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The Melodic Symptoms of Some
Inherited Kuwaity Folk-Songs

Salman Hassan Al-Bloshi, Public

Authority for  Applied Education and

Training, Kuwait.

Abstract

Folk-songs are owe of the folkloric
expression of old forms | it is strongly
connected with all stages of the human’s
life-cycle, it also reflect his traditions and
habits in all of his social, national and
religious occasions. The kuwaity folk-
song is still needs studies, research and
analysis, to discover its specialties. There
are not enough studies in this field; there
is need for more studies.

The author delt in this paper the
function of the folk-song and the kuwaity
song especially. The general researcher
chooses 7 sorts of the kuwaity folk-songs |
he analyzed them from the scientific side,
according the result are as follows:

- The Magam (Mode): the songs used
only some notes of the Magam; mostly
uses a tetra chord or a pentatonic
series.

- The Melodic Line: the melody usually
follows a step wise direction, either up
or down in a tetra chord. Large
intervals or skips or rarely used.

- Form: all songs are built in a repeated
melody for the poems points in an
antiphonal or responsorial manner.
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Islamic Techniques’ Impact on
Safavid Plant Ornaments to Create
Fabric Designs Suitable for Ladies’

Printed Evening Clothes

Naglaa Ibrahim Mohamed EI Wakil, Textile
Printing, Dyeing and Finishing Dept.,
Faculty of Applied Arts, Helwan University,
Giza, Egypt.

Abstract

It is known that, the Islamic art that has
spread allover the Arab regions and elsewhere
is only a new formulation of the arts prior to
Islam in these areas, after adding the principles
and character of Islam. Although external
differences of figures may be observed,
serious harmony in substance and content
exist.

Islamic arts are distinguished by their
united character which unites them so that any
piece of work produced during Islamic
civilization, in any muslim country, can be
easily recognized. This is may be one of the
excellence secrets of Islamic civilization and
its unique ability to produce artistic pieces of
the same character in all countries. On the
other hand, this unity does not preclude the
existence of Islamic styles which distinguishe
various Islamic countries in their eras of art
development.

The Muslim artist has used all means of
decoration and ornamentation in producing
antiques and buildings, depending on plant,
geometric, linear, human and animal figures.
He often coupled these elements although
they are mostly characterized by their tending
to be abstract not committed to the natural
figures they are derived from.
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It is clearly observed in plant
ornaments and figures that they have neither a
start nor an end but are likely to expand
expressing the eternal life and human spiritual
freedom away from strains and boundaries.
These ornaments prove that the artist was fond
of following things by analyzing details to
reach extreme skillfulness and
professionalism, and feel the glory of victory
to overcome the difficulty of filling the spaces
as well as installing various figures to reach
the sweet harmony between these different
elements.

Hence, it is important to follow the
impact of Islamic arts in some regions and
countries that were under Islamic rule in
general and plant motifs in particular. In the
present work, the Safavid era in Iran has been
chosen for study since it is considered as the
golden era in which these ornaments
flourished in pottery and textiles and
especially on carpets.

Due to the shortage of academic studies
that addressed the impact of Islamic art on the
Safavid plant ornaments in terms of
comparative, analytical and artistic point of
view, the researcher assumes that, this point
includes many artistic and philosophical
values that are worth studying. Consequently,
the present study aims to make an artistic
analytical comparative study of decorative
plant elements on some applied Art models
that belong to the Safavid era in Iran along
with a description of the artistic values and
structural basis of these motifs in order to
create design solutions that have a special
character in designing ladies’ evening printed
clothes.
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Abstract

The main purpose of this paper is to
highlight the role of interior design in the nurgin
homes. Elderly persons in this category form a
large proportion of the community with special
needs have multiple problems such as mental,
psychological, behavioral, social, and physical
health. This study is of great importance as it
will contribute to developing a comprehensive
concept of elderly nursing homes, taking into
account their multiple problems to create
appropriate design to meet their basic needs,
taking into consideration the general location of
the building and the layout of interior spaces,
living rooms, and dining rooms, garden and
necessary fences, as these things are
complentary.

To achieve the objective of the study, an
analytical approach was used. This study
examined several scientific articles in different
areas such as design, architecture, psychology,
and gerontology that addressed different aspects
of the association between factors of the built
environment and its eldrly users. Findings of this
paper show that the majority of reviewed studies
agree on the significance of design in improving
the quality of the elderly people’s life. However
these studies did not consider all necessary
aspects in the designing of elderly nursing homes
and its impact on elderly people. This study
presents an entire picture of the elderly nursing
homes taking into account their needs and
abilities, when designing a typical home
including its exterior and interior.
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Abstract

The covers of the books are considered
one of the significant windows out of which the
Fine Arts shine, Moreover, It is a very critical
technique of making culture accessible for the
public .In fact , the painted cover is the main
screen which is first looked upon by the eyes of
the reader . The title content and the cultural
message can be revealed through the cover. And
here comes the critical role of the artist in
developing the level of this art, as a way to
develop the general appreciation of the readers,
and their artistic tasting skill.

Consequently, educationalists and
psychologists have turned their attention to the
important role of the picture on the cover of the
child’s book, for it has a stronger effect on the
child’s consciousness than the written word.

The significance of this study is based on
analyzing many studies related to different
models of the covers of the Arabic children’s
books which have images of the old people to
find out the effective contribution of these
models on distributing and creating value related
to old people within the children’s world.

In addition to that, the study clarifies
the artistic and cultural aspects of those models
and how they build one of the significant child’s
personality in relation to his/her emotions and
affections.

To achieve its goals, this paper studies
the covers of children’s broke with pictures of
old people. The study covers children’s books
published in some Arab countries during the
second half of the twentieth century and the first
decade of this centrary.
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characteristics of Beethoven as composer and pehlsanusic literature, we rarely find
articles that highlight practical advices connectedth performance. This is
understandable, having in mind that all suggestiomsr performance are strictly
individual and can be treated in many different syaywhich is the main specific of
performance as art. The idea of presenting spestnata and its real, live work as
performance , style, interpretation of trills, aments, articulations, and emotional
overview is in high demand, as any student orheacan find possible ways of
understanding and accordingly choose the bestofi@xpression. To enter the inner
universe of a musical piece is an initiation ofthicpnfidence in proper understanding
and accordingly is not easy to do. Meanwhile saaesearch can help in finding the
proper alternative publisher and finding correspogdmanner of performance. All
placed advices over emotional expressions, dyngedaling and interpretation over
ornamentation and articulation can appear as ¢reat for a musician, who departs to
first meeting with such a musical piece. Also marfiythe presented suggestions easily
can be transfer red to other musical works of Beeth and appear as guides in future
work with them.
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joyfulness, playfulness (First, Second, Fourthttssymphonies, sonatas Op. 2, Op. 10,
Op. 27, and the researcher would list also OpNd92 among them).

Whenever teaches performance of Beethoven’'s sqnétasresearcher requires
from the students to bring to mind a certain pietysrovoked by the music in their
imagination. This has been the result of the hisabfact, which has come to us, viz. that
the composer himself associated them with certaages. “Whenever | compose there is
always a certain picture in my mind and it servesa® a model in my work”, and “I SEE
(capital letters by the author of the paper) howttieme runs and is lost in the chaos of
impressions; | pursue it, | grasp it again, | carget free from it...” For the researcher of
this study, unforgettable is the quotation from fges Sand, who with her extraordinary
sensitivity commented Symphony No. 6, op. 68 (wlian be generalized to all of the
works of the composer) : “Does not Beethoven's &takiSymphony — more fascinating
and more boundless than the best landscape pantingveal fairy-tale prospects to our
imagination ... a whole paradise on earth, wheresthé is aflame, leaving behind ever
new infinite horizons; pictures in which a lightgieuts the sky, where a bird is singing,
where the tempest is begotten, where the sun gpi¢ise raindrops from the leaves of the
trees, where the Merlin shakes the raindrops sftlémp wings, where the injured heart
revives and the oppressed breasts relax, wheri¢ apid body revive ....are immersed
....in magic calmness”. Beethoven had clearly beedoeed with extremely visual
musical imagination, which had been filled with gpes, feelings, and pictures; this,
respectively, obliges the performer to visualize gounds and themes, to come the
closest possible to the character and ideas thatdmposer had invested in his piece of
music.

In conclusion, researcher would like to point duattwhile working on Sonata Op.
49 No. 2, one should enlist numerous capabilities,only those referred to as musical,
but also analytical, theoretical and constructigewall as aesthetic. This is what the
researcher, using the cumulative approach, has twishow in discussing the sonata he
has chosen.

The idea of researching Sonata 49 No. 2 was irgpiyehe repetitive performance
of it by students from the Music Department. At teme time few researches were
published as pieces of practical advices, not esrdtical studies. The newest papers on
the topic known by the researcher, come on thectepe Cooper, Barry(2008).
Beethoven. Oxford University Press, aMbrris, Edmund (2005) Beethoven: The
Universal Composer. New York, but, as usual, thesieles pay attention to the main
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the interpretation. Motifs sounding like a violiwiftly squeeze in the sounding of this

episode, which make it tender and bring back tit@irsoftness. It also winds up with a

gamma-like transition to the first theme. In thesiens of EU and EWP this transition is

felt as a down running legato line, whereas EM,aBB EPU start it legato, but bar 64,
second beat passes to staccato, which the reseamlild see as a reminiscence of the
sense of playfulness from the preceding themes.

In the transition bar 71, the right hand should inte¢rrupt its sounding with the
entry into each new bar; the phrases should ptafefeow in legato of five notes each.
Later on bars 79, 80 and afterwards should algeeb®rmed in the same way. The pedal
in this episode is matching its usage in the fistd second themes, i.e. it should be
recognized only as accompanying the first beathefright hand in the dotted quarter,
bars 68, 69 and 70, and connecting the first twbtli notes in the right hand — bars 72
and 73. The transition to the recapitulation inst8, 84 and 85 is to be performed using
the respectively chosen articulation: either with legato, or separated, whereby the first
five notes in the right hand should be legatooiwitd by staccato. It is important to use
no excessive riterdando. The first theme appearshi last time in a modulation to G
major, similar to the performance at the beginning.

The coda begins with bar 108; it has a quiet sinmplg, without excessive
dynamic amplitudes, whereby the pauses and, regplgctthe rhythm have to be
precisely executed. At the beginning it keeps anrttythmical structure of the menuet,
then flowing into lively motion of sixteenth notés crescendo to forte and winding up
with two chords in piano, which, as suggested by &ld EPW should be performed
separated, in staccato, which the researcher cesstather as separated tenuto chords,
performed in a fixed soft sound in the spirit ofbte simplicity and perfection,
characteristic of the entire sonata.

When performing or listening to the piano sonéa8eethoven, we are bound to
note the enormous avalanche of feelings, the s¢amotions and pictures, characteristic
of his musical pieces. Sonata Op 49 No. 2 is definidifferent from most of his piano
sonatas. It is characterized by exquisitenesstn@gs and the lack of drama. Two main
groups of musical pieces have been noticed in thr wf the composer, opposite one to
the other. Listed in the some group have been wuorkahich lofty human feelings
predominate: heroism, pathos, tragedy, heroic @xpbmthusiasm, jubilation, virility
(Third, Fifth, Ninth symphonies, Pathetic Sonatadd Sonata, Appassionata). The other
group is associated with lyricism, tenderness, yelagelancholy, pastoral feelings,
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accompanied by distinctive but light passageséneft hand. The eighth notes in bars 23
and 24 in the left hand should preferably be plaleghto, cantabile, whereas the
harmonious intervals in the right hand should b#é differentiated non legato. The same
manner of performance is preserved in the trardfgrassages between the two hands.
All the editions suggest that the last two barpé&dormed in crescendo to forte until the
advent of the second theme in D major, bar 28.

The second theme has the same beauty, freshnesmelndiousness easy to
remember like the first theme, but it is the beafest more distinct playfulness, emphatic
staccato (non legato) of the quaver, following dognplaying of two semiquavers in the
right hand. These three notes should be felt amtbnpeed by the right hand with a
motion integrating them, ending with a soft motfoom the wrist upwards. In EPW there
is legato under the left hand, whereas EM indicatas troppo legato, which shows that
pianists are often carried away by the beauty efrtfelody and forget about the even
linking of the sixteenth notes in the left. Forttiaatter the researcher would point out
that the left hand should be presented in transpalevel legato. The use of pedals
continues to be sparse, transparent, coming to asig#hjust the crotchets.

The researcher finds a contradiction in the difiereditions in the characteristic
dotted rhythm of the passage, following the sedbede. The length of the passage — an
indubitable difficulty in the correct performancétbe dotted eighth notes, as well as its
relative lack of expression when compared with bleautiful melodies surrounding it
which are easy to remember--entails restlessnésanderstanding of the form as well as
unstable dynamics. In this case EP suggests tmaBBaand 34 be performed meno forte,
35 and 36 — piano, and 37 and 38 — pianissimo. EUEPW call for no change in the
piano continuing from earlier bars, but recommehat tbars 37 and 38 be performed
pianissimo. EM, in turn, suggests that bars 293thback be built in crescendo, followed
by decrescendo to mezzo piano in bar 33, bars 2b 3h piano, decrescendo to
pianissimo, combined with tranquillo bars 37 arl 8 this case the performer’s
intuition is of determining importance for the manrwhereby this passage would be
performed within the framework of the entire forfitnen follows the calm, cantabile first
theme.

From the end of bar 67 a new episode in C majaresoto the fore. It is more
vigorous, more striking than the first and secaneinte. EP and EWP require that the
melodious octaves in the left hand be performedlagato; EM goes further, suggesting
staccato, ma non troppo secco, while EU leavesotesngiving free rein to the pianist in
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a recommended metronome fastness is probably coatbito Beethoven's manuscript
and the initial edition. In EU, however, the resbar registers a suggestion for a
metronome tempo of quarter note = 112, while in ilEM 120. Tamara Yankova, for her
part, recommends a tempo complying with 108. In vigwv the tempo can be only
recommendable, and such a tempo should be soughthwh conformed to the
performer’s conception, artistic character and iogtions sought. Generally, the tempo
of the Menuet is lively, with no excessive hastgjaeminiscent of the playfulness of a
dance.

The main theme is characterized by extraordinaguisiteness and beauty. The
characteristic rhythmic dotted structure in theatigand, accompanied by the continuous
wavy, monotonous movement in the left, lends airigebf dancing and agility. The
dotted notes play a significant role in determinihg character of the music piece and
should be performed in a sustainable rhythm witliorgshortening of the long tone or of
transforming the group into a dotted quaver noteoapanied by a demisemiquaver
(32nd) note.

The cheerful sound of the theme and the gracettihlinarmonious semi-tones in
the right hand produce one of the best remembaerdds in music literature. The overall
atmosphere at the start of the second movementstgg direct association with the
sound of a chamber string orchestra. The variadgarating the dotted rhythm in the
right hand largely contribute to this feeling. Iry miew, the use of the pedals should be
sparse, as in the first movement, but held longgrich is to emphasize the basic
melodious tones.

Example 6 (UC)

In this movement, as in the first one, what is mekid a fine balancing between the
two hands: an emphatically cantabile right handgcivirs to respond to the “inbreathing”,
between the motifs, which should not, however, bef the theme. The efforts should
be aimed at its sounding softly, easily, wherel®y itiotifs should be clearly delineated
within the frameworks of the phrases.

The researcher would like to point out that intladl editions, with the exception of
EM, bar 19 is shown in forte, whereas EM requites it be piano, without looking for
any excessive contrast. Starting with bars 20 ahds2a transition passage which is
suggested to be performed leggiero by EPU and eyl view this recommendation is
not superfluous because the advent of the fasteement of sixteenth notes is often
associated with a thicker sound. The thirds in rilgbt hand are linked two by two,
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integrate it in one line by way of the long crotchetes in the right hand, which may be
emphasized by tenuto and not sharply broken off.

The development is concise, composed of themattenmhclose in character to
the first and second theme, passing through A minbereby the development sticks on
the dominant E minor, modulated to G major, whioincides with the recapitulation. |
would like to point out that all the editions requiforte in the chord in bars 53-56,
followed by piano in the right hand.

The thirds, top register, bar 59, are highly inéérey because they imply legato
performance connected with simultaneous sonorithaout their being broken off. EP
and EPU recommend that they be performed in vatigdmics; bars 59 and 60 forte,
bars 61-62 piano. This is a bright idea and hasy&al ring in the overall interpretation
of the movement. The researcher recommends thdinggein eighth notes following in
the left hand be acknowledged as cantabile melsdioes, which are to be taken up by
bar 65 by the right hand and should flow in credeein the recapitulation. The
development again implies scanty use of the pedaly, of the long chords, whereas in
bars 59 and 61 of the first beat emphasizing thidnénd.

The Recapitulation features modulation to the sabidant sphere of C major, A
minor, finally setting the dominant to G major metmotion of the main key. When the
sonata is being studied we come across identicalgms like those in the exposition.

The conclusion -Coda staring in bar 116 has in rabsite editions been rendered
in forte, whereby EM recommends an original solutia contrast between forte and
piano in the triplets in the different registerso Matter which of the variant would be
chosen, the sonata should end in light crescendforte in the two last chords,
accompanied by a short, interrupted pedal. Hem, ttte pauses have to be felt as an
organic part of the whole and be correctly expressal in conformity with the rhythm.

The second movement of the sonata cycle is TempMeahuetto and was
composed in a rondo form (ABACA coda), having b time the character and way of
sounding of an old-time dance. Here, as in the fiest, notwithstanding its seemingly
light texture, it confronts the pianists with quitdew problems. The most essential is the
one concerning the quality of the sound, the figddf a suitable timbre to give way to
the lyricism of the music.

In this movement, too, there are different viewsiaaning the fastness of the
minuet. Most editions do not point out any spedifiempo; this abstaining from quoting
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In bar12 the researcher notices the turn, whitdnofauses rhythmical problems,
and it is recommend to be performed in such a \sayp atabilize the rhythm.

Example 3 (EPW)

In bar 15 an interesting, neutral transition iplats comes to the fore, which
precedes the launching of a second theme in th@jorrkey. The transition is typical of
Haydn and Mozart or the early Classicism. From stendpoint of the performer, the
researcher must emphasize the importance of theploonic structure and the need to
underline the harmonious shifts in the intonatiéhe right hand. In EU, EM and EPW
we find that the triplets in the right hand are mected by legato with the quarter note
following them, which helps expressiveness and begmphasized by the flowing rise
of the right hand over the keyboard and the sleghphasis on the first one of the triplet.
It is recommended that the pedal be used only emtiarter note coming on the first and
third beat.

Example 4 (EPW).

The second theme comes upbeat in piano, in bait2fbes not appear to be
contrasting to the first theme. It is again brigimd calm, even more lyrical, whereby
here, too, the right hand is more outspoken. Elearcher emphasizes the importance of
the pauses in the right hand, which separate th#snio the theme and make it lighter,
illuminating the sound. Researcher here finds dfiees in the suggested articulation in
the various editions. In my view, the best is thBeEM, EP, who perceive it in closer
relation and in legato.

Example 5 (EM )
The use of pedals is fairly loose, in compliancthle sonority.

A structuring of a triplet motion begins in bar 36wing into D major, after which
comes the finale, has a lively ring with caderrgadts to a close by two chords in the
Dominant. The researcher would like to point outtin EM there is an intriguing
suggestion of diversified dynamism, starting backie 36th bar. Naturally, the choice of
dynamic amplitude is conformed to the sensibilihe timbre range and the capabilities
of each performer. It is proper to play crescertdaiag from bar 43, followed by subito
piano in the quarters in bar 45. In this way baés & 47 will again sound more
definitively in forte, with subito piano followinglhe Conclusion would be in crescendo
to the Finale of the last chords. It is importamtsense the integrity of the passage, to
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automatically suggests a quarter note = 80, i.e. tdmpo is lively but not hasty.
Naturally, the selection of the tempo is of excemil importance, because depending on
it would be the nature of the musical piece perfmm

So, the first movement starts with an unusual etipos a chord in G major in
forte, which sounds categorically confidently, aisdrepeated by the right hand as a
broken tonic 64 chord, which flows into the themerformed in a light, radiant, and alert
mood, with transparent melodiousness in the accowipg left hand.

Cf. Example 1. (UC)

EM recommends that moving to piano start with thaekbn chord, whereas in all
the rest of the editions the researcher discupsasy starts only with the theme. The first
theme requires a good balance between the handsglhsas an outstanding legato
cantabile right hand. At the very start of the tlkein the fourth bar, a thrill appears in the
right hand, which can be heard in different perfances. The researcher would
recommend that it be performed as 3+2 (2 is thixsof termination), starting with the
second finger. The thrill itself should be playéghty legato and cantabile.

Example 2 (UC)

The researcher would like to point out that, deigepas it might be for its simple
structure, this sonata lays a dangerous trap aasfanythm goes. At the very start of the
theme there is development in triplets, flowingoirdrotchets, a trill continuing into
eighth notes in the left hand. The researcher rtbgsthe trill and the subsequent eights
prove to be a grave test for the students’ sensdnydhm. Therefore, the researcher
recommends that the teacher first perform severalst the beginning of the theme, so
that the formula could be imprinted as a tone mibd@h the student’s memory, after
which the passage should be numerously sung aatyl after that the actual
performance should proceed.

Starting from bar 9 is a series of pauses, gmitthe line of the melody. The
researcher would like to emphasize their importabeeause it is precisely the fine
differentiation of the motives by way of correctlyeasured pauses that helps get to the
emotional nature of the theme. Unskilled pianigté fo grasp the importance of the
eighth notes rests and merge the theme into osimgléhe beauty and the emotion in its
development. It is likewise important to senselémgth and definitiveness of the chords
in bars 9&10 and 13&14 (in the left hand), whicloshl be performed with the hand held
low and the fingers fixed.
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voice and cantabile. On the other hand, directlipfong Op. 49, came sonata Op. 53
Waldstein, after the name of his patron in Bon, dnimonly known among pianists as
L'Aurore and comparable in its depth of ideas otdyAppassionata. In this way the
logical explanation, borne out by the multitudere$earchers of Beethoven (Solomon,
Barry, Konen) is that Carl, Beethoven’s brother Hen selling some of his works
without telling him, whenever they needed cash.&dwer, Beethoven and his family had
been almost all the time short of money. This wadicmed by a letter to Karl Ferdinand
Amenda (a close friend of the composer, a theofogiad a musician), in which
Beethoven wrote: “Luchtanovski , my most trustei@rid, has from last year to date
given me 600 Forints. This money and the good s#lesy works enable me to live not
caring for the daily bread”, while with the progseg) of his deafness, in the same year
1801, in a letter to Franz Gerhard Wegeler, praiesEmedicine, rector of the University
of Bonn, the composer wrote: “Unfortunately....fordé years now my hearing has been
increasingly weakening... | can say that | live irspleration.” Of course, the creative
process cannot go on without elementary living domas: “Musical creativity cannot do
without high cost instruments, without performersjsic halls, music publishers, music
literature. Like every man, the artist needs a aotable dwelling, food, clothing, rest,
entertainment. Poverty restricts the creative tooriz This fully holds well for men of
genius, too, like Beethoven, notwithstanding thedesd way of life with no pretensions
which he lived and which had been confirmed bydadiest researchers like Schindler,
Solomon, and Alshwang. During that period of Hig,IKarl had often benefited from his
works, not requesting the permission of the comptasdo so.

Regardless of its easy, accessible texture anchilEog sonata Op. 49, No. 2
reveals great beauty and freshness in its emotexgkession. The researcher would like
to point out the beauty, manifested in the simpliaf the themes and their clear-cut
structure, which does not interfere with the oJedaivelopment of the artistic image.
Sonata Op. 49 No. 2 is a two-movement cycle, whetleb two movements do not clash
dramatically; rather, they supplement each anotheits performance, notwithstanding
its seemingly technical easiness, this sonata @sphe possession of quite a few qualities
of the pianist like a sense of phrasing, fine rhyttsuitable singing tone, high quality
legato, swift use of pedals, proper balancing efttlo hands.

The first movement is in a sonata form, allegro mea troppo, whereby the
researcher would immediately like to point out ttiet metronome tempo in EU is given
as a quarter note = 144, and in EM half note =tB8 ¢omes to show that the movement
would be ala breve). In other editions there isimdicated metronome tempo, which
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with minor differences; this enables us to pressath one of the problems identified
along with its settlement suggested in some of @tigions chosen. The editions the
researcher has selected are the following:

+« Beethoven Klaviersonaten Band 2, Edition PettedifoEs: Max Pauer, Carl
Adolf Martinssen, Leipzig, 1927 (EP).

e Beethoven — Sonata G dur, Op. 49.Nr. 2, Editionsiel Wydawnictwo
Muzuxzne, Edditor Boleslaw Woytowicz, Krakow, PA7EPW).

+ Beethoven- Klavier- Sonaten, Band 2, Edition Pgtétext, Editors: Max
Pauer, Carl Adolf Martissen, London 1910 (EPU).

« Beethoven Sonaten 2, Editor Universal, Editor Arbaror, Wien, 1938 (EU)

« Beethoven Sonaten - Edition Muzgiz, Editor Alexand8orisovich
Goldenweiser, Moscow, 1955 (EM).

The images, suffusing sonata Op. 49, No. 2, kwinipe fore the realm of one of
Beethoven'’s brightest non-dramatic piano piedsspéwer of impact does not proceed
from a tragic, colossal clash of ideas, nor ishi¢ tesult of dramaturgical colossi of
feelings, but of the beauty, simplicity and frestmef the melodies. However, this in no
way interferes with its clear and almost visuallegting of Beethoven's creative
approach as a composer, both in terms of the ctsntehe main elements in it as well as
in the way of expression. And the basis is a psipfical integrity, freedom of thinking,
perfection of the form, clarity of the sound elemtseof the structure. According to Barry
Cooper, Sonatas Op. 49 had been published in 180Bdreau d’Arts et d’Industrie”,
Vienna. The information concerning the composingheftwo sonatas points to the years
1795 and, 1798 respectively, (according to Pettarg) specifies that they had been
composed for the needs of training. In most ofdtitions the two sonatas carry the title
Leichte Sonaten (Easy Sonatas), and a footnoteMnstates that that name had been
given to them by Beethoven himself.

The publication of the sonatas as late as 180%hkanr definitely suspicious, not
only because of the time span from their composngheir publication, but mostly
because of the specificity of their nature andrtdeamaturgy, when compared with the
colossal cycles surrounding them, such as Sonpta30 No.1l, known as Recitative.
because in it for the first time Beethoven hadyfulked the recitative, hinting that the
possibilities offered by the piano as a musicatrimeent no longer met his creative
imagination and he had been forced to transfesatsnd characteristics to the human
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on practical pianistic problems than on formal tletioal ones. | am bound to point out
that when trying to theoretically consider this &@nl encounter hardships in conveying
the contents of the music in plain text, but heieithe danger in giving practical pieces
of advice via a theoretical approach.

It has generally been considered that the compasiirthe two sonatas Op. 49,
Nos.1 and 2 had been subordinated to a pedagoweal Beethoven had to meet. It is
probably for this reason that till today they prdawebe the most convenient and suitable
for the attainment of certain objectives of tragiffhis was the other reason why | opted
to focus on discussing one of the two. Sonata OpNé. 2 has been the preferred choice
of the students at Yarmouk University, as parthefirt piano performance on graduation.
Therefore this sonata proves to be essential inptaro playing literature, being of
indubitable value in the recognizing and overconohg@ number of problems in terms of
performance and theory. In line with the cognitarel empirical objective of the article,
researcher shall abide by the cumulative appraacbnveying practical pieces of advice,
reflexively also presenting a number of comparagir@blems, underlying the differences
in the perception of the sonata itself by varioublighers, music teachers and musicians.
The researcher would like to emphasize that everggption of a piece of music is an
aesthetic intention, recreating from a modern poinview the music score which has
reached us, misidentifying what Beethoven had peduhree ages ago, so that what has
remained is just directing rather than paradigmatic

Accordingly any advices placed in the article cam taken as a practical
recommendation of the researcher, as his own imresand suggestions over his
experience as a musician and pedagogue, and dakdre only as advice, but not as a
standard. Taking into consideration that music gremrince is an act of individual
overview by the given text - paradigm, the researcygain wishes to underline that all
practical stands are based on personal recreatithre anusical text and consequence of
practical advices found in different books and lesti a personal approach due to a
particular school and manner of executing such sicalipiece.

The researcher will use as a basic material fetioad of Beethoven's sonatas,
which have been noted to be preferred by piancherac Naturally, each one of these
editions shows an individual recreation of the willthe performer, proceeding from the
vision of the pianist editing the music score. Eadition likewise offers a music score
based on a reconstruction of various documentsjcnwassions, original music scores,
epistolary literature and printed publications whiave reached the editors. The editions

the present researcher has selected are fameds¢ophecisely recreated the originals
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Abstract

The main objective of this paper is
to help in dealing and working with
Sonata Op. 49, No. 2. The article has been
structured in a holistic empirical style,
whereby the Researcher has tried to
gradually deal with every problem or
question, which could possibly come to
the fore in the process of studying the
sonata, from the point of view of the
performer. At the same time the question
regarding the specificity of Beethoven's
works has been touched upon. However,
the methodological purpose of the article
has remained the basic one. The choice of
the sonata has not been accidental; it has
rather been the aftereffect of its structure
and purpose, viz. to be used as study
material as it actually has been in the
curriculum of the Music Department
(specialty piano, course 490) of the
College of Fine Arts at Yarmouk
University.
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Beethoven’'s Sonata Op. 49, No. 2 is no doubt orntbebest loved and preferred
sonatas for young pianists. Its exquisite beauty arelodiousness spur the creative
imagination and are intoxicating. It is precisety this reason that | have opted for
making the analysis of its structure, from the poirview of the performer, relying more
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was to write a novel about nothing. Flaubert repnés the deification of style; he is
concerned too little with his themes and characteid thus chooses them poorly. He
therefore is not the ideal novelist, but James eebnhim for his peculiar gift, “the
perfection and arrangement of form” (1956b, p.15[t).contrast to the writers who see
the novel as a direct reflection of life, Flauksatv it as existing only by its own power of
expression.

Thus James defines the two extremes he sees motteds of his day. At one end
is the novel of life and at the other end is theeh@f style. He describes these two
approaches more closely in his essay on Flaulbest.the novelist of life, “the more he
can feel his subject the more he can render itijeror the novelist of style, “the more
he can render it the more he can feel it” (Jam&§6hl, p.156). The implied ideal
position lies in the middle, in the union of formdacontent. For the James novelist who
achieves this union more than any other, is Turgedairgenev goes to the heart of the
matter in the true Jamesian sense. He deals vathisnireligious impulses” and with his
“ascetic passion,” subjects Flaubert never touch lda deals with character and feeling
and places them in a subtle, pleasing construa. athieves the unity of material and
expression and thus “offers a capital example ofaimeaning giving a sense to form,
and form giving relief to moral meaning” (James788p. 22; reprinted in Representative
Selections, 1966, p. 17).

And yet, with all his praise of Turgenev, Jamehb fitids this “novelists’ novelist”
somewhat lacking “as regards form” (1978, p.18;619613). This seems to confirm the
feeling that one has when reading James’s lateglapmamely, that he tends toward the
deification of pure art which he found in Flaubeih his examination of the European
realists, he seems to favor an ideal fusion oaad life, of method and material. But the
concern of the Prefaces and of his later criticisngeneral is predominantly formal.
This, along with the evolution of his novels, shaivat James came more and more to
base his ideal of the novel in the “luminous pasadif art” which he writes of in his
notebooks rather than in the garden of life.
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the players are real enough, and they believeamwitrld of the play. Thus they exist for
us within that world. Yet the action is confinegthe limits of the stage and ordered by
the divisions of act and scene and by its faitrdanto a theme. We know there is a
playwright, a director, make-up men and techniciagisind all this and yet we accept the
illusion. We “believe” in the fiction not as a lettion of real life but as a working out of
real problems within an artificial structure.

James nowhere speaks of his own fiction as “réalistHe uses the term in a
passage in his notebooks in a context which ind&che equates it with naturalism, or at
least with novels about unpleasant subjects (1888B8). He speaks, rather, as if what
he is striving for is the fulfilment of the poteait of the novel as an artistic medium.
This raises the question of whether we should saeak the culmination of the realistic
tradition or as the beginning of a modern traditddten more concerned with art than life
or, again, as a completely idiosyncratic figurditierature. His roots, however, are in the
writers we call the European realists, and an exatiin of his attitudes toward them is
enlightening.

James thinks Zola fatally limited. He has no rieaight into life and thus can
portray only its surface. Worst of all, Zola has taste; and, since taste is the most
admired human characteristic, Zola is without “fireer vision of human experience”
(James, 1956b, p.180). In his review of Nana, $aengphasizes that Zola is unfaithful to
his own ideal of naturalism; for nature is not/Zaga represents it, “a combination of the
cesspool and the house of prostitution” (195618%). Zola fails to see that the primary
human qualities are imagination, sensitivity antélligence; he deals with man as an
animal. Therefore, although possessed of a grewt, ine adopted a “futile art.”

In a later essay, “The New Novel,” James dealsragith this tendency to portray
the surface of life. Here he is concerned withfttlere of writers to impose artistic form
on their material as “it quite massively piles litsgp” (1956b, p. 271). The British
novelists Bennett, Galsworthy and Wells, as a grougrely record their impressions of
reality. This is only half of the novelist's tadkie creation of pleasing form is the other
half. Truth and poetry should merge, and poetoukhnever be sacrificed for truth. The
reader’s pleasure is all-important, and in rea@dimgpvel the deepest pleasure results from
an appreciation of the artistic process (see Jab®&&b, pp. 260-275).

If James finds fault with the new novelists for nmaktheir work all material and
no process, he also criticizes French author Gaskaubert, whose greatest ambition
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James speaks of the novel in terms of a balloatifig in space, attached by a long cable
to earth. A romantic novel, as opposed to the $anenovel, would go one step further
and cut the cable, thereby completely disconnedtiegwork of art from the world; but
James can also “part company with terra-firma” Wffeads that are “more showy,
dramatically speaking, than sound” (1956a, pp33j3-

In his great personal statement of his art as alistythe Prefaces to the New York
Edition of his works, James concerns himself almergirely with composition. He
speaks of the dramatic technique, of the use of¢néral consciousness and of “the story
of the story itself, which, if one’s a dramatis$;, compared to “the story of one’s hero,”
paradoxically “really the more objective of the tw@ames, 1956a, p. 313). He
contrasts “clumsy life . . . at her stupid work’tlwvihe beauty of artistic form. As James
explains in his essay “The Art of Fiction,” theistrshould make the endless relationships
of life appear to be confined and to inhere in dieth organic structure:

A novel is a living thing, all one and continuolike any other organism,
and in proportion as it lives will it be found,Hitk, that in each of the parts
there is something of the other parts. (1966, jp. 86

By creating a separate, artistic world the novelest deal directly with values,
feelings and morals—the essentials of life. Lfednfusion and ugliness; the small grain
of value which alone concerns the novelist is iloshe disorder of life but can be rescued
by the “sublime economy of art” and thereby mad&ctunt.” James’s major concern is
with how this transformation is accomplished; tonhicomposition alone is positive
beauty” (1956a, p. 319). He mourns the fact teatders do not recognize this; they
cannot see beyond the novel to the artistic proc&se scenic method is best because it
allows the reader to feel “how the theme is bemegted,” if only he cares to (James,
19564, p.158).

Despite his emphasis on the novel as a made woakt tearing the imprint of
process, James does not want to give up compliteliflusion of life. He finds British
novelist Anthony Trollope’s habit of free author@mment appalling because, by using
“this pernicious trick,” he gives up the right tave his story taken seriously (James,
1956b, pp. 247-248). Intrusion into the world bk tnovel destroys verisimilitude;
awareness of the artistic process should not. aperthe best way to see James’s point
about combining the illusion of life with the awaess of artifice is through his own
analogy of prose fiction and drama. A play gives itlusion of life by its very assurance;
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measure of what happens to us as social creat{ir@s6a, pp. 64-65). James would have
the reader see this social experience not in a wat®rama but through the limiting
consciousness of the central character. The comtdhe artist is not with the immediate
surface of life but with “the reflected field offdi” Thus James criticizes the French
novelist Zola for his method of plunging into a gdb, taking notes and making graphs.
This he calls an “imitation of observation” (Jam&856b, p.189). Genuine observation
is a deep penetration into the “essence” of hunxgergence. This essence may not be
comparable to anything in real life. The novetisials with types, with situations and
with ideas, rather than with facts.

In his Preface to “The Lesson of the Master,” Jadesds with the charge that his
characters could have no counterpart in realitg arjues that there are basic principles
of human behavior which we must take for grantezhet they are nowhere realized. If
these types of people are not found in real lifeytshould be. The writer may use
“operative irony” to show how a fine human sen#ipivould act even if there are, in the
present age, no finely sensible humans (Jamesal9p6221-225).

When James speaks like this he sounds more likdeatist, or even a symbolist,
than a realist. His refusal to deal with the dstaif life and his assumption that
intelligence and sensibility are primary human elegeristics set James aside from the
general attitude of the realistic school. Unlikeian realism, James’s novels never
become socially concerned; he never writes thesi®la, as Howells did in his later
years. More than anything else, however, it isithesl of artistic form which divorces
James from the direct contemplation of real lifsocgsated with realism, especially
American realism.

The idea of the novel as an artistic construct tiidngs pleasure by means of its
formal unity is the central point of James’s ciin. The artist's material is plucked
from “the garden of life” (James, 1956b, p.53);,lag soon as the subject is chosen, the
artistic process begins. The metaphors Jameseagplithe relationship between art and
life imply a great disparity. The artist views tgarden of life, “perhaps with a field
glass,” from the house of fiction. The aperturggrong onto the “spreading field, the
human scene” are not “hinged doors opening straigbh life” but rather “mere holes in
a dead wall, disconnected, perched aloft.” “Thdchvar” is “the consciousness of the
artist”; and “the pierced aperture, either broadbaconied or slitlike and low-browed, is
the ‘literary form™ (1956a, pp. 46-47). Elsewhein the “Preface to The American”,
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Truth to reality, formal unity and the maintenarafethe illusion of life—these
aims are the starting point for James, and as thashseem little different from those of
his contemporary, the American realist William Dddawells. Like Howells, James
believes the novel should be true to life and thit ideal is basic for judging a novel's
value. He agrees also that a novel should picodenot merely map reality by piling up
details; selection is the artist's primary taskhey agree further that the novel should
present man’s moral rather than animal nature. edamnot even above preferring the
brighter side of life as does Howells; he chides Russian writer Turgenev for being so
completely pessimistic.

Once these similarities are recognized, howeverjrttimense differences between
the two men become apparent. James does not fimdadity equally significant, as
Howells does; rather he believes there are degriee®rth among subjects and that the
artist should choose only the richest. In addijtibis central characters should be
intelligent and sensitive, in order to portray thaximum of felt life. James is not overly
concerned with the virginal minds of young ladiéher; he argues for the novelist's
complete freedom in choosing his theme. Their tgstadifference lies in Howells’
general neglect and James’s overwhelming concerthéaesthetic question, for the art
of fiction considered in its formal dimension. WhHowells sings the praises of “poor
real life,” James, in his notebooks, waxes lyricatr art: “Oh art, art, what difficulties
are like thine; but at the same time, what congmiatand encouragements are like thine?
Without thee, for me, the world would be, indeetipavling desert” (1981, p. 68).

James’s criticism continually tends to move theteenf emphasis, in considering
the novel, away from life. The novel should beduhsn the experience of the writer, but
to James impressions are experience, and so thed aomsists of the artist’'s personal
impressions. The writer must understand humanilsétys that is, the moral and
intellectual man. He must use his understandingxpore in his novel what James calls
a “situation.” James’s situations are often qbitearre as we know from his novels (for
instance, Strether's assignment to save Chad fromoge in The Ambassadors); he
means by them a combination of circumstances wiiifdr great potential for “working
out” by the novelist. The mere suggestion of sadhtuation will start the writer thinking
through its implications.

Not all experience is open to the Jamesian novéieh which to gather his
situations. Significant experience for James aissof “our apprehension and our
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the techniques of Mannerist and Impressionist Vviada J. A. Ward (1965) focuses on
the contrast between James'’s formalism and his afdeeedom of expression, showing
how the analogue of architecture to writing worksthe criticism and in the fiction.
Timothy Martin (1980) touches on my topic (as ireded by his subtitle “From Mimesis
to Formalism”), but his purpose is to show the trefeship between James and Percy
Lubbock, author of The Craft of Fiction (1952). viéin Jones’s book-length study of the
criticism (1985) shows how James’s ideas devel@mfra neo-classical concept of
mimesis” (p. ix) to a “revolutionary and criticallyrophetic achievement” (p. 200) that
anticipates modernist and post-modernist views1§b). More recently, Kimberly
Vanderlaan (2008) considers James'’s ideas abautinmby means of a close analysis of
an early short story, “A Landscape Painter,” wiNlark Desiderio (2002) finds James’s
ideal of pictorial representation a source of peatoand artistic conflict in his
consideration of “Henry James’s Evasion of thedriat.”

With these studies as a foundation, my essay be&gthshe comparison of fiction
with painting and drama to show how James seegltiseon of life being incorporated
into the greater purpose of artistic form, how bquires fiction to express the essence,
not the surface, of life and how he expects theeeto appreciate the process of artistic
creation. | do this by bringing together critic&marks from James’s essays written
between the late 1860s and 1912 and by focusingioanalysis and evaluation of his
contemporaries among realist writers of fictionfind that the formalist impulse proves
dominant and that the picture he is finally intéedsin is the ideal design of a story’s
form.

Throughout his critical writings Henry James makegjuent analogies between
the art of the novelist and that of the painter afidhe dramatist. In his book on
illustration, Picture and Text, he writes: “Whag therbal artist would like to do would be
to find the secret of the pictorial, to drink attlame fountain” (1893, p. 23). The
painting can achieve truth to reality while maintag a perfectly unified form. The
theater is even more an object of envy to the msivelAn acted play is a novel
intensified; it realizes what the novel suggests], &y paying a liberal tribute to the
senses, anticipates your possible complaint that gatertainment is of the meager sort
styled ‘intellectual™ (James, 1948, p.3). Theypkiso achieves unity of form but, more
than that, it provides the illusion of life.
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Abstract

James often compared fiction to
visual art and to drama, revealing his
ideal of formal unity combined with the
illusion of life. Compared to his fellow
realists, such as Howells, Turgenev,
Flaubert, Zola and Galsworthy, he is
found to be unique among them but
tending towards the values of formal
composition he found in Flaubert. This
study examines  James’s own
evaluations of these other novelists and
the paradoxes of the esthetics in his
critical essays, in which awareness of
process the is seen to be the main source
of reading pleasure, and the story of the
story’s composition is viewed as “more
objective” than the story of the
protagonist. The essay surveys James’s
criticism originally published from the
1860s to 1912.
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" The artist, of course, in wanton moods, dreamsoohe Paradise (for art)

where the direct appeal to the intelligence might lbgalized" - Henry

JamesThe Notebooks

Henry James’s critical writings are important tierary history and have received
some significant consideration from critics. Vidlapkins (1961) considers how James’s
dedication to “pictorialism” in his essays workd dquhis fiction, especially in relation to
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