�
��	ل��) d8، وه��+ ���8 ا������U ا���+ه#� أو ا�#����� �#�+���1� (+ا���K� ا����5د�v��&ه��+ ا�

�*  .Mckinnon, 1980. P.27(2(ا��+�*� �� xن واJ% أو (�'x "D]� ه+ ا�1'6 ا.w� �#Oداء ا��+�

���ر�� ذا�� �d�D �8 ا��aJ7س ا��%ا]#� �#���%ع و��� ����� ]#�c وإ(�%اع ��5دي إ��"          وا
ر���ل ه+ 

�ل $#��" ا�'%���% ���8  ـــ��ـc ا
ر��ــــ��ـو��KD. �ر= ا����QDط ا�'��1+يــ��ـا]&���اع أ�����ط ا�����1 ا��%���%ة و�����8 ا$&� 

 ̂ ��� وا��'������، ا. ــ���ـ� ����� ا�D1ــ���ـ��ل ا
�>���ل وا�&'� ـــ���ـا�*��%رات ا��I&#���1� أو أPن ا.دا+ ����Aو ������آ�د

�ــا.آ��  .http://translate.google.jo (3( �د

�%ة �Za �8 ا���اآ�ة  : Improvisationو�8 ا
ر���ل %S "*ه+ ا�*%رة $#" أداء $<ف �+ري ��+�
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�أ*� �'��Kة      ،ي ��z+1� أو �8 �%و�� �+�* Theme)Jacabsi, 1967و��8 ���8 ا
ر����ل (���1ة �+��

P.177( 4 .  


 T��$ زآ��+U أ �Dء ا�'�<ف  : "(T�v 5) 62، 1962، ه+ز( a��   Langeston Hewz&+ن ه�v&ا�

8��'<��� $#" ا�G� (%ون وS+د أي $!��ت �%و ���%B ع إ�" أ���ن+D&أو إ��3� ('} ا�."  

و�'�ف (>T�v) ���$ �1 ا�*%رة $#" ا�'�Kء وا7(%اع وا�c�#I ور(�p ا�1'�6 (���&�1� ا�#���� ا���&���       

  .6) 9، 1984ا���دي، (داء وا�&>�ف و�'&�% أ���� $#" ا��+ه�� �8aJ d ا.

     -VD6 ا�����) ا�&�+���%(  إن أ�B%م ��O+ر ا
ر����ل ���� ا�&���اث ا�'�(�� ا7���!�� آ��ن �+��S+دا ���� ا�&��

��ت ا�*�ان ا����-، ا�&� �'+د إ�" ا�'>� ا.ول �{�!مG  !م(ا��'�وف ب�ر ا7%O.(  

6�aَ&�% �8 $�وض ا��#���ت ���ن ا�����; ا�#���D     ) ا�&�+�%(ا�*���x  و$#" ا��A- �8 أن إ�*�ع ا�&��ُ

 �D� %�ل ا������J+) 6���#� 6 �8 �'��� ا��#��ت، و�� إ\�ر �*��Iآ��#� أ��م ا� �O�12 ا�&� 6���ا ا�&��

،-VD&ا� �� �Vا����� {��� %6 ا�*���x، وه� �*����&#� -P!ر ا��+B+ا� �D�#ا� M#aد ا��%�� �*Bآ�� ���}  د

��، أو    D�� ا��'���� ا�%��%B 8$ 6��&��) %'&����8 أ��#+ب    �*�(�T أي إ��اط �� ا�<]�ف ا�#�T�v^ 8� ،�D أن 

  . 7)18، 1975ا�I+��،(ا��DVء ا�%�+ي

       �*�، و��� ��Jل أن ا��B�1� ا��+��*� �%ون (��D+��� ا��+��A أداء ��دي Tر���ل ا�
و�8 ��<ات ا

T و(��&���� ���و��� ��%و���D، وهZ��B �'�&��      %�'&�� ��D (�ر���
ت �+#$ c�aا�� ;���+ن (��&%ر Mة ��ن ذ�%J

! $8 ��1+م ا
ر���ل و�*&�ب �8 ��1+م ا.داء ا��� #B)Ad libitum.(  

  : ا���	���

 -a*�)-� ا�&�� �*�+م       ): �*��*ه+ �>K#2 ��آ� $�(�، �c#K $#" �+ع أو ���p ��8 ا.��+ان ا��+��

)
�d�CI             $#" ا
ر���ل وا 
�%، وا��D+ع ا���� *� ��[Gوا  ��J ه��%�J8 إ&���ر وا7(�%اع، و��a*D- إ��" ��+$

   ;����B T��$ع، وأ^���� أ�+ا���*����، أ���� ا���D+ع ا��*��% ����+ ���+زون و�>���T�J ا7$�*���<ان �'��8 أو �>����J� إ��

�#  . 8)86م، 1984���، (ا�&��

dS�� %B  -���، ا�      ا�&*���%�- ا���1اغ إ��"       إ��" أ��#+ب ا�<]��رف ا7��!�� ا�&���a*� ��1z+) م+�*� ��&

*�، وا�&� �'&�% $#" ا�&Bد ��%Dو أ^��ل ه ،��'�K6 ا��Qص ا��+ه� �8 ا�!Iه��ا ا�8�1 ه�+       أ >���ه�- ��� 

    ��D'� �*�&TP�D) ��  T ا�%ا]#�، و�� ����ل ا��+��B �ً$+3+� T2 ه+ ذا��<� M��� ،ء $8 ا��+3+ع�DV&�
ا

   +�a�� ��*Bإ�" أ^���ل د �Dا.ز� -a*�          �$��*�ه� ا����VDت و�*�ً� .��#+ب $#���، ���&*���- ���%أ ('��ض ����V إ

� ���+آ���      *���� �&%ر��S� ذات ��1B!ت �+�����D) ����&D�، 2003^��+ر=، (�>��6 إ���" ���B� ا�����Dء وا�&6��$�1  ��- 

146(9   .  

� ���1Dدة ���+ن ��8 إ(�%اع        *��+� ���x "�#$ �#ا����� �D�#8 ���+$� �8 ا���6 ا�� -و�&�+ن ا�&*��

T�a وا�1'�
��T ا�&��     وا(&���J8 ]!��� $�8 أ� ��'���%$��� ��� B%را��T و���را��T    �ر ا�'�زف، ا��ي   c��$و ،

    8'�&��aر ا��+����S 8��� =%�&��a�� ا��*���م ا��+���*�   . ���(&��T، و���8 ا����+ ا�'���م ا����ي ��<I^ ����و��ا$��" �

� �B(� إ��"  ���M �'&�� �8 أآ. ا��I&�ر، آ�� ��ا$" �� ������ ا�'��� �&��� ا�M�a و8aJ ا�I&�م�Gا H�W ا�>

1� وأآ�Wه� Dاًا���'�.  
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   ��a� ��*$��ف �+��*� �B+ي     �aJ;  و$#" ا��A- �8 أن ا�&*��- إ(%اع �J وذا��، إ
 أ��� ��� ا��*

       Tإ\��ر ا.داء، آ��� ا�� T�� -���� %��T إ�" �*����*� �� %D&a�ورا��، ��%د ��a� Tر= و���D1��� ،TBن ا�'�زف 

#T و$>�=S ي (�وق%&���� ا��&+ار �� ه�� ا�&�� ���%د          D1ا� %��� �>����T ا�����#�، ����'�ف ا�P��a% وا�&*��

 ���� ���� ا���ا6��J ا��I&#��1�   أ�6��Cإ���" ��J% آ�*-، وه��� ا�&��� ����%د ا�#����� ا���D�����  �#ا�*��1!ت ا��+�����a*&

$��دة وان   �#&�+�6 �8 ا��*�م ا.�����، (�6 و���%د دا��Pة �'�D� ��8 ا��*����ت ا�&�� ��&- ا�&�+��6 ��� إ\�ره��            

T#P��و Z1#&[ا)،��+I10)24، 1975ا�  .  

'��� و�������S، آ���� �#'��; ا��6��W�    ���r وا�'�#��� ا7(%ا$��� ���� ا�&*����- �&��v � ('+ا���6 ���5 �ة،        �Kا�

�� و��5 � ا���+روث ا���D1 و��%ى      ��*Wا� �r�، و��aه- �� ذ�M أ�Cً� ا��D1ا��+ه�� ا� ��D� �� ًدورا �$��&S
ا

 T� ب ا���%ع�'�5 � $#" إ�&�Sا�& ��� ،T�� ��� ^����S "#$T    6; ا����رة وا7(%اع �%D�#ت ا���8 ا
ر����

-���%ون ���K���� �ً��Dً� ار���\��ً� و *��ً� (+��S%ا��-    ا��&#*��8ذ���M أن . 11)145، 2003^��+ر=، (ا�&*�����������ا ا�8��1 

*" ا����ي �'��; دوراً �J����ً�    . و����Q�� �ً���\�I$�ه-�����1 �#�+��Q6 ا���B�D&ا�*��%رات  إ����3� إ���" ا� ��+��K� ����

  . ا
ر����� �#'�زف أو ا��5دي

 -��d  (و����J��#� 8 أن �'�ف ا�&*��+D&8 ]!ل ا�� %Jل �� ا��+3+ع ا�+ا���&�
� وا)�a�
���v ا

��D   ���� ا����aد و��&���ج إ���" إ���aJس $���لٍ '� �ً����*� -����a"  ً�و��B%رة $#��" ا
ر�����ل، إذ �I&���ر ���5دي ا�&*����

T���) ��a*&آ ،ا�vو��%      ن �*+ل��� ���a*� أو Z��را ���a*�... ة      . ا����K�� �ً��� ��ا$�V� ت!�+��&) =%���و

      ���� ا�&�� �'�<ف $#*� ا��*�م ا.���� رA- ا]&!ف ا�VD- وا7�*�ع و\�'�� ا��G� ا��+��<I^ .   ;�'#� آ���

�$��&S
�، وا��r� اa1Dا����^��ة ا�&�� �'��ض ����        ، ا����� ا� ��Aا���5 �ات ا����^��ة و d��Sو    ��D� ن��D1ا�

��a*&#� ا�'�م �P��D6 ا��Qاً �� ا��  . ا�1K+�� ا�����ة  دوراً آ�

  :أ��اع ا���	���

���  وه� ا�&� �v]� ا�'��زف : ا�&*��- ا���1Dدة .1�          ��K���� ��A ن+��� ��� �ً����Aا������، و T�&Bوو T�����

�a ���= ا�Pر ا��*�م ا����� ا]&�J �Dو�#'�زف ه ،�*��، آ�� �����C)  8ب �8 ا��Cوب ا��+�a*&

       ً
+�Oا�&�1$�6 و ��#J��) ًض ���ورا��'#� ��#J�� "�#$ آ+��� ��&+ي Mا����#� وذ� ��a*&��) ��&�a� 

 ��P��Dا.\��ش،             . إ�" ا�*1#� ا� %���1� d��� ا��(DAأ c��a� ��&ا� ���a*&ه�� ا� -و��8 ا^��� ه��= ا�&*���

 ��#$ c#K� 2�Oوا�&� أ"d�� ا��(a*�." 

2. �) �Kا����� -�ا�&*��*وه� ا�&� ��D" $#" أ���س إ�*��$� أو إ�*��$� و����D     : �*+ا�; وا�>H ا��+�

 ;��B ��&#Wو�8 أ� �ً'�"�# ".ا�&��

 :وهI� "�v� �D%�� ا��+ا3d ا�&���: ا�&*��- ا������DV��) �Kء .3

 .ا�&��% �%]+ل ا��DVء •

� ا��*�م •<I^ Z�W&�. 

•   ��O+<[ �DVا�� T#���� ��� �و��� ه��ا ا��D+ع ����W     . ��� أداء ا���+ال  ���و�� ا�&��S� ا����

�$�*��� ا���ا�*� ا7� . 

��1  ): ا
ر�������ت(ا�&*����- ا���ا�*��� �#���8 ا.������  .4��C�وه��� ���+$��� ا�<]���رف وا��#���ت ا�&��� 
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� ا��+����*�، وه����ا ا����D+ع �'����ف      ���aD����1د وا�&���� ����5دي إ����" إ ����اء ا�Dا�����5دي إ����" ا�#����8 ا�� "

� ".(���&�و�+�

 "#�&�8 $��زف وx]��، و��8    و��; أن ) U#&I� �&ا� �D1وا� �a8 ا�>�1ت ا��� �$+���) -$�زف ا�&*��

  :أه- ه�= ا�>�1ت

• Tو(*%را� Ta1D) �*  T�وه�ا �'&��� ��8 ا�'+ا��6 ا������ ا�&�� ���a$% $#�" ا��&*�ار         . أن ��+ن �%

          ��) ��*W��� ،����#&����ت وا�*�%رات ا�&�� ����}� =��1� ا�'�زف و�K+ر=، وذ��M ��8 ]�!ل �*�%D�

d ا�'��زف ��8    K&�a�8، و'�&aر ا��+��S ��Sا�'�زف (��*%رة $#" �+ا d&ف و��+Iد ا��K�

![    ��S 6��) T�#[دا ��� ��$ �1� أ���س آ�6 ����ح         أ��� ا�&'�D���) ��*Wا� ���&'� M���� ،ق%�Oة و

-� .وإ���ز $

• %� .أن ��+ن �%�T ر�A� ا
آ&�Qف وا
(&��ر وا�&�%

� و�* •��$ ��ت $��� �� ا.داءأن ��+ن ذا ���رات $<�D. 

• 6U وا�&�#�v&م وا��V�.و$#- ا � .أن ��+ن �#�ً� (Ov+ل ا��+�*" ا�'�(

•  �*و��&���ج ا
ر�����ل ا����% إ���" ان ����+ن  ). ا�����Iة وآ���Wة ا
���&��ع($���c ا�&��(��� ا��+���

            8�� %�Sون وا��� و>�I� �*&T ا��+���<I^ ��� ن+���� ��8 ا.����ن �Wا�� d�� %B ا�'�زف

� ا$+��* .���6 ا��+�

• 8'�&aر ا��+��S d� �)��� .ا�*%رة $#" ا�&+ا6O ا7

� ا��I&<�� �� ا��اآ�ة •��J.ا �$+��� ��S�� "#$ ل، وا�*%رة�Iا� �'� . 

•  ��a&ة ا�����Iا�'�زف �8 ا���ا$� وا� T) "���  .وه�= ا�>�1ت ه� ا�%�6 ا�>�دق $#" �� 

�+� -��� ا��&*�D�، �*�% أ��O(�� ��� أ��Oب ه��= ا��+��*" ��8          �8 أ�+ان ا��+�*" ا�' ً�و�'&�� ا�&*��%� ا�&*#)�

��8 وذ�w� M���ب ا�&���Q'8 ا�*�ن ا�� �  : ��اdS آ�� ]>+d� �ًO (%ا�� ا��(d ا.]

1.  ��� ا�&� آ��Z �5دى �*�ب ا��1!ت ا��+�A "�*� أن ا�&*��- رآ8 ه�م ��8  ". ا�+O#� ا��+�J

� ا.]�ىأرآ�ن ا�+O#� إ��3� إ�" ا�>*H ا��+�. 

2.   8� ا������ة و���%رة ���z+ر ا�&Z��I ا�'�(��� ا�&*#��%ي ا�����+ن ���8 $���ز�*ا
$&����د $#��" ا����1ق ا��+���

 .���ة

3. �*!ت ا��+��a&ا� �� �W�� ا��%S+�+D�&ام ا�%I&�ا. 

!ت ا��B 8��� U'��3%رات ا�'���زف $#��"        .4���a&ا����1!ت وا� ���� �*ا�&*��% ا������� ���� ا�D+���� ا��+���

 .ا
ر���ل

��، ا.��� ا���ي         .5P�DV$� ��� إ�&��ج ا����دة ا����و ���W8 آ� T�#K&� و�� �P�DVا� �P�C1ت ا��Kة ا����Wآ

 ;#Aأ%�� aJ "#$ -دا���a8 إ�� T*و�� را� U  . #�وق ا�'�م ا�'�(�� �ب ا��

������ ا���	�:  
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� ا��ي �'&��% $#�"  �Gة �8 أ�+ان ا.داء ا%Jوا �#���ر وا��&'�اض   �B%رة ا�'��زف ��� إz   : �'&�� ا�&��

       6�*D&8 ا��aJر و���&)
��، وا�*�%رة $#�" ا���K&ا� �Jا+Dا� �� Tوإ������ ،��K� �� Taق ا��*���ت ا�'�(��Jأ

� ا�'�(�، �d ا
�&<ام (��6��Q ا���P��D ا�'��م ����ا ا��D+ع ��8       *8 ا��*���ت $#" �3ب �8 ا��Cوب ا��+�)

"*  . ا��+�

    ��*� ���x $�(��، �5د��+� ;��B �#
ت ا�&Z�I، و�&T�##I ('�} ا
ر����
ت ا��+زو��� ��8       وا�&��x T

�ةV<ا� �*
ت ا���Qرآ� �� ا�'<ف $#" واJ% �8 ا��Cوب ا��+�Gا.  

 ا��" ��%أ ا�&��#� (��&�!ل �+�*� �8 ا�&�1D� -  ،ZIد آv�) ��x 6داء ا
ر����
ت ا�&�� �D&��� $��دة       

Q&�ك (��B ا�'�ز�8 ('<ف ا���#� ا��� �#O.ت     ا��*�م ا
x d��S 8�� �K�Q� �'�&��رة، و�D&�� (��آ� ���

ZI&ل، (ا��)�A1965 ،497 (12.  

- ه+ اJ% ا.$�%ة ا.���� �� ا�6�Q ا���P�D �*���; ا�&��#��، و����ا ا�*���; ���8      a*&ر���ل أو ا�
وا

�ة ووا��3� ���+ن (��W(�� ��5ال           �<B ���a*� ة ('�<ف%�Jوا ���x ��1دD� -  ت
Gا d�S T�>'� �<B ����أ

�ة            �<B ه��ا ا�����ل ��� -
ت، و���+ن ا�&*���G8 ه��= ا�) ���
ت،  - ��>�6 ا�&��Dوب �Gا �B�) ��و��د $#

  .و�&'%دة (���*���ت و�*%ة (�7�*�ع

�����  :�#ا"! � �ر �	�� ا��

� �8 ا�'��ز�8 ا���&����) 8��I&%ام    : ا���J#� ا.و�"*-   "�Bم أه6 ا�>�D$� ا��+�#�a&ب أو ا�
ا��%و

�ة �� ('}�Qت ا��$��aا� "T#1�T وأداTP آ&��J ��+�a� .      ��� ����>') Z�I&ت ا�
x "�#$ م ا�'��ز�+ن+*�

  ������ إ(%ا$#�$ ���� ���$�*����rS�1�،  ا(&��ر����T*���م ����،  ��- �&6��a#a ا�'���ز�+ن ('���6 �*������- $#��" ا�+��J%ة ا7

-"و�D&���� ('��<ف ا��*%���� #��a&ب أو ا�
� $#��" ه���ا ا���D+ع دو
ب و���8 ا.�W#��, ����ة أ]���ى ���� ا�I&���م" ا���%و

�ت إ(�اه- ا�'���ن) �$��� -#a� Mوآ��  =��  .را�Z ودو
ب �

���Wا� �#Jا��� :    �**� ا�'�(�، وأ��B Z��Oاءة ا��%و��� ا��+���+�#� 8�('% أن ا�&*�ت $�#� ا�&%و

      ���� ،��� %�J "إ�� d�Sاا�&�ا ��� ��aة و��#� �#'�زف، (%أت ا�'�#� ا
(&��ر�� وا7(%ا$�   -M أZ���O ا�&*���

���%اً            " ا
ر�����
ت"%S !ً���^ ���#��B%ري،  (���%ون و�'��<ف ����z+1� و�����رة، و(����M �*��% أ]��� ����B; ا�&��

1996،288(13 =��+� -#� \�ز�+�8 و���#� $�اق $D% $�% ا��#��� Mت $��� ���3 وآ���) �#���.  

��ا���+* ا�()! ا�'&	%$ ������:  

1. B �*�+� �#�S 8� �#� ��&�'��&�+ن ا�&��*
ت ا��+�Gا �K�ة، �'<ف (+ا%Jة وا��� "#$ ��P�. 

�ة، �5د��� أJ% $�ز�� ا�&ZI ا�'�(�   .2VO �D�� �#�S ي، ا����ن(ار���ل�Dا�'+د، ا�*��+ن، ا�.( 


ت ا���+ن ���D ا�&ZI ا�'�(� .3Gا d�S 6�B 8� ة�V<ا� �D�#إ$�دة ا���#� ا�. 

�*&>� دور ا�B�1� �� ا��د $#" ا�'�زف �� ا���#��  . �Tا�&���ل ا�'�زف ا���1Dد �� أداء �*�� .4 �Dوه

� ا.و�"D�#ا�. 

5.    Z�I&ز�� ا���$ d�S م+*�� ا.���� ا�&� �D&�� (�� ا�&��#�، و��8 ('%�� *ا�'+دة إ�" ا���#� ا��+�

-�� .  �8 أداء �*��
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��! ا������$ ��� ا�'�	ت �-	�# �	,$ا�������:  

�*
ت �� ا�B�1� ا�&� � :ا��*%�� ا��+�Gآ��� ا ���>'،�*��        ا��+���Wة ا.و��" وا���KD*ن ��8 ا�+��&� ���)

&�� $#" �*�م (�ت آ�� . )=  �S)88ءت (�a$� �'&%��  وا�W��W� $#" ا�&+ا��D) ا�%وآ�=وردت. 

 

  

  

آ��� ا^�&�#Z $#�"  ! ��     ، )   (أ�� ا7�*�ع �*% �Sء �8 ا7�*�$�ت ا��&%او�� وه+ ا��#1+ف   

�Tآ��� ��� ا�6��Q      )9م (آ�� �� ا����زورة  $#" درS� ا�'�اق �Sءت ا.و�" �8 �*�م ا�'�اق ، �+�!ت �*��

    : ا�&���

  

  

  

� ���8 �*��م راZ�J ا.رواح     أ����Wا�'��اق    ا� ��S6    ) 17م (آ��� ��� ا����زورة     $#�" در��Qآ��� ��� ا�

  :ا�&���

   

  

���=(أ�� ا�W��W� ��8 �*�م  ���K#�ر  )+<� %�+�Dى ورد �� ا���زورة ا�+Dا� �Sآ���    ) 21م ($#" در

  :�� ا�6�Q ا�&���
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��Gا +�Dه�= ا��*%�� ��� $#" ا� �� ��%I&aا�� �$�*�  : أ�� ا.^��ل ا7

  

  

�*�+� �\�DB 8 $%ة� �#  :�Sءت $#" ا��D+ ا�&��� ،  14و�&U�v ا�&��

   :ا2و�0ا��& #ة ا�������� 

&��� $#�" ا��*��م ا.����� دون أي ��+��6        �&�+ن ه��= ا�*��KDة ��8 أر('�    D) وردت �*��+� ��� ��+از

 ��� )16م و 13م (���V وه� ���ار �#�+از*  . �8 ا��*%�� ا��+�

  

  

  

  :ا2ول )Solo(ا�-5ف ا��&�#د 

 6�B 8� ف ه�ا ا��<ء>'�� ���B�� 8� ا�&Z�I ا�'�(��       إJ%ى*
ت ا��+��Gي،    (ا��Dا�'�+د، ا�*���+ن، ا�

� ا.و��" (�.��#+ب أ�&���و(�         ) أو ا��B�Q ا����ن ا�'�(�*و�*&>� دور ا�B�1� $#�" ����ار ا�*��KDة ا��+��

� را�Z $#" درS� ا�D+ى DS ًا���5a��)) �Dال وا��+اب ؛ ��aم ا���*� (    d�B+� 8�� ��Wوا�&*�6 إ��"   . ��� أآ

   :ا�&����D+ $#" ا� )61إ�" م  53م (�*�م ا���ت آ�� وردت �� ا���زورة  �8 �>#��*�م ا�Q+ري وه+ 

  

 �$�*��#- ��Iج $8 ا.^��ل ا�&� ا�&Z�%I �� ا��*%�� �أ�� ا.^��ل ا7*  .ا��+�
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  :ا��& #ة ا�������� ا�6	���

1&��� ا
�&*��ل إ��" ا�*�a- اG]�� ��8 أ��aBم              zو �*��+� ���&�+ن ه�= ا�*��KDة أ���C ��8 أر('�� ��+از

  �����W���1د ا�Dا�'��<ف ا�� ���#&���� ���8 �*���م راZ��J ا.رواح وأ]���ت ���8 ا��*%����    و���S %��Bءت Solo(  D)(ا�&��

� �8 ا���زورة *  .  )20إ�" م  17م (ا��+�

  

  

  :ا�6	�Solo( $(ا�-5ف ا��&�#د 

  6���B 8��� ف ه���ا ا����<ء>��'�� ا�&��� أدت ا�'��<ف   إ��J%ى*
ت ا�&Z��I ا�'�(��� (����&�DWء ا���G� ا��+���x

Solo $ ��Dا���1Dد ا.ول  J �*�� (��&��Dوب ��d       و�*&>� دور ا�B�1� ا��+���Wا� �*#�" أداء ا�*��KDة ا��+��

�*�� ا�5��aال وا���+اب    �K) ��1دDا.رواح وا�&*�6 إ��" �*���م       . ا�'��زف ا�� Z��Jورد ه���ا ا���<ء ��� �*��م را %�Bو

�ان آ�� ورد �8 ا���زورة Q'ا� �Sر $#" در�'&a70إ�" م  69م (ا��(.  

  

  

  

�ً� ه��ا    )80إ�" م  79م (د �� ا���زورة و�!�J آ�Wة ا�&�+�!ت ا�'�ر3� �� ه�ا ا��<ء آ�� ور�D�

  .)81م (ا��<ء (*1#� �8 �*�م ا.و^�ر $#" درS� ا�'�اق آ�� �� ا���زورة

  

  
  

  :ا��& #ة ا�������� ا�6	��6

    8�� ��[Gا �*1&�� ا
�&*�ل إ�" ا�*a- ا��+��zو �*�+� ���&�+ن ه�= ا�*�KDة أ��C �8 أر('� �+از

Dا�'<ف ا�� �#ا���Dو��% �>�+ر $#�" در(      ��S���K#ن ����=  )ا����W و�S %Bء �8 �*��م   Solo((�1د أS<اء ا�&��

��� و�8 ا��+از*� أ]�ت آ��#� �8 ا��*%�� ا��+�J ى+D24إ�" م  21م ( ا�( .  
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  :ا�6	�Solo( *(ا�-5ف ا��&�#د 

  6���B 8��� ى$��<ف ه���ا ا����<ء%��Jا�&��� أدت ا�  إ �*
ت ا�&Z��I ا�'�(��� (����&�DWء ا���G� ا��+���x ف>��'

���D $#�" أداء ا�*��KDة      Solo وا�'<ف ا���1Dد  Soloا���1Dد ا.ول  J �*ا����W و�*&>� دور ا�B�1� ا��+��

�*� ا�5aال وا��+اب�K) �1دDا�'�زف ا�� d� وب�D&��) �W��Wا� �*و�!��J ا��&I%ام ا����VDت ا����1'��     . ا��+�

 T)ا+S 8 ا��*�م أو�)�  )آ��� ورد ��8 ا����زورة    )d)Sequence ا��+�*�   �d ا�&I%ام ا�&&�( )ا.O+ات ا�'#

  .)128إ�" م  125م 

  

  

!ً�^ �ً�%I&a� $�*�6 إ�" ا��a$� $#" ا��D+ ا�&��� ً�إ�� :  

  

  

  :آ�� �� ا�6�Q ا�&���   )131إ�" م  129م (آ�� ا�&I%م �*�م ��O ز�<م $#" درS� ا�D+ى �8 ا���زورة 

 

  

  

 ): ا�����(ا�7	��� 

�� ��Sء ��� �'���T ����راً ��8              �*+م (vداء J ��)�'ا� Z�I&ز�� ا���$ d��S ��#ه�ا ا���<ء ��8 ا�&��

� ا�6�Q وا���C+ن J 8� �*� وا�W��W� $#�" ا�&�+ا��   ا��*%�� ا��+���Wة ا.و�" وا��KD*ن �8 ا�+�&� ��)

 ����Iل إ�" ا�+O+#� %��� �&1ً� ا���6 ا�C��*    .ا��+�

��ا�()! ا�-	م ������:   

�� ا��*%� .1* .ا��+�

� ا.و�"ا�*�KDة  .2*  .ا��+�

 .ا.ولا�'<ف ا���1Dد  .3

4.  �*�ا�*�KDة ا��+���Wا�. 



  2011، 2د ، ا�*�4، ا�)�� ا�)�$ ا'رد&%$ ��#��ن

 
161 

 

 .ا����Wا�'<ف ا���1Dد  .5

6.  �* .ا�W��W�ا�*�KDة ا��+�

 .ا����Wا�'<ف ا���1Dد  .7

 . ا����I� أو ا�*#1� .8

B �[x �1دD� ف>$ d� �')را �*���8 إ�KDB ���3ة �+� T�v) ر��&$
  .�6 ا�d�����I ا.]� ('8 ا

  :��	%8 ا��را�� 

1. �#��&#� �P�D6 ا���Qا� �� � .ا�&'��U (�ن ا
ر���ل ه+ �8 ا�O�D$ %J ا��+�*� ا�'�(

�ن ا.���ب ا�&� أدت إ�" ��اdS ا
ر���ل وB#� ا�&I%ا�T �� ا��+�*� ا�'�(� و���D ا�&�%ال ا��1ق  .2)

� ا�&���� آ��������B�� "���#$ %����&'� Z� ا�&Z���I ا�'�(���� �����(* *6 ا�����1ق ا��+��������Q&) ه&�����م
� وأ2����O ا

،�ً��J �� ا�&� آ��Z ��5دى ����   و ا
ورآa&�ا�*�ب ا��1!ت ا��+�A "  �*��  ". ا�+�O#� ا��+��J

� ا.]��ى *ا
$&���د $#�" ا���1ق    و أن ا�&*��- رآ8 ه�م �8 أرآ�ن ا�+O#� إ��3� إ�" ا�>H ا��+�

� ا����ة و�%رة �z+ر ا�&ZI ا�'�(� ا�&**%ي ا���+ن �8 $�ز�8 ���ةا��+�#.  

� دون ا�&���ر         .3*آ��M ا$&��د ا�&%و�8 ا��+�*� �� ا.داء ���� �#�<م ا�'��زف ��� أداء ا��%و��� ا��+��

- . �!���= إ�" ا
(&��ر وا7(%اع �+اء �� ا
ر���
ت أو �� ا�&*��

4.     �*!ت ا��+������a&ا� ���� ���W���� ا��%S+�+D�&ام ا�%I&���ا������� ���� ا   .ا %��� ����   ا�&**�D+���� ا��+���

!ت اB 8� U'3%رات ا�'�زف $#" ا
ر���ل�a&ا��1!ت وا�. 

��، ا.��� ا���ي         .5P�DV$� ��� إ�&��ج ا����دة ا����و ���W8 آ� T�#K&� و�� �P�DVا� �P�C1ت ا��Kة ا����Wآ

 ;#Aد  ��%أ�a8 إ�� T*و�� را� U  . #�وق ا�'�م ا�'�(��ا��- $#" �aJب ا��

6. 6�  ا$&��دا $#" ا�&�#J ��VDت ا�!�� ا�&�+J 8� ر���ل
ا��+�*� ]#>Z ا�%را�� إ�"  �اء ا

��� و('%ة �8 ا��*��م ا.����� �+��3ً� ذ��M ��� ا��%ا�Pة       �B ت �8 �*���ت!�+�� ����  "#$ Z#�&^ا

�� ا�&���VDا� :  
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('A #'= ;<در وا��#ا	Bا��C�#��  � ا

http://translate.google.jo/translate?hl=ar&sl=en&tl=ar&u=http%3A%2F%2Fen.wikipedia

.org%2Fwiki%2FBeauty 

 dB+� ن ا�'�ب�a�http://www.baheth.info/all.jsp?term = ار���ل . 
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� !
  

����� ا��را���� ا����� ���و���� ا������ ا�
���ي ���� ������        

�ُ ،������ ��  ���!�
���� ���) و�������) و��'�&���ر ا��%$#���ت ا�

�1)، و��123 ه/. ا��%$#�ت و-���,� �� ا���� ا�+�*�؛ 

 ��7 ��ءت ه/. ا��را�� ������� ا�5,� �� ا����!�4 �,�/ا  

ا������ ا�
���ي و��ر!%��) ا�+=���ري، وذ���; ���: ���9ل   

�����ول ����A ا��5ا'��@ ا�����ى ا����$���7 �����*���ع،      

      B�� ا���� ��!�
و����+�!� �: �9ل ���A ا������دات ا�

 و������ ��������D ه����/.  . ا��D 4����&E,����� ������ ه����/ا ا��������

ا���������دات �����: ا�ر*�����1ت ا�#�1G�����H#1H وا�������7ش     

�������Dة وا�-������اض ا�+�5!������ وا���������ز ا��!�������1 وا� 

ا��������1 و�1Mه��� ���: ا�������دات ا����� ا����%�م �1,���     

  �����-��N ،�����,� 4����!71,����� وا����
ا�+�����5 ا������2ز���، و��

�P���5ت �������D آ�������رة  ���� ���,��ا�#����Q �����9#�دة 

  .وا��B1�R ا��ا�$�

  Abstract 

Based on a previous study that focused 
on the archaeological site of "Khirbet 
Jaber" addressing the spread of the 
archaeological remains and its recent 
situation, the present study intends to 
follow-up this effort. The study aims to 
clarify some of the archaeological 
findings that were discovered in 
"Khirbet Jaber" site and its history of 
civilization by addressing some of the 
other aspects related to the subject, 
specifically through some of the 
archaeological assets discovered at this 
site including mosaic floors, 
inscriptions, stone basins, religious 
symbols, marble columns, and other 
assets made by basalt stone, for the 
purpose of documentation to allow for 
use in a variety of fields such as 
architecture and interior design.      
 

  
  

 ا������


	�� ���ران      �� �� ه� أ�� ا���ا��� ا������ ا�������ة ���� ���  ���� ،     �و�	�� '&�% $��#�� ا�"���

، و��. ه�-, ا���
	�� آ(*�ه��       ا�(���/ �ر ��اء ا�41زل وا�#1ات ا�ر/*� ا�	���� ا�����&� ./�67 ا��

�>د ا���م، � أوا � ا��96 ا���ي  =$�و��� أدى ا�����ر ا�#�@�?    . (El-Isa, 1985, P.234)) م746(�< ��
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            �ً�C��	7 ���D? آ&� �����ن و���ى ه�-, ا���
	��، إ��% ه"�ه� =�F� ا��-ي(Freeman and Kennedy,1986, 

����أت �G��6 ا��"���6�ت      . (339 �و���� �	*��. أH��&I ه��-, ا���ا���� �#"���رة ����% ��ا���� ا�	���ن ا������6<، '�����

�#7� ا���6�ر���         �J&K� >��، و�����	ا� @��9�د ا���Fا� ���LMت أ��J&K� >� ة�*J�N� ،�� ��N	�اً �##*� �"7 ����Cا�

� 17ال ��@��، �Pاء �<  >ل إ'�دة ا�K�Pا�#�، آ�Oوى� .M��ء     ا�� آ��C� ��، أو ا�K��Pام �"�ر�#7#�� و��وا#�

 �CP�  ). 219: 2010؛ C' ،2000، 217*�ات(و��ات ��6�ر�� ����ة ��

، �*�R أ�*��.               ���Fا���96 ا� �� ��� ه�� أ��� ا���ا��� ا������ ا��� �S#�ت �7ا���اً �����ً��� ��و �

�ت ا������         �J&Kض ا����	Mق أ��� ���' ��P� ;�(Schumacher,1897, 144��Vت ا�	��� ��- أوا �� ا�	��ن ا��

Butler 1909, Appendix to D. II. A. 2:XV- XVI) .  ��#�� G6C1ال ا�� ��ت ا����� �J&Kإ4 أن ه-, ا��

����W�6، وا��-ي         ����Jا ا������ ا����ي ا�-�#� X���6�&� ،� V��	�ر ��*Y ا��"�ل، ��D? أو  Y
Nه�اً '&% ا��Z

�ر�� ا[Fت ا�<'�J1ءاً �< ا���ن �D� أن W� ح� ه-, ا���
	� ��- ا��96ر ا�	���� و��% ا����.  أ7� �C��6���

���/�Fأدوات    . ا� %��&' W��*� إذ ��7^ ا�����6ف ،�����"Fت أ������ ���67د �&���96ر ا����J&K� ه��-ا ا������� ^��[� R��*�

 ���*��Pة ا�����J������ إ��%    . �aاM*� �67د �&�96 ا�F"�ي ا�	��^ ا����P`، وه ا���Jة ا���6و�� �/b��ه�-ا 

�ت ا�����J&Kا��       �*�<�Pbوا ��*
M1*Cوا� ��*M�آ���  ). ا������ وا���&�آ*��  (ا�� �67د �D? ��< ا���96ر ا��و�

 >� W7ذا�F��، ا�-ي ��� M��c6ا��96 ا� ���#M �زي، ا�-ي أ�*^ �"Fي ا����Fا� `Kه-ا ا����� ��ور ا� �#S

��6 �#-ا ا��K` ا�����Fي   ��ت ا�9(*�ة ا��
Fإ��ى ا�� W��	�؛ C' ،2000، 217*��ات (ا�"#� ا����*�، و���� 

  . )2010؛ 2007

����X*��/ R اC' d*���ات، �6����ان    C&� �	����P ���Pدرا ���" :    ���*Mد���� ا�رد�Cا� ���	
�� ��� ������ ����� 

�*���G��6 ا�"�اH��M ا���6&	��� �#��-ا ا�������  "ا����� ��ر، 7����ول �*#�����eوا fر�����&� ���*Mا��"&��� ا�رد ، ������رة ���

�و�#��          و��� ��1ال ه���ك ا��C' ،2010 .(   1*��ات (ا���ي �7 >�D�� ��� ��< ا�"�اH�M، ا���6&	�� �#�-ا ا������، ا���

���Pرا���� ه��-ا ا������� ا�����ي، ���< ا�����6ف '&��% �G��6 ا�������دات ا�������        . ��� ��  ��>ل '�&������D�7 ���	�

   ��
M1*C���67د �&���96 ا� �@*�، ا���� ��7^ ا�X���D '��< أ���1اء ��#���، وا������NJ*NJت ا��. ا����c� ،���J&�K? ا�ر/��*

�ء �< '��= �NJ*NJا����6 �< ا���ا���  وا� W��F7 ��>د ا���م، وإن � =$��� ����ل � آFه� ا� � ا�ردن، آ�

�ذج ����'��M >� ،�*
M1*Cوا� �*M�ه�-ا ا��J< ا��ا�� وا����6=، ���*� و���D? وا/�Y إ��%          ��<  ا�����، ا��و�

   `C�7ار W�Mآ� ،�*J*Zا�� i@�9Kوا� �*���ه*^ ا�"�Jر ا���
7 ��ا��� W@���M،    أه�*�W، وإ�% دور, ا���*1 � -���

�، ا��M*��� وا����*�، آ�	�*� �< 7	�*�ت ا����Dر ا��ا &#J@�Zوو �#��DSأ ���D��6�رة ���  .و��D? و�*=، 

 ا������، �	�� �7^ ا����6ف '&�%        M��Cا�� ��� آ� �*@��Mدة إ��ز��، آ�Cا� �"Fام ا��K�Pإ�% ا ���/b��

�ز�. أ�C'� �< �"� ا���ا��9 ���"Fا� Mا�وا G6��ً[ . � ��رة أ�]ً"Fع �< ا���م ه-ا ا��K�Pا �ه-ا آ�

�ت ا�	�����    �����Dل ا���"� �ت     )ا��	��ش (������Dش(، إذ ��7^ ا����6ف '&�% '���د ��< ا����	�ا� (  ،���*��M*�� وا��6M�*ا�

 ����Dرة(ا���JFز��*�) ا�����رة "� %&'.  

�	
�� ا���  

�*���د�� ا�ردM*� ا���Cا� �	
��& �آ�� 7(**��   � �7#�، ��- '�ة '	��د،  ��أت ���S   �� ?�c��7 ،�
*��Mو � 

�ء وS= ا�
�ق وا9�P>ح ا�را/ ��Ilاض ا�1را'*��Cت ا��وc�N� 4�% ��< ذ��m ا���ا���     ،آ? �< '�&*

� أدى  ،ا��������   ��ر�� وا������        1ال�� و���[Fت ا���J&Kوا�� ^��#�9�  ، و$��n��  oدي إ��% ��7�*� ا���6@�9 



�ن#$!� 2011، 2، ا�*�د4، ا��(!� ا��(!% ا)رد&�% 
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�*��	cوا� ���DJا���ا�� ا����ا� ��� آ� ،�#�Pودرا �  .�، �C? أن �9�ر إ�% ��7*	#

              .��M ،>����6ن ا���	ا��� ا��� �� ،W�/�	Mق أ��� ��c��� ����� م��� ا����ي �*���� ����  ���� �#S و��

�	
�/�، إ��ى ا�	�ى ا�CD*�ة � ه-, ا���Fا���. ا� � YC9�� .6P�7و .     �� ه� ا��(**��ات ا��� أ�����#��

#7� ا���6ا�$��Mو ��ر�#6����ت ا������ �� ه�-ا ا������ ؟ وه�? أ�7.       ه-, ا�	���، J&Kر��، '&% ا���M*� وا���6

� ؟ وه�? ��<                #�[6�� ��1ال ��< ا����D< ا����6ف '&�% �� W�M؟ أم أ��ت ا������ �*#��J&Kا�� �����ت '&�% آ$�ا���

            >�� ،��ري �#�-ا ا������ و'&�% ا����Jات ا�1��*�� ا��� آ��ن ��Oه�4ً  >�#��[Fا� fر��ا���D< ا���6ف '&% ا��

  ا�����دات ؟  >ل ه-,

�	
  أه��� ا�

      ��P��6 ��< ا��را� W�Mأ �� R�FCأه*� ه-ا ا� >�D7د���          ت�Cا� ��	
�� �� ��ول ����6ً� أ����ً���7 ا�	&*&�� ا���

 �*���، ��< �*�R آ�*�� و�M'*��               . ا�ردM*� ا����ً�L� ?ا��� ��*Mا�رد =$�إذ ��� 1�7ال ه�-, ا���
	�� ��67 ��< ا����

���*Mث ا������� ا��*�ا���F��ت وا���Pم وذ��� ،ا��را��ه����� .��*L� ،أ ���ى ���*Mأرد =$����� ���� ���Mر�	� m  >��� ���Cأآ

�ت$��Mل و�  .ا�RFC ا���ي ا�	�@�*< '&% أ'�

�6���ان       �	���P أ ��ى ��Pدرا �ز, ���"M7^ إ �� RFCه-ا ا� ?�D�Nد���      : "و��Cا� ��	
�� �� ����� ���� 

�*���ر، 7��و�. �G6 ا�"ا�ردM*� ا����eوا fر���&� �*Mا��"&� ا�رد "�اHM ا���6&	� �#�-ا ا������   ، ����رة �

�7
��ق ��m�&7 W ا��راHC�N� ،��P أو C' ،2010 .(              >�� ،�� e*��ات (ا���ي  ^�� ����وذ��m ��<  �>ل ا4ه����م 

�ري �#��-ا    ��[Fا� fر�� إ�	���ء ا������1 ���< ا�]��ء '&��% ا������� ^#�N7 ف���P ا������دات ا������� ا�#�����، وا����

�م' ?D�� �	
�ص و�#-, ا���  ?D��  .ا�����، 

67 ��ت               آ��Pث وا��را��F�  ���� ا�����1 ��< ا��� ^#�N7 ��� ،��*�&' دة��� ����F ذا�#7 ��Pه�-, ا��را �C�

�ول ��c? ه�-,   ��7 �ت ا��	�ر�M ا��Pأو ا��را ،�	
ا�6&�*� ا�����، ا�� ��D< أن �7��ول ه-ا ا����� أو ه-, ا���

�#[6��ن ا����Cي �#�-ا ا�    �<  .ا�����دات، أو 
*��P4ا fر���ص     ����� ا�? ا���6ف '&% �7�  ?D���ا����ي 

�م' ?D�� �	
  .و�#-, ا���

�	
  ه�ف ا�

�و�#���         '&�%  �#��ف ه�-ا ا�R�FC إ��% ا����6ف     ��7 ^�� �G�6 ا�������دات ا������ ��< ه�-ا ا������، وا���

�	� ���ل ا������    ��Nا� �Pات (ا��را��*C' ،2010(     ش��	�وا� �*@��NJ*NJت ا���ت ا�	�����  (، ��c? ا�ر/�*����Dا� (

7����� ا����a�J أ����م   وا�����اض ا�F"����� وا��b ،���#� X����6وا�� �����ز ا����*��� وا�'����ة ا�� ��*���، و��7*	#��

 ا����6�رة وا�����9*^ ا����ا & وا������Dرات��� ��@s  .ا�����6�ر�*< وا���K���P4 >*����9ا�#���M ء���/ %��&' mوذ���

W
*F�ه-ا ا����� و � �ً	CN� .���أ   . ا��را�P ا��FN*� ا��*�اM*� ا��

�	
  ���� ا�

FC���6 ه-ا ا��R*� ،&*&Fا�� Jaا�� s#�ا�� %&' R ?�6ا'��� ا� FNا�� Mا����� ا��*�ا �   %�&'

�ت ا�������  ه��-, ا��6&�����ت، ����ل أآ���C ����ر ���< �������J&Kا������<  ��>ل  و���7و��#� ،ا���� ��7^ ا�����6ف '&*#��

��6*< ا��"���دة، أ�����ء ا����1�رات ا��*�اM*���   ا���� �*��9Kت ا�����L�<� رة���Dو��7^  ،�&������ ا���� ������9ر ��7*	#��

��ا��I�7�Jا�*��&
�ت ا����Pوا�� ،.   



  ����ات
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�ت       �Pا��را s@���M >�� ��Pدت ه�-, ا��را�J��Pا ��	�، ا�	&*&��،   ا������ ا��*�اM*��   آ����Nو��. ه�-,     ا���7 ا���

�� ،�	
�و4ت ا������ ا�-�<  ءاًا���F���ءً          �7ا��وا�#�Mوا ،���' ��P�'&% ه�-, ا���
	�� ���- ���X�9 ا�	��ن ا��

�ت ا����� Pا��را � V��*Mا��*�ا.  

  iا�����

 �	7���� ���#6� ا���ي،����� ،  آ^ إ�% ا�����ل ��< ������ ا����Jق وإ��% ا�����ل       18'&% ��6 ��ا�

�ن ��Nا� ��P ة�&� >� ��ذاة ا�C' ،2003(   `�K*��ات (وا�� 7]^ ه ا� �ى ���6ً� أ���ً� ��*�1اً  ا�(��F�� ،

  �
�� '��Cر ��ود���    وه� ا�*��م   . )D�S1?  ( ا��Fودي �*< آ? ��< ا�ردن و��Pر�	M .FC�aو7]�^ ��اآ�1   أ ،

>��&Cا� <D� ن   ��ود����*< آ? ��< '�� `�� وا�-ي ��ًc��� t�Mا�-ي أ ���Nا� � ا�
��= ا��و�#�� ��� R*� ،

�ر$� ) 15(وا�-ي ��F? ا���^  ود��=Kا� %&')  ?D�S1( .         ،�*ا�"#�� ا����� �� ،��#�� ����	� %�&' ���� �آ��

�زي"Fي ا����Fا� `Kا�t�Mن ا����6< ، وا�-ي أ�	ا�� ا��� � .  

�،  ����و7	� �P ء�[� �	
�� >�/ ��� إدار�ً�����L ا����Jق   ��  ا�����$= اbدار���   ى��إ�F�.   ا��-ي

�F�,  ب��ب وا�"��و�< ا�" �S�� ء��< ا����ل وا����ل ا���� ا��Fود ا�ردM*� ا��Nر�� و�< ا�(�ب �]

  .ا���� ��اء ��C9 ا���Jق

 أ�9% او� ���� ���  �	7 ،�*Mران ا�رد�� �	
��� ��رة '< ا�$��اف  �
�ف ا�(�C' وا�� ه

         �، ا��ا��� �� ����ب ��Sق ��Pر�M��"�C? ���ران ا��Cآ� ��
*Fز��*�، ا���Cران ا��� �	
��� �*�وه�  . ا�"��

 ��Fا� �#���N� ر�	�6 7Pوا �	
� ��ا� ²آ^ 45.000��#�� ،11.000 ̂ ��� (دا �? ا���Fود ا�ردM*��     ²آ��' ،

1982، 116(�*Mران ا�رد�� �	
���  . ، وه ا�� �67ف 

         �ع ��C? ���ران إ��% ���ا��J7�9? ار� R�*� ،��6J7�� ران�� �	

Y    1800و���P ى���N� م ���ق

   �ر، وا�� ��F� ?�97ا�
�ع �4�6ت ه
�ل ا��J7ر��#���6� ا��N��ي، �	�ر��M       400ا��FC، و��7�ز � �� ^�&�

   ?J��Pا� ���FM ��، و7	��? ���7ر�"*ً��#� ���
*Fا�� =$��������7"���, ا�"����ب وا�"����ب     .�� �� 7����Fر ���7ر�"*ً��#Mأ R��*�

           ��*��ر، �� ���9ل ا�����ء، ��FM أ$�ا�#�� ا�"���
�ن �*��, ا�������#��7  �G6 ا�ود�� ا�� �#&&K�� ،�ا�(�

�,، ��6/� إ��ه� '< YS ا�#
�ل ا��
�ي*���� �#�-)�� ،�*���9��   . وا�"���*� ا�(�K� ��	
��7�ز ه-, ا��� �آ�

�#�*�<aو �#���ن ا���Cي  �7
*�P<� ب-� �	
�� ���آ�M*�، ا��� ا�-ي �6? ��# �	
�� ��رهC�'���&1را'� 

��	�ب ��<              . '&% �� ا���96ر �� ��*��' ����cD� �����7 �ت وا���ا��� ا������ ا����J&K���� ��ه��I ��NJ� �وه�-ا ��

�, ا�$�اف"7�� �#���c? آ	ا���آ1، و7 .  

��� إ�% ��/b�� ،�*Mران ا�رد�� �	
�        و7]^ ����P ?�c� داً ��< ا���ا��� ا��������' ،����� ���  ��

       X�#Dود��� ا� >*�
� وFC�a*� وا���*���M وأم ا�	FC�aل و��'s وأم ا�"��Cب وا��Nا����اد �&��ا���     .وأم ا� وه�

  ). DS2? (ا����� ا��ا��6 � ا�"�HM ا��Nري �< ��
	� ��ران 
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  )��/� ا�#��0ن(/�  �/� �� .��- ���,��+*�  &��ل ا����ق،  �ر'� : )1&%$ (

7"��, ��C? ���ران، '��C ا���1اء        �� �ر ه-, ا���ا�� 17داد �FM ا�����ل ا�������Mا ���cأن آ v�<و�

  ?D���� ������7 �ز��*��� ا��Cآ�R��*� ،���*M ����7ا�� ا��	�����ت ا�]���ور�� �&1را'���، وه��Cا� ���	
ا��C��9K ���< ا���

����9ى و���C? ����ران، �*��R ���7*� ا��	���ط، ا��   �������� ���
*F� �DCر$��� ا�����K'&��% ا� ����اآ) ?D��S2( %إ��� ،

  .ا���ا�� ا����� � ا����$= ا��Nر��

       R��*� >��� ،���*6��#� إ���% ���� ������ i@���9K�
	��� ����ران، �� و�����7ك ه��-, ا���ا���� ا�������، ���

        ��"Fا� �، وه�ً�C��	7 وا���*��ة �*�N*@ء، ا�����Cدة ا���� R*� >�و ،�ا��96ر ا�1��*� ا�� آ�O� .Mه���  >�#

�ز��، ا��Cأو  ا� ?D����ن *6&� �&��� �#/�	M17ال أ �� ، وا��M�Cا�� ��� ا�K�P�.  >ل ه-, ا��96ر، � آ

 ه-, ا���ا�� � � V�  .)C' ،2000*�ات(
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  .�0ران �- ا����ب وا����ب ا��5/���ا�, ا�2�34 1� ا���+*� ا��	�+� /��$ ا�: )2&%$ (

  

 ����&�ة � ��(أS*� إ�% ا����� ا���ي ��  ���� ( >� �WMO �	� '&% ا��? ا��ا�� إ�% ا����ل ا����

 �c��Fة ا��&Cرة ر�^(ا��a :1( ،��� >*C7 >Dا�����، و� � �#� ����  ا��Mا��*�ا YNل ا����Oن  ،�<  >ل أ'�

�ت ا������� ��J&Kر ا�������M���9راً ���^ اF� >��D� �#��-ا ا ا���-ي آ���ن ����c?و، �	��` ��
	��� ا����? �����N*@آ��1 ا�����

�? ا��� � ا�"#�ت ا�(��*� وا�"���*� ��W ا�����، .     ��Jد� �و�� �7ا�	. ه-, ا����@s �� ا����@s ا��� �a�7? إ�*#�

����&� W�Pدرا �ر إ�% أن ا��9ر ا�"���، وا�� �67د �&�X9 ا�ول �< ا�	�ن ا����6<،  ،آ*��ي �Sأ R*�

    ��J&K� د���و ��#L7 ،?ا��� �	
�رج ��  �c��Fا� ���	آ< ا��N� ر���Mا ?C�      رج�ت أ����� �� أ���آ< أ ��ى،  �

       ����&��ة �� �� ،�N*@ا���? ا�� ��	
��)Area A, B, C(      ود��Nت ا���J&K� %إ�� ����/b��) Area D, E(، ه�-ا 

(Kennedy, forthcoming: 7-13).  

     ��c��Fا� ���� دا ? ا���
	�� ا���C� ��*�*L&��ة ��ً*��� �	7 =$�� ��<     .)D�S3?  ( و��*� ه-, ا�����D�7 و���

،��ت ا������ �*#��،   ا���6ف '&*#J&Kا�� G6� ا��� آ��M. ��7ا��� �� ه�-,          ��c?  و'&% M��Cض ا����	Mأ G�6�

�#C&Iع أ�/ � ���Cو، ا����$=، وا��� %&' ،       ��c��Fق ا���
�ء و�S= ا���Cت ا����� إ��%    .  �>ل '�&*��/b��ه�-ا 

Y
Nة '&% ا�����ر�� ا���KJا� �NDا�،�&*&� HN�� .M� ه-, ا����$= ، وإن آ� .  
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  ��+*� ا�
$ 1�  �/� ��/�، و��2و 1� ا�=�� ا�=> ا�	�ودي ):�1رة 8(

  

  

  )A, B, C(ا��=+> ا�
�@��� ����ة ��/�، .��- أ��آ- .�ا�� ا��=���ت ا�2�34  ):3 &%$(
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  ار���ت ا����������

�ر ���=Sأ   �*M�D�N*NM�Jا� ��*&*"Mbت ا�Pا��را �NPn� Studium Biblicum Franciscanum،   %إ��

�ء �*��. f*��S ا�	�����        ���� ��� �����F���� و��P` ا�	����� ا���� 7	���م '&��% ا����?، و��� �*@���NJ*N� �*��/د أر����و 

(Lombardi,1955-1956: 318, 321, Fig. 10) .         HC�N� mوذ�� ،��#�� �*)�a 1ء�� >�' X��D���و�� �����ا 

^#� �ً���ء   ) ���(�ل (أ� W�M��J-    ا�"1ء ا��X��D �< ه-, ا�ر/*� ��Cو. /*= ا���. ا�-ي آ�ن ���NJ*N� ��
	�

   ��6�    ). ��a2رة  tesserae )ا����a) ��C6D� (  ?D(*�ة ���P��ه `����، geometric patternو7]�^ ز ���� 

    sM�
6�ت ���D? ر���6 ا�����رة '< ��C')  ?D�S4(   ���داآ �#�[6���&�ن ا�����  (، ��وأ ��ى ����F7 ا�&��ن    ) 

)G*���&�ن ا��( �� ��< �J�aف   D���� ،^P? آ�? ��#�   28، $�ل /&� آ? ��#)20     ��� آ�? ���� X�a (  >��

 ^"F� ?D�6 ا����ء ��NJ*NJا� �
6�ت ا��اآ�� �1.5��، وا���ًC��	7 ^P) ن ا������&����6�ت أو   ) ��� �#
�P���

 Y7��ت �&�ن ��*6�)G*� آ�? �����     �D�� ^P)13ن آ? ��#� ��< �J�aف   20، $�ل /&#6� )أ�� X�a (  >��

   ^�"F� ?D�6 ا�����ء ��NJ*NJا� �
�1.5  ً�� ��<         . �P^ أ�]�#
�P��� ��6�ت ا��اآ��� و���و���"�� '�< ��7ا ? ا���

 �c&c� ل�DSت أ�6�ت أو �6*����) W6&/ ا�1او�� $�ل ^@�� R&c�13 W7�'���&�ن ا����) P18^P^، و�� .  


��ط ا��	*��        Kا� ��C�7 >�D�� R�*F��6�ت ���ا &��، ��� ?D�� ،�#&*D�7 ^7 �� ء�NJ*NJا� �
�>�v أن �

  .وا���6د��

   

  

�#���C، ا�
� أ&�ر إ���A  :)�82رة (�#�   H2�1��G#� ا��را��ت ا�����EF ا�����E�%#�#Eا4ر��D ا�

 (Lombardi 1955-1956: 318, 321,Fig. 10)  
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) $%&4 :( �Aأ&�ر إ�� �
�#���C ا��#� H2�1 �#�G� �D�. $%&	� ����> ا�I �1� ا��
�, 1� ا4ر��D ا�

��E�%#�#E��  .ا��را��ت ا�����EF ا�

 =����� �*��� �*M�D��N*NM�Jا� ���*&*"Mbت ا���Pا��را ���NPn�   ت� ا�ر/��*��� ��P��#` ا���إ��% أن ه��-ا ا���

�@*� ���< إ����ى     ��NJ*N� �*��/ل �ر���c�� mون '&��% ذ����#����Nو� ،M��@*� ����6وف ��� ا����96 ا��و�����NJ*NJا�

  ��آ*
Mأ ��ت �< ���� �������Fا�(Syrian Antioch)        >�� �*@��NJ*NJه�-, ا�ر/�*� ا� `���� W��ا�����، ���

�*M���، و��6د �&��Jة ا��و��� .       ،�P����9*^ ه���آ*�� ���J-اً 
Mأ ������ >�� �*@�NJNJر ا�ر/*� ا��و�� ��ء إ$

���)� `����ءت � �� � �*< أن ا��1اء ا��ا &*� ��#� . #� ���� ������CN �#-, ا�ر/*� �< ����  �� �أ�

���l� �CNر/*�، و��< I*�� ا����6وف ��� إذا آ��ن      �"�د �� W6��� ���F7 >D�� 4ا�ر/*�، و >� �*)a 1ء

  .c��(Lombardi,1955-1956, P 318-321)? �1ءاً �< إ$�ره�، أم �< أ�1ا@#� ا��ا &*� 

 ������ ���ش ا������           �� ،��#�' X��D�7^ ا� ��� ��&���@*� آ�NJ*N� �*/ك أر���-آ� أن ه��و�< ا�"��� 

) ?D��S5(  ��� ،����I�Cا� ^��a�����Sxاف ا����آ��ر ' ���*M���6 ا�رد���ت ا������� ا���� أ����#7� ا�"��C*	�ء ا���، أ����

     �/��ت ��< ا�	��ن ا��*�*6C�N)ا�Barghoti,1982, P.209-229; Fig. 18a-bق،     (��Nا� ��	
�� ، و7	�� ��

�رع ا�'���ة، وه�� �*�N. أر/��*� آ�*R��*� ،��N أن ���Fر ه��-, ا�ر/�*� ��"��W ��< ا����       ��S ذاة��F���ل إ���% �

�، ���Pى أ���1اء ���<  . ا�"����بً��*��� ،���#�� =��C�� ^��6? '�ا���? ا���1�< و���J�د����ت أH��&I أ���1اء ه��-, ا�ر/��*� 

�ر�Kا� �6�ده�� و��<          . إ$�ره��#�-, ا�ر/�*�، ��< �*�R أ =�&�9*&*� 6�7J7 ت� أ�� �6&�����I�Cو�^ �-آ� ا�

NJ*NJا� �
�، و�M'*� وأ�"�م �#��[�7 6�د ا�6���a ا�1 ��*� ا�����*R أ#*� ���K�Nء ا��� .  

"The area between the two northern shops and the columns of the cardo was paved 

with mosaics forming geometrical designs (Fig. 18a and b)" 

   ^K�/ %��C� >�/ �*@�NJ*NJه-, ا�ر/*� ا� �	و7(Barghoti,1982, P.223; Fig. 18a)   W�Mو أ��C� ،

 ��رع ا�'��ة���� $��*ًS ذاة�F���������F �&	��ن ا�ول        . � إ��% أW�M ���6د �&���Jة ا��و��M*��، و��I�Cو��*� ا�

���  اا��*>دي، و��6	� �WMO آ�ن ذ' �J*Zو""Basilica, Forum or Council hous.  
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 أ��3ء ا�
�*���ت ا�2�34 ا: )5&%$ (�Kآ �
�#���C ا��#�4ر��D ا�

 /�A ا������ ا4��� �
رد��E 1� ��ش، آ�� .@�A 1� ا��=+> ا�

  (Area D)ا14*� ���+*� ا�
�*���ت 

(Barghoti, 1982: 225, Fig. 18a)  

 

�ل ��ا���  ���ري، �6����ان   ) ���a3رة (وا����9رة ا���*���ة ��	� � �#��-, ا�ر/��*� ������رة �����#*&' ���c' ا����

Mosaic Country ، �D�أرا �&"�  ا. (Khouri,1987)����ر �� �#� �*Sو�� أ ،O
Kل، '< $��= ا��	��

���د� >� �*@�NJ*N� �*/أر �#MO� .  

، و�����6       �P��ب ه�&�PO��@*� ���J-ة �NJ*NJا��ا &*� �#-, ا�ر/�*� ا� ���Nح أن ا���/�� �#L7 وه

 ?Dا���� �&*
���N� ت�����N� ���#�*� ?��9Jوا����6*<، و� �������^ ����� . '&��% ا������ات ا�1 ��*��� ا����O �ذة ���< ا���

 إ�% أ��ان ه-, ا��I�C�6       ا�
� ������ات ا�1 ��*�، إ4 أ�C� WMو ��< ا���9رة أW�M  ��� ا�K��Pم �*#�ً   �*@��NJ*N�

 �#*&' H&)ن��M�&وا���� ا� G*�  .ا�

  

 /�A ا������ ا4رد��E 1� ��ش، ا: )�83رة (��� �
 أ��3ء ا�
�*���ت ا�2�34 ا��Kآ �
�#���C ا��#�4ر��D ا�

  (Khouri, 1987)��  �ري 1� ���� أرا�%�  وا����Kرة  +�AEM/ M �- ��د/�، 1� �*�ل را

 ����ش و���*< ا�"��1ء ا��X����D ���< ا�ر/��*�   ��� �*@���NJ*NJا�ر/��*� ا� >*���ه����ك أو���WC��S W آC*���ة 
�، وا���-ي ����WC ر����6         ���#�� ?��D� ��P��#` وا�����9*^ ا���ا��� R��*� >��� mوذ��� ،������ �����  ��� �*@���NJ*NJا�

��� إ�% أن /b�� ،sM�
  .��و��M*��67دان �&��Jة ا آ&�*#��ا��
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 =���� �*��     �*M�D�N*NM�Jا� ��*&*"Mbت ا��Pا��را ��NPn�          ن ه�-ا�إ��% أo*�� W�M ��< ا����6وف ��� إذا آ�

�ر�، أم ��< أ�1ا@#�� ا��ا &*��            �Kا� ��� ���c? ��1ءاً ��< إ$�ره���� ����  �� X��Dا�"1ء ا��(Lombardi 

 ����ش . (321 ,318 :1955-1956��� �J����Dر/��*� ا����� ,Barghoti,1982)و'���� �	�ر���M ه��-ا ا�"��1ء 

P.223; Fig. 18a)               >�� o*ه�� ��< دا �? ا�ر/�*� و�� ����ج ��Oن ه�-ا ا�"�1ء ��< أر/�*� ������P4ا >�D�� ،

 ا��9رة ا�����رة �#-ا ا�"1ء � �#L� R*� ،�ر�Kا� �و��د ����6*< آ���&*< وأ��1اء    ) �a2رة (إ$�ره

 �، وه-ا �6� أن '�ض ه-ا ا�"1ء �y&C ��ا��#CM�"� >*6��� >�112P^ . ن ه-ا ا�"1ء�D� أن Y��� وه-ا

�@*� ���Dن �� ا��6�دة أ��? ��< '��ض         �NJ*NJت ا����� ا��ا &*� �lر/*�، �*R أن إ$�ر ا�ر/�*Nه� �< ا��

X��Dه-ا ا�"1ء ا�� .  

   ه-ا و�� ���' >*���ر ���< ��6 ز��رW7 �#-ا ا����� � ا���Jة ا��ا��6 Sد   1966-1963أ���م، إ��% و

 �*@�NJ*N� �*/رة (أر�a4(،     ��N*�أر/�*� آ ��#MO� �#J�aو ،N*@ا��? ا�� �	
�� `Pو � �، �*�R  7	� أ�]ً

��67ف '&% أ�1اء ��# z	M %&' ي��F7 .M�  ، ii(Mittmann,1970, P.190-195)م n531رخ �6�م �، آ

 ?Dا�� �&*
�N� ���� ? دا ���� z	�ا�(Tabula Anstata)  iii .   ����&ب دا ? ه�-, ا���Dا�� i�وا�

�
P�6 أCP >� X�O��      ء��[*� ��*J&  %�&' ن ا������&����
*&� ا���D?،     . أ�	*�، و���Dب ��N� �����Dا� ��	
و��

�ء ����Oان    �NJ*NJا� ��

�ط ���از��، آ? ��#� ���Dن �< Xa وا�� �< �  �N�  >� X�O�� ر�$x� �$�F�و

(أ���، أآ� (�� �Jaأ(ivأآ�، أ��� ،G*��و�� ا�/�>ع، ��'�       )، أ�N�� ن��c&c� >*CM�� ��< ا�"��#� XFة ، و��

�G ا���6	� �&������ ا��	�c�� ��، وه�ًC��	7 ���&ض ا��' oJ�� �  .آ? ��#�

  

  

�#1�#���C � آ���أر�D ، ا�����د Q�RمG531رخ ���م �8رة ا��*N ا��): �84رة (-�
� S�KE يTا� ، 
(Mittmann,1970, P.190, No. 29, Tafel XXIV, Abb. 48)  

 �y��&C�173 $���ل ا�&����� ����ا���c&cون ا������ ،^��P ت)���*CM��G ا�"�. ��P^76، و'�/��#� ����ا� )ا��	��

 >*��ع ا���ف ��7اوح J77.5-6.5ار�ًC��	7 ?Dا�� ���� ^*�9���  . P^، وه �C7و �#�*� ?9J� i�ا� �
Pوا

�ء، ��6ض NJ*NJا� �
�رة '< Xa وا�� �< �C' �ء وه[*�
�ط  1.5      >*����*< ا����ف و m�-وآ� ،^�P

�ر$bوا ����Dا� �	
��.  
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�ل �����6، '��ده�  ���N، ����7        ا�"1ء ا��ا�� D�Sأ W�&&Kو�� G*����&�ن ا�� -J�� z	�ا� ���� ?JPأ �

�ء داآ��� ا�&��ن          . ���ازاة ا�&����NJ*NJا� ��
� ����Dن ��< J�a*< ا���*< ��< �#�� ?D� �ر�Kر ا��$bا�&��ن  (ا

�ء ��N )ا����[*�� ا��ا &*� #���N�و ،�
�6�ت     . ���1او��    و���Kج ��< زوا��� ه�-, ا��� ��&@�
��ط �  �45˚ ،

 G*��ر� �&���)أ��� أ�*G أ���(و�D�7ن �< �>�� �Jaف �< ا�&�ن ا���� وا�Kر ا��$b�� . ، و7&�	

   �DCا��� WC��� �� ?D�7و ،?JPا� �FM m�-ا�&���، وآ HMا��ا�'&% '&%  �FM ���7 ط�
Kو أن ه-, ا��C� �آ�

�ط ا��	�ء زوا�� ه-, ا	M ت�6��ل ا��6*��ت، �*D�7 R? ا���DSت�< أ��*6��.  

 >��� W*ر إ��Sا�-ي أ �*@�NJ*NJه-ا ا�"1ء �< ا�ر/*� ا� �Mر���-�m ا�"�1ء ��<    )�a4رة (و'�� �	 ،

   =����� W��*ر إ����Sا���-ي أ �*@���NJ*NJا�ر/��*� ا�   �*M�D��N*NM�Jا� ���*&*"Mbت ا���Pا��را ���NPn�   ������ �����  ���

�رة ا���a2(        ��Nرة (�"Fا� ��*'�M R�*� >�� ،���#�*� WC�S W��ك أو��Oن ه� �"M ،     ��، وإ��% ��� ���#Mوأ��ا ���K

         ���@� آ�? ��#���، وا��-ي W�*� ?D��7 ا�����ات ا�1 ��*�� ا�	� �Cا��� P��#ا�  ا���` ا�1 ��� W��ه��ك �7

�*N*@ا�� �a�6�ت وا��6*��ت ا�6���ل ا���DSأ %&' .  

 ا�"�1ء     �� �*�P��#رف ا��� 1��� ،���#�� ?D�  ا���9*^ ا�1 ��� Y/ك ا �>ف وا� إ4 أC� WM	% ه�

�ر إ�*� ���=Sا�-ي أ �*M�DN*NM�Jا� �*&*"Mbت ا�Pا��را �NPn�        ،>���� W�*ر إ���Sا�"�1ء ا��-ي أ �� ����7 4 ،

�6�ت             �� X�&�K7 '�< ا����#M��6، إ4 أ��ل ��D�Sأ >�� �*�P��رف ه���� إ��% ا���	z ز ��/b�� �وا�-ي �]^ أ�]ً

sM�
��D? ر��6 ا�� . >� �ا�ر/*�؟ أم أن آ? ��#�� ��6د �#? ��Dن ��د ه-ا ا4 �>ف إ�% ���� آ? ��#�

  .إ�% أر/*� ��J&�K؟

 �	
 ذات ا���� �	� ��#6� �	� أS*� إ�% أن آ? ��#���� R*� >�أ'&�% ا���?   (و `�Pو �	
�� .(  >�Dو�

  <ً���$ ��9?  ) '��م  ���400ا�  (آ? ��#�� �� O7 ^7ر��K إ�% ���ة ز��*� ��J&�K، و���Jض أن ��aً> ز��*ًJ�

��#�*��Oن �".  �"M ��، �#? ��6د آ? �< ه-�< ا�"1@*< إ�% oJM ا��C��%  وه�#NJM ح�
�ؤ4ت 7Nا�� >� �'��

�@*�؟  �NJ*NJا�ر/��*� ا� oJ�و�� .     ���N*�إ���% آ W�&��F7 ^��7و �
M1*Cا�6#��� ا� ��� ��*M�� %���Cام ا���K��Pه��? أ'*��� ا

� ��O �اً، إ�% أر/*�#�؟ًKر��7 ?�F� ا�-ي ،z	�ه-ا ا� X*/وأ .  

�@*� أي �< ه-�< ا� و��Nء ا�x� vFن�NJ*NJت ا��و��^ �W�� ��6 و���د      ،آ&*��ً  ��� ا����M   "1أ�< �< ا�ر/*

 s�رة آ��ت �< ا�	�ن ا����6<�'�� ز�*�*M��cا� �	' �&
� � ،����& (King,1983,P.408).  W@�9	�P�6 ا�و

                v��4 W�Mإ��% أ s�ر آ���Sأ ،��ت أ����� أ ��ى ��67د �#��J&K� أو أي �*@��NJ*NJا� �'�< ����� ا�D���N* وأر/�*�#

� �< أر/*� �9*� و��د ��	�)��P<Cا� >� (Plaster          ض أن���J� ن ا��-ي��Dا�� � 1�7ال �����دة ���� .�M�آ

� �< ا�ر/�*�  ��	Cد ه-, ا���ن و�D� >� �� إ�% ا����ل ا�(�ً*��ا�D��N* آ��7 .M�� ���W، وأن �N"�اً �	�م �

 �� Y/�� ^� WMه-, ا�ر/*� ا�"9*�  '>��ا�"9*�، إ4 أ��NJ*NJر/*� ا���>��� �  . @*� ا�� ذآ�ه

��X��D أ�]�ً� '�< ��1ء     ��ر ا�6���، �< �H�D ا���Jق، ��م �eدا@�ة ا >� ���-آ� أن ���	ً�و�< ا�"��� 

 �*@�NJ*N� �*/رة (�< أر�a6( م�' � ،���� ���  ���6 إ�>I#�^ '�< و��ده�� ��< ��C? أ���        2002، � ،

 W�*��ء �� �ر ا���Jق(ا���ا$�*<، ��} H�D� =��� ،2008، �*#JS روا�� .(     H���� ن��D� و�	� ه-ا ا�"�1ء ��

�ر إ�*#� آ? �< ���=Sأ �M*� �< ���� ا��1اء ا��DN*NM�Jا� �*&*"Mbت ا�Pا��را �NPn�    ��	7 و���<، وه�

 �ر إ�*W آ�s، و'&% ��6 ��ا�Sا�-ي أ �"Nا�� %�C� >� 40إ�% ا�(�ب �ًC��	7 م) ?DS6 رة�a ،5 .(  
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2&%$ (�
�@��� ����ة ��/� �Iء �- ا��=+> ا): 6 &%$((��C�#��#�  ، ��2- ���, ا4ر��D ا�

  ا�
� آH2�1 �A�R �K دا�Cة ا�3Uر 

  

  

�#���C ا�
� آI� -R �Kء ��H2�1 �A دا�Cة ا�3Uر ):�85رة (�#�  ���, ا4ر��D ا�

              .�F7 ��#�� ��*	C1اء ا�����ع ا������ ،��&���ر ��< ا�X��D '�< ا�ر/�*� آ��eدا@��ة ا =���� >D��� ^و�

 �< ا�Pb��a :5 .(.رة("�ات ا���1ل ��C� ،ء��Cا� R��� 1ل�1اء ا��ا���6    . وه� ���و�< ا������� أن ا�

W�F7 ,�*@�NJ*NJء, �< ا�ر/*� ا���Cت وا��P�Pا� �J� ت�  .�� د��ت أ���ء '�&*



  ����ات

 
180 

 

  

�#���C 1�  �/� ��/� ):�86رة (�#�  ا��Iء ا�Tي آH2�1 V�R �K دا�Cة ا�3Uر �- ا4ر��D ا�

�@*� و�� �NJ*NJا�ر/*� ا� >� X��Dء ا�"1ء ا���ز ��رف �#��� آ��ن    �K&� آ&*�ً� ��< أي   ) �a6رة (

�#'�M . -J�� ة  وه��*)�a ء�NJ*N� �
	�tesserae         ،��< ا�&��M*< ا���*G وا�����، ��ز'�� ���D? '���ا@

G*�� ا�	
� ذات ا�&�ن ا�#*&' H&)� ،>*6� ^*�97 دون .  

*74 �ً���	M >���[�� إ4 أن ه��-ا ا�"��1ء�����D� ،�ً��*���ء،  ً��[*� ���*J&  %��&' ء ذات ����ن أ��������NJ*N� ���
	�

�&�ن داآ�<   G6Cا� �#[6�� دا@��7�ن    )أ���� (دا ? إ$�ر دا@�ي، ���Dن �< �>ث دوا@� دا ? �#�*� ?�9Jو� ،

 Y7��&���ن ���)G*����ء، ��� ���*< أن ا����وا@�     ). أ��NJ*NJا� ���
�ر�*��� ���D�7ن ���< J��a*< ا����*< ���< �Kا����ا@�ة ا�

�ء (ا� �ى [*Cاءا���Fء) وا��NJ*NJا� �
   .�D�7ن �< Xa وا�� �	` �< �

    �*@���NJ*NJه��-, ا�ر/��*� ا� fر����7 ���������*��R أن ا�"��1ء ، ��7�ر�f ه��-ا ا����	I z*��� ����6وف ����6، و

     %��Cا�� .�F7 ة��
� 1�7ال �(�� W@1ا�أ �*	��ه� �< ا��i �^ �	�أ ��6، آ�� أن Lل ا���6?     . ا���D��Pا >�� ���و4 

 %�� <ً���ح ا��"�ل '&% ا�' X�D�W آ��W7اء�	م ��7 ?D��.  

         �� } %��C� أو �ي ،��N*�D� ��67د �*@��NJ*NJأي د�*�? '&�% أن ه�-, ا�ر/�*� ا� ��4 �� WMأ �و��<  . آ�

 z	�ا�*� ا����ا��ة �#-ا ا��I�7�Jرة ( >ل ��اءة ا��9رة ا��a7 (  o*ل، و�����Cو أن ��'��FM W"�7 W7 ا���

�N*�Dا� ��C*�� ا��	��ش          �FM ا�(�ب، آ�� ����� أن ��Dن �I �ل ���Fه�� ا� �'&�%  ، �H�N ا7"��, أرو��#��، آ��

o@��Dت ا�� $C*�6 ا�K�Pام ه�-ا ا��C��% ا��-ي �]�^     إ4 أن ه-ا . أر/*JM آ*� أوO�� ،�ً*��و��, �C�6� 4 د�*ً> آ

  . ه-, ا�ر/*�

    �*@��NJ*NJه-ا ا�"1ء ��< ا�ر/�*� ا� �Mر���-�m ا�"�1ء ا��-ي آ��' X����a6(      >���� Wرة  (و'�� �	 ، 

� )�a4رة (#Mوأ��ا �#���ء ا���K�N�� وأ�"NJ*NJا� �
� �*'�M R*� >� WCS W�ك أو�ا���*M ،)  G"� أن ه�

�ء )وا�����[*� �*J&  %&' ن ا�����&���وه���ك أو��WC�S W، إ��%     . ، � آ? �< ا�ر/*� وا��	z ا����Dب 

����، ���< �*��R ���7ا ? ا�&���M*< ا�����  ��Dت ا������� �ر �����$b���97*^ ا >*��� ،� �J��aف ���� ������ ،G*���� وا�

        ?Dا��� R�*� >�� ن��J&�K� ��M�
*?  (���ا�*�، � ا�&���ت ا�� �7]��< ا��	��ش، وإن آ��Nه�-ا  ). ا���ا@�ي وا��
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��� إ���% ا������� ا���	���رب �#��-�< ا�"��1أ�<، �	��� أ��S*� إ���% أن   ��/b����   آ��ً> ��#���ً��C��	7 ���	
 ذات ا������ ���	�


	� وP` أ'&% ا��?(�� .(  

�  .�< ه-�< ا��	�*< ����ان � oJM ا��C�% أو ا�D��N* د �Oن آً>وه-ا ��'� إ�% ا4'�	

�ت ا������(ا����ش ���  )ا�

�ت ا�	����� (7^ ا���6ف '&% '�د �< ا��	�ش ���Dا� (       �����D� ��، وه���� ����  �����  )���JFرة (��

��� إ�% ا��	/b���ز��*�، ��ت'&% ا�ر/* ةً����دا�ش �'&% �"�رة   �*@��NJ*NJ'�.  . ا���ش    و��� 7��	�ه�-, ا�

        ،�����رة ا���K��N�� �#�-, ا�(�"Fل ا��D�Sم وأ���*<     ��< آ��� 7��R�*� >�   .�' أ�"� �����Dا� ��)� R�*�   ��*M�M�*ا�

� ه-, ا��	�شا��6�*�و#���[7 ��� إ�% 7��'#� �< �*R ا���ا/*� ا��/b��  . ، ه-ا 

 ه�-ا ا�����      �� ��*M�M�� ش��	M د���ر إ�% و�Sأول �< أ ����NMن ه �6��� �c6� .M��   وآ#K�NM ^�7 ،�

 ��� �*Nا� ?C� >� ��رة        Mr. Magieو��7*	#�"Fا� >�� �، أ�� أ']�ء ا���c6C، و'��ده� �>��� M	��ش، ��*�#6

 Y��رة '< �-C' ��ز��*�؛ أ��هCا�Altar اه��S >' رة�C' ن��9�ب (، وا��Mر  ) أ��C�(PES II.a.2: pp. xvi). 

� i9Kا�"1ء ا�� � �c6Cرات ا�����  PES)&�	�ش �< ��
	� ����ب ���ران   و�� ��Mت ه-, ا��	�ش �

III.A.2: 50, Inscr. 36¹, 36², 36³) .  

  �*M�D�N*NM�Jا� ��*&*"Mbت ا�Pا��را �NPn� =��� م�� ��Sudium Biblicum Franciscanum  ��6آ� ،

�م ' � ،���� ���  ����� W7ر�و��*�#6�   ،م، ���� M �6N7	��ش I*�� ��6و��� أو �����رة ��< ��C?      1956ز�

�ز��   Cا� ��"� >��. ،   ��#�*��ن  ��< �*��ن '���	M (Lombardi 1955-1956: 313-315, No. 11-12)  �، أ���ه�

�ز�. Cا� �"� >� Y��'��a :7(  Wرة ر�^('&% �-J751، ار        i���M وط��K� ?D����P^، ا�"�1ء ا�6&��ي وه�� 

 �#/�'35 �#'�J7وار ^P18 W'�J7ار `P1ام ا�وFا� ،^P5 W/�'و ^P32 ?D�� وه� &JNوا�"1ء ا� ،^P

�'��W �����ازي اJ7ت ار<*
���N��28 W��/�'و ،^��P27^��P .    ا�"��1ء W���ر '&��% أ���� أو���JF� ���وا����	z ا��6

     ). 4 ا��W ا4 اd (، و��Cو أن ا�"�&� آ�M. )ا�W ا4(ا��H6D، و��X�O �< آ&��*< ا���*< M��cن ا�"�1ء ا���D� و���

Y�  .�< ا�"�&� ���Dب '&% ا�"1ء ا��J	�د �< ا��-

  

- ��0 ا���ز�، /�R N*E�  Q�R�W/T � :)�87رة (

 S�KE��E�%#�#E��  ، H2�1��G#� ا��را��ت ا�����EF ا�

 (Lombardi 1955-1956: 313-315, No. 11)  

  

   

��� إ��%  /b�� أ ��ى  M �6C�P	��ش  ه-ا 

���*M�M��، أ������ب ه����رة '��< ']���دة ��C'  �����&').���� ((Lombardi,1955-1956: 303-306, No. 4) ،

9�ب  ا���N ا� �ى، ه �	�شا�وMرة '< أ�C')اه��S (ر�C� (Lombardi,1955-1956: 306-313, No. 

5-10) .  



  ����ات

 
182 

 

 ����Mت   CP= وأن ا��و ،(Lombardi,1955-1956: 303, No. 1-3) أ'�دوا ��M ا��	�ش ا�c>��آ�

����NMن �6��� �c6� ?C� >� م�' � ����&� � ,Littmann,1910 (D. III. A. 2): 50)م 1909، '�� ز��ر#7

36¹, 36², 36³) .  

��-آ� أن ا��	z ا�����ر �F7. ر��^   �، (Lombardi,1955-1956: 303-306, No. 4) 4و�< ا�"��� 


*? ا����D?، ��ا� W��CM������L و����N	���JF� (     W����$ ،��*ر(وه��� �����Dب  ���N� �ز����� ���"� %��&'111 ،^��P

 W/�'ب ا�6&����       27و��Cدة ا���رة ا��� آ��K��N7 .�Mم �6]�"Fا� WC�� وه� ،^P /  .��Fر (ا���a ̂ ). 8: ة ر��

�رز ����6= ����ن( Tabula Anstataا����	z ������ دا ��? إ$���ر ��c&c� >*CM��ذ���W ���< ا�"��F� ?*
���NN�( W����$ ،

50 W/�'و ^P14WJ9��� � o*و� �"Fا� HM�� %&' ���� ،^P .       ��*	أ� �
�Pزع '&�% �>��� أ��� z	�وا��

(Lombardi,1955-1956: 303-306, No. 4).  

  

   H2�1��G#� ا��را��ت�2��R، وا�Tي �YR  S�KEدة /�با��*N ا�����د Q�R  ):�88رة (  

 ��E�%#�#E�� ر�! ا�����EF ا�	. ،) 4Lombardi 1955-1956: 303-306, No. 4(  

�ت ا��*���, '���� ز����ر#7^ �&������      ��Mار أ����  1ا���� �ر ا�����J= إ���% أن ه��-ا ا�F"��� آ���ن ������ �����Sوأ

(Lombardi,1955-1956, P.303) .م   و���' � ا������� �&����ة ا�و���% �����Mزر �آ���ن ������ ����ق  1996'�����

   �ً��K���N�ز��*��� ا������� ���< ا�������، و�Cرة ا����"Fام ا��K���P�� �ًc����� ���*�Cا�� �*�D��Nات ا����"Fإ����ى ا� ? ����

�بC&� ���&' دة� و/� �	&�ب. آ6]� z	�ن ا��       . وآ�� W�M�D� � أن ا��	z ��^ ���6 �����داً ���L�4 ��Mإ4 أ

�WM، وا �J% آ&*ً� �< ا�����ز��را7D� >� 1عM R*� ،����&� �	�<ا� �و��Cو أ��P �� WMق ��< ��C? ���9ص     . �

�ر�eا.  

>��� ��M ��ت �< ا�	�ن ا����6<، أر�M �6	��ش �����ة    ��6 ز��رMittmann ����&� W7 آ�*�*�Nا� �

?C� >� رة����6و�� أو �� >D7 ^� (Mittmann,1970, P.190-195) ، و�C� ���6 ذ��m   وا�� ���Mا �#[6�أن 

7�م ?D�� .%&' -J�� z	M ��@*� �أر/* أ��هNJ*N� ) رة�a9(  ��N*�رخ  ،، ��< آn�� ��6531�م   (Mittmann 

1970: 190, No. 29, Tafel XXIV, Abb. 48) .      ��9*^ ���6ف�� ��*���رة '�< ����� آ�C' وه�(Tabula 

Anstata) ،أ ���#M�� ء���NJ*N� ���
	� ������D� ،�
��P�6 أC��P >��� X�Oء ا�&���ن، '&��% و�������[*� ���*J&  %��&' �����

 �M�&� ط�
  �N�  >� ن�D�� ر�� إ$#� `*F� ،?Dا�� �&*
�N� ���N�) �FJa8-9 .(  

�9�ب     � أ�� ا��	�ش ا�c>�� ا� ��ى Mرة '�< أ��C' �      ���Cر ) ��Sاه� (#�#�[6��ز��*��، Cرة ا���"Fا� >��

 M1اء ��< أ�أو أ �Nرة '< آ�C' � eا G6Cوا� ،<ً�� L7 4#�� ا���	P     z&*^، و�L#� ا��	z آ��������9�ب، و

 <ً�� . (Mittmann,1970, P.194-95, Tafel XXV, Abb. 49, 50, Tafel XXVI, Abb. 51) آ
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�#1�#���C � آ���أر�D ، ا�����د Q�RمG531رخ ���م �8رة ا��*N ا��): �89رة (-�
� S�KE يTا� ،  

 (Mittmann 1970: 190, No. 29, Tafel XXIV, Abb. 48).  

�م  وأ������' ��� ،�*���د���� ا�ردM*��� ا�����Cا� ���	
��� Mا��*���ا Y��Nا�� ��� .��*C���6 {ل ا����ء '���? �����= �

�رة '�< ��Sاه�         1996�C' �9�ب  (م، 7^ ا���6ف '&% �>�� M	�ش I*� ��6و��� أو �����رة ��< ��C?، وه�Mأ

�ز�.)��CرCا� �"� >� �� M	�*< ا��*<. ، و��*#6#�� �*6P ح<a ��M و��،   	�P �� ��#*&' �c'  M��Cف ا���

�c��Fا� ���	&� �*�DNز��*��   ،ا��Cرة ا���"Fا� >� �*�Cأ'*�� ، ا������  ا��       X	�Nا� �� ����"� Y@�Cآ�� �ا�K��Pا�#�

) �*6P1998 :19-22���� ،2  ?DS1 ���� ،3 ?DS2.(  

  R���cا� z	�ا�� �
*? ا���D?         أ���N� ��C� ه���S >�' رة��C' �، '�/�W ���ا�   )��a10رة  (، وه�� أ�]�ً

30   �ن �P80 ،^�P               ��6C^ و$���W ���ا��D� �ز��*�� ا�	�����، ��Cء ا����Cرة ا�� آ���� ��< �"��� W�*&' ��c' ��	�

 ��إ�% ا�"��ب م ��500ا��� ���  W*&' م�	ا��? ا�-ي 7 >'. �Cوو�        .�&	M ��� رة��"Fا� >�� ����Dأن ه�-, ا�

�� وC67*�ه#Jaق ور�
�ء وS= ا��Cت ا���ن { � أ���ء '�&*D� >� .  

�6� ���� ^� z	�ا�6&�يوه�  ،ه-ا ا� W��$ � ����D` �< ا�	اً وا��اً ��
P ?�F� %&' ي��F� R*� ،

 H&Iا� %&' 
Y   و��� ���ءت ا���Fوف I*�� وا/��F �&	��اءة      . )�N� )ANPYA أ��ف ه�P ن� mوذ�� ،

�*� ?D����  �<، و�^ ��^ W���N7 وإ'�اد, ��D&� i9Kا�� �"Fا� ?aا� � ?��D� ^� z	�و أن ه-ا ا��Cو� ،

� e أو HCN� .  



  ����ات

 
184 

 

  

�م         �' �ر، ��< �H��D ا����Jق، ����eدا@��ة ا =���� �c' � ا�ر/�*�      2002آ��� ��*74 z�	M %�&' ،م

�ء أ���� �*���ت ا�	����      ��� ��� ��#�' X���D�7^ ا� �@*� ا�����NJ*NJا�) ̂ ������ ا���	z دا ��? إ$���ر  ). ���a :11رة ر��

�ر �< �"�رة a(*�ة داآ�� ا�&�ن $bوا z	�ل،    )ا�&�ن ا����(دا@�ي، وآ? �< ا���'���FM W�"�7 W7 ا����� ،

�N*�Dا�   . و�*�FM o ا�(�ب، آ�� ����� أن ��Dن �

�#���C 1�  �/� ��/� ):�811رة (�#�  ا��Iء ا�Tي آH2�1 V�R �K دا�Cة ا�3Uر �- ا4ر��D ا�

         R�*� >�� X�&�K7 ،�
�Pوه�� ��]��< �>��� أ ،&J�Nا��ا@�ة ا� X9M �#L� z	�ه� �< ا��Lا�"1ء ا�


� ا��-ي      ا��6�Nا���ا@�ة أ$��ل ��< ا� X9��� 
� ا��ا�� �Nو أن ا��C� R*� ،ا��ا@�ة � �ض �HN و��'#

�#�*� >� �)aه� ا� R��cا� �
Nوا� W*&� .      <ً���ه� ����Fي '��داً ����Lا� ��*I ا��ا@�ة X9M أن �وإذا ا���/�

�ه�، �WMx �< ا������ أن ا�����D�� iن ��<   Lا� X9�ا� 
� آ�� ه� ����د �Pا� >�   �
�Pأ ���P .   �وه�� ��

  .�1ال I*� ����ر ��% اeن

 ،���� ���  ��� اeن، �)� ،��،   '���<إذاً، �&y �"��ع '�د ا��	�ش ا�� 7^ ا���6ف '&*#ً��	M  ن�ا���

��@*�'&% أر/* ��#�NJ*N� ت�z	Mو ، R���  z�	Mو ،Y�-� %&'  ����ب '&����    '&�%   را���دة �[') .���(  �، أ��

� �*	Cا��� ��' ��Nش ا��	�ا�# 9�ب Mرة '< أ�C')اه��S (ر�C� .   ،دة���1&� ?���و�D< ه-ا ا��6د �< ا��	�ش �

  ).\�� ���Kر(ا��*N ا�]��Z �- ��/�  ):�810رة (
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         ا���c��F وا���M��Cران ا����� �ض ا������ ا����ي أو ��	Mأ >*�إذ �< ا����F? أن ه��ك ا����1 �< ا��	�ش 

 ا����� � ا�����M�Cذة �< ا��� Oء ا����Cرة ا��  . أ'�دت ا�K�Pام �"

  ا$#�اض ا�	! ��

�Sأs�1اء ��< أ���اض وأ'���ة �"����            ر آ��د ا�����6 ��< أ���و v��4 W�Mز��*��  إ��% أ��   �� �����7 ،

�ء ا����� ا���ي FMأ X&�K�(King et al. 1983: 408) . ,-ه ?c� >� ���61ال ا�� ���اض 7����� ��   ا�و�

��  (أ��آ< ��J&�K ��< ا������   ��� ���� (.  ��7�م ��< ���ض ��9��ع ��< ا�F"��            أ���ه ��*I 1ء��رة '�< ��C'

�ز��اC� )^رة ر��a :12 ?DS 7: أ، ب؛(، ���� �ً*���  ,��ت ا��*Mأ��  1ا HM�"�)�~�ا�����دة أJP? ا��? ) 

 ا���
	��� ا�������*� ا������*���� . ���	��N� ض���Fآ ���c��Fا� �����	ا� ���#' و����Cو أ�K���N� W��Mم أو آ���ن ��K���Nم ���

K�� �ً��K�N� ،ً6*�ا� o*� .ن، و��% و��، �1Kان ا��*�, ه-ا آSا���ا    >�� ��#6�� ^��� �ر ا��
�, ا��*� >�1

  . �"�ى ا��ادي ا��"�ور ����� ا�1Kان

�H�M ��ه�� ا�R�*� ،��~C      )ه-ا ا�"1ء �< ا��Fض(ه-ا ا��Fض  ا�K�Pامو�� 7^ "��ء ��ض ��ء �� �

�ز��*��، �� ��*< أن       ��رة �"� .J*�/أ H�Mض، و'&% ا�"�ا�Fأ$�اف ا� >� ���X9M ?D ا��Fض ه-ا $��ً

J� ذ���Fا�"#� ا��      .���Pbا >�� .�*�� ��� ��~Cا� ��F� .        mرة، وذ����"Fا� >*���ت �Iا�Jض وا���Fة ا���'�� m�-وآ�

�~Cء �< ا������ W~&� �6� ا��واب، 	N� ض�Fآ W�ا�K�P4.  

، وه�� ���WC�S ?D دا@��ي        ���c?  ه-ا ا�"1ء �< ا���Fض ��Cو أن &�aض ا���Fا� X�9M )   %إ�� ?�*��


���,� CD*��� ����اً،ا� و������ز �W���"F). ا����D? ا�C*]���ي	  >*����'��W ����ا� 90-�����80اوح J7وار ،^��P60 ،^��P

 �'�W�7، �#�-ا �"�را�N*� W�M. را�P*� و        . P^10وm�P ��ار, ��ا�� >�� ��Cه�� أآ�Jا� �Fإ��  ��&@�� ���M .  ة��'��

   ?D��������D? ا�R��*� ،>F��9 أن ا�"��1ء ا��>��a= �&"���ران ه���  ا����Fض ���< ا����ا ? �*������N� .��N، وه��

 W/�' ر�$b23اW
Pى وا��، و�����N�� ،^P  GJK�7 �	
�ر5��$bى ا��N� >' ^P .  

              �� �ً��K��N� ن� I*�� ��6و���، و��< ا�����F? أW�M آ��#� �*&�aض ا���Fه�-ا ا� ��J*Z�� �CN���� �أ�

�@o، آ�Fض �&��6*��Dإ��ى ا�.  

�ن '��� ز���رة    �Dا�� oJ���ز�� ����داً Cض ا��Fن ه-ا ا�"1ء �< ا���ت    و�� آ�Pا��را ��NPn� =����

*M�DN*NM�Jا� �*&*"Mbم  �ا�' �1956       ��~Cا� H�M�"� ���Fا� W�M�D� o�JM إ4 . ، و�� ��Mوا �aرة �W وه�� ��

�رة '< P	X آ�ةC' ،ري��6� �9�' WMO� ,�Jaو ^#Mأv niche (Lombardi, 1955-1956: 317, Fig.4) .  

�Oن أ$�ا��W ��7*� إ��% أن آ�>ً     >*C7 ،�NDا� �	
�� �a���<   و'�� �6���� ه-ا ا�"1ء �< ا��Fض، و 

�'�� ���ل         )، ب��a :15رة (ة وا�"�ران 4 7��# '�� X�9M ا���ا@�ة   ا�	��� ،m���17 '�< ذ�� ��#Mو أ��C7 ���Mوإ ،

  .'&% أن ه-ا ا�"1ء ه� �1ء �< ��ض و�*P o	X آ�ة
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� L7#�� ا���9رة    ���*� ،�ًc��� ة�ND� و�C7 �NDا� �	
�� >� �C��	ض ا��Fا�$�اف ا�6&��� �"�ران ا�

�M �M*��ه� ا��DN*NM�Jا� �*&*"Mbت ا�Pا��را �NPn� =���         .ا���� mذ�� �� ��*&�P .�M�أن ه�-, ا�$��اف آ

(Lombardi 1955-1956: 317, Fig. 4) .    ة�� ����C ا�	���� �#�آ�� L7#� ه-, ا��9رة أن ��ه� ا��Fض آ�ن 

,�. ا���>ء ا���Fض  وإن Ya ه-ا ��xن و��J*Z ه�-ا ا��"��ى ه� ��X���9 ا��*��, ا�1ا@��ة '���          . أو �"�ى �&�*

��رة '< ��ض �*�,، و�*o '��9اً ��6�ر�ًC' ض ه��Fة أن ه-ا ا��D� وه-ا �16ز.  

  
  )/_�(E��/ ���2^ أI  �0ا�Eت ا����S آ��� ا�	�!  �Iء �- �0ض /�ز�
� ):ب - أ �812رة (

 ����Kا� �����Kا���+*� ا� �1 $
  .ا�����دة أ��$ ا�

�ز��.    ) ���ن ( �< ��ض { �) آ�Nة(آ�� 7^ ا��c6ر '&% �1ء Cرة  (��< �"�� ا���a13 :  ـ؛��أ،ب،

 ?DS8(^ر� .F7 �����P XF�� � �ً*��   .15/2006: ، وه� ����د �

�رج �H�6D ا���D?    و���P` ا�F"^، ه-ا ا��Fض �Kو ��< ا��C�  ،�ً�C��	7       ��6	� ?D���� ��< ا���ا ? ���*�

) $%`̀&7( :    �
̀`�ز� ر�̀`! .�D̀`�	� ��	̀`�ض ا��

  .ا�%���، �-  �/� ��/�
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�*�F�� ��رج ��WCS ?D. وا�1وا�Kا� �FM <ً*&� رزة��9�ف وزوا��, ا�6&��� Mأ   ��� �#*C�S ،ة�*)a س ؤوآ�ات

#Mان، إ4 أ�*�� 7>� �&K أ�� J7�?*a، Mو أ�C���ء      #�M�� G����� ا��	��c��'&�% زوا���,    JM-ت �#-ا ا�����D�� ?Dن 

��  .ا�ر

  

?D�6 ا���� ���F ا��Fض �< ا�'&% ��ًC��	7 W6&/ ض   36، $�ل��' >�� mل '&% ذ���N� �P^، آ�

���NDا�� ���*I �&��[ا�  W6&��/ ل���$ ?D���6 ا������� ���P^، �#��-ا ���C7و ا�"���ران 28ر، وآ��-�m ا�	�'���ة �#�� أ�]��ً

�*Pرأ .N*و� �&@��ر�*� �Kرج . ا��Kض �< ا��Fع ا��J7ة 20ار�'��P^، وm��P ا�"��ار    P7^، و�m�P y&C ا�	

�، ) �< ا��ا ?(DS ،^P? ��ف ا��Fض '3.5�� ��W�F ا�6&��� ًC��	7 آ�وي X9Mو   .�'13^P	W ��ا�

  


��> ا�	�! /�ز�
� �Iء �- �0ض): أ،ب،�ـ 13رة �8(��/�� �/�  -� ،.  

)$%& 8:(  �
ر�! .��D	� ��	�ض ا���ز�
، و���2 ���0ً� �
��> ا�	�!، �-  �/� ��/�

������ �	
� �1. 
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�ز�� ا����K< ه���  ��Cا� ���"Fا� o���&�و ،���*� ?D����� أو ����Nى ً��ر� �&���Fض ����Cو ����-��Kا� Y
��Nا�


Y ا��ا & �&�Fض Nا� ���*�
�؛ *Nا��o&�و أ�C� �ًC��	7   ت دق�أو  ، ��� �� ��*� إ�% أWM آ��ن ��K��Nم ��6&*�

>F$ ب أو�CFا� �*I�  . ا���اد ا��C&9�<  ه

  ا� ��ز ا������

�ر ���=Sأ �*M�DN*NM�Jا� �*&*"Mbت ا�Pا��را �NPn�   ً4�D�Sأ ?��F7 �رة ا��"Fد '�د �< ا���إ�% و 

�دات     �[' WC��� ?Dا��� ?*
��N� �#[6��ز��*�، Cرة ا��"Fرة '&% ا��JF� �7 أو�F�� ،ن�C&a ?D��ز ��*�، 

�ل �7���     (Lombardi, 1955-1956: 317-318, Fig. 5, 6, 7, 8, 9) ا����اب ا�6&����   D�Sه�-, ا� G�6� ،

��ون إ$�ر � eا G6Cر دا@�ي، وا���ل ���� '&% �"� ���-ب، ���JFر ��W ���س     . دا ? إ$DSأ�� ه-, ا�

�دة '&��� ����-ة �a(*�ة  )�a :14رة ر�^([' WMو أ�C� ،(Lombardi 1955-1956: 320, Fig. 9) .  G�6�

�رة ��K�Nم، آ6]�د"Fه-, ا�  ��	' � =��Jرة ا���@�� '�� ز�� .M��آ< ا�	��� ا�� آN� � ،�ات أ��اب أ�]ً

�ت �< ا�	�ن ا����6<*�*N�Kا�.  

  

��س �	�`�ر Q`�R �0`� /`�ز�
�، �`� 2%`�ن �R`�رة         :)�84رة (

 ,YR -`R (Lombardi 1955-56: 320`�دة T`1��� �`2��Rة    

Fig. 9).  

 

 

 N&Dا� �"F�6 أ �ى �< ا�
��، $��W ���ا�  ، �<  )�a :15رة ر�^(��� ���59   W�/�'و ،^�P

32         ��	
�� �ض ���	Mا� `�Pو W�*&' ��c' ،����&' ب����رة '< ']�دة C' ?aا� � ��C� ،^Pو أWM آ�ن أ�]ً

����D? ا��R��&c، (Lombardi 1955-56: 322, Fig. 11)ا����?  ��رز، أ����ه��� ?D���� ���7�F�� ل�D��Sأ W��*&' ،

Y���D? ا��- � eوا .?aا� أ$�ل ��� ��Cو � ا��9رة، �*���C� Rو أW�M آ��ن �]�^       ��Cو أن ا�F"� آ�ن �

W�#��7 '&% وا�F�� 4ً أ �ى�DSأ.  

  

�0̀`� آ�#̀`�، �̀`� 2%̀`�ن �R̀`�رة R̀`-   ): 815̀`�رة (

YR̀`�دة V`̀��R ،�`̀2��R أ&̀`%�ل ��	�.̀`� /K̀`%$ /̀`�رز، 

  W/T`̀`````ا�� $%`̀`````K/ �`̀````` و� Z`̀`````�[� $`̀`````[�2 أ0`````̀`�ه�

(Lombardi 1955-56: 320, Fig. 11).  
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 G6��ر آ�s إ�% و��د Sأ �      آ�M��C� �� ���K��N�أ����� ������ و M�C� >� ذة� Oء، ا����Cرة ا��"�

��(ا�	��� ا��c��F ا�	�@�� ��ق ا��? �� ���ب '&����    أ��� ، ) ����دة �[' ������ ���ق إ���ى     Lintel) ���. (ه

          ,��رزة �� زوا�����ت ا���اب، '&*� ،H*&a ?DS W��Fت دا �? دا@��ة، ��W�&&K و���ات ز ��*�� دا@���� F��

 ���ر إ�*(King et al. 1983: 408, Pl. XCII, 2) =��� Wا�رSا�-ي أ �"Fا� WNJM ت ، وه��Pا��را �NPn�

 �*M�D��N*NM�Jا� ��*&*"Mbا (Lombardi 1955-1956: 318, Fig. 5) . ?D��S ������ ب���Cا� o��JM ���C�' %��&'و

 �"Fا� Y
P ��JF� `*Nر � H*&a(King et al. 1983: 408, Pl. XCIII, 1).  

  �����G�6  -آ� أن و�< ا�"����     �Sأ �رة ا����"Fه�-, ا�*  ��ً � إ�*#�	���P      �� 1�7ال �7��� �� أ��آ�#���   %���

���/�Fا�����. ا���S R��*� ، ��/��ت ���< ا�	���ن ا����*�*M��cت وا��*�*��N�Kا� ���Oن ه��-ا ا��D��N< �ه�ت ��� �ً���&' ،

� H@آ1را �ً*���ز��*� � ا�����، وه� ��K�Nم �Cرة ا��"Fا� >� �*�Cآ< ا���Nا�� �*	Cآ �ً*���م�#"�ر ��Il .  

       ?Dا��� H�6D� ��"� ،����� ����  ����� � 17ال ����دة �� �ز��*� ا���(���، وا��Cرة ا��"Fأ�� ا�

          .�M��رز ��WC��7 ����� ?�c ا�&����ت ا��� آ�� ?D�����D? �*�، و'&*#� � ?DS���Fت  ��-�� �*��وا�#�W ا��

 ����D&� �67Tabula Anstata    ����&' ب����7 '&�% ']��دة �F�ا�&��� ا�� m&ه�-ا ا������       ، آ� >�� �ً��	M ^�[7و

 ��ه�ة '&% ه-ا ا��a8 .( �"Fرة ر�^ (أ�]ًLرة ر�^ (إ4 أن ا�&��� ا��a16(   ����� آ��#*&' o*و�� �Iر�� ، .

� إ4 أن ه-, ا��6&*� �^ #*&' ����D&� ?aا� و�*o �< ا���6وف �� إذا آ�M. �"�د DS? ز ��، أم أ'�ت �

� e أو HCN� ?��D7.  

  

 

  

  

  

  

  

  

  

  


V ا4����� �TK/�، و�A��R &%$ ���0 ��	�.�  ):�816رة (A�5ل، وا�K� �
  ��0 /�ز�

  .K/Tabula Anstata%$ /�رز 

�ن ���JFرة        C&�a ل�D�Sأ �� و��د �"�رة أ �ى، و� أ�1اء أ ��ى ��< ا������، '&*#��L�4 ه-ا و��

�ز��*� �������ء ���رة "� � . � ��ع دو    ؤر ����ز ��Oن  أ���ه���Oر �#��7 H*&�9وس أ/�>ع ا�    ��FM �����J� ��@ا

�رجKرة ر�^( ا��a :17-ا��ا@�ة)أ `*F� ? دا ، .   ،?Dا��� ^L���� �*I �"� رة '&% أ�� أ$�اف�JF�  و��C�

MأW رة�"Fه-, ا� ?c� إ'�اد �ل �Fه� ا� ��ب '&���، �O$�ا��N� �*I W	*��، آ��ا��K�N� ^� . �"Fم آ6]�دة 

W��$ >� ر�ND� H*&9ا� W*&' ا�-ي*	Fا� W��$ نx� ��6وف   ، و�#-ا� ��*I ���Cو أن ه�-ا ا�F"�� ا�K��Pم     . 	�
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 ،�C� ه�� ا�a? آ����� &JN1ء ا�"��W   ����Nق ��FM ا�J�P?، و���Cو أW�M      ه��  ، و���JFر  ، ���Fد ��K` أ�	�

�ًC9��� W�*Cc�� ا�رض   .ا�"1ء ا�-ي �(�ز �

����� ا������Nا   �  ?���c� ا����� أ ����ى��  Humbert,1987,P.309)و����� '����ف ����c? ه���-ا ا��	&*���� ����

;Desreumaux and Humbert,1981, Pl. XII-XIV)  ر��C	اه� ا���S >� �*C7^ ا���6ف '&% '�د آ R*� ، 

�ز��*�Cا�  z	M �ن، ) ��J(وا��C&a ل�DSأ �#*&'`	� �ًM��ت أ�*���Dا� G6C� ���F9� رة    . أو��"Fأ��� ه�-, ا�

�ز��*�  و'&*� �JF� H*&a ?DSر Cرة ر�^(ا��a :17-ب(   ً��*�� ��X�F    ، وه� �<  ��� ا����Nا و����� ���

  . ���P116/97�� و��F? ا���^ 

   

��ر �A��R أ&%�ل ���8ن :)�817رة (	� ��
  ��0رة /�ز�

����  ا$)��ة ا� &

���6 {ل ا�C*. �1ء �< '��د a(*� �< ا�� �م ا� � �����P XF�� � ���� ���aرة  (���*G  آ�

�م          ، )DS ، :9?18: ر�^�' �� Mا����ي ا��*��ا Y�Nء '�&*�� ا����� أ�����&��ة �� � W*&' �c'1996مvi .  وه��

�7�م ��< ا����6د      ��*I 1ء�ر ��< ا�'&�%   (��ND�(  �'�J7ارW 27 ̂ �P،   &J�Nا�"�1ء ا�   ،?Dا��� Mا�
�Pو أ ��
�, 

)13^P( >� ن�Dو�� ، �*���ت ���	&�)  �وا�"�1ء  . )�P3  ^�P^ إ��%   1,4(*< ���اوح ��  �  آ�? ��#��   m��P ) 5'��ده

10,8(, �
�و ا�6&�ي ��D? ا���Kوط،^P( . ل�	��6د �9&�  �ر�Kا� Y
Nا� /o&�أ   .  

 '�د �< ا���ا�� ا������ ��c? ر���ب    � o@��Dا� G6� M�C� ? ة دا�*)a �*��'�c '&% أ'��ة ر 


	� ���س ا����اس،  �� � Y��و�� ا��-
��1 ا��-ي ��9J?      و�*�ن ا����ف، وه �K�N7م آ	�ا'� ��Fا� أو ��

�#�Fa >' �N*�Dا� �*�� �	
�� .  


�	 ��� أ����    ������	 ���ا ا����د  	��و�� آ-',	 ا�+*() ��ر�'�س �� �%$ ر"�ب ا ��ي، ��ءت أ

	 �� ا�7��2 ا��ي (456 ا�2-'	 �1 123 ا�0-',	 *8
,���ا ��-12 :�
+�*   ). �319رة (ا ��*ة �0�	 ا��40 

� ا ��ي) 9، ?40 18: �3رة ر%<(�=ن ه�ا ا����د ��� 	��@ $%�  .(��د C"*ى ا�A�-0) ا ��(	 ا�����دة �� 

 

�� -أ�� >� �ز��� �"�.  

  

�� ا���Nا -ب�  >� �ز��� �"�.  
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  .�- ���,  �/� ��/� ا�34ي) �%#�ر �- اQ�R4(��Rد ��58 �- ا�� �م : )9 &%$; �818رة (

  

 


=��� 1�e2 . ��ر���س 1� ���, ر�0ب ا�34يأ��Rة ر ���� ��58ة 1� آ��#� ا�*�): �819رة (#�  

  .ا�	��I ا�Tي 2�"$ ��+*� ا�	��� R- 8	- ا�%��#� 

  +*(�ا�

�و��. �G�6 ا������دات    �7 �J]? اd ور'���W، وا�� ،�#���#M %إ� .&aو �� �Pن ه-, ا��را�D7 ا-#�

�� ا������، �#��ف إ�	��ء ا�        ��� ����  ����� �� �����1 ��< ا�]��ء '&�% ا����ر�f      ا����� ا�� 7^ ا���6ف '&*#�

�@*� وا��	���ش           ��NJ*NJت ا���ري �#��-ا ا������� ا�����ي، وX����67 ا�	���رئ �����داW��7 ا�(�*��� آ��ر/��*��[Fا�

 ا��6�رة وا���9*^ ا��ا &� ��دة ��#J�P4ا �*M�D�4 ،�*��  . وا���اض ا�F"��� وا�'��ة ا�� 

 n7آ��� ه��-, ا�������دات أن ه��-ا ا������� ا�����ي آ���ن ���Oه�4ً��
M1*Cوا� M�وه��-ا . ��� ا����96 ا��و���

        �	� W�Mأ ��ر�� �< ه�-ا ا������، وا��� n7آ�� أ�]�ًKJا� �NDدات ا� �ى �< ا���ا��� W*�7*� إ� ����ا�= �� �

 ا���&�آ�  .�Oه�4ً  >ل ا��96 ا���ي، وأWM أ'*� ا�K�Pا�W ��ة أ �ى أ�]ً�  >ل ا��96 ا���

�ز��.،  Cام �"�� ا��K�Pإ�% ا ���/b��           ��#� �����  ا���
	�� ا����� �6*C
وه�� ا�F"�� أو ا��K�9 ا�

    



  ����ات
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�ء ا�"��ران         ���  ا�����Vت ا���6�ر���، ��Pاء ���� ،����� ��وا��N	�ف، و�	*�� ا�6����a ا���6�ر���     أ����  �

��� أ�]ً��D&� `*Pا���اض، وآ� �'��a ?c� ،ت أ �ى��ز�� ا�K�Pا�Cا� �"F&� ن�  . أ�]ً�، �	� آ

��-آ� أن ��� �nآ�� أن ه�-, ا�'���ة ا�� ��*��،      و�< ا�"��� ��� ،�*&Fا�� �~*Cا� �دة ا�� �م 4 ��7ا�� �

9�در  �ر�*�� >� �وأ'�	� �W�MO ���   . وI*�ه� �< ا�6���a ا���6�ر�� ا��9��'� �< ا�� �م، �� 7^ ا�P*�اده

    ،��ول ه-, ا�6���a ا��9��'� �< ا�� ��م �&���6ف '&�% أ�Mا'#���7 �Pرا���ت �< ا�]�وري ا�	*�م �و'&�%   

�#�� .C&�   . ا����$= ا��

��� أ�N� أو ^"� �)a >� ^Iث'&% ا��<cا� �*@�NJ*NJت ا��    Dا�� 7^ ا� 1اء ا�ر/*�� ��#�' X��

�R�F أ���ي           ^*�L�7 %ر إ���� �7*� إ�% أه�*�#� وأه�*� ه�-ا ا������، وإ��% /��ورة أن ��9#Mإ4 أ ،���� ��� 

 �#�ف إ�% ا�X�D '< أ�1ا@#� ا���C	*�، و'Mت�*�ا� ا�� آ�M. 7]^ ه-, ا�ر/*M�Cا�� >.  

            >�� ?�&	� 4 �*@��NJ*NJت ا����� ه�-, ا���1اء ��< ا�ر/�*�N� أو ^�"� �)�a آ� أن-����و�< ا�"��� 

��'Oآ ،����a ا����9*^ ا���ا & ا��� آ��M. ��6و��� ��?            لأه�*�#�' >�� �N*@��9 ر�وآ6 ،��-ا#7 ��@�� �*��

M1*Cوا� �*M��رة ا��96ر ا��و��' � �6@�Sو�*
.  

�ء،   �NJ*NJا� >�� ���*�، و�< /��#	cر�� وا��[Fه� ا��Lا����6 �< ا�� >*M�M�*ن '< ا���	� ورث ا��و�

��J< ا�6     ��
C7ا��� ��*�Jه^ ا���*��� ا���M*�� وا�    ا�-ي أYCa أ�� أه^ 7	�#J@�Zو ����D��ء     ���رة، �FMأ ���� آ�� ،��*���

 `Pا���� G*��$= �Sق ا��FC ا��� ��ن   ). د ا���م�>(ا��و�� ا��و��M*�، و��#��وا���Pت ه-, ا��	��*� ا�J�*�� إ

�*@�NJ*NJت ا����*H و7	�*�ت �6��"� ا�&��Pت أ�#Sو ،�*
M1*Cة ا���Jا� -   ��>د ا���م، آ(*�ه� =$��� ��� آ�

 ��*
M1*Cا��و�� ا� =$����#]�� ا���6اM*�� وا��6�6�ر���، وا��� ا����Pت           -�< ���ا�����1 ��< ا��
��ر، �����Oة 

���D?       . ي��% ا��96 ا��� �� وأ�Mا'#��#J@�Zو ����D���6�رة &� ��&�Dن ا����Jء �< أه^ ا��NJ*NJا� >� YCaإذ أ

�م، وا��6�رة ا����*� ') o@���Dت وا�"��ران          ) ا���ص، �*�R ا�K��Pم آ��P*&� و7	�*�� ��(
*�� ا�ر/�*�  ?D���

��a ا��6�رة ا��ا &*� �' �*	�  ). wikipedia, Christian_mosaic(و

��� إ�% �*��#� ا�"���*��C�67 ا�ر/*�ت ا�NJ*و/b�� ،�*@�NJ �*���� ا��، ا�6�c�� =@��ر�K*� ا��� ����. ا�#

�ر��[Fا� HMا����6 �< ا�"�ا �� ��J� ?"Pح ��*� إ�% ��ى ا��
�ر ��c�� #� .   ،o@���Dء ا������ر ��Mا ���

�ءNJ*NJا� >� �#S ،�J&�Kا�� �#7��*�9�� �7
�راً آC*�اً، �< �*R ا���/�'�ت ا���  أ�]ً     R�*� >��و ��و�#��7

        ��*
M1*Cء ا��و��� ا���FMأ ����� ��S? آً6�Pراً وا����M؛ وا.��K��Pا ��*H ا��Pت وا�����< �*�R   . ا���اد وا��	�*


M1*Cء ا��NJ*NJت �< ا���ط �	� Z#�ت و ،��/�'��Mم أ��>د ا�� �	
�� � .'�S     .�&� �*�P��ز ��*�� ه

   Jا� >�� %�&' �
*�N7 .M�
�ر�� ا�� آPت ا��  �F? ا���/�'M��ء ا��و���NJ*N .     %ط إ�����Mوا7"#�. ه�-, ا�

 �*Fت ا���@�D���97 ا� � ^*"Fر وا���L��6 '< ا��Cا�)�*Mا�*Fوا� ����Cل ا��DSا�(    ��a�، آ��� ا7"#�. ا�6�

���F7*� إ�% ا4 �1ال وا���C���6ف          . ا�� ��� �@*�، وه��NJ*NJت ا���97��*^ �����ة �&��� o@���Dا� وZ#�ت ��

�دة ا������*�،  "��N���9*^ ا���     ?��c� ،�*��P��#ل ا��D��Sوا� ���a�، �����6د ا�6���P��#ا� �����
� ا���#*&' H��&)� ا����

6�ت وا��]&6�ت وا���ا@` ا��"�و���� ���6د و7���ع ا�6����a ا���6�ر��� ا��ا &*�� ��C��% ا�D���N*،       وو. ا���ً	�

 )ا��@*��N*� وا�"���c�)���*CM? ا�F�*��� وا�رو���� ��� H��P��D��Sأ، �	��� Z#���ت ���97*��ت ������ة 7�*��� و��97#� �#�

 ��a��ت و97��*^ ه-, ا�6�

K� .      �N*@واق ا������� ��a�Kدة ا��"�Nك ا����#�) ̀ �Pا�و(  �"�Nك ا��� �*، وه��

��رو���� ا�"�CM*���، و7&��� ���a�Kا�m  ���a�Kا� �*��"��Nا� m��&7 %إ��� �����/b���ت ���*< ا�'����ة، ��Iا�J��� ���a�Kا�
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 �*�Fا� �	
���) ،  ).127 – 126:  2008ا��*�ب وا��N*F< ؛ 2011ا���*�

�� ه� أ�� ا���ا�� ����� ���  �W�#ا��        �ًM�
*��Pت ا�#�S 
	� ��ران، وه�� ��< ا���ا��� ا����� �

، ا��� ا�-ي أدى، و�� زال، إ�% $�o ا����6 �< ا���اه� ا�������Fا��96 ا� � . `
Kدا ? ا�� �	� �#�

�� ا��c��F، وا�� ��M �#�7اً آC*�اً و��1ا��اً � أ'�اد ا�� �C&�ة ��*L�ا�� �a��7#^ ا���ا�	�، و $��Mن و�DN

�ل ا��Fآ� ا���6اM*� وا���6�ر��"� �ت أ�����        . ��Pدرا ^*�L�7 %ر إ����#-ا ��6	� �WMO ��< ا�]��وري أن ��9

 ا����1اء  ��� �����F�����ع �M*"��� ه��-, ا��Fآ��� و*��[����*�ا���JcD� ���*M، �&����6ف '&��% ا�����اه� ا������� ا��#���دة 

  .ا���&�آ� �&��ا$�*< �< ه-ا ا�����

 ا���ا�,

 
i  - ا���ر�� 	
� �  .(BS 371 009, Sheet 3255 III, ed. 2): إ��ا���ت ا���
ii  -  �����ل أ�� أ�� ��� إ�	 أن �*()'� &%$ا ا�#"!  �ءت �'� )�,-(Pater S. J. SALLER) ، ا�$ي �%(

أن ا�@(وف أ�4(ة &� �د ه$ا ا�#"! )> ه$ا ا���7ن، و&:�2 � 89 ا�6,7 �� ه$ا ا�#"! 3�4 2%�-� �%� ا20'�اب، إ0 
� ���D دون دراC'� و2, ا�'> آ����C D2ة 2B$اكF) .� 6,7ل ا����أن أ 	إ� ��'�� ه$ا ا�#"! � آ�� -,�( 

3��#� -�م آ� D)H'Cا�'(اب ا ����IHة &��8�I ا���7ن  D2ا�'> -� � &%� ه$ا ا�#"! آ� ��JرKأن ا L�� ،
� &:2%� 9"� 9"(-4ً� )>. وا��MNرة�'�� ه$ا ا�#"!، )"� أ�Pر �Q'9 <'ا� ����RS�RSا� ��JرKا ���وTC  أ�� &��#�4R إ�	 

  .(Mittmann,1970,P.191: footnote No. 79)ا�'3 ا�$ي 9"�م �
�� ا�"(-� 
iii  - Tabula Anstata ، ���� 	رة إ��PU� <#�90 V
IW��"�&X ) إ��ر( �� �&�'7
�)L
Y� 37,& ( 	
� �",*�

��42�Mا�  
iv  -  )آKن ا�
  ، ه� ا�
�ن ا�4#> ا�V9�S ا����3 �
�SWرOcherا�
v  -  ا��7ةNiche � <أو ه �ً-�'R� �%S"C �7ن- ��*��ري، -�7ن &,�Z �N'( 37( �2)$ة )> ا��Mار،  )W#� ��4رة �

  .&,6W2 37 ا�"�4
vi  -  8�*� Bل ا�D�4، و-3�N ا�(�  <( �#)�C 6N'��"'#��ت  ���>، وه� ��� ���د ر�ه� ��4رة ��  ]ء 

 <SN'م ). 22/97(ا����ا����ا2> )>  VRا�� ��

�� أ�#�ء ��� )Y� �، و� آ�ن -
%� &� &*X )'��ن ا�4
�ة، 1996و
��
� �@(�Nأ 3 ا�� �� 6N'�
� Fر�Qرض، �%$ا )"� ار9:-#� إ�Kا 	
� �' )��&.  

  ا�. ��� ا�� ا-�

>���N� ،ا�>;�>;000�ء وأ8 ه000� 30002 �67را�5& �0002  -000��72�4ت 30002 10002 ا�.�000�رة . )2011( .ا���*����

  �DCS :http://top.trytop.com/thread24265.html ا�وا@?. ا�� ���

�ت . )a ،�*6P. )1998>حPدرا       ،��*Mا�رد �*���د��� ا����Cا� �ت ا�	����� ������D&� �*M�0رات  �*�ا���

=�
  .، ا���Jق-��.� ?ل ا�

00�#B ا$رد@��00، )2008. (ا����*�ب، '���$X وا����N*F<، ز����ون�008�ر وا��Cا D00�(رات و�����زارة ، �

�ن�' ،���	cا�. 

��، '�Cا�	�در�� ا$ردن. )1982( .'�-����- : ،F@د�.� ،F
�هFو(+�رH، 7 اآ���.    ��C�D� رات�����

،�*�<Pb#]� ا�ن ا���'.  

dا X*��/ ،ات���*C'. )2000( . �*���د���� ا�ردM*��� ا�����Cا� ���	
�ري �����[Fا� fر��00�ن�!��00  .ا�����
، ا�

.*C�6 {ل ا����، 4)2( :216-243.  
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The researcher again put in attention of the readers, that his field is no art therapy, 

but the interest of that study was provokated from huge volume of art therapy books, 

publicized in last years and rising interest in the Universities of Jordan to music therapy 

in particular. 

Endnotes 

1. Koptin, A.I. “Teoria i praktika art terapii”  [Theory and Practice of the Art Therapy], 

Sankt Peterburg 2002 ( P.8-11). 

2. Naumburg, M.I. “Art Therapy: In Scope and Function.” In: “Hammer E. Clinical 

Application of Projective Drawings”  Springfield 1958. (P.131, 511). 

3. Wood C. “The History of Art Therapy and Psychosis” in “Art, Psychotherapy and 

Psychosis” ed. K. Killick and J. Schaveren, London 1997 ( P.145, 56). 

4. Silami N. “Rechnik po psihologia” [Dictionary of Psychology ], Pleven 1996. (P.286) 

5. Jocelyn J. Drama Therapy. “Clinical Investigations”. Ed. S. Mitchell, Moscow 2002 

(P.36). 

6. Kokoshkarova A.” Izkustvoterapia” [Art Therapy]. In: “Psihoterapia, metodi i 

napravlenia” [Psychotherapy, Methods and Trends], Ed. Professor H.Hristozov, Sofia 

(2002) (P.47-62). 

7. Moreno J. “Osnovi na Psihodramata” [Foundations of Psychodrama]. Sofia 1994 

(P.42). 

8. Kokoshkarova A. “Izkustvoterapia” [Art Therapy]. In: “Psihoterapia, metodi i 

napravlenia” [Psychotherapy, Methods and Trends], Ed. Professor H.Hristozov, Sofia 

(2002) (P.47-62). 

9. Moreno J. “Osnovi na Psihodramata” [Foundations of Psychodrama]. Sofia 1994 

(P.255-256). 

10. Kokoshkarova A.” Izkustvoterapia” [Art Therapy]. In: “Psihoterapia, metodi i 

napravlenia” [Psychotherapy, Methods and Trends], Ed. Professor H.Hristozov, Sofia 

(2002) (P. 28, 207). 

11. Volpert, I.S. “Psihoterapiyata” [Psychotherapy], Leningrad (1972) (P.21-37) 

12. Zinkevich-Evstigneeva, T., M.Gabenko, “Chudesa na peske. Pesochnaya igroterapia” 

[Miracles in the Sand. Sand Play Therapy], Sankt Peterburg (1998)( P.190-221). 



Al -Bakri  

 
238 

 

behavioural stereotype. According to the latest trends in musicology, the original 

expression of a given piece of music, its real embodiment in time and its specific impact 

on the recipient is hard to subject to study and analysis in a psychological and physical 

aspect. For the specific recipient, a piece of music may have a range of emotions, which 

may lead to varied subsequent feelings or subconscious associations, which would be 

radically different from those, emerging in the consciousness and conceptions of another 

listener. It is naive to consider, on the other hand, that one and the same piece of music, 

performed by different interpreters, will result in an equal model in the range of 

experiences and perceptions in different listeners. As a conclusion, researcher would like 

to point out that the music therapist, as a specialist, has to be rather more a musician and 

only after that a psycho-therapist. Ensuing from the short review of the art therapies, 

which researcher took the liberty of considering, is the conclusion that the discipline of 

art therapy has to be subordinated to the idea of specialized assistance, practiced by 

people, who are specialists in their particular field. i.e. it is recommendable that the art 

therapist have first got a bachelor’s degree in the respective art discipline – music, 

drawing, literature, sport, ballet, and afterwards become qualified in the sphere of psycho-

therapy. The result, researcher wishes to point is that mostly in field of music therapy 

there is a pending need of specialists, who are musicians, not only therapists. Real results 

or deep understanding of emotional influence of music can be judge by specialist well 

educated in music.    

It likewise becomes clear that serious research has been carried out in the sphere of 

music therapy and the art therapies; numerous serious publications have come out and a 

fairly great volume of information has been accumulated, which can serve both for work 

and for a comparative analysis and could provide a basis for future investigations. The 

general familiarization with some of them, in this article, will help researchers or those 

having an interest in art therapies, find information and renew their knowledge and 

experience. The benefit of this present study, the researcher find in presentation of all 

kinds of art therapy, (some of them still not known well), with listing of the researchers 

who worked on the field of them. That is pointing directory for researchers in the country, 

who will like to enrich their knowledge and work on the immersed and extend the 

problems. Such a research in his range ( general submitting of all kind of art therapies in 

practice , based in USA, EU, Russia) was not placed before in the country and no 

presentation of the Russian and Poland experience of music therapy by listing the pieces 

was not publicized by now.  
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can immediately be said that the author is a Psycho Therapist and definitely not a 

musician. In argumentation of my claim I shall quote the following music pieces, which 

Galinskaya presents in 9 groups. 

1. Cheerful with moderate tempos: first movement of Symphony No. 6 by 
Beethoven; Mazurkas Op. 41 and Op. 59 by Chopin. 

2. Sad, melancholic: Aria from Suite No. 3 in D major by Bach; Symphony No. 8 
by Schubert “Unfinished”. 

3. Lyrical, dreamy, full of thought: second movement of Beethoven’s concerto for 
piano and orchestra No. 4; second movement of the Concerto for Violin in 
E minor by Mendelssohn-Bartholdi.  

4. Tragic, gloomy, sad: second movement of Beethoven’s Symphony No. 3; 
second movement of Dvorak’s Symphony No. 9; fourth movement of 
Tchaikovsky’s Symphony No. 6. 

5. Dramatic: Coriolanus Overture, and the first movement of Beethoven’s 
Symphony No. 3; Passacaglia for Organ in C minor by Bach; Polonaises by 
Chopin. 

6. Graduated mood from serious to dramatic and victorious: Egmont Overture by 
Beethoven; Concerto for Piano and Orchestra No. 2 by Liszt; some Ballads 
by Chopin. 

7. Pieces of music, similar to those of the preceding group, but without a tragic and 
dramatic effect: Vltava Symphonic Poem by Smetana; Bolero by Ravel. 

8. Joyful, activating, lively pieces of music: fourth movement of Symphony No. 2 
by Brahms; Dances from Borodin’s opera Knyaz Igor; Rhapsody in Blue 
by Gershwin. 

9.  Heroic, dynamic and mobilizing: fourth movement of Symphony No. 7 by 
Beethoven; third movement of Brahms’ Concerto for Piano and Orchestra 
No. 1. 

The list has been taken from A. Kokoshkarova 33 

Numerous points can be identified in the two quoted lists, covering the “pro” and 

“con” poles of the present lists. The general impression of the two of them, however, is a 

superficial listing of popular pieces of music. For some of these works it is practically 

impossible to put “a stamp”, defining or ascribing to them one single state, under which 

they are to be classified, in their meaning of dramaturgical development or musical 

expression. To the Researcher, personally, it is hard to confine the intangible effect of 

music within certain borders, and to arrange, as in a catalogue, its specific expression and 

effect on every separate person, moreover individuals, who have deviations from the 
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bodily functions. Those governed by the autonomic nervous system, such as 
breathing and heart rate can also be altered by the changes music can bring. This 
can mean slower breathing, slower heart rate, and an activation of the relaxation 
response, among other things. This is why music and music therapy can help 
counteract or prevent the damaging effects of chronic stress, greatly promoting 
not only relaxation, but health.  

- State of Mind: Music can also be used to bring a more positive state of mind, 
helping to keep depression and anxiety at bay. This can help prevent the stress 
response from wreaking havoc on the body, and can help keep creativity and 
optimism levels higher.  

- Other Benefits: Music has also been found to bring many other benefits, such as 
lowering blood pressure (which can also reduce the risk of stroke and other health 
problems over time), boost immunity, ease muscle tension, and more. With so 
many benefits and such profound physical effects, it’s no surprise that so many are 
seeing music as an important tool to help the body in staying (or becoming) health 

Quite a few researchers have directed their attention to studying specific music pieces, 

which they quote as applicable in the treatment. Here the researcher would like to 

mention Galina Snyazeva and Andrei Bandura ( Popov T.32). They suggest, according to 

their experience, and study the effect of a great number of music pieces by Beethoven, 

applying them in certain cases: 

- In states of depression – sonatas: Pathetic, Apassionata; Heroic. 

- In combating the aftereffects of fright neuroses: Piano Concerto No. 4, second 
movement; Piano Concerto No. 3, first movement; Symphony No. 7, second 
movement. 

- In suicidal depressions: Sonata No. 6, second movement; Sonata No. 10, second 
movement; Sonata No. 17, all of it. 

- In excitability and aggressiveness – Sonata No. 2, Largo; Sonata No. 26, second 
and third movement; Piano Concerto No. 5, second movement. 

- Aggressiveness – Rondo for piano; Overture Coriolanus; Kreutzer Sonata for 
Violin and Piano, first movement. 

- Inferiority complexes: Egmont Overture; Sonata for Piano No. 15, first and second 
movement; Sonata for Piano No. 21 Aurora, second and third movement. 

- Post traumatic states, traumas deriving from love, separation – Sonata No. 14 for 
Piano, Moon Sonata, first movement; Fur Elize; Vocal Cycle “To the Far Away 
Lover”. 

E.Galinskaya, for her part, makes a classification of the music pieces, ranging them on 

the basis of their emotional impact. The approach adopted is fairly questionable for me. It 
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aggressive or sexual nature”. The researcher makes immediate association with Z. 

Freud’s psychoanalysis and the process of transforming the energy of sexual attraction 

into another, more worthy form of activity, but this, however, remains disputable. 

Let me dwell on music therapy in logaoedics, where music is successfully used as a 

correction method in stuttering. Work is carried out along this line through breathing 

exercises, articulated vocalizing, the observance of pauses, accents, and rhythm. Greater 

loading of the speech apparatus is applied, as well as singing against playback, 

pronouncing of the lyrics of the song. Every one element helps to achieve various 

logaoedic tasks, connected with correct breathing, a skill of commanding the muscles and 

the links in the speech apparatus, control of willful attention, development of the 

memory, the analyzers – the hearing and vision apparatus. (Nikolova I., Arsova P., 

Todorova M.31). 

Summarizing the past material researcher can define the ear as a primary organ for 

multiple physical, emotional and neurological development responses. Not only is the ear 

and its complex ability to send information to the brain and the body primary for hearing 

and sound perception, it establishes balance and equilibrium. It is also primary for the 

development of verticality, spatiality, laterality and language development. Most 

researchers in the field based their studied on the ear's ability to discriminate between 

sounds it selects to hear and the ability to tune out sounds that are unwanted. The ear's 

ability to listen and focus, select sounds spatially and regulate auditory information as it 

is perceived by the brain, has become the theme in over a hundred centers worldwide 

dedicated to assist children and adults with speech and communication disorders, 

attention deficit disorders, head injuries, and autism. The listening process beings in utero 

when the fetus becomes aware of sound and frequencies in the liquid world of the 

heartbeat breathe and sound of the mother's voice. The researcher summaries following 

proved effects of music, which help to explain the effectiveness of music therapy:  

- Brain Waves:  music with a strong beat can stimulate brainwaves to resonate in 
sync with the beat, with faster beats bringing sharper concentration and more alert 
thinking, and a slower tempo promoting a calm, meditative state. Also, that the 
change in brainwave activity levels that music can bring can also enable the brain 
to shift speeds more easily on its own as needed, which means that music can bring 
lasting benefits to your state of mind, even after you’ve stopped listening.  

- Breathing and Heart Rate: With alterations in brainwaves come changes in other 
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makes concrete his observations in “Suvremennata nauka za muzikoterapiyata”28 [The 

Contemporary Science of Music Therapy] and specifies in contingents the groups of 

disorders, which are subject to treatment or influencing through music therapy: 

- Among children: children with psychoses – most of all primarily autistic children, 
retarded children, emotionally harmed with a slight retardation. Difficulties in 
training, late speech, inability to deal with stress. Among children with interrupted 
development – mentally retarded or with deep perceptive difficulties, children with 
difficulties in their physical development. In pediatrics – terminal cancer states, 
surmounting of stress, children hospitalized for heart catheters. 

- In states of fear – to patients with fright neuroses, in chronically sick elder patients 
(with whom group work is carried out); 

- In schizophrenia. The aim here is to help in expanding interpersonal relations and 
improvement of the overall state. 

- To drug addicts. 

- To people with individual symptoms – people with inferiority complexes, 
aggressive patients, patients with cerebral paralysis, after surgery, mostly of the 
loco-motor apparatus, patients in states of depression. 

In “Introduction to Music Therapy”, Hans Helmut Decker-Foigt,29 dean of the 

Department of Music Therapy at the Higher School of Music in Hamburg, lists yet a few 

more spheres, which extend the field of work of music therapy as: 

- Remedial gymnastics and physiotherapy for the rehabilitation of  cardiac patients 
after infarction or heart surgery. 

- Ergo therapy, when the customers do not only listen to, but also create music; 

- Music therapy as an element of dancing therapy and motion therapy. 

- Clinical psychosomatics. 

- Various psycho-therapeutic techniques, where music proves to be auxiliary in the 
treatment of mentally ill patients. 

- Kinds of clinical sleep, when highly stressed patients are treated. 

- Rhythmic therapy – for patients with speech disorders. 

Interesting investigations have been published, the result of the work of American 

scholars Anna Chapman and M. Chapman-Santana30 who, proceeding from the principle 

of sublimation, claim that “sexual experiences can be resolved by music, as well as that 

playing percussion instruments makes it possible to sublimate the experiences of an 
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2. Instrumental improvisation. 

3. Movement improvisation on classical music. 

4. Dancing group music therapy. 

In the last two forms, rhythmic movement exercises are combined with music 

improvisation, whereby various percussion instruments are used: drums, bells, cymbals, 

castanets. The group exercises under the accompaniment of piano playing by the 

therapist, and on this basis, various dramaturgical pantomime scenes can be performed. 

This therapy has been useful to children with psycho-nervous derangements, problems 

with the concentration and impaired movement coordination.( Kokoshkarova A. 26). 

Even Ruud Classification 

In his work “Music Therapy and Its Relationship to Current Treatment Theories”27, 

Even Ruud gives the following classification of the approaches in music therapy: 

- Analytical music therapy of a Freudian type. 

- Behavioural music therapy. 

- Humanistic music therapy. 

In this work, the famous music therapist outlines seven basic components, whereby 

music influences the patients: 

- Language of music. 

- Development of the music language. 

- Inner psychic sources of music. 

- Music and emotions. 

- Structure of the music work. 

- Personality of the interpreter. 

- Functions of music. 

His kind of therapy has been widespread in the USA. 

Application of Music Therapy 

Music therapy is applied to a very wide range of patients, not just as a therapeutic 

means, but also as prophylaxis, prevention and as psycho-therapy. Hristo Hristozov, 
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First is: 

- Receptive or passive music therapy, under which the process is subordinated to 
listening in to various pieces of music. 

Well-known music therapist Anna Kokoshkarova24 characterizes the receptive 

music therapy according to the mechanisms of the therapeutic effect: 

1. Reactive, responsive, cathartic - which finds its place in the retrospective phase 

of the psychotherapeutic process and aims at reacting to conflicting experiences 

and their rational processing and interpretation. The retrospective or responsive 

music therapy is applied only individually, rarely as a group technique, with the 

main objective – liberation from the accumulated negative emotions and stress. 

For this purpose, classical pieces of music are used: by Beethoven. Mozart, 

Tchaikovsky, Schumann, Dvorak. 

2. Regulating, vegetative-harmonizing. It is used with the aim of building up of 

new behavioural stereotypes and achieving rearrangement of attitudes and value 

orientation. The effect of the music is directed at the vegetative nervous system 

and aims at its harmonization and relaxation. Composers used are Mozart, 

Haydn, Ravel and Debussy.  

3. Communicational – aimed at the formation of behavioural stereotypes. This is a 

group therapy and has been the work of the Pole E.Galinska. The groups consist 

of from 6 to 12 patients, who are subjected to a 30-min session of listening to 

music, followed by a conversation of the same duration. This type of therapy is 

sometimes accompanied by motion exercises. 

Second is:   

Active music therapy, established by Galinska E., whereby the patient himself 

makes music – most often on the piano, the guitar, the percussion instruments, or by 

singing. This is active music therapy: productive and psychomotor aimed at a catharsis. 

The active music therapy is individually applied, but it is also sometimes a group form. 

Ana Kokoshkarova 25, specifies a few varieties in the practical application of this kind of 

therapy: 

1. Choir singing. 
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Michigan in the USA. The first Association of American Music Therapists was set up in 

1971. A Centre for the training of music therapists was opened in 1959 in Vienna, 

Austria, in cooperation with the Viennese university clinic of neurology and psychiatry. 

Currently, university education in music therapy is provided in Belgium, at the Louvain 

University; at the British Polytechnic University, Cambridge, Great Britain; in Germany 

– at the University of Munster and in other state universities; in the Netherlands – the 

Professional Education University Arnhem-Niemegen, the Professional Education 

University, Enshede, the Professional Education University in Limburg and Utrecht; in 

Finland – at the Jean Sibelius Academy in Helsinki; in France – at the Rene Descartes 

University in Paris; in Bulgaria – at the Kliment Ohridski University of Sofia, at the 

New Bulgarian University; in the USA – depending on the different state laws, 

numerous departments of music therapy are being opened under various names in 

different universities, but they are subordinated to the respective federal laws of the state 

and there is no uniform curriculum. 

According to researcher analysis of the curricula and requirements in the listed 

universities, what is basic and unifying is the requirement that the music therapists have 

knowledge in several spheres and, more specifically, in music, clinical treatment and 

therapy. 

During the past few years most varied methodologies have been developed for the 

practicing and teaching of music therapy, including academically. They have been the 

result of numerous specialized publications, books, textbooks, as well as the 

consequence of the practice of music therapists in the field and the enormous 

international interest in the discipline. In this article the researcher does not intend to list 

them in full, but will take the liberty of dwelling on the main parameters, characteristic 

of the discipline. 

Classification of Music Therapy 

According to the spheres of its application, music therapy can be specified in 

three basic trends, as D.Weeller has suggested, viz. 

- Theory 

- Clinical practice 

- Research work 

The researcher reckons there are two basic varieties in the trends: 
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meaning of the word. As far back as in the Old Testament, one can read how David, 

while playing the harp, subordinated Saul; how, under the sound of the pipes of the 

Hebrew tribes, the Jericho walls fell down. Orpheus, the mythical Thracian poet and 

musician, tamed people and animals with his music. Gu Pa from the ancient Chinese 

mythology made the same, while playing the zither, and Gilgamesh, the mythical Sumer 

hero, looked for the way to the underground kingdom by beating his drums. 

Music has always been part of the ancient magic rituals in human society. Let us 

remember the African, Indian and Australian shamans. The ancient magicians used 

music in its various forms - percussion, bells and instruments - for the treatment of 

mentally diseased and for the overcoming of bodily ailments. Selchenok22 says: “In all 

times it [music] has been acknowledged as the most secret, most mysterious and most 

incredibly exquisite factor for development of the living nature”. 

The Ancient Greek philosophers like Aristotle and Chaerophon from Chalcis, in 

particular, made attempts to establish the relationship between the pulse and the musical 

rhythm, later on, the Arab thinkers from the House of Wisdom also studied art therapy 

and the treatment employing music, in particular. Works have been written about the 

curative effect of music by scholars like the German Kolnelius, and the French 

Rechamier. Over the ages noteworthy practice and research activities accumulated. It 

has been assumed that music theory in its modern form was established in the time 

between the two world wars, when music started to be used experimentally in various 

hospitals as therapy for patients with post-mental and even physical traumas, endured 

during the wars.( Popov T.23). Researcher summaries that various investigations began 

to be conducted devoted both to the effect of the different minor and major scales on the 

bodily functions, and of the different chord structures, tempos, rhythm formulae, and 

kinds of melody. In our times the term music therapy means a medical and 

psychological method of achieving curative effect, whereby music is used as a 

communicative bridge for the attainment of therapeutic effect in the treatment of various 

diseases. 

Training and Specialized Education for Music Therapists 

Music therapy was introduced as academic discipline in 1944 at the University of 
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Dmitriy Sokolov.   

Game Therapy of Clark Moustakas 

It has been based on the interactions between teacher and child, parent and child. 

The main principle in this game therapy is to recognize and discover the unique 

character of every child. This kind of therapy is particularly widespread among neurotic 

children, children with temporary problems, whims and neuroses. (Moustakas C)19. 

Music Therapy 

It is to say that for the time being music therapy has been the most popular and frequently 

applied art therapy. This has been due to the indisputable curative properties of music. 

Thanks to the technological progress, scientists have succeeded in precisely measuring 

the changes, taking place in the human organism under the impact of music. A number of 

positive changes have been established of the blood pressures, the rhythm of breathing, 

the tonus of the muscles, the pulse, the hydration of the skin, the vegetative nervous 

system.  Scientists like Raymond J.Corsini have proved that under the impact of music, 

variability of feelings is achieved whereby the main ranges of the arriving emotions are 

joy, sadness, ecstasy, and yearning, rather than rage, fear, jealously, and envy. According 

to Dr. C. Frank 20 “Music therapy is a mystery of the revelation, exerting an influence on 

the spiritual, bodily and soul disruptions, as well as on behavioural disorders” . 

By Kokoshkarova A.21, music activates the emotional processes; it stimulates the 

inner psychological surmounting of pathogenic conflicts; it unlocks social interactions 

on the non-verbal level, which help the socialization, contribute to the surmounting of 

certain behavioural aberrations, functional organ disease, the result of psychophysical 

stress and tension. Well-known scholars working in the discipline of music therapy have 

been Florence Tyson and Marry Priestley. 

Music, a Means of Treatment Known since Antiquity 

Since Antiquity people have noticed both the mystic in music and its curative 

properties. Scholars and healers from ancient times had found that music and its 

elements not only ennobled and harmonized the individual, but also cured in the direct 
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Eurhythmy 

It has been created by Rudolf Steiner and is presented as a kind of language, 

corresponding to the spiritual essence of man and his inner world. It is practiced in light 

clothing without any ties. In eurhythmy through different bodily movements, symbols 

and letters are written out, while speaking and singing. Here, too, the main idea is to 

achieve a harmonization of the body with the spiritual and the environment.( The 

information is based on Kokoshkarova A. and Popov T). 

Drawing in Therapeutic Practice 

Drawing, in the aspect of art therapy, is treated as a special sign and is directly 

associated with the problems of the consciousness and the conceptions. It is a form of 

acquiring specific experience and signification. Among children, drawing can be used as 

a prognostication and analysis indicator of establishing impulses, hidden desires, 

subconscious instincts, as well as a symptom of some diseases.( Alexieva E.16) As a 

means of diagnosis, drawing has been extensively used in groups with deviant and 

delinquent behavior, marginalized, drug and alcohol dependent persons. The therapy is 

also applied as a component of the process of treatment of persons with neurotic and 

mental diseases, persons in a state of stress, as well as of invalids.( Aleksieva E.17) .  The 

researcher mention here as important developments those by V.Mnuhina, E.Alexieva, 

S.Bolreva, J.Di Leo, David Epston, Rado, Irvin Beiber, Charle Socarides. 

Therapy with Tales 

Tales have been told throughout the entire history of human civilizations. This has 

been a kind of an exchange of experience. In our times, tales have been substituted by 

soap opera serial films, crime novels and fantasy sagas and films. Russia has been the 

country where attention has been paid during the past two decades to this therapy. In 

Sankt Petersburg a special institute has been set up applying therapy, using tales. The 

work of this institute has proved that by way of the therapy of tales, the inner world of 

the individual is revealed; what he has experienced is interpreted; and the surmounting 

of the derangement of the personality is helped ( Zinkevich -Evstigneeva 18). 

Elaborations on this topic have been written by Tatyana Zinkevich Evstigneeva and 

 
 
 
 



Jordan Journal of the Arts, Vol 4, No 2, 2011 

 
227 

 

into the primary core of sensations. 

- Bartenieff system, named after Irmagard Bartenieff, for correction and therapeutic 

activity – Die Bartenieff Fundamentals. 

- The Alexander technique, bearing the name of Austrian Frederic Matias Alexander, 

and aimed at the accomplishment of the primary control in movement and  muscle 

problems, back aches, waist aches. 

- The eutonie (French term) of Gerda Alexander, which is fully ground-based with 

exercises in a lying position. 

- The method of Moshe Feldenkrais, a Russian scholar, aimed at the maximum 

physical healing after physical traumas. ( Feldenkraiz M 13 and Popov T 14). 

Dance Therapy 

This is a powerful means, spearheaded at prophylaxis, used as a means of 

prevention and treatment for patients with mental and neurotic diseases, autism, patients 

with disorders in the loco-motor apparatus, behavioural aberrations, children with 

retarded development and difficulties in study, alcohol and drug addicts, patients with 

inferiority complexes.(Aleksandrova A.15) 

The founders of this therapeutic trend have been Isadora Duncan, Loie Fuller, 

Francois Delsarte, Emile Jacques Dalcroze, Rudolf  von Laben, T.Vassileva, 

N.Paramonova. 

Currently there is dance therapy training of academic standards at the Rotterdam 

Academy of Modern Dancing, as well as in a great number of universities in Europe. 

Pan-eurhythmia 

It has been created by Bulgarian Peter Dunov or Beinsa Duno, and is widespread 

in the USA, Japan, Great Britain and Germany. This is a system of harmonization of the 

personality. Through the combining of several kinds of the arts, it aims at the attainment 

of a curative, healthy and prophylactic effect. Pan-eurhythmia combines specific 

physical exercises with musical accompaniment, designed to harmonize man’s energies 

with the powers of nature.( Information is based on the study of  Dunov P). 
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- The first one, during which a piece of work is narrated, and this is accompanied 

with improvisations on the subject. 

- The second – dramatization of the story, according to a script, whereby 

improvisations are again presented. 

- The third - is the one when the image therapy develops into work on gesture, 

technique of speech etc. 

 The method is applied in the case of patients with neuroses, psychopathic 

personality derangements and schizophrenic remissions. 

Therapy Involving Figures of Sand 

This is a new form of art therapy in which figures are built out of sand.  

Zinkevich-Evstigneeva and Gabenko M.12 placed that this therapy has been applied in 

Russia and in Great Britain. Scientific publications have been offered by T.D.Zinkevich-

Evstigneeva, T.Gabenko, Brenda Rollinson.  Zinkevich-Evstigneeva and Gabenko M). 

Movement Therapy 

The therapists present a view that there is a certain relationship between body and 

mind and the psychic problems are always reflected in consternation and tension in the 

muscles, the position and breathing. Then movement therapy, unlike the dance therapy, 

lays the stress on the internal feeling and the internal resources of the organism. 

The first one to substantiate the body movements and give the name of this kind 

of therapy was Francois Delsarte, followed by Bess Menzendik, the author of “Artistic 

Body Training and Movement Problems”, and Emile Jacques Dalcroze, who put forward 

his concept that the human body was kind of a resonator. He published the books “The 

Rhythm, The Music and We” and created the rhythmic gymnastics. Other famous 

scholars, making their contribution to the movement therapy have been Etienne Decrou, 

Mabel Todd (Idiokinesis),  and Rudolf von Laban. 

There are different trends in the movement therapy such as:  

- Pilates method, named after its founder Joseph Hubertus Pilates, which has 

curative and rehabilitation effect in muscular dystrophies;  

- The biosynthesis of David Boydell, whereby biosynthesis means integration of life 
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The basic principle that Moreno9 deals with is catharsis (initially discovered by 

Aristotle as inherent in the tragedy genre, later studied by Bertold Brecht and Friedrich 

Durenmatt). Here catharsis is acknowledged as a moment, purifying from emotions, 

stress, and tensions; as a culminating moment, an inspiring effect of examination 

concerning the reality and the criteria of reality of the participants. 

Poetry Therapy 

This kind of therapy is particularly widespread in the USA, Australia and the 

Scandinavian. Famous experts in this field are John Fox, Rosalie May Bovey Brown, 

Dr. Jack J. Leedy. Participating in this therapy can be patients of neurotic and psychic 

disorders of a light form, depressions, phobias, drug addicts, i.e. essentially people who 

can get involved in verbal communications.(Researcher collected the diseases from 

Leedy J.J). 

Bibliotherapy 

Bibliotherapy has seriously advanced during the past few years in Russia. As a 

therapeutic discipline it is a means of exerting curative and rehabilitation impact through 

the means of classical literature. The main element here proves to be the discussion. 

Work is carried out by way of group interventions, whereby solutions are provided to 

different conflicting situations, encountered in [literary] works of art in the process of 

discussion. This therapy by Kokoshlarova 10exerts a curative effect for the re-adaptation 

to the social environment. For this purpose, a great number of specialized catalogues 

have been published featuring titles, applicable in bibliotherapy. In their selection, 

analysis has been made of the conflicts, featuring in the works and their similarity to 

experiences in real life. Pioneers in this therapeutic sphere have been Arleen Hynes, 

Benjamin Rush, John Minson Galt, B.M.Teplova, A.M.Miller. 

Image Therapy 

It has been developed by Russian scholar I.S.Volpert with the purpose of 

suppressing neurotic stereotypes – taking the patient away from his neurotic fixation on 

his ego and the establishment of new dynamic stereotypes. In the case of image therapy 

there are three stages by Volpert 11. 
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- Preparatory, in which the participants get introduced to each other and 

communicate; in it the imagination, their thoughts and feelings are activated. It also 

becomes the basis for the future action. An attitude of joint work takes shape in it. 

- The second is the one of the actual performance in line with a set script. 

- The last is return to the everyday behavior, to one’s own identity. 

The main idea of drama therapy by the researcher is the possibility of unshackling 

and liberation from complexes, joint experience and becoming involved in a certain 

social environment. With the help of art, socialization is achieved and certain psychic 

faults are overcome. 

Psychodrama 

This type of therapy has been the result of Jacob Morenno’s work and has been 

one of the most widespread techniques in the field of the art therapies. Morenno7 defines 

psychodrama in this way: “It is based on the free dramatic performance, spearheaded at 

activating spontaneity, an expression of the interpersonal conflicts, through which the 

subjects get to know their own selves”. 

The main difference between drama therapy and psychodrama is that the second 

rests on actual events in participant’s life, whereas the first is not focused on such 

happenings, rather opting for the path of abstract experiences, not based on the actual 

social experience of those, undergoing the treatment. 

 By Kokoshkarova8 in psychodrama, as in drama therapy, three basic stages are 

substantiated: 

- The first one again proves to be the preparatory stage, whereby the participants get 

prepared, mentally and   emotionally, for the performance. 

- The second stage is the performance proper, whereby improvisations take place. 

- The third stage is a discussion. It proves to be the most important stage. The 

performance of each one of the participants is commented, their interactions are 

discussed, special attention is paid as to who has learnt what about his own self in 

the process of the performance. 
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levels of anxiety in heart patients. However, the effect was not consistent across studies, 

according to Joke Bradt, PhD, and Cheryl Dileo, PhD, both of Temple University in 

Philadelphia.  ( http://onlinelibrary.wiley.com/doi/10.1002/14651858.CD006577). 

 

Kinds of Art Therapy 

Drama Therapy  

(We can find both terms: drama therapy and theatre therapy in studies of different 

authors. The researcher will use the term “drama”, but in case of quotation will be 

presented the exact term, used from the citated author). 

“Theatre therapy – this is a spontaneous dramatic performance, used for 

therapeutic purposes among children and old people with character derangement”4 . 

In drama therapy, the free expression of emotions and conflicts facilitates the 

reaction to the feelings, which are being ousted, both in interfamily problems and in 

interpersonal and social problems. The drama therapy is applied for patients subjected to 

various kinds of violence, sexual included, cases of clinical depressions, anxiety, 

treatment of hospital patients, pathological psychoses, suicide attempts, alienation, 

depressions, Down syndrome and autism. ( The researcher collected the diseases from  

studied of Naumburg M., Kokoshkarova A., and Koptin A.I). . Jocelyn  James5, an 

acknowledged authority in drama therapy, says: “The dramatic art can follow the 

kingdom of the imagination, including transcendental and archetype changes of the 

collective unconscious; as well as the attaining of positive emotions and the possibility 

of liberation through creation. The dramatic means can be sources of revelations and 

enlightenments”. 

This kind of art therapy helps to establish contacts among the patients, 

contributing to the self-acquaintance; it communicates human suffering and its empathy. 

Well-known specialists in this field of art therapy are Kramer, E.; Madelyn Andersen-

Warner; Roger Grainger. 

The main stages in a drama therapeutic session by Kokoshkarova6 are following: 
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Art Therapy in the Social Field 

Art therapy is applied for the socialization and harmonization of the personality, 

for re-socialization in behavioral deviations, auto aggression, in asocial acts typical of 

alcohol and drug addicts, refugees, members of sects, etc. These acts of de-socialization, 

wrong [lacking] adaptation, and disorganization of the personality are usually due to 

personal misfortune and lack of care, which lead to lack of prospects, lack of motivation 

and social pathology. Part of this contingent of people get into educational 

establishments, others serve terms in prison. The new trends of work with this type of 

problem personalities have been based on the humanization in the education and re-

socialization, whereby art therapy proves to be an extremely effective means as it helps 

the stabilization of the behavior, the surmounting of the barriers in social contacts, faith 

in one’s own capacities and possibilities, the chance of self-expression, an enhancement 

of the self-appraisal. (draw a general conclusion based on studies of Aleksieva E, 

Chapman Santana A.M., Engelmann I., Korsini R.J., Leedy J.J., Mornhinweg G., Wood 

C).  

Art Therapy with Elderly People 

The elder members of society often feel certain psychological and physical 

restrictions, slow thinking, weakening memory, enhanced attention, low libido, changes 

in the character, disturbance in sleep, delayed movements, weight loss, cautiousness, 

tendency to depression, introvert mental make-up, stress caused from await of death. All 

this requires more extensive care-taking. Art therapy helps also in this respect for the 

steady realization of new social contacts with other people your likes, for the emergence 

of interest in different art disciplines. Music therapy is very useful in the work with elder 

people as it raises their self-confidence and improves their mood, their satisfaction with 

life, as well as the quality of memory.( essence of studies of Biley F.,  Burns S.J., 

Feldenkraiz M.,  Kokoshkarova A., Leedy J.J. , Lord T., Wheeler D., Zelazny C). 

In  Popov T. “Therapy and prophylactic through art” Sofia 2004 (P . 167) the  

researcher of this article found a quotation over A. Koptin, and Karen Drucker in which 

the author mentioned that blood pressure and pulse rate can be stabilized due use of 

music rhythm, which is followed by particular rests, and again applying of regular beat.   

According to a 2009 Cochrane review of 23 clinical trials, it was found that some 

music may reduce heart rate, respiratory rate, and blood pressure in patients with 

coronary heart diseases. Benefits included a decrease in blood pressure, heart rate, and 
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therapeutic application it is not just in the form of means of treatment or rehabilitation, 

but also in its educational dimension. Numerous scholars (like Hriztoskov, Koptin) 

uphold the idea of using the term art therapy in Medical therapy involving children and 

adolescents. In Researcher’s point of view, this is disputable, because in this sphere, the 

use of the term Art education is more practical and better corresponding to the realities. 

Relying on the fact of the objective crises in the development of children,  respectively, 

the third year and puberty, when children encounter certain emotional difficulties, it has 

been proved that these affects can be overcome with the help of art. Through it the 

individual features of the child come to the fore, intricate feelings are given an outlet; a 

way of expression and relaxation is sought. By Bolreva S. and Atanasov J.   emotions, 

engendered by art, reflect on the processes of perception, memorizing, imagination, 

thinking and speech. Within the context of this, the perception of the beautiful in art 

helps the self-expression and the overcoming of the existing confusion in these complex 

periods of childhood. Aberrations like depression or aggression in the behavior, acts of 

whims, stubbornness, conflicts, edginess, and fear neuroses can signal neurotic 

symptoms, while the redressing measures of art education or art therapy produce good 

results in their surmounting or diagnosis.(no quotation here). The researcher found that 

most of authors state that difficult children need self-expression, agreeable experiences, 

commitment, emotionally imbued activity, which is typical for the different techniques 

of art therapy. In such cases, music therapy, drama therapy, dance therapy, the therapy 

of tales helps to overcome the processes of containment and self-reaffirmation. In 

children with problems in coordination and spinal distortions, motion and dance 

therapies are naturally helpful and correcting.( essence based on studies of Bolreva S., 

Chapman-Santana A.M., Sokolov D, Froehlich M., Kramer E., Leo J., Mnuhina V., 

Moustakas C., Robb S).. The Researcher wishes to mention Emile Dalcroze and  his 

Eurythmy,  used therapeutically on the advice of a physician, to compensate  somatic or 

psychological imbalances; based at the aim  to strengthen the organism's salutogenic 

capacity to heal itself. Dalcroze’s Eurythmy is  wildly applied for treatment of  children 

with attention disorder.. (Dalcroze, “Euehythmics in Today’s Music Classroom”  1996 

London). Emile Jaques Dalcroze is a founder of Cognitive Eurhythmics, generally 

focused at children. This kind of therapy aim to better movements and balance, better 

attention and concentration, better impulse control.  Like field, Cognitive Eurhythmics is 

based on Dalcroze and Feldenkrais and is also method of somatic education, creative 

self-expression and self comfort. 
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expression much more in the form of images that through words”. 

As a method of diagnosis, art therapy proves to be an essential element of the 

work not only with psychiatry patients from the specialized hospitals, but also with these 

patients in the period of rehabilitation, in the treatment of the aftereffects and the 

adverse psychological experiences, the result of in-hospital stay (such as social isolation, 

the loss of social contacts, stress, etc). 

Art therapy is applied on its own in two basic forms: as group and as individual 

art therapy. 

According to the chronological classification, Chris Wood3 outlines three basic 

stages in the history of art therapy. The first one covers the years between 1930 till the 

end of the 1950s, the second is from the beginning to the end of the 1960s, while the 

third is from the beginning of the 1980s to date. Each one of them is, naturally, 

characterized by specific trends. The first is typified by a specific interest in proving the 

curative properties of art. The second – by the professionalization and specialization of 

the discipline, while the third – by the theoretical presentation of the subject. 

The first Art Therapy Committee was set up in Great Britain in 1949, which in 

1963 developed into the British Association of Art Therapists. The first college, giving 

the qualification of art therapists in two fields – clinical specialization and educational 

specialization, was set up in Gordsmith, the London University in Great Britain; 

following the University in Sheffield; the Queen Margaret University in Edinburgh; and 

the English Polytechnics University in Cambridge. In this way Great Britain has stood 

out as the first country where the activity of the art therapists was fixed and specified by 

a legislative act. 

The same process was observed, after a short delay in USA, Western Europe, 

Canada, Japan, Australia, and later, 1996, in Russia. 

Art Therapy and Its Trends 

Art Therapy Work with Children and Adolescents 

The Researcher thinks that main function of art is the enrichment of the 

personality not only with knowledge but also with experience, thoughts and criteria. 

When talking about the educative role of art it should be pointed out that in its 
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the state-provided education. Jordan has not been left behind in this process and before 

few years was opened specialty of Music Therapy at the National Conservatoire in 

Amman, as well as future idea to be established such of faculty in the Music Department 

of the Yarmouk University. This comes to show that the new trends have been taken 

into account in the international search for new guidelines in the use of the inexhaustible 

opportunities of art for preventing health care, in therapy, prophylaxis, correction 

activities and re-socialization. This will also be researcher purpose: familiarization with 

the main parameters of the art therapies, the methodological systems of music therapy 

particularly. Same like, defining the main lines in structures of most popular advanced 

art therapies, parts of academic educations in Europe and USA. 

 Researcher cannot allow himself to enter in presentation of modern methods of 

art treatment, before headlining the historical course of Art therapy in general.   

The contemporary path of art therapy practices and music therapy may be 

followed along the following lines. The words “Art Therapy” have Latin origin: “art” 

and “therapia”, meaning therapy or treatment. The multifaceted concept of  “art therapy” 

has been used in its application in activities associated with treatment and rehabilitation, 

in the social and educational therapeutic activities directed to elder people, children of 

unequal status, people with alcohol and drug addictions, invalids, mentally retarded 

children, and recently  persons in confinement and at refugees. 

The conceptual essence of art therapy has been described by A. Koptin1: “Art 

exerts inexhaustible impact and power on the emotional state and development of the 

individual, as well as on shaping his personality.  Art therapy relies on the individual 

person’s own forces, of his self-treatment qualities, as well as on the creative abilities 

for adaptation and self-preservation rather than on treatment with medicines.” 

Art therapy as a curative means makes it possible to get around the censorship of 

the conscience and to penetrate into the subconscious processes by way of updating of 

latent states and ideas. Through the co-creative process, it helps self-expression, 

accomplishment of the socialization and trust in those around. According to Margaret 

Naumburg 2 (1890-1983), considered to be the founder of art therapy in the USA, “The 

art therapy practice is based on the fact that the most important thoughts and feelings, as 

well as man’s experiences have been engendered by the subconscious and can find 
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Introduction 

In the evolution of modern human society, globalization is accompanied by a 

growing interest in creativity in different spheres. By way of the global “cultura anim”, 

(cultural breath, wind, air) a term first used by Marcus Tullius Cicero (106 B.C – 43 

B.C), contemporary international communication is realized. New trends in psychology, 

philosophy, aesthetics and culture have developed on this basis, which are conducive to 

the spiritual and physical development of the man of today. One of these trends proves 

to be Art Therapy – one of the phenomena of our time. It is spearheaded at making use 

of art, not only in its form of a hedonistic means of entertainment, but also as a means of 

re-socialization and therapy. 

The idea of this article has been the familiarization with this part of psychology 

and treatment, which is as yet not well known in Jordan. Generally speaking, art 

therapies and music therapy, specifically, have been new disciplines worldwide and as 

such, they are still being theoretically structured and methodologically discussed. This is 

likewise the idea of this research: to make a review of the existing art therapy 

disciplines, to locate and base them in guidelines. The need of that citation is based on 

the idea , that some of them ( like therapy with tales, sand therapy, Pan-eurhythmia and  

eurhythmy are not well known).. Art therapy is one of the new disciplines, undivided 

part from modern medicine. Like integrant section from nowadays treatment, we can 

find it in many different kinds of physical and mental recoveries. We found art 

treatments in most of sanatoriums and hospitals, connected with psychological and 

pediatric purpose. The particular fact, provoke the Researcher of that study to directs his 

attention to the mentioned subject.   In this point of view  the Researcher  has the 

opportunity of outlining the main paths of treatments and popular methodologies, which 

characterize the art therapies in general and music therapy, in particular. Similar study 

has not been so far made in the country, but the need of it has been pending. The 

researcher does not pretend to be exhaustive in this development, because of the fact that 

Art has multiple aspects and in a work of a restricted size, as this article, it is not 

possible to presents it with adequate depth and competence. As a main objective, the 

Researcher endeavors to awake the interest in this new specialty in the field of the music 

sciences and of psychology. This is no chance incentive on the Researcher part, but an 

interest, inspired by trends developing worldwide.  In some countries like Great Britain, 

USA, Netherlands, Germany, Belgium, France, Scandinavian countries, Canada, Japan 

and elsewhere, art therapy education has been a fact for decades and it has been part of 
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  Abstract 

This article aims at locating the new 
academic discipline of art therapy and 
dwells more specifically on the various 
kinds of widespread art therapies. In the text 
these are concisely described, and the 
patients in the treatment of whom they are 
used are specified. At the same time I list 
the names of famous scholars and 
physicians working in this field, in order to 
enable the specialists interested in these 
disciplines to find easily the qualified 
information they seek. 
Music therapy, as the most widespread art 
therapy, has been discussed in great detail. I 
have suggested a listed contingent of 
patients to whom it is successfully applied. I 
have taken the liberty of quoting also a few 
listed plans, associated with suggestions for 
work with specific composers or pieces of 
music, and their application. The article is 
an introduction to the subject of art 
therapies and music therapy, whereby I give 
the opportunity of a correct understanding 
of the ideas and objectives covered in them, 
as well as the possible paths of treatment 
which can be successfully applied. 
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not have any effect within the other two music modes. 

It is appropriate here to mention that the factors which make the judgments on 

music depend on the cognition of autonomous form. This is also assured by many 

musical theorists such as Suzanne Langer and Leonard B. Meer, who do not only 

exclude emotions and sensuousness from their theories, but also ensure that we 

experience music as a “presentational symbol” of emotions, Bowman (2004) says that 

music shared common structural form with the realm of feeling (Barrett, 2006, p.172).        

Recommendations: 

Referring to the research results the following recommendations are to be taken 

into consideration: 

• For cultural and knowledge purposes, Arabic modes (Maqam) should be 

introduced in the study plan of music schools and Universities in Germany. 

• Arabic music should be introduced during the school phase and Arabic Rhythm 

should be taught during Orff’s “schulwerk” at the German schools 

• More investigations and researches should be done regarding the comprehension 

of Arabic music and Arabic Rhythms. 

• Similar studies should take place in other regions of Europe and the world. 

 

Endnotes 

 

i - Both phases are elaborated in study methodology. 

ii - This question was an open question and has been modified after the responses 
appeared in the four categories index appears in figure 9. 

iii - Audiation is the process of mentally hearing and comprehending music- 
http://en.wikipedia.org/wiki/Audiation . 

 

References 

Al Mahdi, M. S. (1986). Arabic Music – Its History and Its Art. Tunisian house 

publishing. 177. 

Al Safadi, S. (1991). A letter in Musicology. Reviewed by Dyab, A. and Khashaba, G. 

Cairo: General Egyptian book Corp, 14.  



Jordan Journal of the Arts, Vol 4, No 2, 2011 

 
213 

 

music theories. The results even correspond with and confirm the theory of Meyer 

landmark who emphasizes that emotions and music can be connected within different 

listeners in two broad ways; (Schubert & McPherson, 2006, p. 194). 

“referentialism – where the meaning in music comes from direct association made 

with the situation, mood, and so forth and the music: something outside connected and 

associated with the music. Absolutism – suggested that the meaning of music comes 

from the structure of the music itself, without any need to make reference to something 

outside music”.                 

Second: Analyzing Results in Phase II 

In phase II study the members of the sample were out to the test for the same 

modes but with fast rhythmic tempos. The results showed that “Saba” mode, according 

to the study sample, has had an emotional effect with no significant difference attributed 

to gender. In addition, results showed that females pointed out a dancing remarkable 

effect of the mode. 

The results in this case show a conversion in opinions regarding “Saba” mode 

because it is described as giving a grievous effect in phase I associated with the slow 

rhythmic tempo, whereas, it has an emotional effect associated with the fast one. This 

happened naturally because the tempo played an important role in reflecting the effect of 

the mode, but this doesn’t mean that this happens frequently.     

The reason why females felt that ‘Saba’ mode is related to dance is probably 

because their cultural background regarding the type of melody they have been listening 

to and the cultural background regarding Arab traditions which connect music to 

dancing and singing together. This explains Neubauer’s theory which is mentioned at 

the beginning of this research. It also corresponds with the ethnomusicologist’s theories 

that consider music as the most stable element of culture which encapsulates and 

symbolizes nature or the essence of a culture for its people thus enabling them to 

identify with their culture through music (Walker 2006, p.439).    

Results for the modes “Nahawand” and “Rast” did not change and still reveal the 

emotional effect for “Nahawand” and an energetic effect for “Rast”. 

This indicates that the rhythmic tempo does not have that significant effect within 

the European listeners, because emotional and grievous effects could be pointing to one 

direction while the energetic effect directs to the other direction. Rhythmic tempo did 



Haddad  

 
212 

 

Sadness, and Melancholy with no significant difference attributed to gender. 

 This result also corresponds with the hypotheses assumed by the researchers and 

cited by many Arab musicians. The significant difference appeared because females 

have given the mode other different descriptions which also related to highly emotional 

senses appear during “Audiation”. 

 By looking at the third response, the results showed that “Rast” mode has an 

energetic effect with a significant difference of 31% for the males attributed to gender. 

In addition, a part of the study samples pointed at an emotional effect with no significant 

difference attributed to gender. 

 The result corresponds with the hypotheses assumed by the researchers and 

cited by many Arab musicians. The significant difference appeared because there were 

trends towards giving modes’ affected the other discretions concerning their effect. 

These trends were described only by females and affected the percentage. 

 The emotional effect, which a part of the study sample pointed out, might have 

appeared because the sample associate energy with another kind of western Rhythms 

such as “Marching and Fox” Rhythms. 

 The following responses that appear in figures 4 – 8 show a positive trend 

towards studying, understanding and appreciating Arabian music theoretically. Similar 

results are attained in a previous study accomplished by the researchers in the year 2007 

achieved at WWU Muenster and published in “Musik-Tantz- und Kunsttherapie” in 

2008 (Haddad, 2008, pp. 15 – 18). 

Responses in figure 9 show that the most important reasons to appreciate Arabic 

music for study sample are to expand their knowledge about world music in the first 

place, and to understand other cultures.  

These results tell us that Arabic music could be important and gain a good 

acceptance among European music students in general and Germans in particular, as a 

theme of study, and that they are interested in understanding such music for purely 

cultural purposes. These trends appear because Europeans always listen to Arabic music 

and comprehend it merely as melodies that do not correspond with their way of 

composing and harmonizing music. Also, Sahab has pointed this out in his book “The 

Great Seven” (Sahab, 2001, p46). 

The results were expected as they appear and do not contradict with most existing 
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significant difference. Figure 12 shows the results: 

 

Analysis of the Results 

 After reviewing the results of the study, the researcher analyzed them giving his 

point of view about those responses concentrating on the responses related to the study 

aim “the delivered effect of the Arabic modes” in both phases. 

First : Analyzing of the Results in Phase I 

 According to the sample the results of first response, the results showed that 

“Saba” mode has a grievous with no significant difference attributed to gender. In 

addition, results showed that females pointed out melancholic effect of the mode. 

 This result corresponds with the hypotheses assumed by the researchers and 

cited from many Arab musicians. And since there is no significant difference between 

males and females opinions, the results conduct to a verification of the hypotheses 

proving that the grievous effect of “Saba” mode is perceived by German listeners as 

well as Arabic listeners. 

 As for the melancholic effect that was pointed out by females, the word has 

more or less the same meaning, i.e. both words “Grievous and Melancholic” indicate a 

sad feeling during “Audiation”iii . 

     Moving to the second response, the results showed that “Nahawand” mode has 

an emotional effect with a significant difference of 25% for the males attributed to 

gender In addition, results show that the mode has such effects as: Mystery, Sensitivity, 
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1- Regarding the first music piece in “Saba” mode, most of the study sample 

(average of 86%) pointed at the emotional effect of the mode with no significant 

difference, but only females pointed that the mode has a dancing and remarkable 

effect. Figure 10 shows the results: 

 

2- Regarding the second music piece in “Nahawand” mode, most of the study 

sample (average of 81%) pointed out the emotional effect of the mode with no 

significant difference. Figure 11 shows the results: 

 

3- Finally, regarding the third music piece in “Rast” mode, most of the study 

sample (average of 85%) pointed out the energetic effect of the mode with no 
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• The reasons why most of the study sample find it useful to appreciate 

Arabic music, as it came in their responses “in descending order the 

majority "ii said it was vital to expand their knowledge about world music, 

to understand other cultures, to compare it with other music forms, and to 

discover its emotional effect. Figure 9 shows the results, elaborating their 

priorities regarding the study sample. 

 

Moving to Phase II, there was almost no paradox between the responses attributed 

to gender, and most responses took the same trends. The Study sample was submitted to 

the same Modes “Saba, Nahawand, and Rast” in sequence but with a fast Rhythmic 

pattern. The following results were gained: 
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thought it was useful to study Arabic music history. Figures 6 and 7 show 

the results. 

 

 

 

• The results came a little different when the sample members were asked 

whether they think it was useful to appreciate Arabic Music. The majority of 

responses were "yes" figure 8 shows the results. 
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• When people in the sample were asked if they enjoyed listening to Arabic 

music, most of the study sample (75%) answered with “Yes”. Figure 4 

shows the results: 

 

•  When asked if they found what they had listened to weird, familiar, or else, 

the majority of the sample (56%) answered with “else” describing it with 

“lyrical, Rhythmical, Exhausting, and Visionary”. The second majority 

answered with ‘familiar” Figure 5 shows the results: 

 

•  The most surprising results were when asked if they think whether it was 

useful to be aware of Arabic music theories, all of the sample members 

answered with “yes”, and the same responses came when asked it if they 
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3- Regarding the third music piece in “Rast” mode, most of the study sample 

(average of 59%) pointed at the Energetic effect of the mode with a significant 

difference of 31% for the males attributed to gender. However, a part of the 

study samples also pointed at an emotional effect with no significant difference 

attributed to gender. Figure 3 shows the results: 

 

4- The following results were gained regarding the general questions about Arabic 

music : 
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more than 20% and above in responses. However the small study sample showed a 

significant difference.  

In the first phase, the study sample was submitted to the Modes “Saba, 

Nahawand, and Rast” in sequence and slow Rhythmic pattern were used. The following 

results were obtained: 

1- Regarding the first music piece in “Saba” mode, most of the study sample 

(average of 45%) pointed at the grievous effect of the mode with no significant 

difference, but only females pointed that the mode has a melancholic effect. 

Figure 1 shows the results: 

 

 

 

 

 

 

 

 

2- As for the second musical piece in “Nahawand” mode, most of the study sample 

(average of 60%) pointed at the emotional effect of the mode with a significant 

difference of 25% for the males attributed to gender. A part of the study samples 

pointed at some other effects such as; Mystery, Sensitivity, Sadness, and 

Melancholy with no significant difference attributed to gender. Figure 2 shows 

the results: 
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Rast on “C” descending 

 Table 2: Modes Scores used in this Research  

Study Sample and Independent Variables:  

The Study sample consists of a small group of music students at the University of 

Art – Berlin “UdK”. It was hard to gather larger groups at the end of the semester. 

Almost 50% of the sample were males and 50% were females.  

This was taken as an independent variable, and another two independent variables 

were excluded from the study. The first one was specialization sphere and was excluded 

because 95% of the sample were performers while  the second one was the previous 

experience with listening to Arabic music and was excluded because almost 80% of the 

sample did not have experience in this sphere. The “Gender” variable is considered only 

for the questions related to the effect of modes “Maqam”; i.e. questions (4 – 6) and (13 – 

15). 

Study Tool: 

A questionnaire was designed by the researcher and refereed by some university 

lecturers in the field of music education. The questionnaire contained 15 questions 

categorized as follows: 

• The first three questions were the independent variables. Only one independent 

variable has been recognized “the Gender” and the other two were excluded for 

the reasons mentioned above. 

• Questions 4 – 6 referred to the questions of the study in phase I. 

• Questions 7 – 12 were general questions regarding Arabic music. 

• Questions 13 – 15 referred to the questions of the study in phase II.i 

The Results:  

After collecting data, a process of computer analysis took place using the “Graf 

Stat’ program designed at the WWU- Muenster. The researcher considers a difference of 
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No. Mode Described effect 

1 Saba Grieved 

2 Nahawand Emotional 

3 Rast Energetic 

Table 1: Modes and their related effect selected by the researchers 

The essential difference between Mode “Maqam” and Scale is that the Mode 

consists of two or more “Tetra-chords” and may include microtonal interval “quarter 

tone”. In addition, Modes’ intervals could vary from one to another, e.g. the E in 

Maqam “Bayat” is tuned slightly lower than the E in Maqam “Rast”. This can only be 

learned by continual listening but not by theoretical readings. That is why the traditional 

oral learning is the correct way to learn Arabic music. Finally, the Mode may vary in its 

intervals depending on the way it is played, e.g ascending or descending. A good 

example of that is the “Rast”. This Mode consists of B  when it is ascending and a B 

when it is descending. Table 2 shows the Modes used in this study and their intervals: 

 
Saba on “D” 

     
        

 
 

Nahawand on “C” 
   

 
Rast on “C” ascending 
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patterns diversity in musical scoring construction. Arabic music compositions are 

mostly described as dance-music and have been widely used as a mean of entertainment. 

At the same time, some Arabic Rhythms are designed to achieve “Gleeful” or what is 

known in Arabic as "Tarab". Neubauer defined “Tarab” as the ability of music to fill the 

human soul either with happiness or with sadness (Neubauer, 1990, P.227).    

The existence of the quarter tone makes a difference not only in the variety and 

the diversity of modes “Maqam” but also in the delivered effect or “impact” of Modes 

that are simultaneously correlated with the Rhythmic pattern and Tempo.  Arabian 

musical modes are mostly a combination of two or more “Tetra-chords” joined together 

either continuously, overlapping, or separated (Fathalla, 2001 PP.38 – 41). To assign the 

quartertone a symbol of half sharp or half flat is added, leading the performer to do 

either ascending or descending quarter transposition of the note, depending on the sign 

before the transposed note or in the key signature. 

The Three Arabic Modes “Maqams” used in this Study 

 Most musicians and music therapists believe that music is associated with 

emotional feelings and is used as a social means of communication. It can be more 

effective than many other means of communication as it provides a vehicle for 

expressions and emotions (Gfeller, 1999, P. 47). The researchers believe that Arabic 

music expresses human feelings more efficiently because of the huge diversity in its’ 

modes “Maqam” as well as rhythmic patterns. 

 Regarding the mentioned belief and through reviewing the Arabic music 

theories concerning the effect of each Mode, there was a consensus within most 

musicians that all Modes effect can be confined to three categories; “the emotional 

effect, the grieving effect, and the energetic effect”. In addition, the researchers have 

chosen three kinds of different Modes successively where each one represents; “as most 

Arab musicians assert” one different effect to “Saba, Nahawand, and Rast”. We find that 

some Arab music composers believe that there are twelve Arabic basic-modes that are 

represented in four characters:  Fire, Water, Soil, and wind, and that the Rast mode 

represents Fire, which means that it has an energetic effect (Al Mahdi, 1986, p. 177), 

“Saba” mode represents sadness and grief, and “Nahawand” mode represents Emotions 

(Touma, 1996, p.43). Table 1 shows the Modes and their related effect selected by the 

researchers: 
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Road that led from the Pacific Ocean through the Middle East and to the Mediterranean 

Sea, allowing trade in technology, culture, and ideas. The performers involved shared 

music from the cultures touched by the Silk Road, and Ma uses it to share ideas on 

aesthetics, philosophy, globalization, business practice, management, and cultural 

diversity. Ma embraces all genres of music and expresses a compulsion to understand 

and create meaning. 

In her article published in Journal for the Scientific Study of Religion; Dec. 2006, 

Vol. 45 Issue 4, Lyns Schofield Clarck discusses music in the context of culture and 

religion. Of all the aspects that pertain to culture and religion, the question about why 

the role of music should be studied is considered. The author believes that music 

represents the very speech and soul of individuals and their communities and plays a 

significant role in relating a religion to its practices. She also talks about the role of 

Globalization and technology in rapidly spreading music genres and how it has impacted 

local cultures and religions. 

Characteristics of Arabic Music 

 It is acknowledged that Rhythm and Melody are the basic elements of Music. 

However, there are differences between the order and the duration of musical notes as 

well as the notes’ altitude “position” on the scale or what is physically known as note 

frequencies. These are the things which create the “approximately” unlimited musical 

melodies worldwide. 

 Arabic music is a part of the world music and consists of the same elements and 

is characterized with mostly a single melodic line. Moreover; it is probable that the 

quarter tone is the most distinguished character which endows Arabic music with a 

particular taste. Nevertheless the ancient Arabic music was only coupled with singing, 

but through time, especially during the Turkish rule of the Arab world, “instrumental 

music” started to emerge within Arabic music compositions deriving from Turkish 

forms such as "Beshrew", "Lunga", "Sama'i" etc. (Kamel, 1980, P.140), later on, and 

during the 20th century, Arabic music compositions imitated some Western music forms 

such as concerto and sonata. Nevertheless, most of the ancient Arabic music 

compositions were not scored or documented, but survived until now because of a 

special advantage of Arabs; in other words, they preserved their traditions and 

memorized most of their musical poems and songs (Gorgy, 1989, P. 50). 

 Arabic music is also characterized with a wide variety of Tempos and Rhythmic 
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different kinds of the Arabic musical modes "Maqam" which have been chosen 

theoretically as per their effect. The first mode was "Saba" and theoretically had a 

grieving effect. The second was "Nahawand" and theoretically had sentimental effect. 

The third was "Rast" and theoretically had an energetic effect. The experiment was 

accomplished in two phases. In the first phase, long and slow rhythmic pattern were 

used, where in the second phase short and fast rhythmic patterns were used. After each 

phase examiner responses were documented through a questionnaire and results were 

compared to the Arabic theoretical statements. The findings should either prove or 

disprove the hypothesis stated by the researcher. Thus the results can either motivate or 

discourage educators to conduct a process of globalizing musical curricula accordingly. 

Statement of the Problem 

European Modes are mostly common among many oriental listeners and Western 

music is taught widely in almost all schools of music and Universities in the Arab world. 

However, Europeans mostly avoid listening to Arabic musical modes, probably because 

the existence of the quarter tone which makes it unusual and more complicated than to 

be comprehended fairly by them. So far no research has been conducted to determine the 

effect of listening to Arabic music and to measure its effect on European listeners. 

Depending on the results, this study should prove or disprove a statement which 

assert that music is really a global language and will lead to a conviction that conduct a 

process of globalizing music education curricula. 

Research Questions 

The following research questions will be addressed in this study: 

1. How does Arabic music impact the European listeners? 

2. Do Arabic rhythmic patterns make significant changes in feelings within the 

same mode according to European listeners? 

3. Is it important to globalize music education curricula? 

Review of Literature 

In her article published in Chronicle of Higher Education; 3/23/2007, Vol. 53 

Issue 29, Johanna Keller profiles cellist “Yo-Yo Ma” and his Silk Road Project, which 

he began in 1997. The Silk Road Project, a musical collaboration, has produced 

hundreds of performances and educational events, three recordings, and 24 

commissioned works by international composers. The project is named after the Silk 
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intervals (Ghrab, 2005, P.55). 

Many researchers in the fields of musicology and music therapy believe that 

music has a special effect on the receiver's mood depending on the type of music he or 

she is listening to, and according to the rhythmic tempo of the piece. 

In this context, "Al-Safadi Salah al-Deen" ( 2nd -3rd Century) wrote his book, 

"Resalah Fee Elm AlMusiqa" A letter in the science of music in which he says "Music is 

the wisdom that the soul cannot reveal in words, but in simple sounds". He goes on to 

say "When music is perceived and admired by the soul, it relives the soul of sins and 

rises to sublime levels where angels are. He adds, "Music relates to the glory and 

abandon evil. (Al-Safadi, 1991, P.14). 

Germany is considered a pioneer among other European countries in carrying out 

musical researches and has the advantage of hosting Turkish and Arab nationalities that 

exposed Germans to oriental music through attending music concerts. It is to assume 

that this can affect the German musical taste. Hence, this study is an attempt to measure 

how German music students are affected and how the Rhythmic tempo pattern is 

received by such students in the terms of modes effectiveness.  

Study Aim 

This study aims at disclosing the delivered effect of Arabian music scales on 

occidental listeners. It also aims at globalizing music curricula and drawing up a 

bibliography reference for students who wish to study Arabic music theories or those 

who are interested in music as a mean of therapy. 

Study Limitation 

  This study is meant to be used by music students at the University of Art, 

(UdK) in the state of Berlin and is limited to three music modes: Rast, Nahawand and 

Saba. It is also worth mentioning that further studies should be made to support the 

findings of this study. However, the study is merely a case which holds results that 

either conform or contrast on a larger study sample. 

Study Methodology 

To achieve the aim of this research, processes of measuring the effect of three 

different modes with three different rhythmic patterns have simultaneously been chosen. 

A group of German University music students have been exposed to listen to the three 
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Introduction  

The majority of musicians define music as the global language. This definition 

indicates that music curricula can be globalised which implies that music audiences, no 

matter where they are, can share the same interests in all sorts of music. Based on 

Stålhammar (Stålhammar, 2006 ,P.126) accordingly, the research aims at proving the 

hypothesis which says that music curricula can also be globalized. 

In a research carried out during the summer of 2007 and entitled " Integration of 

Arabic and western music through introducing Arabic music in The German primary 

curricula and published in (Musik, Tanz and Kunsltherapie)" in the 19th journal, book 

"1" in 2008 (Haddad, 2008, P.15), the researcher has discovered that most of the study 

sample had positive responses and enjoyed listening to Arabic music. The study also 

showed that Arabic music could be enjoyed and appreciated by European listeners. 

The research gains foot to prove that Germans who are not accustomed to 

listening to Arabic music can really enjoy listening to it, which sheds light on two 

issues: 

Firstly, Music is truly global and can generally be understood by all people in almost the 

same way whether they are previously acquainted with it or not. 

Secondly; based on the first assumption, Arabic music can be a part of the music 

curricula in the European world. 

Study Purpose 

It is very conventional among Arab musicians and composers that each Arabic 

Music Mode "Maqam" has its own related effect, giving it a special character marked 

with a different feature among other modes. 

However, European listeners are not quite accustomed to listening to these modes 

as they are not familiar with the quarter tone that exists in most Arabic music modes. 

Therefore, the purpose of this study is to examine how German music students in 

particular receive Arabic music tones, taking into account how the Rhythmic tempo of 

music pieces will affect the feelings of the audience. 

Justification of the Study 

 It was the French composer, Joseph Sauveur who created the system of sound 

intervals in1701, and who simultaneously was interested in studying Arabic music 
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  Abstract 

This study is an attempt to measure 
the impact of Maqam, a mode of 
Arabic music, on a sample of listeners 
at UDK (University of art in Berlin). 
The students listened to three Arabic 
musical pieces that covered three 
modes: Rast, Saba and Nahawand. 
The Rhythmic tempos of the three 
pieces were played in two phases: 
slow and fast. 
Each of the three modes was given a 
specific description; the first mode 
was "Saba" and theoretically had a 
grieving effect, the second was 
"Nahawand" and theoretically had 
sentimental effect, and the third was 
"Rast" and theoretically had an 
energetic effect. The experiment 
showed that the three different modes 
have impact on German Ear, which 
generally correlates with what most of 
the Arab musicians propose. 
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