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	��C ���ر . 1� ���� ا����ا���� ا+رد2�� �,#�ن ���� ����� ��
�  .، ���ن، ا+ردن&��% �! $#�وق د�% ا
2 .�� ا���� وا�را��ت ا
�  .���، إر&�، ا+ردن��D إ$�ار ا���� ����� ا����ك، ���دة ا
��E ا��&�� و�#;� ا���� ا .3�& �&�(	�
�ث ا��7�
(��/� ه��1 اD� �E �7G& ث�
�  .ا��2H��75 و��7ز 2;� ا
  .���ر ا���� ��د7! �7�#ً� .4
5 .�����
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6 .
�ث ا�  .����� ا��D�� إ�/� �� ���Hت ا,#�ن��#A ا���� &#;� ا
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���&�� &����PQ إ A���E�& NO ا�& �
�� �ً�O�� م�D7 أن �R7�6 ،�75���2Hا �E���E ا��&�� أو &��& �
��D7م ا
150  ��,�دات ا�ا�& NO�� @آ M�
� ���D(U وMP�7 ��د ا	���ت &�! �ST �� !���4 ا��A�� NO أن 7),$ A�� آ���

)Keywords (!� !7�SVا !	�� �(����2ت ا� �! 0Sل �4ا�� ا
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% 7#;� أو % �D7م �#;� �� ���� أ�Sى .2 �
�� أن �D7م ��/�اً X7 �ً�RSآ� &Gن اK��  .��A ا

���ب و&����U �5دو�� &�! ا�RUر، و��Dم . 3���ً� ��A اR� �
��! ا+���ء أو أي  ]�#/� \,� إZ#)�ن( [U2�0Z  <#ثأن 7	�ن ا

� إ�6رات K����K=�! و�)_�! �OU2 وا�Kة ا�% ا��K=�! و�#�و7#/%/ إA ه��7 ا�)�ا� c�M أ)CD ( ��b2�M �4ص ���` ( ا

)IBM (Ms Word  d#&14 Normal  d#& ،�&��  .&���2H�5ي 12&�
4 . A�� cK0�� &�� ��/� ا+6	�ل وا���م وا��اول وا
�
� �! 2) 30(أن H �757 ��د $,
�ت ا,$ !�Z0Z ع�A4  MPو��

  .ا��اول وا+6	�ل �� ��ا�4/� و�#�و7#/� آ����

	��! اZ#�! �� ا+4@ �! ذوي اSH)��ص 7)% اS)��ره��  .5� A�� �ً�f��� �/���#;� �� ا���� �� �Kل 4 ���D�
�ث ا����ض ا

�D�R� �7�U&.  
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	�  ا����ت� �� ا������ ا��	
� ا���روث أ����ا���


	���ن ��� ����،ا����� ��
���� ا�
����� وا�
�ر�ا����� ، آ��� ا�
	��� ا������ ،ا� ���  ا��

  

     22/2/2012    :��ر�� ا���ل        24/4/2011   :��ر�� ا�	��م

    The Melodic Symptoms of Some 

Inherited Kuwaity Folk-Songs 

 
Sٍalman Hassan Al-Bloshi, Public 

Authority for  Applied  Education and 

Training, Kuwait. 

����  

ا����� ا	����� ه� أ�� أ��ل ا	�����  إن
�� ������ن ����و'�"ً� %�  ار���#�ا	���� ا	"�! � وه� 

�,ز�� 	* %� دورة  �-% *�، ا	�1�ة0 �/ ��ا�. ���
��� و����ا	 8��7�ت  �/���ة 54 4�دا�* و�"�	��3 و0 و

وا����8 ا	����� ا	:!��� . وا	:#��8 وا	�!��8 ا�09 ���4
%� ���0 ا	� درا7�ت وأ�1�ث ��8�و	-� ��	�را�7 
وا	�1>�. ا	 :A� �"�7-�ر @<�?<-� وا	���ف 4>�-� 
أآ�E، %�	�را7�ت ا	 :�7"�� ا	 �D<<� %� هCا ا	 B�ل 

�<�<G.  
�Gو �	8�ول ا��5 @,ل  H1�	ا اCه �% H��

ا	M��B ا	�L8ي و�J�A ا����8 ا	����� ��. 4�م، 
 N	ص، � � %� ذ�@ .�� ���!:وا����8 ا	����� ا	

ا	���H ���7  إ@��را	:!��، و�G  ا	8R�ء ا	���� نأ	:ا
 �-<�<1�� H���	م ا�G�4:8 و��� �ذج ����� ����� 

B	5 @,ل ا� N	�7"�ً� وا%�ً� وذ:� ,ً�<1���M ا	� >� %� 
  :ا	�H1، و�G 0�ءت ا	T?��8 آ�	��	�

 م�� !���D دراًا	 "���ت و�� ا�D�7ام �8:ع %�: ا	 "�م
 �ً�	�� �-% �<�	R8 �ت ا	W8B  ا���7اض�R �ت ا	 "�م آ�

  .	>�>X ا	D ��7 ا�D�7امو!:�0 
ا	 ��ر ا	>M<�� �81 ا����� : ا	>�81 وا	"YJات ا	 ��ر

,ً� C@�4 ً�7> � أ�Zًوه ا���1ود ا	R8 �ت  ً����� ��5 
�R �ت، وا	"YJات ا	>G ��81>�>� و��1ودة 	X  ',ث وأر�/

����D	ا��� وا�	وا �E	�E	ا �%��� ����.  
�R�>	ا : �< B	>��81 أو ا	ة ا�J	ا����� 4>� ا [��G

�ر �/ ��\ ا	����Rات ��ا	>��81 ا	:ا��ة ا	�� ���د و
) 	 �J8دا(%� ا	8^ ا	���ي أو ا	���دل ��5 ا	 [دي 

 �4: B 	رال(و��5 ا:  ).ا	

  

 

  

Abstract 

Folk-songs are owe of the folkloric 
expression of old forms I it is strongly 
connected with all stages of the human’s 
life-cycle, it also reflect his traditions and 
habits in all of his social, national and 
religious occasions. The kuwaity folk-
song is still needs studies, research and 
analysis, to discover its specialties. There 
are not enough studies in this field; there 
is need for more studies. 

The author delt in this paper the 
function of the folk-song and the kuwaity 
song especially. The general researcher 
chooses 7 sorts of the kuwaity folk-songs I 
he analyzed them from the scientific side, 
according the result are as follows: 

- The Maqam (Mode): the songs used 
only some notes of the Maqam; mostly 
uses a tetra chord or a pentatonic 
series. 

- The Melodic Line: the melody usually 
follows a step wise direction, either up 
or down in a tetra chord. Large 
intervals or skips or rarely used. 

- Form: all songs are built in a repeated 
melody for the poems points in an 
antiphonal or responsorial manner.  

 
 

  



  ا������
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  ا������

��� � �ً�	 
��� ا���� ا����
،  �� �� أ��م أ	��ل ا������� ا�����   أ	��ل ا������ ا���� �ا����� ا�

/���, �� ا�1��� ا���    /1.2�0 ��ا /���.��, ور����,، وآ(�) �$�'�&  �اا��� "� �� ا%�$�ن،  �� ���� "� 

 
��& و>7<=�,  ر���>ً� و;�7ً� :�9�� ��� "�دا��, و���7  اا��56، وه� ����3�.        ,����� ا�@��ص :�, ا��  A��	 2�و��

��<ب  ��� ا��� &����� ���" &C���(ي '1����ىوا��Fدات  ا������ ا���� ����� آ9�����ك  �� 
����<ب ا���:���I أن ا��، ور�

 
�� ا     ا.��1"�
�� وا����7�� وا���1=��ت ا��6�@1" C��1�' 
���<ب ا���:��� أو د'��
، إJ أن آ 2	�A �� ا�FL 



 :1<رو;, ا�M��: �N��O ا�$�1ت ا��56�
 وا%'�7"�P�@ا�.  

A�6و�        ��  ,�/��Qم و����( ا�7�� ,�� 
�
 دوراً ه��ً�  � /��ة ا��A ا��<'��،  �� ��ز����ا����
 ا�

  .آ� 
 ا�J�U1ت وآ9�� �� ا�"�1ل ا��� '�1ر=�� آ�Tورة �5���,

��	
� � ا��

�6" �N��Oا�1<روث ا� 
�� ا����اث     أ��,   ا"����ر  6�� �  � ا��<'�W و" �ا�� ا���I �� أه1�� I��Cء ��.

��A ا��65�6�� ا�1<=���7،         ��ا���Uا� 
�P�Fو ،
�6�6� 
�
 وا�آ�د'1�� اًآ9���  إنا��<'��، إJ أن ا��را=�ت ا��16�

�� أ����� ه�(ا      اه���W1 ا�:�5ث � 
�">1U� 2�65و� 
:�را=�, آ�Q<ص 	��'
، و�(ا =�7<م ا���/Y :�را=


 ��(& ا�����ا�1<روث آ���
 '�5ول �� ��F�� ��5'� ا�$�1ت ا�56��.  

 ا��� ه�ف


ا����ف "�6 ا�@N�Q\ ا��56� ]ا��را=
 ا� ���ف 

 ا��<'�����
 ا����]�.  

 ا��� أه���

����        إ��7ء�� ا����اث ا�� I��Cء ��. ���<ء "6Tا�         ��� ,��56��ظ "6�� 
��16" 
�ا���<'�� ودرا=��, درا=

��;�ر��Jا  ا ���� ���'C1اء ا������ إ.�6" ����QQ@�1ا� �����U�0 ا��ار=�� (�)���(ا  ، وآ��� ه�  
��QQ@�1ت ا������را=

 .ا��U1ل

 ا��� أدوات


 ��و��ت   -�7�=>�.  


 �$U��ت   -��1=.  

-   Aا��� 
 .وا��1ا.0 ا��16�



 ا��&�! ا%رد#"! �� ��ن

3 
 

���� � ا��


��">1U�  >����س ا������ أ=�6" 
����ت ��6را=���" 0����<ا�� =���ده� /�" 
��������� ا���� ا���� ����<ا��� ����ع :


�N��Oا� ��وأ�<ا� ،I$7�'ا�� و Y5�ء ا�C.'�:  

Jًأو :��Uيا��aا�� A  


 ���<م��� :ا����
 ا�

I�    
����
 ا��� ���<م �b63Q ا������'""Folksong       A�'�� W���� و  Jإ ���� ا��<>� ا���:  .  �� 
   �������ن ا��1���ة، وآ���ت :�����( أو���ب ���Oا� ,�� �" ����/"Herder " م�@����b63 ا=�Q1ا�"Volkslied " 
��O6��:
  �� I�; ،���ت ا�����I، وا��(ي         �I.ا����1�
  � ا�Y69 ا�F�� �� ا��7ن ا����9 "O� c�6�@� ���b63 ا�Q1ا ا�)�ه

 ���'"
���  ).25-3( "ا����
 ا�

��0N، وا������ :���1ه�� ا�@��ص، وه�        وه��ك
 :���1ه�� ا����م ا���� (ا ا����ق ه�<   �ق :�� ا����� ا�

  ����<د ��Q71اما��@����e  ا=���"
�����	 "      �����A، وه��� ا���� ا��1��� �����، أي ا����� 
���P � ����cا���P>  �����f:

"��> 

"ج �b63Q� W5 و����3
 :����اث ا���� ا��5، وا��� ���ر" 6<ر'���  .)136-5( "ا�f1;<رات ا�

���
" وأ�������f;<رات ا���<ر، " ا�1�6��>  
����ه�ة ��16�7��: 
��
 ا���:���O60 ا���1U� ���
 أ��ه��1.�� ����(ا   ��وه

�<ر ��6��>  b63���Q1ا�"Folklore " ا�ول ������37� �����I ا���$7�'"Folk "س������ ا������1:   ،A�������� أو ا���وا�9

"Lore "
1
 و;�7 
 ا��A( ��b63Q1 '���  ،)12-1( :���1 ا�1�5
 أو ;�7 �/.(  

�0 أ=�h    " '�7<ب و'6��I'�. I6" ا%F<انا���16ء ا���1ن ا�('� ��دهI  و'����iو ��  2T�5ب ا��Pأ

  ;f��1��ن �U' إذ ،�ً��>���ان :�f�k' �1د'�ن وا.�ً� ' I'�. I6��6'ا��<��6<ر، وآ�ن '�7<ب، و I6">رات   A��ا�

  .)12-1( ا�����1

������أ  و���م:���  اJه�1��� ا���:��� و>�����ا:f1;<ر  ���  �����
 ودرا=������ا���:���" I������   اه����M ا��$1��:


وا���/9�� 01U: ودرا= 
���
، و"7��ت "��ة ���1�kات       ،ا�f1;<رات ا�����و���1T ا�1<=��7 وا������ ا�


  � ا�<>� ا����ا��1�k1ات "�د �� ا��<P��ت  &"� ه(��:�، و�Pر ����l أو�iع ا�1<=��7 وا���<ن ا�


  � ا�<>� ا���:� ��ه��1م���
  � :�M ا��ول  ���<نوأ�fت ��اآC ا ،:�را=
 و.01 ا�1<=��7 ا����ا�

 
���م    .ا���:�" ���0         1965و �1. ��6" C���ص ا��1آ�/ ���
 ا��<'�W، و�
 :�و��������ء ��آ�C ا����<ن ا��I إ��م �


 و����0U�و�$U�2 ا���<ن ا�  �����  .)150-5( ور"�'��Iا������� ا�

\N�QF �����mوو 
��� :ا����
 ا�

���� 2����  ��
 ا�����N\ ا�����QF I��
ا��<� ���
أه���0  �6<ر'�1�U1ج ا������ ���� �����اد&   أ�����ل أ �F ���� ,��آ6

��        ا�1��"�� ا���
 وذو�"�1Uر ا�>��	 h���� ����ون "��,، وه��' �') ����<ر �kد'���، و��$�I       أآ9	 h���� ��1�

��� J �<آ�1 أ��� ، 
 أ	��ء إ���� أو /(ف أ	��ء ������
 :���1و�
 وا����'2، :���1 أ�, '��1 إ�i ا����
 ا�. 

      
����]� 
���N\ ا����Q@�1ت وا��
    � 	�2 وا/�  n7، و���  � "�ة أ	���ل، و��� ا�$����
   ا���>�U� ��أ��

 ��  ،2Pوا� c�k1ا��	ذو ء 
1��
، و����1  �
 و����ة و�Pد�N�	 وه� ،
���ه  ا�7��Jل "���6ر'@� �ا�


 وا��$�>
�و�N�76���: I$و�� 
  .)140-5( �<ار;�� ا�.��ل وه� /�



  ا������
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 ����وف ا�5���ة           آ1m 
��� آ�   A�����ة و"��دات ا��/ ����ق "Q: ����� ���<م   . أ���7� 
����
 ا��إن ا����

     �6�� ��
، وه����
 ا��"�1Uان ا����fن �69��� ا��6���    :<�i cN�mور'
  � ا�01�U1،  �� ���� "� و.	 ��� � ،

 �
          ا/��ا���� ] و��"< ا��'>��� �Cده��ة و�6�Uو� I�ا���7�<ل ا� ��اد وو." ��  
�-3( ، و��=�o ا�7��1��ات ا��'��

190(.  

�رو��� ا����� ا������ ا���� ا���ظ �
	 ا��� ��و��م    !" ����
وا���روث و"'���&، وه�ك و���� "�

�0  > و"�  ;:��. وإ�8  ء ا��  �ا�6 و�4  5    �4   ا��  3	 ا��  ���� ,  	 آ�1  + �  � ا��(��0  ت ,  	 "�
  �. أ,  +اد ا��(       

�آ�ت ا
3  @ و���  � ا����  � ا��  ���� ودوره   ,  	 ا�0  +و:? �  � ا�  ��<    �=  
���ا�=  A 	  ل، ه  ;ا ا�  �CD� �  EFو

�ب ا�, +ا  , 	 وا���J0 � � � أ�� ء ا��� I وا�H�  ��0 وG �4 ا�= +ور وا���( �          
Lر   د�اء آ�  M  ا�3ر مأ اً آ O  E،ًا 


� ه�Mا������ "�' و 	3��,0& وإ0M!+ارP و�دا"& و"!��'P و��0!'ا"&,!� 	
6 �4 ا��(�0> �,�: �� )3-191(.  


�f�� وQN�QF�� ا����� 

 ا��<'����� :ا�

7�� زاو���          m��ت  ،����ت ا�5���ة و�mو ��63�1� 
�U��� تf�
 و��
 ا��<'�����     �ا����  ��'>���A ا��ا�

3
 ا��<��
 و
اJ.��1"�ا���1=��ت  ]	�  ��@�c6 ا��        ���ً� ا��<'���<ن "�T'أ ���
، و��ر=�
 وا�<>���وا��'��


����            "�� ���ر$��� 2��� 
���ر'o ا����� 
�2 ��0 :�ا'�N��7ا� M��(ت :�Fزق، وأ��ا�ه2 وا�<>� =��ً� وراء ا�

  ،>�
 :��  � 	�2  �� :�ا�N و:$�n، و�0 ��ور ا���C :�أ ه(ا ا��2 ا���� ا��3<ر وا��1P�@ا���<ن ا� M�:


 ا��<'��
  � 	��P��� 2 و��3<ر ��ر��7ءا�7<ا"� ا����
 ووW�i �, ا�=h و�����: )4-18(.  


 وأ�1��ط ا�5���ة            '��<ع�
 ا��OUا ��q��ا� ����6�<ع  � �ً���� W�
 ا��<'����� :�و�
 ا���Oء ا���"�1�.Jا  ��7  ،

W3�ار�     ��Oا� ��
 ا��OUا �
 ا�51�3
 :�� و�f;�ت :��، وه���ك أ��<ان �q����: ء��Oأ�<ان ��5دة �� ا�  
��ء ����3


:5��ة ا%�$�ن ��$, ��( �<��& /�� ���1, دون ا���a ا�� ا�q��  وه� أ���� ،,: 
دورة ا�5���ة إذ  �91�2  ا�51�3

              &)��  ،,���ورة /���Tآ ���
 ا�"1��ل ا���� '�1ر=��� آ�   ,�/��Qو� ,�
 ا����د ���( وJد������$�'� ا����
 ا�

 ��: hا��� �" b', وا���و���6 � 
��Jت  ��ة "21 	�ق، آ�1 أ��� ��Q/�,  � .1�0 ا����� و=�6
 ه����/Jا 

�Cواج     ����ت ا��
 و���=��
 وا�<>������د ا�7<�����rن وا�"����I ا�7�Fو 
����د ا��'����2 ا�"��9� 
���6Nلا��������/Jدة  وا>���:

             ���� أ��<ان 	� (��<ص وا�$��� وآ�(�) أ����� ا�>���ل وأ����� ا�1���د و���� ذ�Oت ا��� ]ا�1$� �'� �� ر/

 

 أو      ار��W3وأ=��, وا�01�U1 آ�2 =<اء ا���د  :5��ة����3���ت �������   � ���=��ت �5��دة و �� أو�' I�� 


 أو و�W ��5د، �=��� ���

 ا��<'��
 '��1 أن   ���������<'�  ً���ر'@��  ����ه� =��Uً �ا�Qد  اًو�������IO   ا5�ً:

  .)51-6( �� =�رةوا%'�7ع "�1 '�ور  � /��ة ا��A ا��<'�� �� أ/�اث =<اء آ��W =���ة أو =�رة أو �

��
�<'�� �Q5<رة  � ;�;ا� وbi أن أ�<ان ا���Oء ا���� و $�Nوه� أ�<ان ر 
:  

 .ا���د'
 أ���� .1

 .ا��1'�
 أ���� .2

 .ا���5 أ���� .3



 ا��&�! ا%رد#"! �� ��ن
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Jًأو :
  أ���� ا���د'

�   ى'kد'�� أه2 ا���د'
 أ;��ء =��هI  � ا��5Qاء ��@��" c�A"��� I ا�$��، آk� �1د أ��نٍ ه�

6� 
ذ�)  .��A ]�29 ا� �اح وا�"��د، ا� ا.��1"�
 � ���=��ت ، و�kدي أ'Tً� ��و'b "� ا���hأو��ت ا��ا/

ه(& ا�����  ى�� �kدأو��ت ا��5ب و����ً�   � :Y ا��15س  � ��<س ا��.�ل  � اً uن أ���� ا���د'
 ��� دور



 ا��:�:
 �� �Fل ا���اء أو 'kد'�� "�ز <ا ا��:�:�r 
�/�Q1: )2-57(.  

�� ا����3 ا�(يا���  و'�1$��: 
وه< 	�� "�:� ا��1$�
 '�@( أ	��Jً  ،����1 "6�, أ���� ا���د'


وإذا آ�ن ا��� ا���:� ا��Q�b '291 أدب ا���ب  uن ا���  .و'$�@�م ��( ا��7م  � ا���د'
 ،و:5<راً �@��6

  .)52- 6( أدب ا�7��6
 "�� أه2 ا���د'
 '291 ا����3

  :��د'
 ا�� ا���'� �� ا�	��ل وه��ء  � ا��$7�I أ�<ان ا��O و'��1

- 
i-  ا���  ����ا�  
  ا�Q@�ي  -  ا���'$�� -
- 
  ا�367
  -  ا��/
  ا�U1�6$�  -  ا�1$5<ب -
- ���U�ا�$���ي  -  ا�  

�ً���; :
  أ���� ا��1'�


 :fه2 ا��1'�
 أ��نٍ ه�P�F ، &�U� Iه�"�
  اJ���/Jتوه� ���� "� أ/�=�$�I و�P�@ا�

/JتواJ���  ا���1=��ت c6�@و� 
���
ا����
 وا���1=��ت ا��"�1�.Jداkى، و�  
�/�Q1: 
أ���� ا��1'�

 

 ا� �Jr29ت �<=�7� �i%�: ا��<د 
�r[ ت �29 ا�JLا M�:��29 ا�� 
 �3ر�ن وا��3�<رة وJrت إ'�7"�

  .وا�3�2 وا��1واس

7
 �� أ���� ا��1' ا��<انا���'� ��  وه��ك�� 
�N��Oوه� ا� 
�:  

  ).P<ت F���� P–<ت "�:�  –P<ت 	��� (و'�I$7 ا�� : ا�Q<ت .1

  ). � ��Uي – � /$�وي  – � �1Fري (و'�I$7 ا�� : ا���<ن ���ء .2

  )67- 6(. و'21  � ز:��ي: ���<ن :� .3

  .ا��3<�
 أ���� .4

  .ا�Cواج أ���� .5

  .ا��'��
 ا����� .6

  ا���5 ����أ: ;��9ً�


 وأن ا���5 آ�ن  � و�W �� ا�و��ت ، "��� ]J ��ا���5رة أ���� ا���5 آ�Tورة  "�فP�F

 2�� 
P�Fفو�ا���5رة "�6 ا��21 و�215  ا���n ه< ��Qر ا��زق ا��N�� �$�����f  ،I ا��C�5� �5 اآ�

��1 ��(& ا����� �� أه1�
  �7 آ�ن '<.� "�6  وا�$�1، و��aاً ��ا/
و��<ن ر ��7�I  � أو��ت ا، ���"�,

 
وه< ��3ب ا�$���
 ا�(ي �I '�� '$�� إ��, أي "21 �� أ"�1ل ا�$���
 ) ���م:��( ]'m�� 1$�� آ2 =���



  ا������
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و�A/�Q أ���� ا���5 ا���5رة :�ا'
 �� :��ء ا�$�� و��آ�A  .ا�7��م :����Oء وذ�) �2:�7 أ.� '��i�7& ى=<


 ا�� أن ����� ا�1�1
 و��<د ا�$�� ص � "�ض ا���5 و"61�
 ا�Q�� وا�O< وا��3���أ	�"��� وده���� �

  .��زقوه� �615
 :��@�� وا


 :�M اJLت ا%'�7"�
 �29  ىو�kد�/�Q1: �5�–ا�3�2 ا���5ي  –ا��3ر (أ���� ا�  ��2 آ��<– 

65
  –�P<ج ��5=�
 OP��ة  –ا�3<'$�ت Uون –ا���ا�]ه(ا ) ا� 
 �iJ�:  2�ا���Q�w :��'�ي وا�(ي '


 إ'�7"ً� أ=�=�ً�  � أ���� ا���5، وأ/���ً� �A/�Q أ���r �5�ي(�� ا����Qأ���� ا���5 ا�� )ا� I$7و�� ،

��1$�:  


 �21�6 أ���� .1�/�Q� :[6" 21�1
 ا� –ا��واري  –ا�@�3
  –�ه� �ا�( و��U A�– ا���5ة.(  

�� ا��21 �� أ.2 ا���و'b  ��ءو'kد'�� ا���5رة  � أو��ت ا���اغ و:�� ا%��: ا�$�1 وا��� �, أ���� .2

 21
 ا���5'
 –ا�5$�وي  –ا���=���  –� 9ا��� –ا��5ادي  –ا�$���U ("� ا���h و�iا���( 

)6 -75-76(.  

  ا�A��U ا��3���7: ;���ً�

21
 ��1ذج �I  و'��= Y/��ر ا���Fا ��
 ا��<'��
، و��� ا�F��ره�ا��65�2 ا�=>1�M��� �7 ا����� ا�

ا��� �<2P ا����  ا��Y5وأ���5�� و�����7�� وإ'��"�7��I; ، '�6 ذ�) ���yN  �أ�<ا��"�6 أ=�س ا���<ع  � 

  .�/Yا��


 و'���ول��L�7 ا��51ور ا�2 ا�1<=�ا��65:  

1
 ا���ا'
 وا����'
 –ا��1ي ا���56  –ا��71م ا�1<=��7 (و'21 : ا��56 .1O�.(  


ا�	��ل ا%'�7"�
 ا�1$� –ا�$�"
  –ا�1�Cان (و'21 : ا%'�7ع .2��@.(  

3. 2�  .ا�����N �16<=��7 ا�



 ا��&�! ا%رد#"! �� ��ن
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	�� �( أ���� -  ا�ول ا����ذج  �������(  


: ا��<ع -'�: 
i�"  

 :ا��\ -

c�$��: ��� �"** ��<<م  و�وا� ��آ2 ه�:  

  � ا�� .�:��6" ****أ��  '7�6�� ***ا���U1�0 '<م

�'  �6��' M��6��7  ,I6$� J "6� ا����  ��

-  
���� 
  ) ��� :��$�c "�( ا��1و�
 ا�=>1�7�

  

  

  

  

  

  

  

  

  

  

  

  


��و�( 1(  

  

 **�	

	�� و دا���� :����� ***
  .أ��ل :أ���**** ا��وان:ا�����

  



  ا������
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  :ا��65�2 ا�1<=��7 -

  :و'21: 6�5ا� .1

 ..�h ���و�� "�6 ا�5$�� :ا��71م ا�1<=��7  -


) ��1(ا�� ) 1O� ��)J,  :ا���56 ىا��1  -$��F 
 �$�. 

-  
1
 ا���ا'
 وا����'O�: )��1 ('��وا�� 
)J.( 

21و: اJ'�7ع .2':  

 .;���N ��آA: ا�1�Cان  -

-  
 .65: ا�$�"

3.  
�"�7'Jل ا��	Jا: 

  :�ا��2 ا�����N ا�1<=�7 -

 
$1F �� ن>��� 
�7�=>� 
/<ل .�h ���و��  )�<از'�(/7<ل ا��56 "��رة "� .61

1
 , ا�$5��� O� �� ا�=�س ) ��1(و���أ 
$1F , 
1O� ا�� 
9��; 
 �$� n��� I;)(ا وه)  1دو�

و'�دد ا�k1دي , ) �� , ري , دو , �P)J<دا وه�<>� :�=�@�ام ��1Oت .�h ���و�� ا�$5��� 

>1U1وا��� 
�/�Q� ون اي�: 
61Uا� h�� 

 و���ر ���د ;I ،ا�1<=�7�
 اJLت "�/�Q1: تJLا 


  .ا��\ آ�16ت �O��� �0)  �@1�� >�2 ـ ا��Q��� ا�3�2 ـ ا��3ر(  ا%'�7"�

� ����ذجا ��  ) ا�و'د %&%�$�ن،(  أ!���  -  ا� �


 ى�kد :ا��<ع -�=��1: cQ��� ��	 ن�Tر�  

 :ا��\ -

  ا} '� ا���آ���ن �A5  ا} '� ا} '� ا} '�

  ا} '� آ�آ���ن أ:�     ا} '� ا} '� ا} '�

I6= I6,  ا} '� و��هF ,�� �' {ا  

A/أ 
�'��6��  و�6�� *ا�� ��6� ��6�  

    



 ا��&�! ا%رد#"! �� ��ن
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ا�1<=� �1و�
ا� -�7 
����ن، ( ������   ) ا�وJد 

  

  

  

  

  

  

  

  

  

  

  

  

  

  


��و�( 2(  

- 
6F: 3<ل ا��: W���1د"�ء �6<�� او ا�.  

- 
�'�
 :ا��Q6Pو h<�3: 0� I5� �� ن>��� 
  .اآ6
 آ<'��

  

  



  ا������
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  :ا�1<=��7 ا��65�2 -

  :و'21 :ا��56 .1

  .�1F=� :ا�1<=��7 ا��71م -

1
 �� :ا���56 ىا��1 -O� )( إ��) ريJ (
 �$� 
$��F.  

- 1O�
 
1
 ا���ا'
 :وا����'
 ا���ا'O� )ري (
  .)P<ل( وا����'

  :و'21 :ا%'�7ع .2

  :$��N��; n :ا�1�Cان -

- 
  .110 :ا�$�"

  :ا��$1@��
 ا%'�7"�
 ا�	��ل .3

- 2�  :ا�1<=��7 ا�����N ا�

�5� n�$: ��Q� ـ  � ـ ري)  ه� ��1Oت أر:0 /�ود  � ��(زور���(/67��  �� '��<ن و


 ��دد& ;I ��ة ا��56 (اه ا�k1دي و'�دد)  J ـ P<ل">1U1ا�=6<ب ه(ا و'���ر و'��د :��&، ا� 

1
 "�6 ا����'
  ��<ن، ��ة آ2 ���'
 وا��Fف ا����
 �\ �O��� �0 ��ات "�ةO� )ل>P (ة�� 


1Oو� )J (ة�� ،
���; 0� 
�/�Q� 
  .:��'�ي ا���Q�A��. w إ�� وا�3�2 ا��3ر JLت إ'�7"�

� ( أ!��� - ا� ��� ا����ذج  ��(�� �� )�
� ( 

  .:�د'
 �U�6$� :ا��<ع -

 :ا��\ -

����� �� W�� Jو W6Pم  ا��31ر و>' I��"�76ه�ة ود� �'>���  

�Fr 7�61ا�[ �  
1N����<ا '<م  ا�a��Jر  ��>6Fو ��و/ �'C/  

  ا�$��� ��ور دا'I ا�$�2 .�6��  ��1�6ر .�6�� '� >��� د'���

  



 ا��&�! ا%رد#"! �� ��ن
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- 

 ا�1<=�7�
 ا��1و�����  )����� �� ��W(  

  :�د'
 �U�6$�             آ<'�� 	���  6�6<ر

  

  

  

  

    

  

  

  

  

  

  

  


��و�( 3(  

  

ة:د���	�**  ر���ا:���ا*��   ***��� :��   ا�%$�: ا�#	"****  �!�

  

  



  ا������
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Y/��و'� ا���  

  :ا�1<=��7 ا��65�2 -

  : و'21 :ا��56 .1

  .ا���دان "h�. IU" �6 :ا�1<=��7 ا��71م -

1
 �� :ا���56 ىا��1 -O�  )1 �( إ��) 1دو (�$�
  
  .را:�

- 
1O� 
1
 ا���ا'
 :وا����'
 ا���ا'O� )1دو (
  .)1 �( وا����'

  :و'21 :ا%'�7ع .2

   .:$�1�: �N��; n�Cانا -

- 
  .125 :ا�$�"

  :ا��$1@��
 ا%'�7"�
 ا�	��ل .3

- 2�  :ا�1<=��7 ا�����N ا�

 ـ 1دو( ��1Oت أر:�
 /�ود  � )�<از'�(/7<ل  أر:0 �� ��<�
 وا/�ة "��رة �� '��<ن


 و���ر& ��دد& ;I، آ��ً� ا��$�n ا��56 ه(ا ا�k1دي و'kدي، )1 � ـ ��1 ـ 1ري">1U1ة ا��� 


 �0، آ��ً� أ�Fي�/�Q� 
  .��زورة آ2 :�ا'
 �0 :��'�ي :����Q�w إ'�7"�

�(  أ!���  - ا�&ا+* ا����ذج  �, ���� (  

  .د'��
 أ���
 :ا��<ع -

 :ا��\ -

  ا} ا} ا�$�م ���6 و"�6  ���6 /� ���6 /�

  ا} ا} ا��aم  � وا=���رت  ا=�W6U ا����
 ى ��

�6�� آ$� .���I إن  Iا} ا} ا�(��م أه2 أ��  

  ا} ا} =�م ا�����  ��6    ��ادي '� هI��U أو
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 ا�1<=�7�
 ا��1و����]� 
  ) ���6 آ�(  ا��'��
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  )��4و�
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  :ا�1<=��7 ا��65�2 -

  :و'21 :ا��56 .1

  . :���� :ا�1<=��7 �71ما� -

1
 �� :ا���56 ىا��1 -O� )( إ�� ا�<=�3) دو�= (
 �$� 
  .را:�

- 
1O� 
1
 ا���ا'
 :وا����'
 ا���ا'O� )�  (
  ).P<ل( وا����'

  : و'21 :ا%'�7ع .2

  :$��N��; n :ا�1�Cان -

- 
   Lento:ا�$�"

  :ا��$1@��
 ا%'�7"�
 �	��لا .3

- 2�  :ا�1<=��7 ا�����N ا�

61
 "� "��رة. >�
 :�W آ2 �0 آ��6
 ���د، )�<از'�(/7<ل  =�
 �� ���<ن �Q��ة =�7�

1
 ا������ ��7م �� ا�9��9
 :���ر.
 و���أ، .�'� 	��يO� &رآ���Uا���56 و:�����:0)  �( ا� �"�Qا� 

n:��وا� ��/ 
61
 �� ا�ول ا�CUء و'����، ا��ا=W در.Uا� 
 �� ا�و�� ا��3ة ���'
 �0 ا��56�

W��ي ا���61
 �� ا����9 ا�CUء '��أ ;I، ا�Uا� 
، ري( وا�$���& ا��وآ�& در.
 �� :���F<ل ا��56�

 ا���9�
 ا��3ة و�����) P<ل( ا��<ا در.
 "�6 ا����'
 /�� وا���:n ا��Q"� ا���56 :�����:0) ��

�� W��آ2 �0 ا�=6<ب ه(ا و'���ر ا�ول، ا� W�: ،ي��	�1ت Oوا�� 
 �0 وه�:3
 �P"�ة =16�

��Cة $�
 � 

 و��دد  n7، ا�9��9">1U1ا� 
 ا��<ع وه(ا ا����'
، /�� ا����
 ><ال)  ا} /�(  آ16

  .)��زورة(/27  آ2 :�ا'
 �0 :��'�ي ا���Q�w "�ا إ'�7"�
 Jrت 'J ,�/�Q ا��'�� ا���اء ��
  


���� أ�� ا� ��(  أ���� -  ا�.��- ا����ذج � (  


 "�i, :ا��<ع -'�5:.  

 : ا��\ -

  ا��5ا'A "6<م .��� '<م  P���� �1�5) أ�� ا} '�

7
  و=��� ا} ]"6 ا����6	 A�U�7 ا�	 A'ا�(وا  

  ا��A'�U :�<ر وا"�6���  �6�� آ$� .���I إن
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 ا�1<=�7�
 ا��1و����]� 
  ) �1�5) أ�� ا} '�(  ا��'��

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

 ) 
  ) 5 ��و�
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  :ا�1<=��7 ا��65�2 -

  :و'21 :ا��56 .1

  .ا���دان "�6 ���و�� .�h:��7ا�1<= ا��71م -

1
 ��:ا���56 ىا��1  -O� )( إ��) 1دو�  (
 �$� 
  .را:�

- 
1O� 
1
 ا���ا'
:وا����'
 ا���ا'O� )� 1 (
   .)1دو( وا����'

  : و'21 :ا%'�7ع .2

  ��آ�N��; A :ا�1�Cان -

- 
  .60 :ا�$�"

  :ا��$1@��
 ا%'�7"�
 ا�	��ل .3

- 2�  :]ا�1<=�7 ا�����N ا�


 ��رة" �� ا����
 ���<ن�7�=>� �� 
 ا�@h1 ا���1Oت ���Uوز و�I، )�<از'�(/7<ل  أر:�

1
 ;I آ�وش :$��
 ا����رة و���أ)  � ��، دو، =�،( ��1OتO� )� 1 (�6'2 ذ�) و�	�16 = n:ه� 

��/ 
1O� )�= (I; I6= �"�P ��/ 
1O� )1ري I; �6 ا��آ<ز" 
1
 "�6 ا��ا:�
 ا��1زورة :�ا'O� 

��Cات أي �<.� وJ) 1دو( 
 :�� و:�����دل، ا��\  � ا��O��� �0 ا�=6<ب ه(ا و'���ر، ��5�


 �0 ا�k1دي�/�Q� M��� تJLا 
  .) ا���5ي ا�3�2 ـ ا��3ر(  ا%'�7"�

  

 ) ����2 1�(  أ!��� - ا�0�دس ا����ذج  �

  .ا��3�<رة أ���
 :��<عا -

 :ا��\ -

6
 '�، ر���� ا}  .1�6
 '� ز���� أ	���1.  

6
 '� د'�ري، أ:�� ��  .1�6
 '� =�ري .�W إن�1.  

��ي� { �' 
6�1.  �' 
6
 '�، ا} "<��1.  

6
 '�، ا} إ�� أ��   �ر�<�� وأ:<ي أ���1.  
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6
 '�(  ا��3�<رة ����
 ا�1<=�7�
 ا��1و��1. (  

  

  

  

  

  

  

  

  

  

  

  

  

  

) 
  )��6و�

  :ا�1<=��7 ا��65�2 -

  :ا�1<=��7 ا��56 .1

  .ا�U��رآ�& "�6 ا����� ���و�� :ا�1<=��7 ا��71م  -

1
 �� :ا���56 ىا��1  -O� )� 1 1دو( إ��) (
� ا;��� �$� ".  

-  
1O� 
1
 ا���ا'
 :وا����'
 ا���ا'O�  )��  (
  ).1 �( وا����'
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  :و'21 :ا%'�7ع .2

  .��آA ;�;� :ا�1�Cان -

- 

 :ا�$�"q�3:.  

  :ا��$1@��
 ا%'�7"�
 ا�	��ل .3

- 2�  :ا�1<=��7 ا�����N ا�

�Q��ة �<=�7�
 رة"�� �� ا��56 '��<ن 
 �وف�ا�1 ا��56 '��أ، )��زور���(/7<ل  �� ��<�

1
 ;I آ�وش ا��و:2 :$��
 :���3�<رةO� )�� (0:��5 و���� �"�P I; n:أن إ�� ه� Cا��56 '�آ 

�6" 
1O� )�  (������ ا�و�� ا��1زورة �ًT'�3ة وأ ;I آ�وش دو:2 :$��
 ���أ /�Y ا���9�
 ا�


1O� )ل>P (2 و:��ه��	�16=  n:�i ��/ 
1O� )� 1( ،ا��56 و'��د 
 :�(ا ا��3ات ��7�


 ا���Oء و'A/�Q ا�=6<ب">1U� �� تJLا 
 >�2 ـ OP�� >�2(  ا�3�<ل �� ���<ن ا%'�7"�

  .:��'�ي ا���Q�w �0)  ا�U�1<ر ـ آ���
  


�� ا� ��(  أ����  -  ا�0�+* ا����ذج ��� ��
�� ( 


 "�i, :ا��<ع -'�:.  

 :ا��\ -

  =�1&  � "��� ا�O�I��" A '�  "<'� ���ك ����� ا} '�

  :��& إ��6 وا��آ� ز�Cم :�U&  ا�$��� ><ل أ"��د�� ا} '�

<ر رزوا�r ��ا�� Iوأ�� ��1=�:  
  /�1&  � ا} QF�� إ��6 ��6و�
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  :ا�1<=��7 ا��65�2 -

  :و'21 :ا��56 .1

  .ا�5$��� "�6 ���و�� .�h:ا�1<=��7 ا��71م  -

1
 ��:ا���56 ا��1ي -O� )J 1ري( إ��) (
 �$� 
  .ا��ا:�

-  
1O� 
1
:وا����'
 ا���ا'O� )J(.  

  :و'21 :ا%'�7ع .2

  .��آ�N��; A :ا�1�Cان -

- 
  .65 :ا�$�"

  :ا��$1@��
 ا%'�7"�
 ا�	��ل .3

- 2�  :ا�1<=��7 ا�����N ا�


 ���أ، )�<از'�(/7<ل  أر:�
 �� ���<ن وا/�ة 
�<=�7� "��رة �� ا����
 ���<ن��$: 

1
 "�6 ا���ا'
 ;I آ�وشO� )J (I; ةC�� 
 �$1� 
1
 إ�� ا�9��9O� )1دو (I; 
 �$� 
 إ�� �P"�ة ;���


1O� )2  � ا��56 و'���:0، )1ري�	�16 = n:/�� ه� ���6 :���آ<ز '��" 
، )J( ا�5$��� در.


 ا�k1دي :�� و:�����دل ا����
 آ�16ت  � �O���ا� �0 و'��د ا�=6<ب ه(ا و'���ر">1U1و���أ، وا� 



أ' دون ا���� 
�/�Q� تJ}� 
 ;I ا�k1دي .��A �� ����� ا����رة أداء و:��، ا�=>1�7�


">1U1أ ا���� 
�/�Q1ت �� ا�JLا 
 و��5ود :$�n وا��56 ،) ا��Q��� ا�3�2 ـ ا��3ر(  ا%'�7"�

��Cات �<.� وJ)  1ري ـ 1دو ـ =� ـ �1O�  )Jت ا�ر:0 '��� و�I ا���1Oت 
 وا/�ة ��Cة ى=< ��5�


 وه� �$� 
  .ا�9��9

34�(� � :ا��

��: Y5�ت ا�����7 ���2 ا�1<=�ل ، ا��65�F �� Y/��2 ا�P>�
��Lا yN�1ذج ا�� ا����� 
  :ا�$��

  :ا����71ت   - 1

I� �ً�1ت ا��71م آ��O� Y5�ت ا����ور /<ل ، �$�@�م ا���5ن  � "�� Wا���5ن آ�� A6وإ��1 أ�

ا���5ن  ��W ا=���iو��دراً ، ا�� =�1O� Wت آ��W ا���1Oت ا��$1@��
 :�� أر:0و، ا�.��س

وm�� h�. ا����و�� آ9��اً  س،ا�.�� ا=�@�ام وا����� ��1Oت ا��71م آ��6
، وآ�ن ه��ك ��<ع  �

�I6$6  ا=�@�اموه��ك ، h وا�$�دس وا�$�:0"�6 در.�ت �@��6
 آ�1  � ا��1<ذج ا�ول وا�@�� اQ�ً<ر

  .ا�@�1=� آ�1  � ا��1<ذج ا����9
  
  :ا���56 وا�C�7ات ا�1$�ر  - 2

�P"�ة وه�:3
  � /�ود  =16�
أي ��1Oت  �1ا���56  � آ9�� �� ا���5ن 'Ff( ا��2 ا�$6 ا�1$�ر


 ا�9��9
 وا ;�ث وأر:0 �$� ���� I� �5ودة� 
  .��ا:�
 وا�@��$
��1Oت، وأ/���ً� ��Cات ��5�
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3 -  2�
 (ا�����N  ا�O�Qا�Form(:  

A66]ا����� �7<م  أ�" 

 ا�� أر:�
  ��� :����<ن ه(& ا����ة ،  ��ة ��5�
 وا/�ة :$�3;�;


  ����و�I ، ��زوراتO�P ���6" w63' زورات و'��1 أن�� 
ه(& ا����ة ا��56�
 ا�<ا/�ة ، )أ/�د'
(ا�$�


و:�� ا�1) ا����1د( ي�وب :�� ا�k1د���د و���ر "�ة ��ات :����">1U )ا��\ ) ا��<رال ���O� 0�

  .ا���ي
  

w�6�� Y/��ا�:  


 و�7<����� ا�=�=�
 �a�� و���6U  ا=���اض :��������yN ا��Y5 '�ي ا���/Y أن =�1ت ا����
 ا�


 ا��<'��
 �� /�Y وm����� ودوره�  � ا�01�U1 وا�$�<�
 وا��$�>
 و���
 ا���  � ا����
 ا��N�76ا��

 

 ا%'�7"�
 �1U�0 ا����� .�ءت ���=��/�Q1وا� A�ا���آ 
��$I :�� أ���5��،  ����5ن =�6
 و:$�3


 و����3
  '�رآ��و���او�
  �و 
�[��5ن، وأ�6��� إ'�7"�ت ���N�	ة و���� ���� A�أ�A6 أ �اد ا�


  .:1U�0 ا���1=��ت ا��6�@1
  

  :ا��&ا2* ا�$&+��ا��6�در و


، ��يأ=�>Q�� �6") .1997 .(��91 8�  ا',)7�'ت أ!�&
ا�$����4 8� ا��6: ا�ول ���&ن ا�$

  .، أآ�د'1�
 ا���<نا��<�$� ��<ار���� ، ، ر=��
 دآ�<را& ��� ��<رة، ا��7ه�ةدو�� ا�	�1(

8� ا�	�1(). 1997. (/$� =�16ن، ا��6<	� &� ا���د�1 وا���، ر=��
 دآ�<را& ���ر�� ���7ن أ!�

  .ا��<�$�� �<ار، أآ�د'1�
 ا���<ن ����، �� ��<رة، ا��7ه�ة�

�Fا��و ،c=>' 1)��). 1984. ( �/�ن�	ا� ���!�  .��آC ا���اث ا���� ��ول ا�@6�y، ا��و/
 ،ا

b��P ،�1/ي أ�	1961. (ر.( �$
  .وزارة ا��79 
، �ه�ةا�7، ��ا���7ن ا�

  .�آ
 ا��:���ن ��6� وا��<ز'0	W'>�� ،، اا���=��� وا�>��ء 8� ا�	�1(). 1980. (أ/�1، "�6

  .وزارة ا%"�م، ا��<'W، ا�	�1)���ر��?< ��را=� ا���7	�P) .1986 .(<ت، آ�1ل

  .دار ا���1رف، ا��7ه�ة، ا�!��� ا�
$��� ��?< ا�� درا=)@�). 1983. (أ/�1، ��=�



55 -23، 2012، 1، عدد 5المجلة الأردنية للفنون، مجلد   

23 
 

  

 


	� ا��������  أ�� ا����	� ا��	� ا����	� ��� ا����رف ا�
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!"��#�" ،  
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Printing, Dyeing and Finishing Dept., 
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  Abstract 

It is known that, the Islamic art that has 
spread allover the Arab regions and elsewhere 
is only a new formulation of the arts prior to 
Islam in these areas, after adding the principles 
and character of Islam. Although external 
differences of figures may be observed, 
serious harmony in substance and content 
exist.   

Islamic arts are distinguished by their 
united character which unites them so that any 
piece of work produced during Islamic 
civilization, in any muslim country, can be 
easily recognized. This is may be one of the 
excellence secrets of Islamic civilization and 
its unique ability to produce artistic pieces of 
the same character in all countries. On the 
other hand, this unity does not preclude the 
existence of Islamic styles which distinguishe 
various Islamic countries in their eras of art 
development. 

The Muslim artist has used all means of 
decoration and ornamentation in producing 
antiques and buildings, depending on plant, 
geometric, linear, human and animal figures. 
He often coupled these elements although  
they are mostly characterized by their tending 
to be abstract not committed to the natural 
figures they are derived from. 
 
 



  ا��آ��

24 
 


	رف و   

EJا� �


� >


5�2 	



�  و�+

ا�%*	�
       �
2	M�  و �

	 $&ا2M� a�
� 	
Mص، أ�	
E 43!$ ��8	R*ا�
    �
إ�+	 2�8& أن �N �R%�� &�+8 ه
�ا ا �
�+�ار ا�ز�

!د      
�� �

� ���	


�وح ا��0
� ا�

��Kا� �

Nة، و	

�?��
ا�+	دة ا��� 8?&ه	، ��M, ا�EJ	رف 8&ل S�N أن ه
�ا  
  Q�	


Rا� O



!ر $	��?��


W ا��

R��$ 	ً


��U� ن	



	ن آ

ا��*

��&



�O ا�

Vق  وا����


� ا�?


2	� S



O إ�

V2 S


�5 (
      S
�N _
�U��	$ ر	
V�� ة ا!
�� �%
وا�+M	رة، و��02
   �

@	ل ا�+����B�ت و�8آ�_ ا	5	ء ا�+0O� �$!%�
      �


�, ا�%*	�

�� ه

�ب $

;�] ا�%

S ا��

!ل إ�
وا�!�

�  .)193م،ص1973ا����،( ا�+����
  �

� ���


� ا��
e�ا W

R�8 �


� ا�ه+�

�ا �+
�

    
GE �

	ر ا��K��وا ���	

�  �*!ن $%f ا��@?�� 7%
    &
� و�
�	E 	
M$ ��8	R*رف ا�	EJوا� ��	N ا�����
 g�2ان وذ�i$ ي!�Vا� �V%ا� L?Rه�ا ا� �� ���Eا

	رف     EJا� g
���R�%2 4 ا�%�V ا�
�ه�R  زده
	ر �8

  .S�N ا��Jف وا�+*0!3	ت وا�F0	د $!E 43	ص
و��jاً �/�� ا�&را�	ت ا�آ	د2+�� ا��� 8*	و�7 

2�  أ�e ا��� ا����� S�N ا�EJ	رف ا!�
Vا� ��8	R*�

�ض    


�ا ��8


	رن، �


� ا�+/


O ا��*

� ا��?��


�5	� �


�
   ���
� وا���0
� أ�M	 G�8+� ا�%&2& �� ا�/�� ا��*�\5	Rا�
  O
+N Sإ� L?Rف ا�&M2 	*و�� ه ،�ا�F&�2ة $	�&را�
   �



�8	R*ا� �



�	*%�� �



� �/	ر�



�*� �



����?8 �



درا�
   �
� ا�+����
�/�RKذج �� ا��*!ن ا��	+� S�N ����EJا�


� ا
V%ا� �

�   �


O درا�
+N W


�ان �

� إ2

�!ي �
V�
     g



��� �



�T	*Rا� a



� وا��




�� ا��*�


/�� [�



و8!�
    O


+?8 ��+�+

V8 ل!



	ر �5
@�$  g



	رف وذ�
EJا�

�&ات 


� ا�0



� أ�+�



N	R) ��+



V�� 	



�	E 	



%$	)

  .���M0ة

  

It is clearly observed in plant 
ornaments and figures that they have neither a 
start nor an end but are likely to expand 
expressing the eternal life and human spiritual 
freedom away from strains and boundaries. 
These ornaments prove that the artist was fond 
of following things by analyzing details to 
reach extreme skillfulness and 
professionalism, and feel the glory of victory 
to overcome the difficulty of filling the spaces 
as well as installing various figures to reach 
the sweet harmony between these different 
elements.  

Hence, it is important to follow the 
impact of Islamic arts in some regions and 
countries that were under Islamic rule in 
general and plant motifs in particular. In the 
present work, the Safavid era in Iran has been 
chosen for study since it is considered as the 
golden era in which these ornaments 
flourished in pottery and textiles and 
especially on carpets. 

Due to the shortage of academic studies 
that addressed the impact of Islamic art on the 
Safavid plant ornaments in terms of 
comparative, analytical and artistic point of 
view, the researcher assumes that, this point 
includes many artistic and philosophical 
values that are worth studying. Consequently, 
the present study aims to make an artistic 
analytical comparative study of decorative 
plant elements on some applied Art models 
that belong to the Safavid era in Iran along 
with a description of the artistic values and 
structural basis of these motifs in order to 
create design solutions that have a special 
character in designing ladies’ evening printed 
clothes. 
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  أه�اف ا����


ف ا���� إ����:  

- ��ن ا��������  �درا�� أ�� ا� –$%ف (ا*�(�) '&� ا�%$�رف ا����#�� ا�"��� �! ��رات �� ا�

�,�+�ت ���� 7) ا5�6�ر #"!�!�ت �4��3ة 01!/�  ،)�-�د –�درا�� و3�� �!��و�� ا��8�دة 

�(6: ا�,�
ات ا�!���'� �&,��ة. 

- � ��&�&�# �����ر<� �&%$�رف ا����#�� ا�"��� 7) إ��ان و=��ه� �� ا�4"�ر ا�8(��� '!; درا�� 7

�� ��Eا ا�4"� �� $(ل <!�ذج �� ) ا��A!)، ا�!!&�آ)، ا�4?!�<)(�وه) ا���ة ا�,���6 وا�!%ا

���&' ������ ا*�(��ن ا�������� ا�! �&� �����ن أ�� ا�1���F ا� . ا�

وض ا�����  

��ض ا����G أن�:  

- 
�5&�� 7��� ا�/# I�0 �� ���7 �!6 ���را�� ا���&�&�� ��1 ا�� ا*�(�) '&� ا�%$�رف ا����#�� ا�"

��� 7) ا5�6�ر #"!�!�ت أ0!/� �(6: ا�,�
ات ا�!���'� �&,��ة� .+!���� �!�5 ا��8�دة 

  ��ود ا���� 

- ��>��
ود ا���� ا�%G :�� – 1502/هـ 1148 – 907درا�� ا�4"� ا�"�ي 7) إ��ان 7) ا���ة 

ا��A!) (م و�! ��رات �� ا�%$�رف ا����#�� '&� ا���L ا*�(��� 7) ا���ة 7) ا�4"� 1736

�� ��Eا ا�4"�) وا�!!&�آ) وا�4?!�<)� .وه) ا���ة ا�,���6 وا�!%ا


ود ا���� ا�!5�<�� -G : وا��4اق �6!"� و��ر� ������� إ��ان وا�4"�ر ا*�(�
 ا�
را�� '&� !�4#

 .و#�آ��

- G��'�O�!ود ا���� ا�
: 

1.   �&' ������ ا*�(درا�� #�&�&�� ���ر<� �&%$�رف ا����#�� ا�"��� ا�!���Pة 6��1���F ا�

 �����ن ا�������� ا�"�,�+�ت  –$%ف (� ��رات �� ا�� ).�-�د –

���8
اث G&�ل #"!�!�� �4��3ة 01!/� �(6: ا�,�
ات ا�!���'�   .2 ������# ���درا�� 7

 .�&,��ة

  ����� ا�����


 ا�
را�� '&�!�4#:  

- (��ن ا�������� ا�"��� : ا�!��R ا��3�,�+�ت -$%ف(7) ا�
را�� ا��3�� �! ��رات �� ا��- 

� ا*�(�) ةوا�!��Sا�!���Pة ) �-�د��6. 
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- (� وا�!��Sة7) ا�
را�� ا���&�&�� ا�!��ر<� �&%$�رف ا����#�� ا�"��� ا�!���Pة : ا�!��R ا���&�&) ا�

�&' (� .ا�� ا*�(

�� ا������) -�(6: ا�,�
ات �&,��ة: ا�!��R ا� �/!01 T�'��A ت�ري 7) #"!�!�ا5�68 F>�-ا�. 

  ا������

�T، و<-��ا 7) إ���ط ' Vا (Oب ر�<) '!� �6 ا� ��ا�? �X�7 ا��4ب 6(د إ��ان 7) '�
 ا� &�


���40 <��و< (7 �ً�Z��> ���&' ء�<��، و�7 ا��\���و�� ا�,
O!�; ا�
�� ام 7�<5![ أو 642-هـ�22��  ا�

 I�

ة) ا�!-����(ا��Z�,وأ��3_ ا�&^� ا���6�4 ه) ا� .  

 
و���وا F4�  (7 ا*��ا<��ن 7) ا��\�رة ا*�(��� و6�����) 7) ا�� ا*�(�) دوراً '`�!ً�،"و0

�� أروع ا�"�ل وأ6��ه� و8 ��!� 7) ا�4"� ا��4� 
�) ا1ول ��م آ�<_ 0"� هEا ا�� 7"�8ً آ?��ة 4#

 ���
���و"ا� (�7 ا��4���� '&� أآ��7�I وا# Eت  " �
 ا� &��' �&' ��'�� �!3�bE ا� (�7 ��7ة �� ا�%


�cن �6 ا����P!زوق، ( "ا���1980، 155(.  

��� ا*��ا<�� إ�� أر�A �46ز ه  :)و#�,I ا���ز ا�


 ا������� - 1�� � .��از 

 .م13- 11/هـ 7- 5ا���از ا�������  - 2

 .م15- 13/ هـ 9- ��7از ا������ وا�����ريا� - 3

��ي  - 4�  .م18- 16/هـ 12- 10ا���از ا�

 ����� (�
b 7) ا�4"� ا�,&-�0) إذ 3��G�I 6&�غ ا�� ا*�(-�و0
 f&6 ا�� ا*�(�) 7) إ��ان أوج 

7) 7��ن ا�4"� ا�"�ي XOود�0 أو f&6ا<��; 6?�اء أ bور
�) وا�Eي 6  .ا��\�ج ا�

از ا����ي�  و#�ر� T#P/> T: ا�

#�+g أ��ة ا�"���� إ�� ���� ا�5�Ih ا*��م ا�,�g6، و6!�ور ا�%�� ا����ت ا��1ة 7) أرد�6;  "

 i&Aي أEا� ��
3) ا� j�/,!� ا�� �أ�7اده 
Gن أ���6 0%و�� وآ ��ا��) #�c g!�ل =�ب إ��ان 6����ب 

 
  .)31 ،1990 �7=&�،( "ا�"����"ا�!T '&� ا��1ة ا��) 5G!_ إ��ان !�7� 46

م وأن ��S: 1502 - هـ 907أX&7 ا�/�b إ�!�'�; ا�"�ي 7) أن �,���� '&� '�ش إ��ان ��� "و

ا��) أX�3 ا�!EهF ا�/�4) 7) '�
ه� ا�!EهF ا���!) ��(د  ا��1ة ا�"���، وه� أو�� ا��1

��  )G1940،36,�،("إ��ان� ��G I51746-هـ 1148وا��) ا��!�ت 7) ا�� �� E #ا 
م، و��

�� <�� +�-�ن ��G ا� &�R ا��ر�) و�� أ7^�<,��ن "#���%" 
�!# ���'�T5&!� �!3 وأ��3_ ا�
و�� ا�"

0�د ا�,&��ن "و�I #�5 ��,�!� دوا') ا1�� وا����8ار ��bE ا*���ا�Aر�� ا�"��� إذ . ��G <�� ا��ات

 ��ا<��_ م و1514 - هـ920ا�!?4�I�&� (> ا1ول ا�,�) ا�!EهF +�/ً� وزLG <�� إ��ان 7) �
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�� #���% إ�� 0%و��" +��
��ان"��4آ� ���� "6�%�!� ا�/�b إ�!�'�; ا�"�ي و#���; '�3!� ا�"

)،�&=�7 1990،36- 37(.  

أ��3_ ا�G1ال ا�
ا$&�� وا� �ر+�� �,�ده� ا��O8اب ا���م c :&+ ��G�b '��س ا1ول '&� "

 ��
b ا�G&_ إ��ان �1588 -هـ996آ��) ا��4ش 7) 0%و�� ��' (��0ً� 7) ا�4��I ا*�(�)، م 7�� �ً>�5

7�����ع �,6���i���# T ا����8ار ا�
ا$&) وا1��ن ا� �ر+)، ��G أc T�&' i&A�b '��س 

I`'1�71990،45=&�،(".ا(  ���� أ3��ن 7) ��
��� 0%و�� إ��  ����و��
 �Gل '�3!� ا�"


�_<��-� ��7�ة ا�/�b '��س "و. م1598-هـ1006G ت دا$&�� أ�ا6��O���6دت إ�� '�دة ا�ا�4?!  m6وا1وز

 ��� g6اد ا��ا��م '&� 6^
اد وه!
ان وآ�<_ 1630 -هـ71039�I- ا�-�[ ا�4?!�<) 7) '�
 ا�,&��ن 

 ��م ��,�!� �G (7ز#���G I 1638 -هـ1048ا��%�!� �n��ا<��� و0
 ا����� ا�4?!�<��ن '&� 6^
اد �

  ).49-�71990،48=&�،( "ا���ب ا�4��!�� ا1و��

ات ا! ��ا� �#$%�&���  �� *() ا����ن ا�%������ ا�

��� ا��) �) ا�Eي ازده� 7) إ��ان '&� �
 ا��1ة ا�"��� P6ن آ; ا�1���F ا��!��ز ا���از ا�

�� ا�����Pات ا�,���<�� و'� ا�4"� ا�,&-�0) وا�/�ق ا01"� 7) '"�  ��#E$ا<��&_ إ�� إ��ان وأ

\!�� ا�Eوق ا8��ا<�، 4�7
ت ا�/�� �6��� و��6 أ��3�� ا�"���� ا�!^�ل وا�4"� ا���!�ري #��رت، وه

6
را�� o46 <�اG) ا�����4 وا����ة ا������، و#-&� ذ�m 7) �3رهI و�7 "و mن 7\( '� ذ��>���� ا�'

��� 7) إ��ان .)G1940 ،36 -37,�،("ا�%$�رف ا��) ا��4!&�ه�، و0
 زاد '
د ا�!�اآ% ا�

����7��� إ�(��� ����6، و ه\!_ إ��ان 7) '"� ا�" 
����# �� Tور�� ��#�&�ر ا�� "آ; 

 i��A ،;�0 �� T�7 ��,� ن�ي آEا� i�ا��� :ا*�(�) 7) أواZ; هEا ا�4"� 6"�رة را�4Z و��ر 7) <

1980،207��زوق،( "ا�,!� وا��\�ج(.  

  ا�0/ف �. ا�-�ـ ا����ى 

,�وآ�<_ أ5c�ل "��'� ا� %ف، �� �����4 ا�4"� ا�"�ى �� '"�ر ا���\� وا8زده�ر 6��

���'� و#!�%ت 6��� 
ام ا�&�ن ا31��أن ا�`�وف ا�,����� ا��) ��ت 6�� "وا�-
�� 6��Eآ� . ا1وا<) 

��I ا31&) ���+��� إ�� 6(د  هـ �� =%و ا�!^�ل ���، +4; ا�"��ع ��G&�ن ��77) ا���ن  إ��انA��

�4ً� ��!�%ج �g ا�!
ارس ا�!"��� ا�"�� وا�/�م و�"�، و�� ه�� h��ت ا�!
ارس ا*��ا<� ���� وا�"�


اً�
c :7��  .)2000،11إ�6اه�I،( "و��`�� ا�����Pات و��`�� �6��I ا��

ا����i ا�!4
<) 7) ا�4"� ا��4��) ا�Eي ��,F إ��T أ0
م �� و3&��  وآ�ن أول h��ر �& %ف ذي"

��ا�� ���
����ت G �� T��"،)،(�"� أو ا��4اق �I <�&_  _ 7)وأ=&F ا�`� أ<�� 3�4 )1973،267ا�1

�_ ا�4���3 وا�%$�رف ا����#�� 7) ز�7�$�� ���6 <-
 �7�� أن ا�4���3 وا1ر�O�ت إ�� ه��ك، 
و0
 ا�� 

 ������G،  ��&$رف دا�ز$ �هr!#"/��ات�ت أو "#�46�����از�� و����6&� و���4+� و<�s 7) دوا�Z أو 

��3)�� g�6ت و���4�" )،(   .)1973،269ا�1
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�� و'� (!A��"�<g ا�,��ط 6�����i ا�I�`4 ا�Eي ����� 7) أوا$� ا�4"� ا� _��� ��
�

���� إ�� ا�/�ق ا�,&-���G ،(0 ا8زده�ر ا��\�ري ا�I�`4 1168/هـ563Aع ا����م رG; آ?�� �� ا�"

��ن ا*�(
 ا�����Pات 8<���ل o46 ا�Gأ mو�!�5 أن ��5ن ذ� I�� بE-ا� ����� �6�?!6 X�3ي أEوا� ���


 آ�<_ ا����م وا�%$�رف ا��) ا��4!&_ 7) ا� %ف ا�!�%وز #�_ ا�
ه�ن . "ا��A!�� �& %ف ا�"�ي��


��� وا����#�� ا��) ا��!�ت أ5c�ل �7) أوا$� ا�4"� ا��A!) #5�د #�5ن 0��3ة '&� ا�%$�رف ا��

%$���7 ا�!,�!
ة 5c�ل ا��7!� '
ا ا1 - ا����i ا�!4
<) رو�� '� ا���اث ا�%$�7) ا�!�&) ذي'���3ه� ا�!�

�"� و�5��� ا<�/�ت 7) ر��م ا� %ف  -�� أc-�ر ا����ن  (7 (!A�I&7 <4?� '&��� 7) ر��م ا� %ف ا�

�� ا��!�ار �1&�ب 7أ�� ا�1&�ب أ�%$�7) ا�Eي ا��4!; 7) ا����#�ت  )62003،52-53
ر،( ".ا1��6)

  ".ا1راm,�6"ا�!��ر ا�!�4وف 6��I  ء����ا

#��Pت �P6&�ب ا�/�ق ا01"� "ا����م ا����#�� 7) ا�4"��� ا1��6) وا�!!&�آ) و د6_ ا����ة 7)

 ���,���c iA!�ل �cق ا��4اق ا��) آ�<_ �� #%ال c�T4Zو�G�� ا����م ا��&��1986،82��ه�،(7"،)  (

 m�Eزآ����) 6������P ا�"��)  ا�� زه� وآm�Eا�1&�ب ا� ��#���ر ا�!^��) ا�!�!?; 7) �0ب ا�%$�رف ا�

ان آ�� o46 (7 ا�G1�ن <-
 �6��� �1&�ب ا1راm,�6 ا�!�"�ر 7) ز$�رف "وأc-�ر و�!�ر �� ا�����4، و

�?&?�ت �!&�ءة 6%$�رف  ;5c �&' ت�'�4cإ ����
��� '&� 5c; دا�Zة � �ج �ه

m,�6ه�،(".ا1را��1986،83-84(.  

�� t7ن #�&�; ا�%$�رف �' ����اً إ��ا<�ً�، $��3 '&� ا� %ف ا�!!&�آ) ��P# XOا�!�Z&� و6"

 I��6 �71<�اع ا�!�4و�ن"6�c�0د و�ن أ6�اد آ���ة . 7) إ��ان" �&�
و0
 +�ءت هbE ا�����Pات <��-� ��-�ة إ'

3��ع ا� %ف ا*��ا<��� إ�� �"� 7) ا���ة ا��) د�� �7�� ا�!^�ل ��اآ% 3��'� ا� %ف 7) إ��ان  ��

���Pات '&� ا���ا�) �� ا� %ا��7 ا�!"���� إ�� ا*��ا<��� و6�����) �!�5 أن �Sدي ذ�m إ�� ا<���ل o46 ا��

 mل '&� ذ�
� �!��g ا��!�ار '���3 ز��7�$ #�&�
�� "و!# I� (ا� %ف ا�!!&�آ �&' �أن ا�����Pات ا�! �&

�?; ا�!��O'�ت ا�!��ار�� �� ا�4"�  TZ��h��ت 7) ��7ات ����6 '&� هEا ا�4"� وا��!�ت 7) أ�

� $��3 وا"6 (!A�  ).61984،56,��<)،("��) ا<��&_ 6�����) �& %ف ا*��ا<)ا�

أ�� ا���G�ت ا�4?!�<�� 7) ا�^�ب وا�/�ق �7
 أدت إ�� ا#"�ل ا�4?!�<��� �6\�رات ا��(د ا��) أ$\�4ه� 

 I�>���?; إ��ان ��P�7وا وأ��وا 7 (7 I�>��&,�" ��>���E ا��
ا�� �&� وا��آ!� أدت ر'��� �(u ��Aل '?!�ن 

��ن وا�"��'�ت ا�! �&� و6"� $��3 ا�"إ�� از��'�ت ا� ��7% �� uوا<) وA)6�تده�ر ا� "

8 -1960،7��ه�،((.  

  

  

  

  

  

) $%&1(  

'����  ا�!�# ا�

"2  م10- هـ4�.ف آ��ب +#�* إ�) ا��#ن 
 ر��د:، 78�9"�����ت "�56 ا��2 ا34."'، 
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 ا����ي�  ا���2�3ـ1ت �. ا�-

�E ا���ن �7� ا�� و��+g ا�,�F 7) ذ�R�,m 7) إ��ان 6��!�,�+�ت ا�"����، هـ #��Pت 3��'� ا�

ق ا01"� و0
وم آ?�� �� ا��,�+�� ا�"����� إ�) إ��ان و6�����h (��ت ا#,�ع #-�رة إ��ان �g ا�/�"

�?; ا����� وا�4���ء وزه�ة ا�&�#: ور��م ا�,�6 F�O*��7 إ�� ا�%$�رف  ���ا�4���3 ا�%$���7 ا�"�

�?; ا� ��ط ا�!,���!� وا�!����4A وا�!�5,�ة ���
�  .)2000،53إ�6اه�I،( "ا����#�� ا�!��رة وا�%$�رف ا��

�_ آ?��ا 7) ز$��7 ا�!�,�+�ت ا*��ا<�� 7) ا���<�� و"
م 17-16/هـ10-11�� ا�%ه�ر ا��) ا�� 

� �وA) ا�/5; �-c Iا ر���
وآ�<_  .)G1940،226,�،( "ا�,��� وا�%<�i وا� %ام وا��رد،آ!� ا�� 

��اآ% ا��,R 7) هEا ا�4"�  I`'7) أbو�و� I0و 
�/� #���% وه�اb و�%د وأ3��ن و0�c�ن ورc_ و

  .و�&��<�� وأرد���ن و�cوان

��h  �!�
 +%ء آ��� �� ا�/�ق ا1د<� #�_ �&��ن ا�!,&!��، �G��� �-��> ري 7) إ��ان�ط #-�/>

���وأآ�� ا�`� أن ا����� . "أدى إ�� ا#,�ع 3�درا#�� �� ا�!�,�+�ت ا������� إ�� ���Z ا�01�ر ا*�(

7) '"� 6�) أ��� و6�) ا��4�س آ�<_ #� ��Aا1ر����ا �'���,� ا�!"��; آ?��اً '&� �cاء ا�!�,�+�ت ا�

  .)G1940،212,�،( "7) إ��ان

 m&!ن ا��ا*��ا<��، إذ آ R�,�و��
 آ�ن ا�4"� ا�"�ي �� أ'`I ا�4"�ر ا�Eه��� 7) 3��'� ا�

�� ا01!/�  b��=ج و���
�� ا� �'��وا1��اء ور+�ل ا��)ط و'&�� ا���م آ&�I ��7&�ن (7 ا�!(6: ا�!"

�� ا�!�(ة 6 ��ط ا�EهF وا�\�ا�?!�.  

) $%&2(  

  ا�+*� ا�		%�آ(


 +#�* إ�) ا��#ن �=�> 
م "2 15 - هـ9?.�
 ا�8��#ا Glasgow "�56 ��ت "���

) $%&3(  

  ا�+*� ا�*$�ي


 أ@���ن  +#�* إ�) ا��#ن ���@ 
�=�> 
�.?
14 -15 
م "2 "�����ت "�56 =�%��ر+� وأ�#ت ���

 ) B69)728 to B-1888 ر��  42
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 :&Aن وأ�ج وآ��د�� �� R,�وأ#�� ا��,�+�ن ا*��ا<��ن 7) ا�4"� ا�"�ي �O ��cوب ا�

�و0
 و3&_ ا�?�وة ا�%$���7 إ�) در+� �I ��7�4ه� �� 7 ،;�0�E #وا ا�%ه�ر وا��وع ا����#�� . "و��0

���h ا��
اiZ ا�^��ء�4�A_ ا����م ا�%$���7 7) ذ�m ا��6 �"4�g6 ، و<!�ذج ��I وا�!�اوح ا�� �&��، و

(�  .)G1940،225-226,�،( "رE+ i�cاب، ��I '� ا1<��0 وا��\�ج ا�

 ���� ا��5��6 #�از��� أ�A�c أ$�ى  �A�cأ �� ��!A�و#�L�P ا�%$�رف ا��) ��دت ا01!/� ا�

��4�أآ?� 7) أوO�ع ����6&� ، و�7 و�s آ; 5c; ر�A I��Z أو ��Gان أو �� أو �6\�و��أ5c�ل �
ا��� أو 


ا�6ة، �I ز��_ �0اIZ ا���وف 6�وع <��#�� د���0 و0
 h��ت #&m ا�%$�رف ا����#��  وا<��&_ 6
وره� ��أو 

  .إ�� ا�%$�رف ا*��ا<�� ا�"��� �P6&�ب ��,s أو �g وo46 gO ا*O�7�ت  إ����

"���
��� آ��!?&?�ت و7) ا�4"� ا�!!&�آ) 7) �"� وا�/�م زادت ا��,��A 7) ا�%$�رف ا��#�� وا��

 FهEرف ا�!,�4!&� 7) ا01!/� ا�!��زة 6 ��ط ا��7) ا�%$ �A�,ت، وزادت ا����وا�!�4

و0
 ا���زت ا�!�,�+�ت ا�!!&�آ�� ���6م ا����ر وا����ا<�ت   )291- 1973،290ا�1)،(".وا�����

���
�وا��) 6
وره� 0
 ا<��&_ إ��  وا5c1�ل اwد��� وا�%$�رف ا����#�� ا�!��رة إ�) أ5c�ل ��,�� أو ه

���
 آ���  �و0
 آ�<_ ا�!�,�+�ت ا������� ا�!��-. "ا�%$�رف ا�"G ة إ����P�� m���!!7) '"� ا�

 bEه ����-�ت ا�/�ق ا01"� ا��) أد$&�� ا�!^�ل 7) ا�4"� ا*�(�) ��G و+
ت 7) �"� آ?�� !6

��G����ظ 7) آ��Z: أور6� و��   )G1969،54-55,��،(".ا01!/� و46\�� 

�� ا01!/�       I�#�+�,��آ�ن �`� 7) ا�!�O) أن ا��,�+�� ا�4?!�<��� 0
 ا��!
وا ا��G) 7) ز�7�$ 

ا*��ا<�� وذ�m <`�اً ��+�د أ0!/� '?!�<�� �� ا���ن ا�,�دس '/� ��-&� 7) ز$��7�� ا��وح ا*��ا<��، 

�� 7) ا�!�,�+�ت ا�4?!�<�� ,!� ���!�%اً ��� # �&T6 L '� ا01!/� ��5 ا��اg0 =�� ذ�m إذ إ< �ً3�$ �46ً�A

7&�
 آ�<_ ا������ت '&� ا�!�,�+�ت ا���آ�� �^&F '&��� ا�� 
ام ا�4���3 ا����#�� 546: "ا*��ا<��، 

 ���ا*��ا<��� ا�E�� �!�&�ن إ�� '�ض �3ر اwد���� وا����ا<�ت وذ�m وi7 أ=�اO�I ا�

�G��!1979،81+�دة،(".ا�(.  

  

  

  

  

  

  

  

  

  

  

  

) $%&4(  

  ا�+*�ا�*$�ي

�Cب آ���9' "2 ا�#6+# @���
 أ@���ن  +#�* إ�) 

م "2 "�����ت "�56 =�%��ر+� وأ�#ت ���
 17ا��#ن

 ) B69)T.30-1926 ر��  42
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 ا����يا��  1�3د �. ا�-

 FهE� �!���ن I�,�# (7 ا�,-�+�
 ا*��ا<�� \4�7�I ��,!�� 6�'���ر ز7�$���6 ،و0
 ا$�&L ر+�ل ا�

��اآ% 3��'��� 7) إ��ان، و��5 ا���3ل إ�� هEا ا���,�I ا��$1 ��: ��ً(  F,�6 ��!�,�# ون إ���$u

�� ا1�� t7ن أ'`I ا�,-�+�
 ا*��ا<�� . ا�/Pن <�درة +
اً ��,�راً، 1ن ا����<�ت ا�"���� 6�Eا �5� �!��و

�� ��+g �&4"� ا�"�ي �� ��6 ا���<���  �ً>Pc10-11م17-16/هـ .  


 أ��س ا�T�7 �7�$% �3ة آ���ة 7) ا���s وا1رآ�ن "و#��'_ ا�%$�رف #��'ً� آ���اً،-> �� ���!7

���� 6%$�رف ا�%ه�ر وا����#�ت، و= ��Oع '&� أر�Oا����م ا����ا<�� 7) أو ���&' F&^# 
�+�-� ���

���#�ت وا�%ه�ر، وأ�G�<ً� <�ى ا����ن 7) ���7�$% 6� ��Oوا1ر ،��O�\�>ت ا�آ�G (7و �&� �


ذات زه���ت �0ام ز$�ر7�� �� ا�%ه�ر ��#�� 7) #�ازن "وا��o4 اw$� ) 1973،294ا�1)،(،"ا�"�


 ا��) آ�<_ ز$�ر7�� �G��&$ل ���ره� ا1و�s، �&) ذ�m ا�,-�+��ً  ���� ز$�رف ا1<�اع ا1$�ى 

��م ا�%ه�ر وأ$��اً �-�+�
 ا�,-�+�
 ا*��ا<�� وأ��ا<�� =���،وأ$�ى �%$��7 ���6م ا���اsZ و�6

�?ً(  )G1940،185,�،( ،"ةا�"( 
-�4#
دت ا�4���3 وا1<!�ط ا�%$���7 6�$�(ف ا�4"� وا�!5�ن 7 
و��

��ن ا*��ا<) �!?��ن ا�!^��) وا���!�ري ا�Eي c�'_ 7) ا�; ا�����4 7) ر���T وز$�رT7 546: ا�


��ـ��و#��I ا��رود 7) ز$�رف ا�,-�د '&� 5c; ���5ن �� ا+�!�ع أوراق ا�%ه�ة . ز$�رT7 ا��وح ا��

��`!�، و0
 ا��4!; هEا ا�4�"� 56?ـ�ة 7) ا�,-�د ا*��ا<) وا�4?!ـ�<)� . �Gل آ�P�� و#�5ن أورا0�ـ� =��

 ���
���اآ%ه�  Iأه ��وآ�<_ 3��'� ا�,-�د �%ده�ة 7) �"� 7) ا�4"� ا��A!)، وآ�ن 


��� ا��) "أ���ط،�
��� ا��) #/�T ا����م ا���و7) ا�4"� ا�!!&�آ) ��دت 7) ا�,-�+�
 ا�%$�رف ا��

,�ء ا��$����<�اه� '&� آ?�� �� ا���L ا��) #�+g إ�� هEا ا�4"� آ-&�د �," ا�F�5 ور��م ا�

)،(    .)1973،294ا�1


 ا�4?!�<��� '&� أآ��ف <,�+) ا�,-�د 7) إ��ان و�"�، وآ�ن ��  و�' �'���_ هbE ا�"�0 
0

 ��#���ا����4) أن <-
 o46 (7 هEا ا�,-�د #���Pات ا�� ا*��ا<) �� و+�د �3ة �!&�ءة 6��4���3 ا�

�� آ�ن �7��Pً� 7) ا�,-�+�
 ا�"��� وا�!�,�+� 7) ا ;?� ������# ���
����� ا�/!���� ا�^��G ��6ل !�

) $%&5(  

  (ا�+*� ا�		%�آ


 آ���
 "2 ا�6#+# "�# 9#�* إ�) ا��#ن � 14 -
 42وأ�#ت ���
 م "2 "�����ت "�56 =�%��ر+� 15

 ) B69 )664-1896 ر�� 
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#���%،آ!� <-
 7) ا��o4 ا���P# �$wات ا�� ا�!"�ي 7) '"� ا�!!���m أو #���Pات �-�+�
 ا���ه�ة 7) 

��#����!&�ءة 6��4���3 ا� ���
���iA ه�  ).1979،83+�دة،(".#�,�I ا�!�� إ�� 

  

  

  

  

  

  

  

  

  

   ��.ا����&� ا��%$#ة 7��18 ا!ا�/16رف ا�����41 

�� أوXO ا�!`�ه� ا��)  ��#������آ�ة ا�����4 و<�&�� #إن ا�4���3 ا� �' I&,!ن ا����XO ا4�6�د ا�

�ً�7�G )ً�> .A��$ 8وع وا1وراق إ��6��� زه�ر وور���ت ��� y7  ً�7( <5�د <���� �� ا� ��`� 
��� و0���

c-�ة أو ��ق أو إ<�ء �� أ="�ن  و0
 # �ج #&m ا�^"�ن �� +Eع. أو 7"�ن أو �(�� 7"�ص أو أآ?�

أ$�ى و#!�
 '&� ه�}� أ�0اس أو ����ت أو ا���اءات أو G&%و<�ت 7) ا�Aاد أو #��g6 أو #/�m6 أو #��gA آ!� 

I0/5; ر��ت "و).12(6���0
 �-�!g �7�� أآ?� �� �Gآ� �� ا���آ�ت ا�,���6 وأه!�� ا��&%و<�ت أو ا�?

#����� و�Gآ�#��، و# �ج �� #&m ا1="�ن '���3 أ=&��� أوراق أو ا�!�!�+� !6� �Eآ� P6="�ن ا�4�F و�

زه�ر #��اوح ��6 ا���ب وا��4
 '� ا�����4 و#/^; ا��اغ ا�!�"�ر m&# ��6 ا�^"�ن و#!r ا�!-!�'� 

  .)c1970،36�47)،() 14، 13(آ!� 6��/5; رI0 " $��7��آ&�� ا�!���� ا�!�اد ز


 ا������ �&4���3 ا����#�� ��G أ<���� ،آ�<_ #���ى '&� o46 ا���`�!�ت ا�!��رة ا�"^��ة وا

�ً�  ً�46\�� �!?; أ<�ا'�!# 
�� اc1-�ر وا�,���ن وا1وراق وا�%ه�ر وا�?!�ر 5/6&�� ا����4)، و\46�� ���4

) $%&6(  

  ا�+*� ا�*$�ي


 9#�* إ�) ا��#ن �م "2 "�����ت �316�دة "2 ا����
 
  B69 99"�56 =�%��ر+� وأ�#ت ���

 ) 1892-733( ر�� 

 

) $%&7(  

  ا�+*� ا�*$�ي

م "2 "�����ت �317�دة "2 ا�6#+# 9#�* إ�) ا��#ن 
42#ت ���
 "�56 =�%��ر+� وأ�  B69  

 ) T.9.1915( ر�� 



 ا�	�%& ا)رد��& �%$#�ن

33 

 

�ً� آ���ت، '� ا�!# ���3 
�3��� آ-%ء �� <��ت و#"�X $�ً� �����4 و� 
�# ��وآm�E ا�,���ن =���ً� 

�-�داً �ً��
�وo46 (7 ا�G1�ن # �&s ا�4���3 ا����#�� 5cP6�ل uد��� "، )16، 15(آ!� 6��/5; رI0  ه

 �0
��!� ا$�&L و#��ع 6 X�,!�7اغ ا� R��4� I&,!ن ا���
��� ���6 أن ا��و��Aر و��Gا<�ت وأ5c�ل ه

��Z�7 رة���  ).G1948،252,�،" (و

��<�ن ا*��ا<��ن ا����م ا����#��، وو��7هbE ا����م '&� �
هI  _��� #���7ً� آ���اً، 57�<7 او��
 أ#�� ا�

������ � (7��Z ا���ز ا*�(���<�ن 7) ا���از  .أآ?� ��و<� وأ�0ب إ�� ا������ ا������4 ��I ا�' ;�> 
و0

�� أن <
i0 ا��`� 7) ا�%$�رف ا����#�� "و.ا���آ) ا�4?!�<) هbE ا�!��رة 7) ر�I ا����#�ت وا1زه�ر�,G

�,� ور��م ا�%ه�ر وا�
ر�� ه�اة أو 7) ا� %ف وا�!�,�+�ت ا�� ���c1-�ر 7) ا�"�ر ا��) $&

وا� %ف وا�!�,�+�ت ا�!"��'� 6|���  )م �I 7) ا���c�<17-16/هـ11-10ا�!"��'� 7) إ��ان 7) ا���<�� 

   .)G1940،272,�،( "ا�"^�ى 7) ا��0_ <,T ����� +!�ل ا�4�"� ا����#) 7) ا�%$�رف ا*��ا<��

 Iأه ����� ا*��ا<��ن 7) ز$�ر7�I ا��ر�
ات وا�!�اوح ا�� �&�� و
ا����م ا����#�� ا��) ا�� 

، 17( و8 ��!� �� <��ت �cآ� ا����د آ!� 6��/5; رI0 وا�&�#: وا�/-��ات وا����ن وا1وراق،"6��!�_"

18 ،19 .( ����� #���� و4��A) أن هbE ا����م ا����#�� أ3�6�� �� أ3�ب =��ه� � (7��Z ا���ز ا*�(

7) 6
ا�� ا�4"� ا*�(�) 7) إ��ان �� <�اb 7) ."'� أ��3�� ا������4 ���
�و�� أ6
ع ا����م ا����#�� وا��

 
وآ�ن i�7�# ا*��ا<��� '`�!ً� 7) ا�� 
ام ا����م ا����#��  ".<����"ا�%$�رف ا�-"�� ا�-!�&� 6!,-

�6��� و� ��6��Z ا�4���3 ا��7�$% g!-ور��م ا�%ه�ر و7) ا��رف ا� %ف  � و8 ��!�7) ا�"�ر وز$

  .)G1940،273,�،(" وا�,-�د

 T7�4> �!� I=ا�� �&' mوذ� ،I�7ر�7) ز$ (#���و0"�رى ا���ل أن ا*��ا<��� �I ��!&�ا ا�4�"� ا�

��� ا��
�!� 7) ا��(د "وا��اg0 أ<�� <,���g أن <(T+�6 }G '�م  .'� ���دة ا�4���3 ا1$�ىأن ا�?���7 ا�

_���ن ا*�(��� آ�ن ��� أ�� آ��� 7 ا��) 0�" ) #�+�T ا�%$�رف ا*�(��� �7���7�� ا�

)،�,G1940،274(.   

7�)<�رد و�7!� �&)  (&�&�# (�� 7) آ;  �&%$�رف ا����#�� ا�"��� ا�!���Pة 6��� ا*�(�) '�ض و3

��3P&� وh�ه �!�ا�4"��� ا��A!) وا�!!&�آ) وذ�m ��+�د أ�� �&%$�ر7 ��#�����ن ا�������� �ا�ة '&� ا�

���  .ا�"

 ����� أهI وأ0
م ا�4���3 ا����#�� ا�!�5<� �%$��7 ا���ر�i ا*�( ��&� �
ات ا�G���4 ا��#

"m,�6ة "ا1را
c F�,6 و
��� و��/��56 و�����46 و#�?��، وه) ا�4���3 ا�!�5<� �� �7وع <��#�� و+Eوع 

���
�6
أت. 46
ه� '� ا�����4 آP<�� ر��م ه 
�E ا���ن ا����g #��ز c "�� ا�4���3 ا����#�� ا�!��رة  و0�

�E ) م9/هـ3(7) ا�4"� ا��4��) و0
 آ�ن 6
ء h��ر ز$�رف ا1راm,�6 7) ا���ن � 
�
و'&� و+T ا���

 ����اء ��� ���
� :��P#221�#���
 آ��� �� أ�&�ب ����اء ا�!��ر  �هـ، ��G #��رت ا�4���3 ا�G إ��

�A ب�&�P6 I��# _��3آ���وأ 
G ا�!��رة 7) . "�4) إ�� ��#���و0
 ا<�/� هEا ا�\�ب �� ا�4���3 ا�

�� $%ف  ��"� 7) ا�4"� ا�����<)، و0
 ا<�/� ا��4!�ل هEا ا���ع �� ا�4���3 7) ا�!/^�8ت ا�! �&
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�,�+�ت و$/F و�4�دن وز+�ج آ!� ا��4!&_ 7) ا�4�!��Z وا�"��ت ا�!Eه�� �� و�-�د و

F�5ا�")،( .)113-1984،112ا�1

��ن ا�!,&I وه�"$\g هEا ا� ��ل إ�� أو�5�I��� T ا���ر�i وراء $���T ا� "�F،  و��
 ا<
g7 ا�

� ا��) ���م '&��� �7 ا�4c �7�$%�ع وه) +!�4ً� �� ا�1: ا���Z,�0ا<�� ا���ازن وا����6; وا��!��; وا*


ه� آ�
<� إ�� ا���0ف '/# �4Zرا T�
� ��6 �� i�7 �+_ ز$��7 ا���ر �`�" �'&��&!� وg0 ا�

1974،13��زوق،(.(  

 ����ن ا�� 
ام ا��وع وا1وراق ا����#�� 7) #�ازن وا<,-�م، P7$�ج ز$�رف <��#�� و��
 أ6
ع ا�


ا$&� آ�<_ ه) ا�,!� ا�!!�%ة �&� ا*�(�) 7) أور6� ��G أن ا1ورو���6 ���7وع وأوراق ��/��56 و

��و�T �%$�رف ا1راm,�6 آ"و��
و أن ". راm,�6ا1"أA&��ا '&��� ا�I ا�%$��7 ا���6�4# (7 I&,!ن ا����ن ا�

���و�� G; ا�!4�د�� ا�( (�
أ ا� <����Z �&�+�د،�4�� 
������اs6 ا�(أو #Pآ��" <��Z) ��� و8 

)�  .)2003،298،)ا����

7 (7 ��#����-!�ع ا�4���3 ا� i�,���ن 7) ا�4"� ا�"�ي أن ��
ع 7) #�`�I و#� وا����ع ا�

��  ا;را3�8: b�3��ا�!%$�ف 6�1وراق ا�� �&�� #�رة وأ5c�ل <��ت ا�4�F ا�!��ر ا�Eي ا��&�I ر��زb و'

 m&# I`>�5، و��!��ا�� ا*�(�) ا��A!) وا�!!&�آ) 46
 إO�o46 �7 ا��#�ش ا�T�&' ��7�$% 7) ه�}� 

5c �&' ل�"�&� ��� #�ز�4�ت ��/�6�� �m�E ا� T5&!� ��
') #�ا+
 '!&�� ا�4���O (7 �3ء �,� 
�+ ;


دة #Sدي ��Eا ا�/5; ا����Z)، أي ���`!� #��5ن �� $��ات � ��Zد 7) "إ+�ا
6
ا�� �� ا���5�� ا�!� T>أ


ات #�#��ً� =�� �,��ق، ا�� ا*�(�) ا��A!) وا�!!&�آ) ا����ع أن ��#F ا�4G�3 وا����م �6��� و8ء

+ �ً��,�# ��Z��6 أ+%ا i,>�5ة، و��� �����6 ������G (7 (ه ��
 ا$��ع 1ول ��ة و�
+ ~c ��>Pو وآ
�# ��&4

�T وأO�ف إ���� ���46��، ,&6 ��+%�
ات ا�!�رو�� �ً4� �I 3��ه� 7) �6#��، وGا�� bEه g!+ 
�&7 ،m�Eآ

��,# 8 m�
اً 8 � � '&�m أT&3، و�5�
+ �ً{�c T�
� ��6 ���g أن #�T��" c T�&' �5 7 �ج 

��Oزوق،("ا��ا��1970،267(، �6�/# 
-��� <���G �7 ا���ر�i 7) ا�4"� ا�!?4�7 (> ���5�د ��5ن  �أ

���ً�6� �T&�?! 7) ا�4"� ا�"�ي.  

�7
 h��ت 5/6; وا�g 7) ا�4"� ا�"�ي  ا��) #���ب 7) #!?�&�� إ�� ا�����4 ا�%ه�رو6���`� إ�� 

���-��4�
ات ا����#�� 5/6. و#��'_ أ5c���� وGن ا����7&�
 أh�� ا� s6ا�# ��G �� �3����"; ا�4 ���� ;

 m&# ��
ة �
+ T�7�$ل ز�5cت أ
��# ���6 �&Z�!ط ا��� ��وع وا�%ه�ر ا�!%رآ/� 6�أ5c�ل ا1وراق وا�

��ن ا�!,&I <`�اً 8$�(ف ا�����4 ا�-^�ا��7، 57�<_ ا1زه�ر ا������4 <�درة &� �7��� I� ��ا�!4��-�، وه� 

��� و#!���ن 7) و $/����، إ8 إ<�� و+
<� 0����� )ء; إ�� ا��-��
 o46 ا�/ا��!?�; 7) أ'!��T ا�
 �,�

��hا����'� '&� ا01!/� 7��� L��!6 ا�� ا*�(�) #�/�T6 ا�4���3 ) ا�4"� ا*�(�) ا�!!&�آ) 

�� #&m 7) ا�4"� ا�"�ي، S� ;5/6دي إ�� ا��8���ج P6ن  �وا�%$�رف ا����#�� وا�%$��7 ا� ��� 6�!

�ي �!�5 أن ��%$�رف ا�%ه��� ا������4 7) ا�4"� ا�"6
ا��ت ا (��� ذ�m ا�4"� ا*�( ��4����5ن 

  .ا��A!) أو ا�!!&�آ)
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 ����� ا��وع ا����#�� ا�!%ه�ة t7<��  أ5c�ل ا�%ه���تأ�� إذا 4��#�#�+g إ�� 6
ا�� "ا��) # �ج 

�!?&� '&� #�g+�# L إ�� ا �&� ���اد  �� L�# �&' (��4"� ا��A!) 6����ه�ة 7) ا�4"� ا*�(

0
 ا�� 
م 7) ا�4"� ا�!!&�آ) �آ!� <-
ه )G1981،258,�،"(ا�!��اب ا� /�) 6!/�
 ا�,�
ة ر��0.  


 ا�!��A ا31&) �

م ��7�4 أو #�' �� I=و'&� ا��;�� ا�!��!; أن �%$��7 ا���< T>إ8 أ ،

��� ا�"�� أو إ��انA���"� 7)  و0
 آ�ن �� ا����4) أن #`�� زه�ة. ��5ن  (7 ��&+ ��Oوا ;ا���<

���ا�Aر�� ا�4?!�<�� 7) ا���ن n� �46�ت ا���ا��8� ���!� آ�<_ و8�� �G )>�!?4و8 ). م16/هـ10(ا�4"� ا�

 
�7 I� ��4#
دت "=�و 7) أن زه�ة ا���<; آ�<_ �� أآ?� ا1زه�ر ا��4!�8ً 7) ز$��7 ا���L ا*��ا<��، و

 (�7 ،����-Gأ _'�����3 زT�7�$ أ5c���� و#' g�
ا$&� ��
و �,��&� E6ا#�� وأ�G�<ً� أ$�ى #`�� �# �ً>��Gأ

  .)293-2003،292،)ا�����(" أو uد��� أو ر��م ��Aر و��Gا<�تأ$�ى ��اء <��#�� 

'/�ً� +&4�I ���!�<�� '&� آ;  karanfilو0
 '/i ا1#�اك زه�ة ا���<;، ا��) آ�<�ا �,!�<�� 

��� و#��I ا�����-�#�I ا������� 57�<_ #!�; إ�� 3
ق #!?�; ا�����4 وآ�ن ذ����P�6 m ا�� ا�"��) ا�Eي 

 I���01ا ��
 ا�!^�ل 7) إ��ان �I ا<�/� �� إ��ان إ�� =��ه� � �&' (�#,�o46 _6 أ�����T إ�� ا�� ا*�(

��� إ�� #�آ���m 7) ا1<,-� آ?� ا��4!�ل ز$��7 زه�ة ا���<; 7) ا1<,-� ا����� آ�E"و0
  .ا*�(��� و

���
����3 <��#�� وه' g�
ا$&� �� �ً>��G) أ�7 ،�����G <�� ا�!��زة 6 ��ط�<_ ا�%ه�ر . ا��5�آ 
و��

 ���" ا�!�+�دة '&� ا�,-�د وا�!�,�+�تا�!����� '&� ا� %ف أ�0ب إ�� ا��ا��40 أو ا������4 '

  ).1979،28+�دة،(

��ن ا�!,&I 7) ا�4"��� ا��A!) وا�!!&��� ا�%$���7 و0
 أ0�م ا�
ة ��6 '��b�3 ا�Gه�ر �آ) ا��%&�


 وا1وراق ا�!�آ��Gوا R��!� ;�3��T4 آ; ا�� g\ � L�|�� ،I`��و0
 أذاب \46�� o46 (7  ،7) ���ق 

�������6��� و#-&4�� �3 (7^�  L�S# (ة ا��
Gوه� ا�� 
�
+ F��0 (7 ت��7` ��#�0\���� ;Gو . X-> 
�7

�، I���7 ا�%ه�ة '&� &� ��!i و��6د�
ات ���ن i&$ (7 زه�ر و أوراق ��آ�� �0ا��� #L��P ز7�$) ا�

��`!�،5c; ���5ن �� #-!g أورا0�� �Gل آ�P�� و#�5ن أورا0��4
د  � =�� �� Fآ�� ��Pأو 5/6; آ


ات  .ا5c1�ل و���ر �g ا$�(ف اG1-�م �!� i�G ا*G,�س 6�8#%ان �&%$�فGإ�� ا�� �`�و6��

��ن 0
 ار#�ى �� '�m&# i ا�%$�رف و#/5&_ ا�%$���7 �&%ه�ر ا�!�آ�� 7) ا�4"� ا�"�ي، <-
 أن ا�

��6 ا���5�� ا�4�م ��� �g  �وا�O �ا*�(��� ا�!�آ�� ��7ى #/�6��
�T أ�����ت ا���آ��� ا��|��� �/5; ا�%ه�ة 

 (!A�ا$�(ف أ5c�ل وز$�رف ا���ر�i وا����3; ا�
m&�� ���0 ا1$��ة '� �?�(#�� 7) ا�4"��� ا�

�&� وا�!!&�آ)،�5���T �5) ��5ن ا�5; ذا �0!� ' ��= 8 ~/6 I�,� �3��
 أن آً( �� ا�4-�7.  

 
 .أآ?� ا�4���3 ا�%$���7 ا����#�� h��راً وا��4!�8ً 7) ر��م ا���L ا�������� �� زه�ة ا�&�#:و4#

�� ا���0 6���4اق) م12/هـ6(����4 أول h��ر �%ه�ة ا�&�#: 7) ا�� ا*�(�) 7) ا���ن "و�
�. '&� $%ف 

��) 0�c�ن و�&��ن أ6�د، آm�E $%ف و�4�دن�
!6 (>
 �h I��ت 46
 ذ�m '&� ا� %ف ذي ا����i ا�!4

�� ا�����4 '&� )م14-13/هـ8-7(ا�4"� ا�!!&�آ) 7) ا���<��  F��0 ب�&�P6 ا�%ه�ة bEه _&?� ��G ،

��� <��-� �&����Pات ا�"���� m&# (7 ا���ة 46� _��cا��) ا ���
 ا�^%و ا�!^��) 3&� و���� 6�!�ذ+�� ا�"�

��ن ا�!,&I 7) ا�4"�"و). 2003،289،)ا�����(" *��ان وا��4اق
ل ا�' 
ا�!!&�آ)، وهEب 7) زه�ة  0

 ����G ا�����4 ذات g� gZرا i>�4# (7 �>����� زه�ة ��آ��، وأ#)�6 _��3�� L�&# ��6آ� � i& 7 :#�&ا�
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و0
 أ��ت زه�ة ا�&�#: ا�!!&�آ�� '&� . fleur de Luisو��
 آ�<_ #,!� أ�G�<ً� 6%ه�ة ا�%<�i  ،و+!�ل

وذ�m آ���-� وا���P�� ��Oات ا�/�ق ا01"�، و��5 ا�4���3 ا�%$���7 7) ر��م ا1<,-� ا*��ا<��، 

أآ?� ��4��A و��G��  ه��ك ا$�(ف ��6 زه�ة ا�&�#: ا�!!&�آ�� وزه�ة ا�&�#: ا�"���، ��G أن ا1و��

�� ا�?�<�� ")�  ).2003،290،)ا����

��ن �� #&m ا�%$�رف ا�"��� 7`��ت ��/�6�T 5/6; واXO أ�� 7) ا�4"� ا�4?!�<) 7&�
 ا���د ا�

�?�(#�� 7) ا�4"�  ���!�� �&%$�ف ا�!,� 
م ��`�� أآ?� ��G�� و+!�8ً �و�5�T زاد '&��� �6��3; د���0 

��ن ا���آ) زه�ة ا�&�#: 7) ز$��7 أ<,-�T و�5��� آ�<_ 7) <��ق i�O . "ا�"�يو��
 ا�� 
م ا�


ود 6���,�� �&%ه�ر ا1$�ى��   .)2003،291،)ا�����( "و

��ن 7) ا�47-�ءت  ا�%ه�ر وا1وراق ا�T��P5"��� ا��A!) وا�!!&�آ) 7) إ$�اج '�"� �6ع ا�


ث <�'ً� Gأ �!�ور�0 <��ت ا�4�F ا�?(��� ا�A1اف ����� �&!�از<� g�!+ ��6 أ+%اZ�� ا�!��ا+
ة 7) ا�4!; 

�� ا8#%ان ا��/�5&) ���، �7`�� ا�4���3 ا�%ه��� ��!��&� '&� +�ا<F ا�!��ر و��5 �g ا��^��� ا� (&5/

 ��6 I'�6 ��
ات 6"�رة أآ?� ��4#
اً �7
ر+_ 7) أ�&�ب ا���&�; Gا�� m&# رت��# I� ،��6 (� ا� g�ز��&�

 ���#��> ���cا�� ����و��
 ا��!
ت ا�%ه�ر وا1وراق . #���� 4�6
د ا���,�!�ت ا�
ا$&�� 6�� 5/6; ز7�$) 

���3ه� �� #&m ا1$��ة h ���6�� <��ت ور�0 ا' ������ ا�?(�) ا���}� و��5 ا�T��P5 ا�"��5# :�6 F�4�

o4�6 ��\46 ا1+%اء s6�� ���ء <�ع �� ا�%$�رف ا�
ا$&�� ا�!��Oإ g�أ�� ا�4�"� ا�!��ر 7) . 

�g إh��ر  T�ا�4"��� ا��A!) وا�!!&�آ) �7
 h�� 7) ا�4"� ا�"�ي 5/6; واXO و�/�T� T6 و���5�


ة�

ة 5cP6�ل +G�&� �  .o46 ا���ز�4�ت ا�! �&

 T�)7) زه�ة ا� �&?!�� T��P5; زه�ة آc ��h 
وه) ) �c�iZ ا��4!�ن(أ�� 7) ا�4"� ا�!?4��7 (>

 o46 (7 ��h ��: ا���ز�g ا�?(�) �rوراق �g ا#%ان وا������ 7) ا�!��ر ا�/5&) 6�� وه� > ��#��5ن 

  .ا1زه�ر ا*��ا<�� و��P6 �5&�ب أآ?� #����اً

�,��&� E6ا#�� آ%$��7 أو  ,��� وا�!�آ��ا1وراق ا����#�� ا��h��ت ر��م  ��'&� ز$��7 ا1<,-� إ


ا$&� �g ز$�رف أ$�ى أو �!?&� �rوراق 7) ز$�رف ور��م و<���� ا��وع ا����#�� وا1="�ن، ��

" ������ وا���وh��ت ا��ر�0 ا����#�� 6"�رة 6,��� آ���ر�0 ا�?(��� وا� !���� وآm�E ا1وراق ا�!,

�� ��6 أوراق 3^��ة أو أوراق آ���ة �� �&��،وأ<"�ف ا�!�اوح ا ����-Gأ _'�� "و#

)��_ ا1وراق ) 2003،297،)ا����
و0
 ز��_ أوراق <��ت ا�4�F ا�%$�رف ا��A!�� وا�!!&�آ�� آ!� ا�� 

 �ً>��G�4 وأ���&� T6�/�ً �P6&�ب  �>��Gأ ��ن ���!��ا��,��� وا�!�آ�� وأوراق ا�4�F ا� !����، و��
 آ�ن ا�

ى وه� ا�^���P6 I��# F&�ب ���ر وآ�ن 8 ����
 �A (7��� ر�!�� 46P6�ده� ا31&�� ور6!� آ�ن ذ�m أ$�


ة 1'&� أو 6�<?��ءة دا�G ���Zل '�"� . إO��7 إ���� �� ا�����G ا�-!�����!�7&�
 +�ءت ا1وراق �&���� أو 


 ا��وع وا1="�نGأ g� �56�/���7
 أ'�� ا .�� أو  ،������ ا��A!) وا�!!&�آ) �0ا'
 ���I و��5 7) ا��

�� ا�!��g ا31&) و0
 أO�ف . "'���3 ا1وراق �&4"� ا�"�ي Tو#�آ�� T��وراق أ�r� م�/�5; ا�4���7

�� ا����3; ا�%$���7 ا�
ا$&�� وا� �ر+�� �&��اف، 
�
7�� �L�\ إ���� ��  إ��T ا�� ا�"�ي آ��4�دة ا�4

و0
 و�O_ ا1وراق ا����#�� ا�!��رة 7) ز$��7 . �� 3���� آ%$��7�5!&�� و�-!&�� �� و+�� <`�b و�-4&

�� وزه�راً و�!�راً<��#�� #�!; أورا0 �7وعا1<,-� ا*��ا<�� �6�!� ه��ك �,� ���,6 �ً "
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)����3 <��#�� أ$�ى دا$; ا1وراق <,�� و6"� ، )2003،297،)ا����' I��� ي���ن ا�"7��ى ا�

 bEر و7) ه��3 ر��م ا1زه�آ��$��و0
 ��ر '&� <: هEا ا�
رب . ا����� #"�X هbE ا1وراق أورا0ً� 

 T�&' ن 7)وزاد����ن 7) ز$��7 ا1وراق �P6&�ب �I �"; إ���A Tاز هEا ا�4"� ا�4?!�<)، 7&�
 أ6
ع  ا�ا�

�� ا�� ا�"�ي ���� �0; و��5 �g أ$E ا�1�س وا���ا ����� ا���ز ا*�(.  

��ن 7) ا�4 ا����م وا��وع ا����#�� ا��) #�!;"� ا�"�ي '`�!ً� 7) ا�� 
ام آ�ن i�7�# ا�

�6��� و� ��6��Z ا�4���3 ا�%$���7  ا�%ه�ر وا1وراق g!-رف ا� %ف "و7) ا��7) ا�"�ر وز$ �و8 ��!


ة و<&!:  ،)G1940،273,�،(،"وا�,-�دGع وا����هEا ا�1&�ب 7) �4��-� ز$�رف ا�!,�G�ت T�7 ا��

3�ت  Iأه ���) ا���+Xوه) �"� ز$�7) . ا�4!; ا�' ;5� s6ي 7) '!; ر���ن ا�"�7
 <-X ا�

�� g��Z ا�4���3 ا��) #-!4��  �&��5���&� 7) ذا#�� وه) أ�\� �5����� ا1$�ى ��6��� 
ات ا�G���6


ت ��6�g6 و#/�G m6&%و<) أو '&� ه�}� ����ت أو أ�0اس . ا�!,��G ا�5&�����7
 $�+_ ا1="�ن وا��وع وا

�ً��7 ;��5�� 
G�3 ا�!�4?�ة 7) آ; وا���6��� ��c_ ا�4 �� g!-��.  

��ن ا�"�ي ��نو��
 ا���د ا�ا*�(��� 7) ا�4"��� ا��A!) وا�!!&�آ) 7) أ�&�ب  �� ا�

 ��#���4���3 وأه!�� ا��&%و<�ت أو ا�?���ت ا�!�!�+� ا� �P6 �3="�ن ا�4�F و�&� ���ا���آ� ا�\!

m ا���آ� # �ج ا1="�ن '���3 أ=&��� أوراق أو زه�ر و#/^; ا��اغ و�� $(ل #&. و�Gآ�#��

��� 8 <5�د <���� ا�!&!X ا�1��) �&%$�ف ا�!�"; ���
وده� G 8ً�5cا�^"�ن �5�7ن أ m&# ��6 ا�!�"�ر

(�  .m�E6 ا��ع ا�^"

6�`��ا#�� 7) و0
 #/�6�_ أ5c�ل ا�%ه�ر ا�!��ا��� �7ق ا��وع ا����#�� ا�! �&� 7) ا�4"� ا�4?!�<) 

�� ��G ا����ع وا*6
اع  ����ا�4"� ا�"�ي، و��5 #�0_ '&��� ا�%$�رف ا*��ا<�� ا�"��� m&# (7 ا�

�� ا�/5&�� �&%$�رف ا����#�� ذات ا��وع ا�!�!&� 6��%ه�ر وا1وراق�`�!&� (�  .  ا�

��ن ا�!,&I، وآ�ن #���4 "و$(�3 ا���ل 
ر إ���م �&"���ن '� ا����ت أن '��I ا����ت آ�ن هEا ا�

���اوح ��6 ا��-��
 ا�!�&i وا���5�� ا�!���ر �� آ; أ�� 4��A) و��6 ا��%ام أ5c�ل ا�����4 ا��%ا�ً� ��5ن 

I���01ا�4"�ر وا F,G ًا
�� <(G{ أن .�0��ً� <,��ً� أو �46>t7 ،ت�ه�وا8#- F����1ا bEآ; ه �� I=و'&� ا��

4-� �ً���!�%ة وإA�را '� ��" c ك����-�ت ا�� هEا  P6ن&�� <�I5 ه� ��ا�%$�ف 

(�  .)1984،113ا�1)،("ا*�(
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 :و(��� ��� )
ض &%ول �#���� �"�رن �� ��رف ا������� ��� �� ا���
�� ا������ وا�����آ� وا���
 ا����ي وا���
 ا�������

  

  ا� ه�ر وا-وراق ا��
آ��  ا� ه�ر ا�.�����  ا-را,�+*  

� وا�����
�	
� ا��

ا��
�

آ
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�
�
� ا����ـ

ا��
  

 

 

  
  )45 ،1979 ��دة،(

  

  
 ) 32 ،1979 ��دة،(
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�
�
� ا����ـ

ا��
  

        
     )36م،ص��1979دة،(

  

   )29 ،1979 ��دة،(

 

   

  

) 	
�8(  

  ا��� ا�		��آ�

�� ����15 ����� �� ا��ن �م �� ��� ��ت �

��ر(� وأ�&ت %�$ ر"! 
��1222-1883)(  

  

) 	
�9(  

  ا��� ا�		��آ�

�� 14"+*� ����� �� ا��ن �م �� ��� ��ت �

��ر(� وأ�&ت %�$ ر"! 
��)M.83.251.12(  

  

) 	
�10(  

  ا��� ا�		��آ�

��  م ������15 ����� �� ا��ن �� ��ت ���

�$ ر"!  ��lacmaس ا/.-�س% )M.2001.86( 

  

) 	
�11(  

  ا��� ا�		��آ�

�� ��س �15�2	 �1&0 �� ا��ن �م �� ��� ��ت �

  )(M.2002.1.32 ر"! %�$   lacmaا/.-�س
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) 	
�12(  

  ا���ا����ي

�� ����15 ����� �� ا��ن �م �� ��� ��ت �

�$ ر"!   ��lacmaس ا/.-�س%)M.73.5.757( 

  

) 	
�13(  

  ا���ا����ي

�� ��س ����15 ����� �� ا��ن �م �� ��� ��ت �

  (M.73.5.756)  ر"! %�$   lacmaا/.-�س

  

) 	
�14(  

  ا���ا����ي

م ��� ��ت �17ة ����� أ342�ن �� ا��ن 

��ر(� وأ�&ت %�$ ر"! 
�� ����)692-1902(  

  

) 	
�15(  

  ا���ا����ي

�� ��س م ����15 ����� �� ا��ن �� ��ت ��� ��

  M.73.5.756)(ر"! %�$   lacmaا/.-�س

  

) 	
�16(  

  ا���ا����ي

��ر(� 17"+*� ����� �� ا��ن 
�� ���م ��� ��ت �

  )1884-266(وأ�&ت %�$ ر"! 

  

) 	
�17(  

  ا���ا����ي

�� ��س ����15 ����� �� ا��ن �م ��� ��ت �

�$ ر"!  lacmaا/.-�س% )M.2002.1.260(  

  

)
� 	18(  

  ا���ا����ي

�� ��س �15ة ����� �� ا��ن �م ��� ��ت �

   lacmaا/.-�س 

   

  

) 	
�19(  

��	�   �ا��� ا�

9��آ3-! 16-هـ�10&5 ���0 �� ��� ا�;�(:/ م �

Mediterranean an Near Eastern Antiquities   
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160-هـ���10�ت ����� ا��ن� م ا�>

�- :ا
9��  

 

 

 

  

) 	
�21(  

��	�  �ا��� ا�

���17��� �� ا�<�ف �� ا��ن   ���م �� ��� ��ت �

�$ ر"!  ��lacmaس ا/.-�س% )M.73.5.27a-b(  

 

 

 

  

) 	
�22(  

��	�  �ا��� ا�

�� ا�>-
0 17-هـ����11 ����� ا��ن�م ا�>

�- :ا
9��  

 

 

 

  

 )	
�23(  

��	�  �ا��� ا�

�� ��س 16 ���� ����� �� ا��ن �م �� ��� ��ت �

�$ ر"!  lacmaا/.-�س%)M.2001.85.4(  
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  :ا��ـ�ر ا�������ـ�


�	��ام أ�� "� ��� ذات أه�اف وو�
�� ���دة، وذ� ���� � ! �"#�� $�%& �إن آ")� &#)'

� آ-�'"� ا&#
ل '(#	
ن ا	Means of relating  0و/-ا.� ا�1�2 ا �4'�، 3 0(
45 ا1�-ن ا�%

"	%?'4 .< أ3=
ر; و�": �-9-ع �670�4	 
 ���"  . (Pandell, 1975, 29)  

" �
 03 ا%A@ و7	ًA?6� ف �7رك� �'D أو ا�	 �ف، وهEا ا F9أو و D'�� ه- .)"'� &�'(#	
3

G!
	Hن و43د�7 إ
�1" �'6�
ت اH-=(
 ."$ اً�

د�7 ��	"�1، وه- 7%	)� أ�� D�
�-� GA'A�&."(Joyce, 

1993, p17)  �� �1=4ة أو �-9-ع و�%� ذ'(#		�)'� ا1=4ة "و.
دة 7?�أ ا �'%!4
دة ا(� ا(#(
ر ا	�7

6
س �
"-نJKوا D'��	
ل، وا'�
 �F ا �  . (Bevlin, 1970, 4) "و47�

� ه0 (#(
ت،"3-�'�1 اL	�(
آ@ ا&#
ل اM� @J ،�1
ه'(
ت 03 اM=@ اOآ4N  ا('��	ا#-ر وا

�
45  أ5
� و3
."'� وذ�%7� هE; ا�A& 7=-ن P'�� �(�
رة �%�
�7 و��	�� 45
�. >'� �Hاز-(�< RSل ا

�-رت �< & 0	�?�'� ."$ 5'�2 &=-ن �6'�� 03 !-ه4ه
 و��'P &=-ن � E�� �-ا��� ا)4اJ@ ا=N'4ة ا


 RS" .(Swann, 1987, 6)   



H?'< ه
�'< و�	Rز�'< وه)! �'('(#	
UH ا: و&	T)< ا%)"'� اL
0 ا(L
UH اL-�'01 وا

�-ر "و	
ت ا�-A� F� U�
�	7 
(� �'(#	" �'"'=M	
0 03 آ'1'� �%
�L ا�-ا0J ا(L
UH اL7	L"$ ا

�9-(
ت ا	A�'� ا)6	����، و��ى  .وا?"�
UH ا-�''3 01	N(@ 03 ا)-ا15
ت ا	��7E'1 و4Xوط و�	Lأ�
 ا

� 03 أوY9 5-رة'(#	   .)1995،239،أH-ر( "�Rء�	 
 4SKاج ا

0
�U ا\�
�	��ام ا� 
 	L

ر ا	#)')'� وH-ا&[ �%=3Oا �.-(L(و/� . و�-ف 7	� .4ض 

� اEي 7	�
�F� U أ/)�M ا6'�ات '(#	" �'
(L
�'� وا	M='"'� وا�?
ر ا��O ا=3Oا ;E03 ه �NJ
?را.` ا


ً'�3 Rً'"�& �"A	6� �'('(#& =@ 3=4ة�6 4ة وأر3: " �.-?�(  .ا

��ر ا�������� درا���� ������� ���  

  )1( ا����ة ا�������� ر��

1
a)0 وا))"-آ0 وا#1-ي 
&'� �< ا%#4 ا?H 45
/-ام هEا ا%)@ ا1�0 ا.	)� ."$ .�ة .�

0H
(N%
 �7": ا-�Jة .وا(� >�
T	� 0"Sط دا

45 03 هE; ا1=4ة ا	#)')'� 03 ار&?�% ا	0و&	-ا!� ا

'A
 �< ا  Y?#7�%(	L� 45
�%� �< �4Lد /')� �L)-ع &"� ا�45  .)� �
 ه- أ.
�%
��` اT& �A"3

 D'�(
�NJ �%)@ &4د�7 .=06 "�D اG?M دا�4ي �< RSل ز4Sف اOوراق ا?ا1�'� 03 هEا ا%)@ و/
�` ا

� إ'(#	" �'"Sا�	-!'G ا�4آ� ا �
; وذL&cدة 03 ا
T	� �A74�
&'� ا4SOى �?�
رف اSd

ق ��H $

G'". 4ة�'6(�'� و=0 &�": ا-�Jة اS ت
/R2Hأي ا ;��& c G
ر!0 S.  $". ء-Tو�A أA` ا�ار�� ا

� وه- ا=	"� وا41اغ،'(#	�A"3 ر��` 3=4ة ا�	��ام ا=	"� 03 اdLء ا%"-ي 0N"N  ا%�#4 ا�01 03 ا

'(#	" ��

 أ.�$ د.(� �'&
?�
رف اSd� �< RSل &=	@ ا'(#	� أ19
ه
 ."'G ا�	��ام ا41اغ 03 أ�1@ ا

�'�1� آ)	��1 .
م "-�Jة ا'(#	  .ا
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 >� �f4

H?0 ا)�-ر ا4أ�0 G و�! >'� 74?0A	
g@ ا(	" �L'	H انd&cا �'(#	وhJR7 03 هEا ا

?H

�'� ا)�-ر ��	"1
نا '�i  0أن !L7

� '< إ$ در!� &M%4 ا4ا�0 �M	� 
'A� 
( Hإ cإ Rً%3. � .)@ و& �A


 j7دى إ$ &A-�7 إدراك ا-�Jة (� 
 .
"%)@ ا1�0 وأو9 �H-=(
45 ا�%
ت اJ

م و�6LJ47ة 03 أ
2�

�� U&4� �'"'=M	
45 ا�%1
دة �< أن آ@ .�#4 �< ا	�cا F�،ل
=XOا >'� D�4ا	 'P 7=)@ آ@ �� )
وا

G9-%7 4 أوS\ا.'H-"-ان ��'U6=& P ا%R/� اO` ا���	ا� �A
 �< ا	4ا�D �'< اM=@ وً.-H �

�'H-""�ر!
ت ا 0"� F7و03 &-ز 

ردة �	�ر!ً?6
S�� وا-ان اOا F7ء &-ز
L3 ،�'9رOوا   .  

  

  )2( ا����ة ا�������� ر��                        )1( ا����ة ا�������� ر��                      
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  )4( ا����ة ا�������� ر��                 )3( � ر��ا����ة ا�������              
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  )6( ا����ة ا�������� ر��  )5( ا����ة ا�������� ر��                   
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  )2(ا����ة ا�������� ر�� 


ة �< A	�(
&'� ا?�
45 ا�%� ا.	)� ."$ &�
ول .�
45 زG'34S ��	"�1 /-ا� 
 ا'(#	
ء هEا ا��


H'� ا1�-ن(N%"�D . ا�R�K'� ا#1-�7 وا))"-آ'� وا �74'?%	و�A ا�	1
دت ا�ار�� �< اA')� ا	M='"'� وا

 G�

م أ��H -0، وه.
A7Kم ا
��
 �< ا 	('/ ESk& �'.
A7إ �"Jر G&وه- 03 ذا �'&
?�
�@ 03 ا-�Jة ا(ا

�('A
; ا�P'J D 7)	� أو 7�N�0 أو A7-س، و=< اL&ع 03 ا-�	
ل أو  ا=X�7#4; �< أ 
('3 :A�	& 4ىSOا

�'H-
ت J
6� . 0&
?H 4فSز F� 1-ي#"1< ا �'&
?�
�"'< ا)=-H'< �< أ�J اOوراق ا(�'< ا�
Fa اA	?3

 @=M
 ا &

دH >7	. ]�H G-ع �< اd&cان ا)�M-د �)
 أ.�$ X=@ /?� &�-ى �'< !�?T	� >'ه
L&
� 4Sl

L��ا034Sd ا�4'06 ا=?'4 03 ا'(#	� 03 أ�1@ ا.  

 @(%
&0  �< /')�و/� ا�	1
دت ا�ار�� 03 هEا ا?�
دة ا%�#4 ا'� @(%7� 4 03 هEا ا P'J دة
'6ا

 45
�%
&'� أ4Sى ."$ �
/0 ا?H رف
S�7#4; �< ز 

رف أوراق ا1< ا#1-ي و�Sز �Jن �< أ-=(ا


ه� M(%'< ا 45
�%=-P'JGH أن هEا ا%�#4 ه- أ/4ب ا �A� 030�1و/� �
.� ."$ ز7
دة . �� ا%)@ ا

�0 ر�'06 �-اء S ;
L&ا $�4ة �7	
ج إ'6
45 3)?�أ ا�%1
 @'5� E; ا	
دة و9-ح �%n ا'6
 هE; اًH
=�


4Xاً أو 9)�'?�
ً  �'(#	"1=4ة . 7	4دد �)%�ل آ?'4 وأه)'	G 49ورRS P'J�7ل ا �'H-"�� ا�و/� آ-H` ا


ع اA7Kاً �< ا-! �'('(#	
دل ا%	
ل وا-�Jات �)
 AJ: ا-�Jة واd&cان وا=XO'< ا�ت 
/R. �!0 أو�1

.-H ث�Jأ 
�Rل �)
 �F ا	�-F7 03 ا)��R وا9O-اء وا '3
ً  45
�. >'� D�4ا	
م واL6Hcوا �q	�< ا

�'(#	  .ا

  )3(ا����ة ا�������� ر�� 

0�1
&'� ا	M& 0=@ هEا ا%)@ ا?�
45 ا34Sd'� ا�%
45  إن ا�%?A'� ا 
 	/R. 03 وأن &4ى ��c

 G6وأ� �'(#	
45 ا�% �74#%
ت ا/R%� آ=@، و7	�"U ا4�O إدراك &"� ا'(#	
ء ا�� 03 � 6& 0	ا


 �'� 
('3 ���
=
ت ا/R%
&'� . و&���7 &"� ا?�
45 ا34Sd'� ا�%� �< &4ا�D .�د �< ا'(#	3'	=-ن هEا ا

(
�� وا(	(
�"� واA	(
45 ا�%� X 03 4=@ و�Jة �	#"� ا& P'�� �(L6��1 و�q	� �A74�� �%a
A	

4S\ا F� 
 T%� �(-ا�	و�.  

 @=� �F ا'(#	
�NJ �< �?�أ &�
�: آ@ !dء �< أ!dاء ا?أي آ'�A"3L'ordonnance  �'1 ا�	1
دت ا

Gا�d!'< أ�م 
%
45 اd. ا	F'(L ا	0 &-!� ا	-ا3: ا�%=@ !dء �< ا `'�34S'� 03 ا%)@ ا1��A"3 0 أ.

@�

 آ@ �	= Hت ."$ أESة أو أ�J $". 45
�%
د�7 �-اء ا.	?4ت هE; ا(
م . /')	G ا)%�-�7 وا��
3


ت /R%6
س وا	-اRS >� :3ل اJK1=4 وا
 �< و�Jة اً.-H 
�
'S 03 P%?7 �/ �'(#	وا	U'&4 03 هEا ا

6
نHr @A�7 يE6
س �
�c	4Aار وه- �#�ر "094 وا? �L �'< اOوزان وا	U'&4 ا034Sd اJKا.  

�4 ا)	"0A وذ� �< RSل H ابE	!c �'6'�4� ."$ ا�	��ام ا?jرة ا)4آ�7d ا'(#	وA7-م هEا ا

�'(#	" 467Oي ا-"%�4ف ا
&0 ا)6	4A 03 ا?�و/� /
�` ا�ار�� �%)@ ا	�7�L اEي . ا	M='@ ا034Sd ا

K ء
A&رcا G&
'a 03 @(�7 0&
?�
ء ا%�#4 ا034Sd اA	Hدة 03 ا�L	(6
H'� اHKت ا
?f4
ت وا!
�
ع ا?X

 F�
�
45 ا)�4'� وا�%�')'� �'< X	$ ا�& �/R. :"S ب-"�k� G%7ز-& �6
� ذآ4; وه- .�4?=� 4# &ا



ت ا	F(L& 0 �'< اd!Oاء !)'%ً/R%	-g': ا ��� ا1�'� وذ�" d'((
رف ا1�'� وF(L7 �'< &"� اSd. ا
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G، آ)=Xآ� ."$ أj7 
�، و�)'(#	"
م %
�U واL- ا�	7 
(� ��S
6
ردة وا?-ان اOام ا��	03 ا� F7-�	ا

0A"	(�Rل �A� @=M�J >	M& c $	` ذه< ا9
ءة واKام ا��	رو.0 ا�.  

  )4(ا����ة ا�������� ر�� 

'('(#	
رف .�
45ه
 ا34Sd'� ا)�	"6&� � �1	A$ هE; ا1=4ة اSd< 3< اOرا�'6� و�%n ا

�7-1#
&'� ا?�
 �< . اً.-H �!أو 
ً?'&4& �'(#	" �H-=(� ."$ &U'&4 ا-�Jات ا'(#	و/� ا.	)� ��
ء هEا ا


&'� ا34Sd'� واOرا�'X >� �6=@ اdه4ة ا)4آ?� 03 أ�1@ ?�
ء ا-�Jات اA	6
آ��، P'J أن اا�4آ� ا


ع ا�4آ0، آ)
 ا%)@ ا1�0 و43 إ�=
H'� وا�%� A7Kا >� 
ً.-H ]	Hk3 �'(#	
ورة ا	M='"'� 3-ق �6�Y ا�("


ً'
(! �A6	و� �A�

ت �	�/R. ذا Rً'=M& �!أو.  


ً7-'J ً0 دورا
�� ا'(#	
 �<  ،وU%"7 ا�D 03 اً.-H $1T& �'���(�-ط ا�
ت ذات ا('(#	
3

�J
(6�-ط ذات ا)�"و. ا-دا.� وا4/� وا�� N7'4 03 ا��1 ا�	��ام ا'(#	
ت ا-ا�%� 03 هEا ا'��

Rًآ Y?#	 >7-=	
45 ا)	41/� 03 ا�%� اT& أن �'���(�-ط ا�
 �وء آ)
 أkX >� GHن ا� 
�
6Jإ  d'(	7


-�Jة�.")148:4(  

 �"�
. >� �'34Sd
45 ا�%و�A ا�	1
دت ا�ار�� �< 3=4ة أن ا-�Jة &A	0T و!-د 3=4ة /4ا�� ا


ل وا�Jة=Xأ  �
 d"7م ا	%?'4 ا1�0 ا	#)')0، وذ� U6J �%7
ت و��ون إ�4اف، وذ-�	
ل �%n اSإد F�

�Hاز-()?�أ ا 
 .
TSوإ �Jا-، اEي  RS >�La symmetrieل ا�	��اث .�
45 زG'34S ذات ا	gk'4 ا


J'� أ4Sى R. $". d=&47/� اd!OاH >و� �'(#	
J'� ."$ ا%R/� �'< أ!dاء اH >� d=&47@=. ء �F ا

 G!-� �'(#	� و&�-. 
 آ
ن c�� �< 43ض 49ب �< ا-�Jة ."$ ا'(#	
45 03 هEا ا�%�4اً 	%�د اHو


J'� أ4Sى H >� 45
�%
J'� وا	=4ار وا	4د�7 ?%n اH >� ن-"�@ وا�-ر وا
م .< 74a: ا�	��ام ا.

%
&0 03 أ�1@ و��	#� ا?�)@ ا1�P'J ،0 7%� &=4ار ا-�Jات �X @N=@ اdه4ة ا)4آ?� وX=@ ا4Sdف ا

45
�%"	kآ'� ."$ ا �'"'=M	
 أ�J ا�"-ل ا .

 وأو9 ?6H فR	S
�.  

  )5(ا����ة ا�������� ر�� 


H'� و�)"-آ'�(N.15-�7 و �'&
?H رف
S45 وز
�. $". �'(#	وأ�
س هE; .ا.	)� &=-7< هEا ا

�'34Sd
45 ا	M='"'� ا�%
دة  ا1=4ة ا	#)')'� ه- 5'
�f اT	(
45 ا�%
d7 0اوج �'< ا(! :6H 03


رد ?6
S< وا� وا)���$،�'< ا'A	6(�،�'< ا.
�
د �'< ا�M< واT	
�6H ،هEا اL	� ة�J43ة 03 و
�	(وا


cت �'< .�
45; ا)�	"�1. و�'< ا=	"� وا41اغA	Hc746%� وا  . و&)'@ إ$ ا�4آ� ا�اS"'� ا

% 0"=M
 و7	=-ن X=@ ا	-زF7 ا H-'< آ�-.` �ط &-��
45 هEا ا%)@ ا1�L� >� 0)-.� �< ا�

�'(#	
&'� ا)	#"� �4Skى �": X=@ /?� 03 أ."$ ا?�
�"� و����'� 03 .�#4 ز4Sف ا-ر/� ا�. D�
3

 �H-'"
� 0J-'3 $���(6
س �%�م اd&cان �)
 17'� 03 إ4gاء اM%-ر �
�4آ�،أ�
 اJKا $�%7 @�
(ا

-�Sو ،�/
X4
 وا T%� F� ط-��
Fa &"� اA& >. ]	H �/4ى،وSرة أ
& �%�A	رة و�
ط أA3'� �6	)4ة &

�1"	�� �'"'=M& U'
�k� تs� �1"	�� ت
J
6� �.-�	(
&'� ا?�
رف اSd  .وا
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 G	"'�� 03 41د
/� &?�أ �%G و&)'@ إ$ ا�c	)4ار، إذ 7?�$ اa 
 Hk� 
و4Jآ� أي DS 7)=< &61'4ه

>. �L&
H �'(وه 
ًa-�S  
�%� ��'P &�رآ A	(
رف اSd�-ط وا�
��� 3'#@ �'< أ4aاف ا=
/� ا�ا

  .ا%'< آ-�Jة �	#"�

"�ر!
ت ا"-H'� و�M=@ ��6-ب  $"�
ردة �	�ر!� 03 ا	-زF7 ا?6
S�� وا-ان اO` ا���	ا� �Aو

=@ �< اM=@ واOر9'� D�4ا	
 �< اً.-H �'(#	
 أآU6 ا(�.  

  )6(ا����ة ا�������� ر�� 

 �!-& 0	� �F ا=@ اى آ'1'� ا	F'(L ا'(#	
�NJ �< �?�أ &�
�: آ@ !dء �< أ!dاء ا?�A ا�	1
دت ا

Gا�d!'< أ�م 
%
45 ا34Sd'� 03 ا%)@ ا1�('/ 0	G ا)%�-�7 . ا	-ا3: ا�%=@ !dء �< ا `'��A"3 أ.



 آ@ �	= Hت ."$ أESة أو أ�J $". 45
�%
د�7 �-اء ا.	?4ت هE; ا(
م وا	U'&4 03 هEا .�@وا��
3

�L ?6
س وا	-ا3: وه- �#�ر "094 واJK1=4 وا
 �< و�Jة اً.-H 
�
'S 03 P%?7 �/ �'(#	  .ا

�4 ا)	"0A وذ� �< RSل H ابE	!c �'6'�4� ."$ ا�	��ام ا?jرة ا)4آ�7d ا'(#	وA7-م هEا ا

(#	" $"16�4ف ا
45 ا34Sd'� .�#4 اdه4ة ا)4آ?� ا)6	4A 03 و�D ا�%� وا	� FM& 0�F'(! G ا'

$".s
� 4Jآ� J 03 4ىSOا �'&
?�  .ا

 034Sd
ت �'< اOوزان وا	U'&4 ا/R%
 �< اd&cان وذ� �< RSل اً.-H @=آ @(%و7	T)< ا

6
س �
�c	4Aارا$ اEي 7�A@ ا4ا�0 JKا .

ء 03 أ7)< /(#.�ة و/� &�A: ذ� �< RSل ا4آ'dة ا"-H'� ا


 �< ا �وء ً.-H $�%7 
(� 0H-"�$ وا�
د �% 
 ا)")� اT	7و ،�'(#	� واdLء ا467O أ."$ ا'(#	ا

0�1"%)@ ا �H
54  .وا	-ازن وا�c	4Aار وا

 @= �'H-"
tX .< &"� ا%R/� ا�
 �< ا	4ا�D اً.-H �'(#	-ان ��U6=& �A74 اO` ا���	ا� �A"3


ء L3 ،�'9رOوا @=M"�ر!
ت ا"-H'� �< ا 0"� F7و3$ &-ز 

ردة �	�ر!ً?6
S�� وا-ان اOا F7ز-&

  .و�M=@ ��6-ب

��  ا����

0&k7 
  :أg?	` ا�را�� �


م  .1 
ل ا1�'� ا	4اg'� 03 ا%#4 ا#1-ي، آ)#�ر إ(.O0 03 ا
(L��ى ا4Nاء ا1�0 ا


5Oا >'� F(L7 P'�� ،4#%
ت �?	=4ة  �N7�J��k"-ب 67
47 ا('(#	
45ة%( .� وا

2.  �1"	�(�?'A'� ا	
ذج �< ا1�-ن ا(H لRS >� �'34Sd
&'� ا?�
رف اSd"
رن A(أن ا	�"'@ ا1�0 ا

�7d� ح

ة �)	< ا?�P /� ا&A	�(�  اً"%#4 ا#1-ي وf'4ه
 �< ا%#-را�R�K'� ا'A" � 1�< ا

 �'�1
رف وا�OواSd
'U ا1�'� ا�R�K'� ."$ &"� ا�O4 اgO �(#(
.� ا� 
(� 
  �'�
�?� ا


 �< .4S\ 4#، وهEا 7%� 3=4اً !��7اً  3R	S45 وا
�%
PJ ."$ ا	%4ف ."$ &�-ر &"� ا?ا

 F(	L(
 ."$ اً'�
L7%=� ا�داء و�'01 �%'< 7k� ��
ط &#)')
ت ذات 5"� �
	4اث و�4&??�	�c

G	7-5@ هj7و. 



 ا����� ارد
	� �����ن

53 

 

� أ/)�M ا6'�ا .3'(#& >'� �'�
L7cا �/R%"6 4ة و�'< إ��ا.
ت ا	4اث ا0�R�K أن ا �.-?�(ت ا

 :A�&و U�

ر &#)')
ت &�=	�c �'�1
رب اL	03 .#-ر; ا)�	"RS >� �1ل إ!4اء ا%��7 �< ا

01'�- .ا42ض ا


 �4و�H إ.
دة  .4  �'�R�K'� ا�1
'U ا�O

&'� ا#1-�7 ا)	4gkة �?�
رف اSd" �'�1
45 ا�%أن ا

RS >� F7-�	� ا�R	
ل وا-�Jات =XO'< ا�ت 
/R. أو!�ت $	�� ا"-H'� ا�ل ا	-زF7 وا

 �'(#	 
ً5
S 
ً%�
a @(�& �'('(#& ل-"J ر
=	�c 45
%(أ4fا9ً
 �	�Lدة &�
�U ا)1 -م ا


.� أ/)�M ا6'�ات "6 4ة?a.  

  ا����ـ��ت

P�?  :7-5$ ا


ري و&
ر0�7 �	% .1TJ 4اث	0 آ�R�K4اث ا	�د اL-اUH وا)�ارس ا	& 0	 d'(�kه)'� درا�� ا

 

ر3 Sل ز

 و!) 	a

ت ذات و�Jات &)	
ز �?6('(#& @(. 03 
1
دة �� 	�R�Eا&'
ت ��	"�1 

45
%(
ري اT�
ت و�	F� �A1 اEوق ا!-6�(
.� ا?a >1 
  .و�Rء�	 


رف .2Sرا�� ز��م 

رF� �H . ا1�-ن ا�R�K'� ا#1-�7 درا�� 49ورة اcه	)A� �'"'"�& @(


رف 	=-ن �%'�Sd
 �< أه)'� 3�'� و&
ر�7'�  ً
J#4 و&#�'� و&�"'@ 	"� ا  
( 0("%"?�P ا


ت!-6�(
.� ا?a �'(#& 03 
1
دة �� 	�c7)=< ا. 

3.  03 >'H
�1
&'� وf'4; �< ا?�
رف اSd
ن ا47KاN(& 03 0H'@ ا�1
ر�H �'< أ�"-ب اA� درا�� @(.


رG'�7 ا4SOى 	
لا)2(ا%#-ر اN(0 وا	')-ري ."$ �?'@ ا- ( P��و � 3 03 :(%	7
دة اd

 .&"� ا1�-ن

1
دة �<  .4	�cرا�� آ'1'� ا� �'�42
ت �'< ا)�ارس ا�R�K'� ا%4�'� واHر
A� @(. 49ورة


رة إ$ أ4SىTJ >� G
A	Hا U'
 .ا	4اث وأ�

  ا���ا#" ا�!� ��

،�� إ�4اه''J4
ل .?� ا(! .2000 .� ،� ا.�-,�� ' ا�!��*+ ا�*� ' وا�����آ'ا����ن ا�%$�


ه4ةA
ر، اg\آ"'� ا. 

،01Oا Y

ه4ة، 1، طا���#% ' ��ر*0 ا��+ ا�!�م. 1973. أ�- 5A
�� ، ا%ا '�i ا)#�74 ا


ب	=". 

،01Oا Y
���1(ا��+ ا.�-,' . 1984. أ�- 5 ،3���
ه4ة ،3، ط)، ,5ار�33أA
رف، ا%( .دار ا

أ�< ا������ و$���� ا�=ـ5اع ا�>�ـ�ي آ��ع ,+ �و9ـ3 وأ7�8 ' �6�*� . "1995. $�� أH-ر،

��
ه4ة، ر�ـ
� دآ	-را; � 4'f�M-رة، "�����ـ�ت أ��?� ا�1ـ��A�?'A'�، ، ا	   .J"-ان !
�%�آ"'� ا1�-ن ا
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#$%&  

ا	��������  دور�����ف ا	را����
 إ	���� إ�����از 
�����ر  ا	���ا��� �� 
����&���� ا	�%$���#ت ا	�!��ر ���
 ا	��


 آ����ة  �ا	(- 5�6 �$�4 ه12 ا	0/
 .- ا	�,��+ *(
����9 ا	��!����دة   تذات ا�����7���6����$. ������	 
�������


آ�������:!	، 
، وا<���7=�����
 ،وا	(�����>آ�
 ،وا	0%(�����

���*�أه����
 آ�����ة  و	���2ا ���(��? ه��12 ا	را���
 . وا	

�����>ت   و���A+ �����>ر 5����6 ��(����� &����   	 4.����B

 ا	�=�����ر ا	(�-،   
 ا	��� 2��Cة �!��- ا<=����ر    �

      
����9 ا	��!�دة، وذ	�D �!��4 �������ت *>=��$.
��ر ا	(�-، وا	 �	 
����Eا=� ا<�7���6ت ا�� +�F<� 


 ا	!���م 	�������H ا	�=� ��
 ا	�� -��. 
و.���  �����? =����

 آ������	�>ز + ا	�����ا��� 	 ������I�%� ارات������F������,J� ات


، و����������<ت ا	,���������>س   ��������.�FL	 
ا	������������

 واE��>ار  وا<�����ء، : J	م، وا�!N	ت ا>��و

،
O��7ء وا��6  ا	��>*���ت ه���   ��1=�����ر ه��2  ا	9ز.��

IO,��	 4��F ��P.  

    
و	�R�:J هف ا	را�
 ا���+ .�%�Q ا	را��
 .- ا	را��ت ا<��ى &�� .,��<ت    !�	 
����J�	ا
ا	��������، وا	!�����رة، وا	(����>ك، وا	$�����>�
 ذات 

<= -���� �����& 

 ��	,>ا*��? ا	������0��F9!	ا 
��/��ا.��4 ا	

 آ�����ر ا	(���-���/& -���. ���.
 و.(���������%�وا	����� . ا	�

  
��!��,. H��:0ا�     -���)J� ���& �������	ا 
=���� أه����
دون أن �2�����V �!�����- ، ة آ������ر ا	(����-�����Uوف ������6


 ��������� ه���12    ���N�ا<=������ر آ�&���
 ا	,>ا*���? ا	���
  .ا	��>ت وأ�Xه� =�� &/
 آ��ر ا	(-

  

  Abstract 

The main purpose of this paper is to 
highlight the role of interior design in the nursing 
homes. Elderly persons in this category form a 
large proportion of the community with special 
needs have multiple problems such as mental, 
psychological, behavioral, social, and physical 
health. This study is of  great importance as it 
will contribute to developing a comprehensive 
concept of elderly nursing homes, taking into 
account their multiple problems to create 
appropriate design to meet their basic needs, 
taking into consideration the general location of 
the building and the layout of interior spaces, 
living rooms, and dining rooms, garden and 
necessary fences, as these things are 
complentary. 

 To achieve the objective of the study, an 
analytical approach was used. This study 
examined several scientific articles in different 
areas such as design, architecture, psychology, 
and gerontology that addressed different aspects 
of the association between factors of the built 
environment and its eldrly users. Findings of this 
paper show that the majority of reviewed studies 
agree on the significance of design in improving 
the quality of the elderly people’s life. However 
these studies did not consider all necessary 
aspects in the designing of elderly nursing homes 
and its impact on elderly people. This study 
presents an entire picture of the elderly nursing 
homes taking into account their needs and 
abilities, when designing a typical home 
including its exterior and interior. 
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  ا������

���� �  �ً	
�� �� آ��ر ا��� ا���� ���� أ���ره� �� ا������	�داد �-	,+ 
*(	)ظ،    وا��	$ �#"	! أ �	�    

		�ُ��)1		0 أن ��		+  �		�و���� �		�� ،< =		La Grace <�5( �2050(*		)ل ا�:		�م % 20إ�		7 أآ6		5 
		�  4 ه		�3 ا�

� ا�:��5� ��دة  آ�� أن). 2002���� ه�3 ا�*� !)*� �
�     ا�A:B ا�:�م، @�	$ أ 	C

	5اض ا���E� �	F5� 5	6آ

 ��*�Gا��) Wunderlich & Kohlerو H�، و1	�         2001)،وآ	)ه*5   	�ر�	*�(I 5ات	��� 7	F5#زم ا��	$ �	ا��


5ض ا��,5ي و ،��وم 
�ى ا�(�ة +6
ُ:�	 4�C	�   ض ا�ا
	5 وأ وا��*	Q  وا<آ��	�ب  وا��5	) ا�-	:�$   F	NO ا�	�م   

�Cا��$  ا����#ج ��< � �واء �(��ج إ�7 ر �آ)ن ا����ب ��	4 إ�7 ا��=�" �
� أآ56 T�U �، و
6	+ ه	�3   ���

�
5اض �(�=Vا            �� ذات ا�:1#		�Xت ا��	�YZوا�� �	��Gء ا���	�IV+ ا	�1 �	
 �*	Tا(�
 �	�I �	:���
 .إ�	7 

 5+  ا��6		�ل  �-		�		Y 7		*:@ت�� و"		�ه�  أ=�5		]ا��		$  ا\"�		�[		,�5
Vة ا�		ت ا���(�		$ ا�)<�		7@		د  أن إ��		�

  �		C

5اض ا���V�		� ��		+ إ�		7 أآ6		5 
		�  ا���		��Y150   م�		ل ا�:(		*)� ^G		_ ن(		*
2030 )Joseph ،

A5 ). 2006 =)ز�-�C� $�@@ �T�U$  5F�)ا �-�راا�)1[ ا�       �	
ً� واY:ً� وه	�ا ��	���$ �	�ل ا����	� ����

 ��Y�C5 ا���+ ا���و -5 ا��:5@ا�`�)د ��)@  ��  �Ya>ا�:*�C,ا�� ��   وا�5���	� وا<=����	��Cوا� � ا��	(

*���
� ا��`��0ا� �� ���3 ا�-�5(.   

��� ا��را���  

    �	
� آ��ر ا��� و
C�� ا�	��� �:	� )ن ��� �C,ع ا���FوVا $@ c)ه$ ا�� �Yت ه�3 ا��را�Y�Yأو�7 أ

�C

5اض ا���Vا d:� .  ،�	���ان ��ر�`$ �*�اآ5ة وا���رة �*7 ا��(,� وا��5آ� d�5ب ا����� c و1	�  "

�،  @�	�ان  إ�	7  ا�(�<ت �:X�� $@ d)ر	�G-ا�  	نو ���ء  أ1	5ب  	_V4  ا	�  ( و��	4  ��]*�	4  "�	7  إ��(	Y(ا��

 � >�� ا���Xإن ). 2011ا� �T�Gا� ��ا�5������، وا�5���	�    ���3 ا�� ا\ �	� 	��C:5 ا�@(� $@ +6���   +,	-�

5���
��ت �:�+ ا�(��� ه�3 و@$.  دا]� و�	  ا������ ا���U�  3�	��  <ت�	7  ا�(	*�دة  �	ءة  ز��	�� وا���� ا�,	* 


��)ى @$ ���C:ا� �c ��5ز دور ا .)2001، و��< Lawton( وا�5���"�����  4��5 �(�� @$و1�(Xو� 

�		�ت� ا��		Cا��� �		
 +Uا�		رج ا��		G5  وا�		ن أآ6(		,���		

#ء �،��
�G�		�� e		� �T�C		5 ��		� و��		�ا���د�		�  ا��

�X���� 5gوف �(�� ���� ��� ا��(" .  

  اه��� ا��را��

])�		T3 أ�		ه 		���ا� ��ا ا��		�"6� اه��		�م 
6		�ر ا�:��5		�5		O� ���		و�)ا ا��		C� �		1#� � ا�		�اU*$ ا���		�

5ا��� �*7  وا�:��رةha*7 ا��� آ��رو��ص و=4 (�Gءت  .ا��	ت  @�� =�	Yا��را  �	�5Oا�  �	��G�
 ��Cو�	[  

j ا(=  �	�(C�
�  ا���(	�ة  وا�)<�	�ت  �	�م  �-	,+  ا�O	5ب  �)�	4  ا�	�ي  ا�,�	5  ا<ه��	�م  �,�	[  	,�5
Vا  	-�+, 

		)ت �	�ور  U	�ص �  ��  ا�5���		T�Gا� �C		����� .  �	5 أن ا��		�"6k 5ب	ا�:  �	ا �(		C:� � 3�	�  ،0	Fا��)ا  ]		و��

�� ا��,��� وا��(	)ث   ا��راY	�ت  ه	�3  ��6+����5  ا�:�5	��Gا   ،ا����	ة      و�(���	" 7	*� $*Uا�	ا� �أh	5 ا���	�

� .آ��ر ا���� ه�3 و
� ه�a� �C$ أه�Yا��$ ا��را �Ua� 7*� ������ c)� 5hأ  m	-Cتا��  � و��	����  ا��:��ر�	

$*U*7 ا��ا�ن  ا���� ا��� آ��ر (	���            �	
�	�، ود�	)ة ا��	�"6� ا�:	5ب ��)=	4 اه���
	����  (	) ه	�ا ا�C	)ع @

#����
� "�5Fا و
� ا���  .ا�����B ا\ �� 
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  ������ت ا��را��


�: أوً<Vا �*�(I �)ت ا�5����  

� ا������ \�)اء T�Gا� �� آ�	�ر ا��	� ��	�ف        ه$ �)ت ا�5���	�@ +	6

	� ا��`��	0  ��:F �)�5_

 5���
� �-,+ دا]� و�، وا��*)آ�، وا<=������Cوا� ،�� آ��5���� ا��(*
�,�
 � ،آ	�  Kane(����� ر���

2001 .( 4		�،�� ه��		�ما\ ا�B		5وري 
		� @n 		4 و�*�		���  �		`� @		$ �*:�		4 ا�		�ي ا�		�ور �		oC� p		*� ت(		 ا��

��*� و�aه*Uر دا�Uو�� ا�5oوف ��:��� =   .ا��(

�ً �h :4�:ُ5اض ا�
  أ

 ��(�`
� اVآ56 _)�ً� ��ى آ��ر ا���، وه) 
5اض ا�:��V5ة ا

� ز �U(Gا�ُ:�4 أو 5Uف ا�-

  5ha	ا�� �� a_ �
� ا��$ �، وا<=����� آ���اآ5ة، وا��*)آ
� اV�5اض ا��5hZة �*7 
A*�G ا���رات ا�:�*

� ا��I�-Cت اYر��
� ا��:��دة ��ى ا�-G^ ا����ب ��� �*7 
(�)� >�� ا���Xا� ��(Y(2011 ،ا��.( 

  ا��را��ت ا������ 


)F	)ع ه	�3 ا�)ر1	�،  أF	A إ�	7            $	@ �	� ا�:�5	O*��� ]	$ آ��	ت ا���Yه$ ا�,����ت و ا��را �**1 �*1

�ة آ��ر ا���" 7*� $*Uا��ا ���Cو�	[ �:	d ا��راY	�ت    @�	�  . ذ�p أ �� �� ���B� أ�� إ_�رات إ�7 أ5h ا����

��� و
)1	A ا\Y	#م 
	� آ�	�ر ا��	�       =(�(,	Yو �U(Gوا��:�5	A ��	5ض   ) 1999 ،ا�	5اوي (@$ 
`�*�� ا�-

  4	:
 H��:5ق ا��Iا�ُ:�4 و)  �	� ا��	$ g�	5ت @	$          ). 1994 ،��	� ا�(��� إ�	7 �	�د 
	� ا���	�<ت ا��	(@�	Fإ

� ا��UVر �)T) ا�5أي )2008، 6"��5ان ��)Tر )2008 ،13أآ�)�5 ( ، و��Cا� ��)T5  (، و��	26د�� ،

2008  .(  

             �	�� ا��	� �� ا��	$ �B	�C�� ا��(	c �-	,+ �	�م ا�:1#		��� ا< `*	O*��� ]	$ آ��	ت ا���Yو�[ ا��را�Cو�

� ا�	�ور         	� و
	� �	N��5 ��	�؛ و�	�ن أه�	�
	� ا��� ��
�G��

� وVا �*�(I �T�Gا� �)ت ا�5����� �ا���د�

�� $@ �
	� أ=	+      ا��ي �*:�4 ا���� ،�	T�Gا� �	)ت ا�5���	�� �� وا��Gر=*Uا��ا �� A�5T�C ا��g(و� ��

� ا��:��دة
(
)ره� ا�a� م�
� ا�� ��C
� آ��ر ا��� و��, ��
�G��
�ة " ��(  ��)�.  

             �	T�Gا� �	
Vا �	*�(I �	)ت ا�5���	� +	� �	�ور ا���	�� @	$ �aه	X��5ا�� +	
وه�Cك ا�:��� 
	� ا�:)ا

+6
 �C�����:   $
�	�
� ��G_Eص ��Cوا� ،�C��، وا�����، وأ
C�� وأ
� ��، وا���رات ا�:*�" ��(  ��)�

 ��� �  ).2006 ، =)ز�Joseph  A(ا�5���

            �		"�Cا� �	
� @�	$  	�درة =	�ا وإن و=	�ت @�		$ �oC	F(�*� 5	)ع 		� �(	�ل ا��راY	�ت ا�:�5�	�C��� �	
أ

� ��:7C ا<ه���م ����,)ن ا��-5ي 
	0 ا_	�رة  *
� �*�(	c @	$ ا�(	� ا�     ا��:�	**1      �	
 �	���,	� $ ا�G	�ص ��	�3 ا�


C-		)رة وه		$ �*��"		c   ا�C	�س،   5		k 5�  		�ل T		�"��� در=		� ا���=�	�		�*� �	Yك درا�		Cل ه�		ا��6 +�		Y 7		*:@

� أ"�		� �*		$ و=		4ا<رد 		$ 		o@�)

-		,#ت�:C		)ان    �C		$ ا���		دور @ � ه		�3 ه		�@[و اVردن @		$ ا�5���		

�Yا�� ا��-,#ت �(��� إ�7 ا��را$ $ �:� ��C
 و
	�ى  
`�<��	�،  وأه	�  اVردن، @	$  ا�5���	�  دور @$ ا���C)ن 

� اU	5ى Y	:)د��     . ا�	�ور  �*	p  @$ إ�1
��� و
�ة و��5ه�، =�C���U�� ،#ف ��� _:)ره� ا�U#ف	Yدرا �	�hو
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� �		� اC�V		�ء �u*G		C:� $		)ان		Yدرا ���		ا�)ا� �		� �*		7 ا=����uC		ا��� �		�� @		$ ا�5���		� �		�ور ا���		 ا<=����

�� ا���*,� اU	5ى @	$ 
�	5       ا��	�"�ن  ��	�ا�  v	�   �5T �� ���اv إ��اد
� ا��:)د��  ا�:�5	�YZ
 �	�hو ،

� دارا��5دوسوه$ ���5*� �*
� ا<"��=�ت وذوى ا��� آ��ر �5���� وا���Cه� ا���,�T�G*7 إ �:�+ ا�� 	د��` 

� ا 
	5اض وأ ا��	5اش  و1	5ح  ا��ه	���5  "�<ت 
0 ا��:�
+ @5�U 7ةو ��]*7 =)U(G	-�     �	
، وه	�ا @	$ "	�ود 

          $*Uا�		ا� ���Cول ا�		�ور ا�	�ي �*:�		4 ا���	�	Y c		)ا ا���	ن هn	@ 4		� و�*	Y3 ا��را�		ب ه�)	Tا �		4 �	و1:	[ �*

          �� ا��	$ ��*X	j ر���		C

5اض ا���V�	� ��C	
 ��� ا���	��	Y> �	ة آ��ر ا���" ��(  �وا�:��رة @$ �(�

�T�U  .  

���ت ا������ ا��� ���  :�(� ��) '��ة ��آ$�#�أ!� ا� ���� ا��ا

 �� أ )اع )2003(آ��,Calkins  �Cأ_�رت ا���"6h#h 7إ� �
��ت 
	�  ��	�م  أن ��,	�  ا��$ ا��  �	��#U 

��5د ا�-�G$ ا��,C$ ا��[) 1: (، وه$ا��� �,��ر ا�5���*� 4) 2( ،ا�5���	�  ��	���  اYV	5ة  أ@	5اد  ��	)�7  و@


m-Cت +�ت( ا��($ ا��aه� ا��aه	+  �:	U  d#��	�  ��*�	7  ا_	�)ر  ���	�  1	�  ���	5ة  ا��	5د  �	�U*��  ا��$) ا����-

$�Xا��� $ ا� $��Cوا� �h ،در�O� Q*X*7 و��5د �	)ت ) d�5����، )3 ه�C ا��  ��  ا�5���		T�Gا�  �	*�(I  �	
Vا 

� @�5ة ا��5د @�� ��,c �1 ا��$*�(I ���� �ً �4 و�Q*X أ��
5Uy ،4 "�7 أ"*� �Cه ��  V 	4  ا���C+؛ أو �����	�� 

��	5ة � �		*�(I < ا�(		�ة أ
		)ر @		$ وا���		���ة ا�5���		�، �*	7  �*(�		)ل @�		N �,		)ن 1		� وإ �	�  ا�:		#ج، ��*�		$ �		

�؛
(� ���j وذ�p ا���T\5ض ا�� �
�

F5	�ً  أآ	�ن  Y)اءً   ً�	)ت �:	�    .��*	�ً  أم �	� �  ��  ا�5���		T�Gا� 

���
� اVآV 56 �� ا��� ,��ر� F5� ���Tz� 5اض
V�� �C
���� �$@ ،ا�����C  ��� ا� �	)ت  إ�		���5  �	*�(I 

�
Vا )Kane �)ت إ�7 ��(�=�@). 2001 ،آ� ��ا� ا�5���T�G ������ �� ر����Y�C
  �	*�(I  �	
Vا �*� ���	� 


5اضV�		� �		C
� ا���		)*
 ا��F5		V 7�		�اد ا��		0�5 ا���ا�		� �*		C� 7		�ءً ا�#"�		� اV�		)ام @		$ �		�داد وY		)ف .

�ً		� و��		�ا ،����		�آ		��,Calkins & Marsden    �C(�د�		� �1		Xً� وا@		5اً 
		� ا<ه��		�م  ا�� �`		j أن �C		�ل ا��

���Yر�
  ).2002، و

      �		�� و
(�		)ب، �*		p ا�(		�ة ا��		$ �)=		� @		���X*		0 آ		+ إ �		�ن إ�		7 ا�(		�ة ا��		$ �-		:5 @�		� �a 		4 ذو 1

�، وا���	�رة �*	7 ا   �#��	Y>وا ،�� ا��$ ��C} ا\ ��ن ا���:�*�Gا�� �X- V*7 ا\ `�ز، وا�ات ��)
	�م ��	�   ��

4� jk5� .  5	�:0 ���م ا�

� _5U| ^G، و�,� و A*�Gو� ��(C�
� و*�(I ة�إن �1]�� ا��(��ات �(j ا�(

5اOت     توا���	�*X5 ا���	O�� �	�I�:وا� ،��، وا��*)آ�، وا\دراآا�`)ه�5� ا��$ �5Xأ �*7 ا���رات ا�`��

� �,�	�ر  . وا<"��=�ت
) ا�5���� ا��(��
 �[�C� p*�� >إ<       و �	T�Gا� �	)ت ا�5���	� $	@ �	�ا��	� وا���

  . ا�:�+ �*7 �(�� 5gوف "���� �1ر ا�����Xع

       d�5		�*� ث�		إذ �( ،�وا�`		��5 ���		�آ5 أن أ
		5اض ا�ُ:�		4 ا��		$ ��		j آ�		�ر ا��		� أ
		5اض �X)ر�		

� @$ ا��5ا"+ اVو�7 Xc ��	�ب ا��	d�5 @	$    ).  2005 ،آ�رونCaron (ا �,��Yت @$ ا\دراك ���أ ��"


C�� و�,� ���7 ���4 �1رة �*7 ��آ5 اV"�اث ه �� ا����5T�U ،اث�"Vآ5 ا�� $@ A�I A:B� +"3 ا��5ا�

آn�		�اد ا�X:	�م، وار�		�اء  : تأداء �:		d ا���	�را  ، آ�		� ��	�ب �B		A: @	$  )1999 ،زا��	+  Zeisel(ا��:	�ة  

      �		
� �*�		$ ا��:*)
		�ت ا�`��		�ة، و )�		�ت �(:		T 7		*� #وة		�ن، �C		YVا A		oC>، و�		4   ا��#�		ا��		�ج، وا��

  �X�ء ا���				_Vا d		:� �� (ا��,		� $، وا�(		�ن وا�#
�		�<ة، وآ		��p �		�م ا��		�رة �*		7 ��		�		�Xا� ��(		Y(ا��

� >�  ).2011 ،ا��
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            5		c ��	)ء "��	� ا\دراك �-	,+ آ�" �X	Y(+ ا���	$ ا��5ا"	5د @	�و�-�� "��� ا��	�ه)ر ا\دراآ	$ �*

5 �1در �*7 ا���آ5  ��]k d�5ن أو ا��,�ن"�7 ���} ا���
0  . �، و���� إدراك ا��X�	�� > و����م ا��5ض

�، و�C	�ه� ��	�} �	�ى             X� ا���		
(ا��d�5 ا��:�5 ا�*O	)ي 
	� U	#ل ا�,	#م ا�:	�دي أو ا��	�م ��V��	�ل ا�

		�ر ا�,*�		�ت وا��(		�ث، وF		A: @		$ ا�5ؤ�		�، و@�		�ان ا��		)ازن @		$ أCh		�ء   �U5اءة وا		ا�� $		@ ��(:		T d�5		ا��

��	)ر @	$ ا��-	��5 وا�#
�	�<ة، وا��*	Q وا<آ��	�ب،         و@$ ا��5. ا��-$� d�5	ب ا���	5ض ���*� �[��Cا"+ ا�

�، وا��4، وا�-p @$ ا|�5U�، و��م ا��	�رة �*	7 ا�	�,*�، وا���	)ل ا�	#إرادي      ��5Gت ا���� وا��*)آوا�:�وا 

 ��(و��م ا���رة �*7 ا��(,� @$ �B1ء ا�(�= >�� ا���Xا� ��(Y(2011 ،ا�� .(  

� 5-Zeisel  +وإدارة        )1999(زا�� ��#��	Y>�� 0	���� أن �	4 ��,	ب ���ُ:��	ا��� �	5 ا��إ�7 أن آ�

          �	� �	
�	� إذا @ H� ا��	$ �:		�
	�ن @	$ ا��V�� 5:	-� �
�C� ر �1+ ���م ا��5ض(
Vا �
 5_Zون  ��4 @$ آ6


$ ا�5���		� و�:�5�		G���� 4		�5I ا�    �		�
 0		
 +		
� ا��:�		�و@		$ .  �		$ 1		� ��:		5ض ��		� إر_		�د3 و��ر��		4 �*		7 آ

� @		$ ا�(���		� و@		$ ا��X		�~، و��,C		4 ا��-		$،             		
(
�او�		� �:		d ا�-C		��Iت ا� 0X�		�� 7		و�V+ ا		ا��5ا"

�-		:5 و�(		>، و�:�		5   ً�و���		7 @		$ ه		�3 ا��5"*		� إ �		�   .  وا�B		p)، وا�,		#م وا<Y		���ع، واVآ		+ وا�-		5ب  

�4 و��	��     و��`�وب 
	0 ا|U	�5�، و��	5ح و�(	�ن، و�-	:5 �	���5G إذا أدى 
�	�ر       	T)�U 5م	ح، و�(��	`C� ًة

      �	T�G4 ا�	5@�k $	@ �	�� ظ�	�� آ�)ر أ@5اد ا�:�]*� و0X1 ا�hVث و�(	j ا<"�T�G4 ا���C��
�]4 و_a� ً5ا.  آ6

 �� ��,� �*���� ����� ا����C:
 ���Cر�)ه�ت ���Yو ���Fت ا��$ �1 �-,+ أو��
� ه�3 ا�� �1#X وإ

g()*
 �*���
5ا"*�� اVو�7ا��#]� ا��ي ���� � $@ ��Y 4�:ُ��� ��ة آ��ر ا��� ا�����" ��)� $@ � .  

         �	)ت ا�5���	� $	@ $*Uا�	ا� N	)�*� �	�O�C$ أن < ����5 دور ا����� �*7 إg�	�ر ا�C	)ا"$ ا�`���

�Y�YVا ��CI�1 ت�=�" �
����ا �*7 �*� #
�، وإ �� �`j أن �,)ن ��T�Gا�  �� ا�5ا"	C�B�
 ،وا��	�وء  ،

Cء   وا��	C� دون �	
(�          . )م ا���دئ، وأداء ا���	�م ا�	�*� $	@ N	�@ <	� 7	*`�� {=�	Cا� �و�*	@ 4	nن دور ا���	�

 ،�Y�YVت ا�=�
	� U	#ل ا��:5@	�            �	+ @	$  ا<"� p	؛ وذ�Q*���	� :)ر	وا�- ،�
	� ا��	*)آ�ت ا��	*� A	�Gا��

�		�،   ا�`		Cا��� �		�
$ ا���G�		�
 �		:�X� ة   �		� 1		� �,		)ن 
�		�را �#=�		����@   �		�
		0 ا�� ��*��		�إذا �		�ز �

 �	X�     ،ا��(	C a�Xوا� �	F5ا� ����	ز ��	�و  )Day, Carreon & Stump  ر�)ن�	داي وآ  j��	Y2000و   .(


� أ=+ ���� ��jY�C و�*p ا���رات  �� وا�:�*).                                                                 1977<و�)ن Lawton(و�1را��� ا��� 

  :�ا���( ا������ ���ت /� +�����ا� ا�.�وف +���*

�ا� ا�o			5وف ��(�			� ا����			)د)�			�  ،�			C)ه			ه +			:= �� ا���						T�Gا� �ه			�@�  @			$ �			)ت ا�5���			

�ت<`
		5 ا��		)@ وY		�]+و Y		�5ا��G�
و�		 ،a� �
		� ا�5ا"		Vن، وا�		
V5صا�و وا		7 (		*� )		T4� 4		[�Uور 

4�:�

5اض -,+� "c .وVا �C
1#ً� وإر��آً� ،�(��ً� ا���Uأ ،�ًC�

$ و���� � ا��:� 	�ة  @�5ة أن و��� .ا�5���

���3 V5ا
��5� @nن �15ة ��[ ضاI �� ا�:�+  وهA*�G�Y �C، "��ً� ا�5���*,-
 ��,� $	1#UVا  $	C�وا�� 

$@ ����� �� ا�5����Y�Cإن. ا�� �:�I  �آ��ر ا��$����� ��@� �
�  ��زا]	�  واه���	*
�:
�  و	T�U،  �	�@  �	=�)� 


� @#�� ا�,��5�، ا�(�ة در=�ت أ7�1 �)@5 إ�7 5�، ا\دارة �)@�Y�Cا�� �	�ة   ��(�	Q  ا���روس وا����"

��Y�C
  ���)Zeisel +ذج إن ).1999 ،زا��(� Vي $ا�:#= ا�) 1أ o	5 ا�-	,+   (ا��:	5وف ������-	�7    ا���*

�  ا�5���	�  ������ ���Yً� ا�G�Yا
4 ا��ي راج	T�Gا�  �	5آ�  ً�	���k   ت�	1��7 ا\	*�  ��  < ا�`�	��	 Barnes ( ا�:�*
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<4 ا�0��X ا���YZ$ ا��ي �,)ن @	4 و"	�ات    �3��C) 2001( @�� �1م آ� و���p ). 2002 ،��ر *� j*O� 4 V


)=)دة  �7 =� ��	� k	5ف  	)م ا�C	�<ء ذات اYV	5ة          ا�5���	*� �	*�(I 5ات	�
 �	�
��_5ة �:� ��) ا��U)ل �*

 ��   ). 2أ 5o ا�-,+ (ا���دو=� وا�(��
�ت ا��-�5آ	�� ا���	T(�U p��	4 وآ ،و�C� �[�C:�م و�Y]+ ا��5@


	�  	)ا"$ 
�:	�دة آ	��C)م واVآ	+      ��� ا��$ �:-)ن @�، وه	�ا ���	�ه�   @*> ����وره� ا��(,� وا���5ف ����

� إذ < �5آ	� �*	7 ر���	� ا��	5د              ،ا�-:)ر ��<"�5ام و���	�ات 	� أآ6	5 
	� آ) �	� إ�`���*	Y ت�	�@�6	+ ه	�3 ا��

  .ورا"�4 و�(�� 5gوف "��4 �+ إن =ّ+ ه��� 
j�C �*7 ا�:#ج ا��وا]$

  

  )ا��
�.�-(ا,+��ذج ا��)�' ا��&��ي  ): 1 $#"( 

  

  ا1" ا��
�.�-ا,+��ذج ا���0
' د ):#$2" (

0� ��) ا��� وا����5ري ��ا��+#���3دات ����1 �$��  ���� ا��ا

� وY	*)ك ا���	��Gم    )	T 7	*� 5 ا�����hVا ��ث ��hVءة وا�F\آ� �� ا���د���5دات ا��
 d:�،   5ا	o 

��		$ وا��		� $ �		�ى آ�		�ر ا��		�  Cح ا��		5ه		� �*		7 در=		� ا<ر�h���،   �		
 ��C		و1		� �-		,+ ��]�		ً� �(		)ل دون ��,

� ا�-C		��Iت ا��:�		�دة  
��ر		Y،     �		�� ك�		ج وإر��		�ر إز�		�
�    ،و�-		,+ �*		Y ت� ،و�6		5 اY		�`���ت وY		*)آ

� ��Cه�ا�	7  ) 2000(أ_�رت ا���"6� داي وUy	5ون  ). 5�2001او�$  Brawley(و��0C ار��آً� ���  ،و��وا 



 ا��-%* ا,رد+�* �%()�ن

63 

 

� ا��$ �O�C$ �*7 ا����� ا�	�اU*$ وا��:�	�ري ان �,	   �
� ا�:5T�C وا���5دات ا�� ��(�`
   �)ن �*	7 درا�	


5ا����� وه$ j`و� ���: 

�      :ا�6678رة		�*o
� ا\ 		�رة و�)ز�:�		� �-		,+ 
Y�C		j @		$ ا��(		� N		Zدي إ�		7 إ"		�اث أ=		)اء 		����		�م آ

� اV_	,�ل واV=�	�م      	��" 3(	-� >ً#	g +,	-� ��
 ،�� ��)رة �-)ا]�B
آ�	� أن �	�م ا��	5Xة    .  وأ5Uى 

� �� ا\ �رة `��Cء و_��4 ا�(B)ع ا�XY 7*�(Xا����CXT>وا �:وآ	��`� p	j أن   .  �1 �5ه	Q ا���	5  ) �

� ا��,	A ا���	5ي         	*�� +� ا\F	�ءة 
	� ا�	�اU+ وا�G	�رج ���	��	0 ��
آ�	� �O�C	m��  .   $زر ���� ا���Cء 

    ��ت ا��$ ���j ا :,	�س ا�B	)ء �*	7 ا�:	FرVت آ��ء ا�
�U d:� jC`�،     �وا��C	)ش وا�V	)ان ا��-)_	

� ا��$ Z� �1دي إ�7 ا\U#ل ����)ازن @$ أ�Chء ا��-$، Vن �:d آ��ر ا��� �:� )ن 
� ��م ا���رة �*7 ��

��5ون ا�-,+ �Ch]$ ا�V:�د �*7 أ h#h 4$ ا�V:�د� c  . اV���ق "

�      :ا����5�66ت`		Fز و�		��، وا��*��		�O)ت ا�		5ة آ�		�Cات ا��(		TVوا �`		B7 ا�		*�5ة X�		�م ا��		

 .)ت�����$ إ�`�د �)ازل �*� ،ا���رات @$ ا��Gرج

�ت ا��-$ داU+ ا�5Oف و�:�د 
��)�����: ا:��; وا:ر��9تFوأر {XYاء أ(�Yء ا(Y،  وا\@5اط

�Bا< �<ق وا���)ط أ� j��� �1 ���
 . @$ � (-U�� Z� �1دي إ�7 ا��:56 ���، آ�� أن  :)

	c ا�-	,+ آ��	�رج ا�	�ا]5ي وا�	�رج ا���	��5           :ا:دراج" �	

5ا��ة ا����� ا��Y�C	j �*	�رج  j`�

�
� ���Xت ا�5ا" $��Gح ")اف ا��رج ،ا�(Fو �
 �
��ك  ،وا��aآz� j 7 ا�`)ا*� �وو=)د 
���d ��و�

�� ا�B��� ���C��� ���`" أو �����c ار�" �
 ��Y�C
 .��� @$ أ�Chء ا��:)د أو ا��Cول وأن �,)ن 

c ا�(`� وا���Cء، وا���� 	� و
	)اد ا�,�	�ء؛     :ا������" �
  ��[#
آ	aن �,	)ن آ�	5ة،    �`j أن �,)ن 

5ةO		T أو، �		B�GC
� ،أو  ���		� ،أو 		�
5ا�		�ة �)ز�:�		� @		$    ،أو �� 0		
 �		�
� آ		+ 		=�" j		�" �		���C
أو 


0 "5آ� آ��ر ا��� jY�C�� ��� ت�k5ا� .    ا�


Y�C		j �*		7 ا�`		�ران          :ا����66م +,		-� �
		�ن @		4 آ)=		)د ا���		��d ا��و�		� ا����6		Vا +�		Y 5@(		�، 

���Gا� �� ا��#]�FرVوا  ��، آ�� �O�C$ أن �,)ن إ �ر�4 آ�@ (-Gأو ا� �
(:Cا� �
  ).3أ 5o ا�-,+ (

 

) "#$3:( 2
  +��ذج ��6م �)�4 �#��ر ا�
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 ا�:��		� 
		� ا��راY		�ت  ��Cو��		4 @�		� �		4 
�		*� أ
		5 ا��		� آ�		�ر �*		7 ا\�`		��$ 35وأh		 ا���		�� دور إن

،��5oCا�       �	��� �*	7 ا���	�ر ان ه	�3 ا�	�  "�=	�ت  ��	�  وا��`	�رب ا�:�*	��        �	
� آ	+ 	Yدرا �	�C
�  	�آ5 	T�U

)Keen  �
:o	� ا��راY	�ت وان آ� 	[    ).  2002و�	�ر >   ; 5�2001او�	$  ;    1993	�� Netten ;  1989آ

�**1            �	*Uا��ا �� ا�(�		�N ا�:	�م، وا��	XGا�� ���	B1 d	:� ]	و��C� �	Y�Yر أ(	
و
(�ودة @�� رآ�ت �*7 أ

، 7C��*� ����#��Yا���� $ وا �T(�Uو.  

N ا�:�م �*��7C: أوً<XGا��  

           �	T�Gا� �	)ت ا�5���	� ���:*Q ا��-,*� ا�,�5ى ا��$ �)ا=	4 ا��:�	�ري وا���	�� ا�	�ا $*U�C	� ا��	�م ���	�

�� ا���	��� ���ُ:�	4، آ���	4 ا��,	� $        ���ى	Y> �	ر ا����,� �X��5ت ا��#,-�*� �Cا��� ��� ا��

)اء � �,
إ

+ ا���6ل�Y 7*�،          c	 4�� Q�5I ا���	�� ا��#]	�  
	� U	#ل _	,+ ا��-C	aة و"`��	� �(*� j*Oو��,� ا��

    $	*)
��ت ا��[ ا��	,X� $C	5از Tا(
 4�-�)Marshal  ل�	ر_�
،1992 ) ( 	o ,+  أ	ة   ).  54 ا�-a	-Cا�� �	�C�

    7�	-���� �	�
 ^G	-ن ا�a	� �ً���X ا $X:� $�YZ0 ا����X5ة ذات ا��   . آ�5ة ا�(`� ��5Ya�� ا�,6�*	Y $	�@


� @5ص ا��4 ا��,� $ ���� �� V ��    ،ا��<�	�(  7	*� 5hZ� ��
 �
$ ا�5�����
 0
 +���و��*+ 
� @5ص ا��

 �

�ت ا�����Gا�) Kellhar  ر�	�*� ا�)T	)ل إ�	7         ).  1986 ،آ�(�	Y ز�	$ �:	ا�� �	T�Gا� �ان �	)ت ا�5���	

 ��CI��� ��ة  )�" 5
	� U	#ل      )2002 ،��ر >)ا����7O ا��,� $ ���ه� "��ً� @$ �(@ p	ذ� Q	، و��,	� �(�

� ذات ا�X		��0 ا����C		$ وا��o�		5 ا���*		�ي  		@(�a5 ا��		T�C:7 ا�		*�]� �		ا�� N		XGا��)Kidd �		@�		� ).   1996،آ

� �	�<        أ_�رت �:	FرVا Q	ا�(X$ ا�	@ �	ر ا���	آ� �	
d ا��را�Yت إ�7 أ 4 
� اB@V+ إ�)اء 
7F5 ا�ُ:�4 

#ً�Y �
Z� $ا�� �
� ا�:*)�� V �� ���+ ا�)T)ل إ�7 ا�(���    +	
a)ل وا��	ة �*�`�=)Swane  ي(	Y،1992  ; 

Williams & Trubatch Hو�5و��� �
�  ).  1933،و�*

  

  +��ذج �#�' ا�<�=> ����ت ا��:�9� ا�7�8� ): #$4" (
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�ً �h :��#��Y>وا �T(�Gا�  

�T(�Gأ�:�د ا� �:� : �� وا�-��، ا�*��� (ا����5�، وا���:	�م �	4  
	� أه	� 
	� �`	j ا<ه��	     ) 1989 ، آ

� �,�		�ر ا��		�   		T�Gا� �		)ت ا�5���		� ��		�� �		C�)Morgan & Stewart ارت(�		Yن و�		kر(
، 1999  .(

  4�	B� 0ك �:� را��Cوه) ��	
F5	7 ا�ُ:�	4 
	� آ�	�ر ا��	�          ) 1993 ،  �	=�)� �	� ا<=����	T(�G) ا�	وه

��5U|ا ��ال �: #� . �� �*G) (1970وWestin  ��Yأ_�رت ا���"6
�� A[�g5ض إ�7 أر�0 و��� �T(�

� �,��ر ا���T�Gا� �)ت ا�5���� ���� �C� �����5ا
:  

• ��G-ا� ��#��Y>ا :<�Cة ا��:� N��5و�، ��G-ا� � .وا��)�� ،وا�(�5

• $�I�:��5 ا���: ا���*�Gا�� �و�	�م ا\�	�ام    ،وا�)"�ة ،\��"� ا��`�ل �#ر��ح 
� اV���ء ا<=����

 .�5و�� ا�(�ة

� ا�		�ا�$ •				� @		$ أ
		)ر ا��5ا=:		�    ��: ا����N �*��		���+؛ @		�< :�ال �		XGوا�� ،$		�G-داء ا�Vا �		�

�، و��)�j ا�XUVء�G-ا� . 

• ��5U|0 ا
 +����     : �(��� ا��	
� B1	��� ه�	-1�C�� ت�	�أ@5اد و=�� �
 4:
 �`�C� �
��Gر ا��5د �

�
�� ��6�  . 

�5	j اhV	�ث �*	7 _	,     � Q	�5I �� �ر ا����,� �T(�Gا� �
a� �,��    c	5ة "O	T ت�	�(�`
 +

��k5ا� �C� ةa�
 ��5U|0 ا

	� U	#ل        ،�,)ن @5ص ا< :�ال أو ا< �
�ج  �	T(�G5 ا�آ�	� و��,	� �	)@

 �		�C`ا� �		� +		��N ا�:		�م �(		c �		�� ا�		XGوا�� +Uا�		ا��)Calkins �C� ا��6		��$ ).  1988 ،آ		��,�		����@

+���� وا��T(�Gه) ا��ي �)@5 ا� �T�Gا� �)ارت  (ا<=����$ @$ yن وا"�  ��)ت ا�5����	Yن و�	kر(
، 

	�ا �*�	�ء             ،)1999= �	 �,
�، و�	)@5 	�= �	
 �	T(�G5 ا�@(	�� �	�� �	1 �*��	�
و�*n@ 4ن إ�`�د 5kف  )م 

� أ5Uى �= �
 ��5U|ا ��ا �  ).5أ 5o ا�-,+ ) (2001 ،�5او�$(اVه+ وا�1�TVء �:

  

) "#$5 :( �&�
  +��ذج �@�?� +�م �
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�ً6��h :�� ا�(��  ا��


�:�دة 
6+ ا�-,+ وا��5oC وا�5ا](� وا��)ت وا�*�> وا���وق و�	�ا   5T�C� �� ا�(���-�+ ا��65ات ا��

� آ��ر ا��� �:	� )ن 
	� F	A: �	�م @	$      @�$ =��5ة ��<ه�����k نV ؛�T�Gا� �)ت ا�5���� ���� �C� م�

  ��2003,		Bakker 5 2002;�		�ر > (ا��		�رات ا�(�		(    ،�		5ات ا��		�رة ا<�Y-		:�ر�O�� ن(��		�� �		� Vو ،

<Y�"Vا N��V 7�" ��5��� ا���:	�دة ا�(	)اس ��,	�      . آ��5ؤ�� وا���وق وا�-�: وا��	�U ��@  5	#ل ا��@(	�

� ��		�ئ ا��		�اج ا�:		�م  		�(C�
 �6		5ات "�		
و��*		+ 
		� ا�-		:)ر �		��(�ن   ،و��		��� �*		7 ا�-		:)ر ����		:�دة  ،

)Zogla #k1990زو  ;  & Savage   Cox Burns  ج�@�Y5 � و  .)  2004، آ)آ> و�

� إذا أ"�			�     			� ذوي ا\��1			�ت ا�:�*			T�U �
�G�			0 ا���			�`� �			��� �			�1 �			�			�ت ا��Gر=إن �*�

�����  $	�G-ن ا��
V�� و�:�ز ا�-:)ر ،<Y�"V5 ا).  2001 ،�5او�	$ (�؛ V �� �-`0 �*7 ا�(5آ�، و�6

       +		6
 ��؛ V �		� �		)@5 ا�:��		� 
		� ا��6		5ات ا�(�				T�Gا� �		)ت ا�5���		� Q		@5ا

		� أه		�  �		���)��@ : 5g�		C



C�� ،اV_`�ر، واV�-�ب، وا�)رود، وأ�)ا �� �6:�Cا�� �� � ،وا�5ا](�� $�@ p5اض   و���	
Vا d:�	� �=#

 �� وا�`�����Cا�) ��(Y1992 ; Hو�5و��� �
�  ).5�2002او�$  Brawley ;1 993و�*

 5,� 5-�)2003 ( <Y�"Vا ��C� 7*� ����� �Cا��� ��إ�7 أن ا����� ا�`� �:5T�C ا��

� ��ى آ��ر ا����:B0. ا�
 �:Iام ا\ �رة ا����G�Yا �,�� ��*Y �����  @**(�)ل �*7 رؤ��*Y �`��:


� ���`*j ا��(��Q وا����0 ،آ�\���ر ا���5ي*� .  وا��5g�C ا�`�[(B5ات ا�آ�� ��,� أن ���ه� ا��6

��$ أو ا�`���$ Cراً �*�فء ا���
 ��
��4 و��,� ا�G�Yا  3�`�>�� ���CXT>وا �:�Xا�)Kolanowski 

$,Y( >(5 ). 1990 ،آ,d اTV)ات ) 2003(و���5ح ��G� 5 آ�)ت�ة �*�-���ا����`� ا����

����O7 ،ا��Y(6+ ا��
� ا����]� �E���ب B�GCا�� ��، وا�G�Yام اTV)ات ا���د]� ا�,���5]�C,وا�� .

 +6
 ��� 5T�C� �@�Fn� ا�(��م $@ �T�U 0ء، وا�����U5�Y>7 ا*� c:�� <
#

6*�� ���5ح ا�G�Yام 

����� ^G-5و ��,� ا��� ا�*�>و�(���� وا�*:j � ،ا�Y�" ��C�� pوذ� �� . 

�0 ا<����ر �:� ��Ua ا��ي ه) ا��jY�C إن ا�����= j ا�`)ا ،�� ا���د��(C:وا�� ���*� � ا�����

� ،ا����� ���p ا�����Gم ا��5د �*7 و�5آ������@ {=�C7 �5آ� ا�*� �
�ن ا��(Vأ7�1 و�:�ز ،وا 

� در=�ت�#��Y>و�(�5م ،ا �
����وT(�U اV@5اد آ5ا.  �� ا�(5آ� ا\�`���)� 7*� �ًBأ� ��آ�� ���

� ،ا��$ �:�ز ا�C-�ط��ه� @$ ��Cء ا��)ة ا��� Y 5 ا��ي
Vح ،ا�� إ�jC`� 7  ،وا�-:)ر ���7F5 وا<ر�@�Fإ

+6
� و����j @$ ا���)ط �*7 اVرض X� ا��(��ت و��م : ا��5I�G ا��$ C� �1`� �� ا��FرVا ��#T

� ا\ �رةو��م  ،ا�Y)ا]������ت آ���`�د  ،آFرVءات ا�Xk ت��h م��و) Petit]��، 1995.(   

 �1��  ا���د�� ا��ا���� و���ك ا��� ��م�$�(� ا� ���� ذات ا�5?<� ���

� ا����� ا��$ �O�C$ أ�Uه� �:� ا<����ر ��C  1999)زا��+، ("�د �
� ا�:5T�C ا���� ��(�`


� �,��ر ا���*Uا��ا ��  :وه$  ���� ا��


�ن وا��(,� ���Gرج و
�اU+ ا���7Cا •Vوا �
V.  
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0 ا_V	�Gص  �����5(*�$ اا�0��X ا�
�5ات ا��-$ ذات  • jY�C�� $إ    ا�� �	�ون �	:`� ���	ك ادرا�

� ا�:)دة إ�7 �  .ا��ي ا X*�)ا 
4C �,�نا�آ


� U#ل 5kف ا�C)م وا�(��
�ت • ��G-وا� �T(�Gا�.  

�����$ �� Q�5I أ
�آ� ا=ا�����+ ا<-� ا��:@5k +6
   .<����ء 

� ا��$ ��,� أن ��B$ ا� •�ا�(�ا]Q ا�-�@�� �	�3 �*	7 أداء �:	d ا�-C	��Iت     وت ه�د]	�  @�	5ا �	�  @)�

� و��*� اV_`�ر ،آ���-$���Yو.  

• c" �
 7�� �aن �,)ن ا���7C أ_�4 ����[ < ا����-C,ت ا����Tا�(`� ا��)ا   N	XGث  وا���	hVوا

+ ا��6�Y 7*� ،ان(�Vلوا�.  

• ��#��		Y>ه�   ا�		ت و"�I�		-Cا� d		:� أداء �		

		� U		#ل ��,		� ا�C		�<ء    �		�وا�		�(,� ���		5دات ا��

A ا�(5ارة   .آ��B)ء و�,


�ى ) 6(ا�-,+ ر�1  {F(��

#ء  �T�Gا� �)ت ا�5���� $@ ��*�Gا�� ��ا�:5T�C ا����

�، @���)ز�0 ا��5اk$ @$ ا��NXG ا�(Cا��� ����=��� وا"�@ ����*� �C,ت ا����T$ ا��)ا�5ا� Q@5��

 �T(�Gم ا�(C5ف ا�k $@$ و�ا<=��� +���� وا��T(�Gا� ���:�� �-� ا��:@5k $@ ع ا�`*��ت(Cو�

��#��Y>وا. 

  

� �2 =��ت ا��:�9� ا�7�8� ):#$6" (��� 'Aأر C>8�  
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� إن�� ا��Cر ا��� ا�����,� j`� *7  �-��+ أن�5T�C� �����  �� ���1را�@$ �(��g(5 و ،ا�@(	� 

�ًT5@ دة���� @�����*  ��Cو�- �I��  ��  ا��راY	�ت  أ��h	��  ]	� �  .��T(و�(�	
	�  ا�:��	�  أن ا�:*�  j	 ا(= 

�		� ا��		)�$ وا�(		5اري، وا�:		�ل وا\آ�		�ءات، hV		�ث،اوا�		�اU*$،  ا��		5اغ �)ز�		0ذات ا�:1#		� � ا���د�		� ا��

A		�Gت و��		=��ا\ إز		Fو ،ةء��آ� G		�رج�		� ا�		�اU+ وا� وا�(5آ		$ ا���		5ي ا<��		�ل +��		�		���)� #6		
، 

�  �		�]� إ�		7 =�:		� �		Zدي		� ا��		5د ا���		� وا"��=��		4 � إ�`��)*		�� 4		��" �		�(  � & Hogland(و�(�		

Ledewitz ��@�  ). 1999،زا��+ ; 1999 ،ه)=# � و�

		)ت ا�5���		  � $		@ �		�		�ة آ�		�ر ا��		� ا���" �		�(  �
		� U		#ل ر�X�		�  آ�		� ��,		� �(�		 �		T�Gا� �

	35 آ6	5ة، وه	$ @	$ 
`�*�	� �(�	+            .  �����a)ف وا��k5)ب �����k �	� ذج(	� Vا ا�	ه �	@��:5T�C ا��	$ ��

���ت 
:��ر�T،      ل#	U �	
 ]	� ��	��Gم @	$ ا��*U5 داT�C�ت   : و��X	-ث، وا���	hV، وا�	ت   ،ا�(`�	وا�*)"

�		C�� @		$ 5k@�		4 آ�		)@    ،ا�		��*� �		�G-ا� ���ء ا�*��				Fوإ    �		
 p		7 ذ�		إ� �		
� و		�G-4 ا�		��C��
 d		:� 5

         4	�� $	@ ��	Yن ���ر�	$ آ	ا�� �	�ت ذا��I�	-Cا� �
�او�	 ���ت ����� ا���Tا(
)Lundgren  ��5=�	C�،2000 

Day & Cohen, �2000)،داي وآ)ه  . �� آ6	5ة 
	�     ا��را�Yت أن اV �	)ذج ا��	,� $C	y 4   آ�� ��	h	�ر إ�`��

$Cوا��ه $��Cء ا��U5ا� ��)� ��     ،و�:��� ا�����	+ ا<=��	��$   ، �"� وا��	*)آ�ت ا��	*�		A ا�:�وا �Gو�، 


O	�درة ا��,	�ن    $	@ ��k5ا� +	A ا��	)�5   ،و�:��	� "��	� ا�F5	�    ،و=*	j ا��	:�دة و�(�	� اVداء    ،و��*�Gو�، 

5� اY		��Gام ا�:�		�1�		�  +		�   ،و��*� ا�X:		�م �(�		� ا�-		���		T $		@ 0��		Xا� $C,		Y )		أن ا�` �		(آ�Evans & 

Crogan ن  إ��	وآ5و= � �	�،2001  ; Zimmerman, Sloane, Williams & Boustani    ن(*	Yن و�	
ز��5

$ ��Y(و� �
�  ).  2005 ،وو�

��ر ا��* �* ا�$�'�� ا� ������إ' ���Bت آ  

 �	=�� �aر�:	� �T�C	5 وه	$            ت��(�د ا"��� ا���	�	"�Cا� �	
 4	�:ُ��� ��� ا���	��	Y> �	ر ا���	آ� :

+ا�و ،��)=4 وا\ر_�د إ�7 ا����7O ا��,� $ا، وا����رة �*7 ا�C)م ��(�*��   �
� ا��	*)آ�ت ا��	*�،  �	Fا �@

�  إ�7   ).1988آ��,�C  2001 ;<و�� (�:��� ا��*)آ�ت ا<=����

� ا����رة �*7 ا�C)م  -�)�  


-�آ+ آ65ة 
C�� ا��*Q، و��م ا����رة �*7 ا�C)م �
 Johnston @�� أ_�ر. �:� $ آ��ر ا��� �-,+ ��م 

)��� �:� )ن 
� Q*1 ا�C)م% 50إ�7 أن 
�  ���4 ) 1994(��)ن =) � $@ ��� ا���Cا��� �
وأن "	)ا�$   ،

� �:	� )ن % 70T�Gا� �)ت ا�5���� $@ ��
� ا���  �	
   	��  �ور��	� �5=	0 ذ�	p إ�	7 أن ه	Z<ء       .��ا��-	,*


�*O	4، أو أن �	)ت ا     ��C	
� �1 أ�)ا إ�7 �)ت ا�5���� و�1 أ�U ا��	5ض Cا���      �
Zه*	 �	,� �	� ��	��  �	���5�


�	�ر��� �*	7 ا�C	)م     �� إذا 
	� �*�C	�    .�-,+ آ�ف ��(�		T�Uأو        و $	*أن �	�م ا���	�رة �*	7 ا�C	)م Y	)اءً ا�*

    �	�(C�
 �	k�

�	���ت  و. )2001 ،و�	� �5  د�	+ و� 5	�   Dale, Burns & Panter(ا�C��ري �N��5 ��-	�آ+ د

��(C�
� ،ه�3 ا��oه5ة 
�:�دة وF5
 +

C�� �)ا   +	6
 �	X� ا��(	�
� ه) 
N��5 ����*)ك وا�� ��C
�   :، و	*1

�،  وا��:			5ض �B			)ء ا�-			�>،  			� ا�-C			��Iت ا�(5آ			Yر��
 ��،   و1*						*�(I 5ات			��ا��,			)ث @			$ ا��			5�5 �

��Fا�B)و*  ).1988آ��,�C ( ء وا\ز��=�ت ا�*

+6
 ��*�Gا�� �@�+  ��,� ا��j*O �*7 ه�3 ا��:)��ت 
� U#ل ا�:��� 
� ا\=5اءات ا\دار�
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�ا����*���

0 ا���� و
:�و�� �� ا��F(Bء � @$ 5kف  +
� ا��:��
$ ا�5���� �*7 آ��
 jو��ر� ،

��C*� 4)م�� ���� .،�T�Gا� � A�5T�Cه� @$ �)ت ا�5���g(و� �X� ا��(�
0 ا�UV إن ا<ه���م ���� 

�5ه� 
� U#ل ا����kر ه�3 ا������ت و����ا< �
-�آ+ Q*1 ��,� أن ����  ،�: �
 A�Gأآ56 @$ ا��

،����5ة 
� ا��
� �1 @ ا�C)م ��ى ا���� $��CXT>ء ا(B*� و=�ت أن ا��:5ض ��:d ا��را�Yت ا�:*�

��
��ظ  �oم N�Fو ،@$ �(�� ا����رة �*7 ا�C)م اً�,)ن �Y>)م واC( ا�Quslander, Connel, Bliwise, 

Endeshaw, Griffiths, & Schennele � #Y(آ + �,Y6> و�).  2006ر وآ) + و�*)ز وإ ��-) و=�5


� U#ل ا�C)ا@� ��,� أن �Zدي إ�7 �(�� وآ��ر ا��� �:d�5 آ�� أن  �:Iء ا���(Bا� �:_VN�F 

��ظ�Y>م وا(Cا� �*�� )Herz, & Cambell ,Stalin, Volicer, Ross  <�5� و@)��5 وروس وه���Y

 +�
�$  Steffy ; 1992وآ��Y2002(.  م(Cل وا�(�Gا� �
 +� @$ ا���*�� 0Iء ا����"$ ا���(B��@ pوآ��

�  ،و�:�ز ا�C)م ا�:�Q @$ ا�*+ ،ا�C��ري ,Mishima, Okawa, Hishikawa(و��*+ 
� ا��*)آ�ت ا��*�

Hozumi, Hori, Takahashi  $_وه)ري و��آ�ه� $
,�وا وه)زو-�� وأوآ�وا وه-
آ�� ). 1994

5k (*G� أن $O�C� 5ور�� {��� �
5F 0وة أن �,)ن ا�C)ا@� ذات ��� ،�Uان ا���ر(�Vا �
ف ا�C)م 


� أ_:� ا�-�> وا��)اء �� ا�,�@  .ا�,�

  ا��)=4 وا\ر_�د إ�7 ا����7O ا��,� $ -

� ���:�5إن X��5
 �Cا��� ��
,�ن إ�5Uy 7 داU+ ا�� �
 +�Cرات ا< ���ل وا����
A:B� c ه�3  ؛"

��A:B ا�� ���راتا�ًT�Uا����م @$ ا���، و �C� � ا�ُ:�4
d�5  أن �رة �*7 ا\���ر، وا\دراك، وا�(5آ

+6
 �Y��" +آ�-
 �
� ا< ���ل داU+  . ا��4 وA:F ا\دراك ا��,� $ :�:� $ ��
 +��� �
 �� > p���

� أوً<Cت ا����k5ا�� ،ا�X�� ���5X� 7Cل �)ز�0 أ=�اء ا���#U �
، -
� أو ,�5
 5k ��*Yو( �ً �hو ،�_

 ��F 5د�
� U#ل ا�V)ان وا��#
> ا��$ ��)د ا� �ً �� وا��)ر��، وأ"�� Q�5I ا\ر_�دات ا�,���

�  . @5ا�kت ا���1a� 7C+ =�� وو1[*�� Q:� ��@�Gآ�\ �رة ا� �*Uا��ا ���5دات ا��
 d:� و�������+ إن

 4� �-,+ "�=�اً دون �(�Q ه�3 ا�(�=� ) )Netteen �� ،1989ا\ر_�د وا��(=، آ�� أن ا������ ا�,���5]

� وا�XG)ط، أو ا��X)ح ا������ ا�*)ن FرVرف ا�U6+ ا��
 ��*6
)Passini, Pigot, Rainville & 

Tetreault, ]�(�5�� و +�Cت ور�(`C$ و�Y��، 2000  .(�Cه� pVا �
� �*7 ا��)ز�0 ا��p�5 ا�:��� *6


�ة أو  ��ط  :V=�اء ا���7Cوا��-)ش �

C�� ا����5� @$ ا��,)�� ا��:��ري ا��اU*$، و��م و=)د أ
�آ� 

� ا��$ وآ��p ا��Y<ل، *�(X*7ا���5ات ا��5ة،  �-��+ ��م و=)د ا�C)ا@� أو A:F ا�)T)ل وأ�)اب آ6

 �,� �`jCو�). 1992  ،رول و
*,$ ودو�> Rule, Milke, & Dobbs(وA:F ا\ �رة  إ��� إن و=�ت،

)به�3 ا�: jY�Cا�� �
� U#ل ا���� N��5� $ا�� +

� ا�:)ا ��(�`
، @�:d ا��را�Yت "�دت 

��C

� ا��)=4 وا\ر_�د  �� ا���د]�: ����)��ت ����� ا�5Oف  ،وا�G�Yام أر�1م �*5Oف ،ا��وا�V)ان ���

�5 ،وا�G�Yام <@��ت آ�5ة أو 5Uا]N إر_�د�� ،وأ�)ا���
� �Uرج وإ�G�Yام ���*� ���
 �دات ��آ�ر�

��@5k،  6+ _,+ "5ف
 �X�� ��ر أ_,�ل 
:��ر��Uا pوآ��L  0�5وا�-,+ ا��)McGilton, Rivera, & 

Dawson ن(Y5ا وداو2003
,`*�)ن ور��  ; Nolan, Mathews, Harrison,   س(h�
 )<ن و

 2001) ،وه�ر��)ن

�� آY(1996)أ_�رت درا  Gا�� �
 �)ت إ�7 _,*� ���� $@ ���
N ا��5اk$ ��,� ا�G�YاX
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�، و��,� أن ���ه�� @$ ���+ وT)ل ا�-G^ إ�7 ا����7O ا��,� $T�Gا� �N ا��5آ�ي : ا�5���XGا��

 N��Cا�� NXG5 _,+ ر�1 (وا��o 7 ).  7أC5آ� ا���
 $@ �Y�YVت ا�I�-Cا��5آ�ي �,)ن ا� NXGا�� $@

� @$ ا��)اT+ ا���5ي ا���
+وا��ي ��,�،  ��
 N
� رؤ�� آ�
+ ا��( ��C,و�� ��
5ا�1� ا��� 4@ +���@

�
���ه� ا��,� $ ���)� ���)� ��(�آ$ _,+ ا��[ ا���*�ي ا���a)ف . ���+ �*@ N��Cا�� NXGا�� �
أ

)�� و��5�4 ��*Uدا +�Cا��ي ��,� ا��  . ��  �Y(1989)آ�� أ_�رت درا  �T�Gا� �إ�7 أن �)ت ا�5���

�C5ة ه$ أآ56 ا�)"�ات ا���5ة ذات 
�5ات �1OT �C,Y و"�ات �B� ت��(�`
 +,_ 7*� �*��C5ة ا��h

�ً� ���ف ا�)T)ل �*���� ا��,� $�)� . �� ا�����T�Gا� �وآ�� �d:� ]C ا��را�Yت أن �)ت ا�5���

 $*,_ 7*�L وH T��
�� ��:*n� Qر_�د ا�G_Vص إ�7 @ �T�U ��ه� وا�-,+ ا��0�5 ه$ =�ة ا����

 �5ا وداوY)ن(ا��,� �*�)ن، ر�`,
، (2003 .  

�� آ��*)"�ت ا\ر_�د�� ا�,����
� ا���5دات ا�� ��(�`
 ،وأ_�رت �:d ا��را�Yت إ�7 

��، وآ��p ا ،وا��)ر�T�Gذات ا��<<ت ا� ���
�وا�5�5دات ا���6@�� �Cوا��� h@$ وا��)رو ��ت ا��$ ����

kو ،��
� �5Oف  )�
�زي و=) �)ن  Namazi & Gohnson(5ف ا�`*)س، وا�(��
�ت إر_�د ا���� 

1991 ; Cohen & Moor ر(
  ).   1999 ،آ)ه� و

1. Main Entrance 

2. Living Room 

3. Kitchen 

4. Den 

5. Bedroom 

6. Office 

7. Beauty Shop 

8. Spa 

9. Utility Room 

  

) "#$7 :( � �ً>�>8E FA�9 ت ا��:�9� ا�7�8�+��ذج����4ً� �( 
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-  �
 +�ا���*   ا��*)آ�ت ا��*�

 �
 ��h(
 ��:� �,��ر ا���، وه$ =�T�Gا� �5 _�]0 @$ �)ت ا�5���
� أ� وا��*)آ�ت ا��*�ا�:�وا 

���Gت ا����Yوا��را �ُ�5@[ ه�3 ا��*)آ�ت آ���ر�Yت _�ذة ��[ و. U#ل ا�:��� 
� ا�V(�ث ا�:*�

إ �� 
� ا���5@�ت  ،وا���)ل ا�#إرادي @$ أ�Chء ا�C��ر ،ض ا�ُ:�4 ا����_5ة آ���ان ا��اآ5ة
� أ�5اض أ
5ا

�� آ��:�وا F(@5ا�� ���� ا���"c ).   2002<=�5>(وا��*�! ا��*�$  ،وا��(5ش ا�`�C$ ،ا��*�Tوو

� ا��$ ��)م ��� (2001)<و�)ن 65 ر��:d آ��ر ا��� آ�:�5 �� ��م ا< ������ر�Yت ا��*�
 �
�ح 

�:

0 ه�3 ا��*)آ�ت 
� U#ل ا����� ا�`� .  �Uر=$ ����#زم 
0 و0F ا=����$  +
و�,4C ��,� ا��:�

c و=�ت �:d ا��را�Yت ")Zeisel Selverstin, Hyde, Levkoff, Lawton & Holms,   +زا��

�,)ف و<و�� وه)���� وه���ي و��Y5�*Y2003 ،و (C� d:� �� ��hو �1#� �� ا���د���5T ا��


6+ ا��(,� �����Gرج �X� �*�-$ ،ا��(��Gت  ،وا���5ات ا���� و�:d ا��*)آ�= �
و"`� ا��5اغ 

jBO6+ ا�
 �� ،ا��*�
6+ ه�3 ا��*)آ�ت أو ا�(� . وا< :�ال ،وا�:�وا  d�G� $@ إذاً دور ��رز ����**@

 �= +,-� Agإذا و ��C
� و��� ا@ ، 5hV��Cك �:d ا�:)�5=>2002> (������ �X��5ا�� ��5T�C ا��

��(k5
� أو ���6�Yرة Y*)آ�ت �(k55 ا��k ت�
� ا��*)آ A�G���� �
  :  و
� ه�3 ا�:5T�C ،ا�,�5 إ

- $*U5اغ ا��ا�� ��ى �:d آ��ر ا��� : "`� ا�)"�ة أو ا�
� ا�:�وا  �c وُ=� أن 
��)��ت ���"

��ت ا��[ آ��pو��C ا@�� ،ار��V�� ]X"`�م ا�,�5ةTا(�� �*Uت ا��ا�k5ا�آ�� أن 5OT "`� . �ر ا�

�ًBص أ��G_Vء ا>Z�� �
j*`� N��5 ا�:�وا  �*[�� � ا���X~ و��م 
#ء
��I�-C� 4ت =���

)McGnogle & Allan  ��y و +=(C,
� زا��+ ). 2002 Y5 أ_�رت دراUy j �= �
إ�7 أن  (1999)

� $@ ��� آ�0X أ�hث ا����ح �,��ر ا��� ا���T�Gا� ����C��
 d:� �@�Fإ �
 �T�Gا� �)ت ا�5���

� ا���درة �(k55 ا��k ت�
� ا��*)آ A�Gا�� $@ ����� ��� ا��$ �:-)ن @�أو إآ��)ارات إ�7 ا��

��C
 ,�C,ا�)"�ة ا�� +U5 @5اغ آ�ف دا@(�� >إ Q�)�� > 0 . وه�ا��Xء ا���Fآ�� أ_�ر زا��+ إ�7 أن إ

" �
 $C,ت ا��(c ا�(`� وا�-,+ ا��:��ري وا����� وا��اU*$ وا�hVث وا���,)رات �*7 �

�T�Gا� �
�� � 5hZ�Y 7**)آ��  ،ا�5��� N� وا<ر��ح �*�(C a�Xا� �
 �ً
� =)اً �����*� 5@(�

�ً .ا�`��

- �T�U 5ف  )مk : +6

)ر�kن  Morgan & Stewart 1999 ;زا��+ (أ_�رت �:d ا��را�Yت 

)ارت�Y1998 ;و   �C,وا"� ��ً< 1988) آ�� ^G-� �T�U 5ف  )مk $@ �ث آ��ر ا��(,
إ�7 أن 

���
� ��وا  +*�� ��G-� �
�  ،و�(�� "��� ا�C)م ا�**$ ��Cه� ،
� 5kف 
�دو= +*�� pوآ��

C�� ،ا��Cا��ت� ��@ �� ��Cو��� ا�:#=�ت  ،و�:�ز ا�:#�1ت ا<=������  �
 A�G� 5Uy j �= �
و

�ا����] .�T(�Gا :�ام ا� �
� @$ 5kف  )م 
�دو=� �:� )ن �و�-:5ون �:�م  ،@$ "� أن ا���


�نV،ا  ��5@k $@ ��5Uy ا��ا]� �)=)د Q*(وا��Firestone, Lichtman & Evans  ن و�-���ن(�Y5@

 � ��  1980)وإ�

- 7�Y(ا�� :��7 �*7 ا�(��Y(5 ا��hس أ�� ا��$ أ=�5[ ��� وا��*)ك ��ى  أ��h[ ا��را�Yت ا�:*���Cا�

�
A*�G أر=�ء ا��[ ��)ت �U@[ ����� @$ . آ��ر ا��� أ �� @:��� و �=( $@ �6:�C7 ا���Y(���@

�C�� و����� آ��p �*7 ا�C)م ا�:�Q وا�5ا"� ��@ �o�� ا�*�7 ذات  ،��*+ ا�:�وا Y(ا�� ��C�
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� و��:c �*7 ا\ز��ج و�6�*Y ت�0 �6Y 5*)آ� & Goddar(5 ا���ع أ�Chء ا�C)م  ا��)ت ا���5

Abraham  5). 1994 =)دار وأ�5اه�مUy j �= �
65 �*�)اT+ داU+ ا�-G^  ،و
 +
�� 7�Y(���@

� ا�G_Vص� ��
0 ا��`��0 ا��Gر=$ ،و@ ^G-ا� +����7 أن , وه$ �:,> 
�ى �Y(�*� �,�� و��ا

�� V �� �:�5 �� ا��)���  �:�ز ا��)اT+ ا�)=�ا $ �� ا���� وا<=�����G-ا�)Neugebauer & 

Aldrige  ر وأ��ر��(�=( 1998 ; Crozier 51997آ5وز�  ; Blacking �C�1995#آ   .( 

� ه��  2005)(�5او�$  Brawleyأ_�ر ا���"c : ا\ �رة -*Uا��ا �� ا���د��
� �5T�C ا�� �Chإ�7 ا


�ن و  ��ان@��� ��� ،��ر ا���)ت وا\ �رة وأ5hه�� ا�,�5 �*7 آا��Vوا �
V�� ا�-:)ر ��)� $@

Q*وا�� $��Cا� NOBا� A�G�. 

� آ�	5ى �:	� $ 
C�	� آ�	�ر ا��	�         *	B:
��ظ ا��N��5 ��\ 	�رة وا�)1	[ �:	� �Y>م وا(Cم ا��o  إن،   �	*�:@


� U#ل ا���	�� �,�	� @	$     ،ا
���ص ا�:� ا��-�5� �*B)ء �5hZ �*7 ه�ا ا��oCم �5 "+ ���3 ا��-,*Uو

� ا��	$ ��)ا=	�ون @�	�        ز��دة	�� ا�B	)ء         . _	�ة ا�B	)ء @	$ ا��	و o	�م ا��,	A ا���	5ي ه	)  o	�م �*	�(,� �,�


,�ن _��� ا\�Fءة إ�7 
,�ن أ1+ _�ة أو ا�:,	>  �
 e=��� ا< ���ل ا��`�  Z�Zا�� Q�5I �� �:*� +Uا��ا، 

 A��C آ��ر ا���:F م�o  (ه، A� ا��,�X� ه��C� �� ا��j*O �*	7 ه	�3 ا��-	,*�    و�,� ��, ،"c إن ا�:

�XY(�
� @$ ��) ا����G�Y�� +Uام إ�Fءة �()� ��XC

� U#ل ا����� وذ��n� p`�د     .  

و�:�	+ �*	7 إh	�رة     ،و���� ا�-	:)ر ���C:	�س   ،�d:� ]C ا��را�Yت أن ا�B)ء ا�c:�� ]@�G �*7 ا��*+

jBOا� �
	)ت ا�5      ، )��ت � $	@ �	�� آ�	�ر ا��	� ا���� ��   وا�:�وا 	T�Gا� �	���)Mitchell,Preisser, 

Phillips, Commander & Burker Sloane  5		5آ		�> و آ)
� 		�ر و �*  ،Y		*)ان و
�-		+ و��5		�ر و @

� �C		� ا�*		�وم ��		�ه� @		$     ). 1998��CX		T>وا �		:�Xرة ا��		ة ا\ �		(,� �-�		ا� +[�		Yل و��:�		Yن اn		@ p��		وآ

     ��C	� �� ا�-	�]:
� ا��	*)آ�ت ا��	*� A�G(ا�� 	ا        ). �52002> <=�	�5 �	آ�	� أن ا�B	)ء ا��	�0I �	4 أh	5 آ�

� ا��-:� ��:c �*7 آ�	5 ا��*	+   ،ا��G)ص:Iأن ا\ �رة ا��� ]�h ��@،    $��	��=\ا +	���و��*	+   ،و�:	�ز ا��

���ظ ،
� ا��*)آ�ت ا��*��Y>م وا(Cم ا��o  *7 �)ازن�( ،و�:�+ Sumaya, Reinza & Moss   A	ز�(= 

� ور��Cي و
)س 2006 ;�Y، 2001(�*Uا��ا ���  ،، ��ا إن _�ة ا�B)ء @$ ا��B�GC
� أم Y)اءً أآ� [ ���

  .��� أ5h آ� 5�Y 7**)ك ا�G_Vص آ��ر ا���


� ا�)T)ل �*�Gرج -a�:  آ�ة�)
 4ً� �,��ر ا���؛ Vن @Y�Yأ �ً�*X
 �:� �
�آ� ا��Gر=Vل إ�7 ا(T(ا�

$C,ا�� ]�*�، �
� ا�:��� Yر���� �ً�[#
 �ً �,

�ن وa� �
(و@4 ��:5ض ا�-G^  ،ا��I�-Cت ا�


�آ� ). 2000داي، و5Uyون (�B)ء وأ_:� ا�-�> Vل إ�7 ا(T(ا� +���� �آ��ر ا��� �(�=

 7�
 �
6+ ا�(��� � ). 8أ 5o _,+ ر) �1��C ر4��k _�ءوا وا��Gر=



 ا��-%* ا,رد+�* �%()�ن

73 

 

  

  +��ذج ���9&� ?' =��ت ا��:�9� ا�7�8� ): #$8" (

<�C5 ا��� ����)��@، �وا�)U ]1#ل ا�)م ��ى آ��ر  ،وا��X> ،و��:c �*7 ا�-:)ر �����)ل اVر�:

� وه�ا ���� 
� ��`��� و�:�ز ����*�� ا<=����$ و� ،ا����(k55 ا��k ����
� �)�5ه� وY*)آ A�G

1992
) $ و ,+  Moony & Nicell ; 1999زا��+ ( .( �T�Gا� �[ ا�5���� $@ �-� ا��:@5k N�5@

�
� ا��*)آ�ت ا��*� A�Gوا�� ��
� ا�)T)ل إ� �� ��,� ا���C
� ا|و��:c ا�-:)ر  ،���(���� ا��Gر=


$ ا�5���� و���� @5ص �:�و  ،���(�5� وا< X#ق��
 0
 4) �C,ا��`)ل ). 1988آ�� j" ت>�" $@ ��و�

�اً �
 �ً*� ووار 5 -آ)ه� -Mansfield & Warner Cohen(و��C]� ���رس ا����  -�Iً� "5آ�� �
 

1998  Namazi ; زي�
� 1993  .( 

- �  �:��� ا��*)آ�ت ا<=����

 ��5U|0 ا
 +����> وا���5ب 
� ا��C*7 ا��اء (X >ا       �	ر ا���	آ� d	:� �	�� �	��� ��	Y (ه � ا���	��

             �		�= �		
 �		� ا��-		�رآ� ���-C		��Iت ا<=����		� �		�hو �		1#� p		��Cت أن ه�		Yدت ا��را�		أ@ c		" ،4		�:ُ���

  7			�

:			4 و +			
�:�� �			
			�ر �U$ ا			5د @			�� ا�			T(�Uو)Pinet ]			Cو����			��$ < �-			:5 ا��			5د ). 1999 ،�

   4	C,�� >و �� @$ 5kف ا�C	)م ا���دو=	T(�G���      ��5	U|0 ا	
	�ر ���1#	4 �Uا) A	2006)،=)ز�  .  p��	و�

 �T(�Gا� ��B� +,-� �� ا���دو=@5Oا� ��5دة أو ���
�`j �*7 ا����� أن �5ا�$ �)@5k 5ف  )م 

��@ ��
 +,�.  

5    ،و��,� �:��� ا�����+ ا<=����$ 
� U	#ل �)ز�	0 اhV	�ث @	$ T	�<ت ا��`�	0 وا�X:	�م       @(	�� p	وذ�


	F 0	5ورة أن �,	)ن ه	�3 ا�`*�	�ت       =*��ت �-`0 �*7 ا� ،�	*����
5ة OT ت��(�`
���+ ا<=����$ @$ �

       �	��51 ]��	T إن �	� و��5@����، و�,)ن ه	�3 ا�`*�	�ت أآ6	5 @��*�
5ا�1� ا��� ��@ +��� �C
y �آ�
@$ أ


		� k		5ف ا�C		)م   ) A		2006;=)ز�  �		ب      ).  2001<و��		5 ذات =g�		C
آ�		� ��		� أن اY		�(�اث وY		�]+ أو 


�		� �,�		5 ا�:��		�          وإده		�ش  ��C		� �		�� �*�)		�ث "�(�		� @		�@		$ k		5ف ا��`�		0 أو ا�`*		)س 1		� �(�		� ا���

 �1995 ;�Pinet  ]C  2002 ;ر�`Regnier  5C(ا<=���� Cohen & Day 1991) ،آ)ه� وداي .  
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  ا���+��

 �o:

�� Q�Y �#"! ان       �� ا���	�	 @	$  ا�	�اU*$ وا��:�	�ري    ا��راY	�ت ا��	���� أ=�:	[ �*	7 أه�


5اض ا�ُ:�4، �(�� 5gوف "�ةa� ��C
 �� ا�����T�U �آ��ر ا��        $�(	  �@�	� اVآ6	5 "�=	� إ�	7 ��	�

� آ+ 
� ا��:��ري وا�����@5:
 7*� $C�
 $*Uو   ا��ا ،�� �n_	,�<��� ا�`�	��	�  ،ا�:�*	��Cوا�،  � ،وا��	*)آ

�، و
� �h إ�`�د "*)ل ��*p ا\_,�
C�� اG�Y#ت<وا<=���� �,�� c" ،�  :ص ا���C]� ا����

� ا��	4 ا��,	� $ ��	Z<ء    *B:�� ة ا�������5ا
�ن �Cا�:�*$ آ����آ5 وا� j �`��� �@�� ا�(*)ل ا���:*�

� �A:B أو @��ان ا��اآ5ة، @�15  ا�G_Vص`�� T)را ��� ار���ط �(�ث  ��$  أ�)اب �*� ���*
 ،��@5k

 +,� ���C��� Q����C
 ��C:� 4�@5k 7ي إ����7 ��". 

    �*	B:3 ا���	$ ا��:��ري ه�أن �5ا �	Bأ�     �� ا�-	,+ آ	$      أو@`:	+ ا���	5ات دا]�5	�(	B� أو �	�*"

��5=0 ا���  �:� �UV0 ا
 ،4�@5k 7رإ�����ك       ا<�	م وا<"�,�	زد"#� �	�C`� 7	C��*� +Uا�	رج وا���Gد ا����

 .ا��*�$ 


	� U	#ل       ����	" A	�G� �,�� آ���*Q وا��	)�5 @	��Cا\_,�<ت ا� �
� وا<Y	���ع     أ	ا�(���	� ا��Gر=

�Uان ا���ر(�Vا ��ا �:� �:Iا��� �*�� ا���د]�، وا<ه���م ��V )ار ا�*Y(�*�. 

       5	6
 �	
� آ��اءة ا�,#م وا��(5ش ا�`�C$ آ�:�5 �	� �	�م ار�	�ح و@�� �G^ ا\_,�<ت ا��*)آ

�، �O�C	$ �*��	�� وا��:�	�ري 
5ا�	       	:
�ة ا�	�(,� ����G	�رج وا���	5ات    �Uر=$ �4 �1#� �)F	0 ا=��	��$ 

�، وا�jBO، وا< :�ال� و�:d أ�5اض أ
5اض ا�ُ:�4 آ��:�وا �= �
� �*�-$ و"`� ا��5اغ ��Gا��. 

  �,�		@ ،�		T(�Gام ا��		وا : �� ا��		$ �)ا=�		� آ�		�ر ا��		� آ��:��				و@�		� ��:*		Q ����-		,#ت ا<=����

         	�  7	*� �	T�Gا� �	)ت ا�5���	� �
	� U	#ل ��	� �	�C
 A�Gت،      ا���	C+ ا����	ود �,�	ا�� $C,	ل ا���	Cا�� N

         ��	5دة أو ا���	�
k 5	5ف  	)م @(	� p��	ت، وآ���ا �� ا�N�C ا���]� @$ �C	�ء ا����-	:� ،�و�(���� �Uر=

T(�U ��B� �,و� ���5Oف 
�دو=      +	���� �B	�� �:��	� ا��	��5X� ث�hVز�0 ا(�� �@�Fإ ،��@ ��
آ+ 

� واY	�(�اث وY	�]+ و
C	�5g =	�ب وإده	�ش @	$          ا<=����$، و�)@5 =*�	�ت @	$ 
`�)�	�ت   	*����
5ة O	T

  .5kف ا��`�0 �����ه� @$ إ�hرة  ��_�ت ")���

          �و
� U#ل ه�3 ا\_,�<ت ا��$ ��j آ�	�ر ا��	� ��,	� وF	0 ��	)ر أآ6	5 _	�)< ��	)ت ا�5���	

 ،��� �� ا���:*�T�Gا�  

a@ 4�و�*�ت ا����T(م ا����� �Yن ا��را:  

� �,�		�ر  �O�C		$ �*�:�		�ري وا�		� وا\=����� وا��		*)آ		��Cوا� �		
5ا�		�ة �*		p ا\_		,�<ت ا�:�* ��		��

        �
	5ورا ��	)ر3، و"����	4 و
�اU*	4، و
�Gر=	4، و
�5ا�	4، و�1�	 �T�Gا� �01 �[ ا�5���(
 �
ا���، ��ءا 

 �[�`�*� +��1 5k �"آ+ وا  ��س أ �Y7 أ*� d�5
 +,� �*Uء ���(`5ة ا��ا��ا��`�0، وا �.  

 0		1(
 �		
`		j أن �,		)ن @		$ "		$ Y		C,$   أ@ �		T�Gا� � -ه		�دىء �:		�ا �		� ا�F(B		�ء  –�		[ ا�5���		

�� ا<=������:��� ��A _:)ر ا����G�� . 

           �	� V ،]	���� �	X� ا��(	�
�	5 وا"	� آ	$ < �	�� "`	j ا�� �	� 4���أ
� ا��)ر @O�C$ أن < ���� ار�
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F �
� أن آ��ر ا��� �:� )ن T�Uوا����0، و Q��)ا�� j*`���   j	 �= �	
�، ه�ا :A ��م @$ ا���رات ا�(�

� أ5Uى "�7 < �= �
و�O�C	$ أن �	�ود ه	�ا ا��	)ر ��ر��	�ع آ	�ف 
	� _	�p ا�(���	�          . أ �� Y	�C`ء �-:5وا و


0 أ_	`�ر   jY�C�� �:�I 5g�C
 4��
� =C> �)ن ا�(����، وأن ��Y5 �*7 ا��)ر   5BUا����)غ �*)ن أ


A ا�-:)ر �)=)د ا��)ر �G�� ،��ا�(���T�Gا� �� ا��C<ء @$ �[ ا�5�����C� ة��5ا. 

         	T(�G� ة�	�5ا
 ��> "5آ	$ �	�ا �O�C	$ ��و�	�ه� �����	� @5د�	C	�
� و=#� ��� $�@ ��أ
� ا�(��� 

        7	*� �	g��� <Y	����ل أT	��1ء أو أ@	5اد 
	� اYV	5ة "*��C
5ة OT ت��(�`
ا����، أو 
�:�دة �*7 _,+ 

pآ�� �� ا<=����T(�Gا���. ا� �
�	�ز، و_�_	�       و*� ��(�� ��و�� ا������ ا��5د�	� �`�	�ز راد�	)، و_�_	


� 5XU ا���ر ا�,���5]$ � (
a
 +[�Y(*7 أن �,)ن ه�3 ا��غ �
� ا���)� �� a_ �
 .�5ض ��E:�ب 

7 ��	�+ @�	+ ا�	�آ)ر �	� ا\ 	�ث         	Cا��� ��	�� �	C� ده��:� $O�Cو��G)ص ا���اU+ وا���Gرج @

� �1 �
A ا<زد"�م و�G)ن   و��	أن �, �	�
� Y*)ك ��وا $، آ�)ء ا�,*��ت، وا��(5ش ا�`�C$، و
� ا�� ��C

4�@5k 7ا�5=)ع إ� �
 ���,� ا���� ،��(B� أو �� دا]�5� أو "*�*Uا���5ات ا��ا. 

               ،�� ا��`�	0 ا�	�اU*$ @��	5ز 1���	� �-	,+ أآ�	5 @	$ @�	+ ا�-	��ء آ�	��+ �	� ا�(���			���� Q	*:�� �	�و@

�:Yأن �,)ن وا $O�C�، و�-�_	� �	5ض       @	� ا�C	�<ء ا<=����	=�" j	�" �، و
�ودة ������ @5د�� و=���

       5	,�6	5ة �# ��	�3 وا��

	+ وa�*� (��	و� �	
)اد ��	� =�ذ� c�� .       7	*� �و
	� اB@V	+ أن �-	��+ =	�ران ا����	

  �	B5 أ�	,�
+ وا��aرة ا���hإ ���� +����*� �
*���ت ��1* .       c	� ��,	�ن �:	�د أ�)ا��	� �(	�	�U+ ��	�   و
	� اVه�

4 ا��,� $�*� �@#� 4�@5k 5ة ���ب_��
 +���

� U#ل ��ب  � .ا���

�4 وا�		�ي �-		��+ �*		7 آ		+         �		�� $		@ $		��Cا�� ]		��(�		� أن �-		�4 ا��@ ،�		*U5ات ا��ا		ا�(` �		
أ

  ���	�� ��
� �-:)ر ا�5O� +��Cا�� ا��,�ن @#� ،�T�G4 ا���C��
 d:� ر�B"n� ���*� {��� c�ت �(Cا����

*�     �	C a�Xا� �	
 �ً	
�، �+ إن ه�ا �	)@5 =	)اً ��
� ا��*)آ�ت ا��*� A�Gم      . 7 ا��(	  �	@5k 5@(	� j	`� �	آ�

�، آ�� ���(�	�  
� ا<"�,�ك ا��*�$ ا��ي �Zدي إ�7 ا�:�وا  +� ا�C)م ���4، و�*��*�)�� ^G_ +,� �T�U


5ا��ة ا���5j وا���� 0
�، آ	aن �,	)ن �*	7 _	,+     و=)د 0X1 أ�hث <����Yل ا�:�]*� وا�1�TVء �Y�Cا�� �

     N		Y(�
 ~�		X
� إ�	� 7		5@( @�		Fإ ،�		�k5ا� �	C� ��5		U|0 ا		
5ة، �		)@5 ا< :	�ال وا< 		�
�ج O		T ت�	�(�`


� @	$ آ	+ "`	5ة   . ا�(`�5 إ �رة آ�@@(� j`� 5ات         , آ��	$ ا���	ت @�	
��" 5و"�	�م داU*	$ �	#وة �*	7 �	)@

  	Tو ،�c ��ود أ�)ا��� �:#
�ت إر_	�د�)� �
	�        ا��ا]�5 A	�G�*م و��	�)��� �	�)ر <@�	� �*oC	5 ��	�آ5 ا���

��B:� �C� ه5ة ا���)ل ا�#إرادي�g.  

� ا����� ودور@ 3	�)� $	� g	5وف "	�ة      � ���ه� @$ إ���ء ا�B)ء �*7 أه�Y5ا �:+ ه�3 ا��راUوأ

   	� =���ة �*�	�رىء ا�:�5	$ "@5:

6	+ ه	�c        3آ��ر ا���، و�-,+  �	*1 �	
 �	ا��راY	�ت   �:	� $ ا��,��	� ا�:�5

�� ا�:�5��,�*� ���" ��*� �@�Fا �Yان �,)ن ه�3 ا��را +
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	����� أ����� ����� ا����� ���� أه��� ا��ا���� ا
��، وأ��� ا�وا���      ������"�! ا����ن ا#$ �� %&

�'� أن '(�% ا.'!�� إ, ا+*"�ر، وا/�� ��!"ا

 �0��، وأول ��7ا�6#ف ا*����4م 2	����� ا�ا1"��� ا
����! ا'��!رئ ���� ا����!ب،   ���! 
:��!د� = >�����  ���=

    ?���� ��!���'.ا*)�����ى وا*@���*�ن وا+����ه� ا
��� ا"�!م   ����
� دور ا��!ن اB2 !ب، و�� ه�!��ا
    ��'
���� �� اGر
'!ء E*��7ي ه��ا ا���؛ &Hوا
 ��*�
 ,�= %*	��وق ا	!م �'�اء، و!E >#$ ��

�!����4 ا�����وق ا������؛ �*���! ���72!=� =     Jر���� ,����
��!'.  .ا*��7ى ا��� وا

  ،K���������� و=����� اE������ا ����2� =�*���!ء ا
أه*���� N:���ى ���ور ا:���رة ���� آ���!ب ا&���%؛  
��ه�! ��� و��1ان ا&��%، أآ.�� ���        OB
'��ة  ?وذ

�=�*7*�)� ا:��� ا��*� ا*'�وءة واOB
.  
    ��� ��2�	
�*� أه*�� ا�)Q �� درا��4 ا

�����  �*���!ذج اE�	، وا����� أ������� آ����� اST����!ل ا
�U ا*��7!ه*� ��V��
����!ول /���رة آ���!ر ا���7، و
   W!��+
�� ���� Y����س اST���!ل ��'���، ���� Y���� ا!	�ا
�U ا+!��Y ا���� وا*@�*�ن    V��آ�!ر ا�7؛ و
ا.'��!��، و���7!ه*� ذ��? ���� ���E!ء ���Y!1 ه��!م ����  

���S!	�� ا&�% ا:HZ �Y�1ا.  
��� ��T��� آ���     ����2!ول ا�)Q ا�*�!ذج ا

 !�
 ����و��] /���رة آ���!ر ا���7، ����     اST���!ل ا
ا�:\ ا.!Y� �� ا'�ن ا	���2، وأوا0% ا'�ن 
    ]����'(������؛ E�= ة دول����= ����� ?����، وذ!���(ا

  .أه�اف ا�)Q ا*���دة

  

  Abstract 

The covers of the books are considered 
one of the significant windows out of which the 
Fine Arts shine,  Moreover, It is a very critical 
technique of making culture accessible for the 
public .In fact , the painted cover is the main 
screen which is first looked upon by the eyes of 
the reader . The title content and the cultural 
message can be revealed through the cover. And 
here comes the critical role of the artist in 
developing the level of this art, as a way to 
develop the general appreciation of the readers, 
and their artistic tasting skill. 

Consequently, educationalists and 
psychologists have turned their attention to the 
important role of the picture on the cover of the 
child’s book, for it has a stronger effect on the 
child’s consciousness than the written word. 

The significance of this study is based on 
analyzing many studies related to different 
models of the covers of the Arabic children’s 
books which have images of the old people to 
find out the effective contribution of these 
models on distributing and creating value related 
to old people within the children’s world. 

        In addition to that, the study clarifies 
the artistic and cultural aspects of those models 
and how they build one of the significant child’s 
personality in relation to his/her emotions and 
affections. 

To achieve its goals, this paper studies 
the covers of children’s broke with pictures of 
old people. The study covers children’s books 
published in some Arab countries during the 
second half of the twentieth century and the first 
decade of this centrary.  
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	�� ا�����  

�N ?��*
 ��
:!ل اGب �� أه� و4!0% ا!��
&�% ���< ا����ن وا_داب، آ*�!      *ً!2	��� ا �2�:Eو ���!'O

  %��&�� أه*�� N:�ى =�, دور ا:�رة �� آ��!ب اE����ه�! ��� و    ؛2	�[ =�*!ء اOB
��1ان ا&��% أآ.��    '��ة 

�*���� اOB
 �� ،     >�
���� ا&��% و
����ر ���!H� �=ا��

�N ]��$ ,��= �=!�7!رئ         ؛�!:�رة  ������ا Y+�� أن ا

%�'�7*�Q ، ا�
��] إ !"Y W!��Yا  ���Q أن     ؛�4)� ا��*��، و1*�!ل ا:��رة، و��� ه��!       ,ا&��% إ!�آ�!ن =��, ا

 ��!"� ا!4�
+�!W ا_$���2، $!/��     ،ا�� 2'�م E"! �#ف ا��!ب ،�2/� ه�W ا ��'4�` ا�
 �� %�&
+!W ا

4aه� اG�2 أو��� ،$!/ً! �� ا'�bن ا���2 ه�*!�ً!ا#م آ�!ر ا�7، اN�
  .وا��7 ا*&"�ة �� ��7 ر=!�2 و

  ه�� ا����أ

Q(����        ؛
�*� أه*�� اE�	/��ر   وc��] وا���   ،�� درا�4 ا	�Y ��� ��2*�!ذج أ����� آ��� اST��!ل ا

 ،�7�� ا+!دة �� Y��س اSG�!ل 
+!W آ�!ر ا�7آ�!ر ا'4�` ا�
  .�� ا%1 

  ه�اف ا����أ

�!ت آ��!ر ا��7      ،ا@�ء =�, أ���� آ�� اST��!ل  إ'!ء�:HZ [�
�!و ����U ا+!��Y ا����    ، ا�V�
و

��!'.��، وا*@*�ن ا�S!	�� ا&�% ا:HZ �Yه!م �� �1ا �Y!1 ء!�E �� ?  .و�7!ه*� ذ


���،( ا������ ��ود ا�����  )أوا%$ ا���ن ا�����و ا�#"! ا� ��� ����ن ا�

 !��*�
�!و��] آ���!ر ا���7 ����   ،ذج ا*��H���� ��T���� آ���� اST���!ل ���72	�ض ا�)��Q ا	����2 ���� ا ����ا

�2��	  .ا�:\ ا.!Y� �� ا'�ن ا	���2 و�Eا2!ت ا'�ن ا�ا�� وا

��( ��ود ا���� ا��	��&��  )ا��ول ا�

	�د ��� ���!Y� آ��� اST��!ل    ا ����E Q*!ذج ��!���� �.�%      �4	!ن اE�= ة دول��= ��� ���E�	 �:��، : ا

��E�	��، ا	�اق، آ�*�ذج 2)'[ أه�اف ا�)Q ا**��� اE�	 .ا7	�د�2،  �4ر�2، ��!ن، ا�a!رات ا

  �#() ا����

��/���� ا�(�
	�� =� ���Vع ا�)Q ،2	�*� ا�)Q =�, ا*�"f ا ��و��ى  ،�	h ا�*!ذج ا

�iZ!�� ��'��ه! �� إ2:!ل ر4!� اOB
.  

  �*�%) ا����

 Q�!��< ا�"! ؛�� ��2f0!�Y إ1*!ل أه� �! 
�/% إ�= %:(�*�!Y!ت ا��% ا�(
 ،=�, �Vء 

�!ت #�4�!دة ��"!/�
 .و=�V"! �� /�رة 

�����  

���
	��� أ���� ا، �������
&% ��"! ا���ن ا ���� ا�وا�� ا"!�� ،�� أه� ا��ا�� اB؛آ  %�/��

��7�0��'� أن ا6#ف ا*��4م 2	��� ا�ا1"� ا'(��! ا'!رئ ا.'!�� إ, ا*�ا�S، وا= >(�!:
، وأول �! 
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� دور ا��!ن B2 !ب، و�� ه�!��? ا� ��!'.�	�� =� ا*)��ى وا*@*�ن وا+�ه� ا�� ا��!ب، 

��&H��� ا"!م وا����وق ا	!م �'�اء وا+*!ه��،  ؛�� اGر
�!ع E*��7ى ه�ا ا�� ،ا!E >#$ �� �'
��

����!�4 ا��وق ا �"2� �*��و
jداد أه*�� ه�ا ا�ور . 7!=� =�, ر�J ا*��7ى ا��� وا.'!���*! 2 ؛و

��������، و��  ���!ن ا��2'% ��"! إ�N!ل ا+*!ه�� =�, ا*	!رض وا��N!ء اT=*!ل ا ����، وا�!��� ا�#د ا

��� �� $#ل �� ا6#ف�����J ���7ى ا��وق ا��� و ؛�Eور �!�2 �� اTه*�� ،ه�! 2'�م ا��!ن ا�!*+  .ا

ه� ا�6ض ��  ،�'� آ!ن ه�ا ا':�. إن أ�Eز 4*� ���!ب ه� أE �:'2 >Y< أن ��2ن و4��� ا
:!ل

��، و�!0\ ا��دي ا*:�ي، �O ا��!ب �� ا�ق �� �E!��� ا&< ا*��H��، ��� أ�اح ا!�Zب �� أ!��ا

,&4�
�ى دا�0ة ا*	!رف �"إ, ا��!ب ا*&��ع =�, ا�رق �� =!*�! ا*	!/�،  ،ا	:�ر ا !*�

 !"E �:Nو ،[	�S أو ���� أن ا��!ب ر4!� =�, �Nر آ��� �� ا&�ل وا4a"!ب، آ��] mHE اY!&2��ا

���#�4*�ار ,ا�YG�!ر وا��زJ2، و4+�] =�, ��اد $� ��E!N !"��، %*(�!ت اY!إ�� ���
 ،وا�'!ء �Eر�1 

���7Y ��"7E %'�0�7� �� ا��! 1وا���!س، وه� E"�ا ا*	�, �2	�ى ��ود ب أن 2)*% ر4!� وا�6ض ا

���	*�	�� و(2�n و�2'% ا  .ا�j!ن وا*�!ن، 

��!= ��:E ب!����، وآ�*! آ!ن  ،ا�#=a4!0% ا���< �� ا.� ,�= ]�&�2 !� >�و4��� إ=#م �2&�[ =�

  .2ا�N o:H% 1*"�رW ا��!ب �� ا.'!�� ا	!�� و��� ���S!$ o:H 1*"�رًا وا4ً	!، وآ�*! أو�% ��

��و أه�� .-ف ا�	*�ب �� ا�#��� ا�+���/  ا�01

�/!$ ��:E �������� ذات ،
	��� ا���ن اOB
�  !"�	��&E !"YT ت؛!=!*+�!ة ا��Tاد وا�ا�	!ل �� 


"� �� أ!S!�Yو �"
!�� JN�7 وا+
N�
4�7"�، و!�
:'% أ ،��E*�!=�ه�، و
�2jه� �	���  ,�Z!ل ��0

+*!ل!E. *+	*% ا��� آ!�!��ة ا*&�� =�, ه�ا ا!�>Yآ*! أ ،>!�Zأ �� %�Z ف  !ل �� أي�	أ2ً@! أداة �2 ��

!"#$ >
!N!Sو >
1"�، ���	�ف  ؛ا�	� =�, أ�+!د واN	�؛ ���N �� �2jرا �� >=���! �2ى آ% ��د �! ��2

,
	j2j ا��!ء ا	!م )@! إ %��4 �� >�، �4اء �� �+!Gت اjرا=� W = ���:Wرة ��Eأه*�� و�1دة وآ�!

+*�� Y+� أن ا���ن !E�2، و�(�وا:�!=�، أو ا�)Q ا	�*� واTدE�، أو ا+"!د ا��S� وN@!2! ا

��������ؤ�2 �� ��� =�!ء،  ،ا!E ،!	ً� ��4��� ا�� E ��*2"! إ2'!ظ ا�=�، واaدراك ا	'�� وا�و�ه� ا


��'!ه! ـ  !"���c�E ��	��ه�� اTن ا,�"+� Gو!E K��*�	�، آ*! 
�'��"! ا!E ـ،  �� �Y!	*
���\ ا !���=

 K����ا�j ا J��
 ،��!*1 �
���\ ا*	!�N �� �Yا !���= �+"�!E K����ا�j ا J��
 ،��!*1 ��Nا

%@�Tة ا!�(��&�J إ� ا.  

�Q أن آ% ه�ا ىآ*! �2!�
, إ2�S �= G[ ا�� ا*���ر  ،اB�2 �وا�ي 2	&� ��/� ، وا*&��ع

��! �tYة =�, ا_O!ر ،��و2�S �= >N[ أ���� ا��� و���ه! ،Tآ�� =�د �*�� �� ا+*"�ر'ا��  ،وإذا أ

�'� و�1د ا7Ya!ن �� ا*�!ن  ؛��� أ�Nم ا	:�ر ،��7Yل ��"! =�, 
!ر2` �@!رة ا7Ya!ن'� !�Y+�ه! 
uآ� 

���
�� ='!W�0، و=�Y ,�= !��
و�� ا�اUV أن  .�W، و��7�!
<، و�@!ر
< �� ز�!Y<ا�ي =!ش ��<، آ*! 

�(��� �� ا*+�*J ا	�E� ا�����  ،دور ا��!ن ا!4Tا ,��E !"�= ���	��jام E'@!2! ا+*!ه��، واGه� ا


< ا��EG!ر2!N!S !آ�هu
 ����، ا����!رك �� د�J =+�ـ� ا�&�ر ���!=ً# �ا ،���!ة، وا�Eaا=( �J �'��!ت ا

  .ور أ4!4� �� ��ا�% �E!ء �@!رة Z	�وه� د
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"!�< ،ه� ا�ي N �� �H�2@!2! �+�*	ً� ،وا��!ن ا:!دقa رًا�:� >�i�E و��!خ.  

 ��Tة ا!�� �*�7
 Gو ،�V!*
�اث ا �� ��.�و�!زال ا*	!/�ون u2آ�ون أن ا��!ب �2'% ا

6�� ا��!ب،و أن =!� ا��� ه� أآE ��=!*�1Gوا ���"*�� وا*��	���  �ء�� إY+!زات ا7Ya!ن، �# Zا�

'�2 ���
�وي و
*�ت و2	�  !ا �O ،ده�j
�!ت 
�*� وY�*
"�?، وا ��Tوا ،m'7

�"!ر و �:�Y�K ا�'!ء، �!

���� ا!= �� ���� ا��!ء ا)@!ري، و	

� أ1�!ل �2�1ة B
 ,�� ،J'Y =�, �+��ات �!زا] �E!Z ،اt#م، 

  .Tول ��ة�1
"! �2م رأت ا��ر  ،و�2�1ة

5 56 4"�3 أ.�/� ا�	*2�	
  دور ا�/#�ن ا�*

< آ�!Eً!، ��2ع�2�2 ا�!�Z �� �:**< أن  �&2�Z  ���!���أن ��2ن �'�وءاً و�1اEً! �� ا���، ا

�/!H  .و���T !*ً0#اV< ا

"  ���!��� N��2\ =�,إن �! 2+	% ا��!ب �1اEً! �� ا����Z =�, اSa#ق، ذوق ا�! ا�اN� �وقا ا

�	*7��ا
"� ا*�	�دة �
 ,N#�
�7�� أن *� ا*�&[ ا >Yإ ،\u*ا+*!ل ��*! 2��< ا7YG+!م،  ,وا*:*� وا

  3."إذا �! أر�2 إ$�اج إ�Y!ج � �V�2 �0!"Y	�t اTذواق

���� آ� ��*< إ*:
�yذا �! . إن ا�6ض ا*)�د أو ا*��Vع ا�ي 2	��< آ�!ب �!، ه� ا�ي 2'�ر 

*:*
��!ول إ��اه� �أ=&� ا ،������H� ��
�! ذا 
�زJ2 �)�د، و
��!ول اT$�ى N:�  *!!دً*�= !.ً(��


��H\ =� اT$�ى، وذ? إذا �! و=� ذه�<  �'2�&E !*"�� #آ f!	�4 >Yy� ،ً�ا�
)�*% روا1ً! آ� �@�!�

�J أ2ً@!��� ا�!Yب، و!��� �0!"�  .ا�H�4Gام ا

���
[ �:*� ا!= ,�= J'2 ا�"� ،و�i7دة�!*
���ن �� ا ��وا)�وف  ،� 
)�2% ا*�اد اH!م ا

2)�"! E&�2' ،وا�رق وا)�� وا'*!ش ،��
f  ,�! إ �وآ�ا ا��4م ا�ا$�!�آ�!ب �� YBZ< أن 2+	% ا

�0!"�   4.و�STل ��ة �*���، 2)*% ���
< إ� أآ�� =�د �*�� �� ='�ل ا�!س، وBE=*[ أ�O �*�� ،ا

�"!و�EG أن 2	�K ا��!ب   .E:�� =!�� ا.'!�� ا�� ��2*� إ

�: آ��$ 6#5 5�8 ا��*��15 &.-ف ا�	*�;<4  

 ��6�
�!ة (��7آ< ا�1G*!=�، وو�' ،آ*! 6�2�� ا7Ya!ن ،�� ا*	�وف أن ا !	ً�
'!�Yن ا�&�ر  !

��، وه� دا�0 ا�&�ر ��= \'2 G ?� ،واGر
'!ء، وا�� آ�ُ	
ُ ��!'O �� ن!��ُ�< =�, �	��� E'�ر �! �2!ل ا

>
��، وا��7��، و=�� ا�1G*!ع، و=�� ا���N،  ،KرY!7Yaم ا��	!E ���	*=�, ا�4�	!ب أآ�� m7N �� ا

  .وا�6!ت

>
!	�&

< و#�B
و=�, ا	�K إذا 
	&�] O'!�� ا��!ن؛ ا�Y*�]  .وآ�"! =�ا�% 
7!=� ا��!ن �� 

"1�
��ارًا �	!دًا  >�� U�/ة، ���ارآ<، وأ��
� �tY �2�+E واB2 Gس و���  .وأ��4ب وا�� �2	Q ا*�% �� ا

 G ن، وه�ا ا���اض!���< ا:HZ آ�u2 ر���*و�t2 �N ا�	h أن ه�ا ا��4Tب، أو ا��j ا�ا�� ا

!�ً&*Y !�  .2	�� �4ي ا+*�د، و�2j2 G =� آ�Y< إ�Eاً=! /�!=ً
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�Q أن 
	�د ا*��V=!ت ا�� V�H2"! ا��!ن =�, أ��� ىآ*! �2!�< ا���، ه� �� ا	�ا�% ا�� ا

�2<، وا��!ن إذا اآ�� ���! �EG أن �2*�} وJN�'�2، وU�:2 �'�ً�ا ��7<، �.�< آ*.%  ,
.�ي ا&!N!ت ا�Eaا=ً
ذا

�h ا�&�ر'Y !*ً�ا، وآ#ه��! واً=!�/ !&ً*Y ن�	ه� و��2��  .ا��2 2'��ون �

!H�!ة، وا��  ا�'� ا(*�!آ% ا G��� �+Y ��!E 7�2!�, =�, و %E ،اع�HG  o 2	�ف ا6} أو ا

�uآ� أ4*�jان؛ Tم واG_وا ��t�� ه�  ,ا�*+�!ة، وا���ن ا(!E �2�1 �	Z !د	ل �� أ1% إ4!*+�	!Y� ا

�% ا	�'��2 ا*��=ــ�، وه� �Eورهـــ! O*ـــ�ة �� O*!ر �+�*J ��	�� و�.'\  ".د

"U:��� واaرZ!د وا�	���� دور �� ا ?�� وآ�	� ���c�E وط��� ��� >YT ؛n=�؛ و��� �وا

�!ة Y�7"! ـ (�!ة ـ E% ه� ا(�� �� K	jل =� ا�j �)�ود، وه� � �� آ% �! �2*��j):�ر �� Y&!ق 

��ل =�, و�1د�	� 2W:�ر  =� ا7Ya!ن �&، �O ه� E	� c !��&E("� ��"! و�! (، وه� أ�2 !@ً2�J� %=! ا

��7�< ا�وق اE�� ���4��� ا�و��  �،ذ? ا�	�وإZ!=� ا�"+� �� ا���س؛ E!=��!ر�V �� !E�V Wوب ا

!	ً��� ا�!س 1*E �N#	�� اt�
�� و=���� أE،  %1*! �2�% ا�*!ل وا7YG+!م وا�	!ون ،وا��1اY� وا�ه��، 

�� 1*	!ء، و�� ا�NTال ا*�"�رةY!7Yaا ���� �� آ% ا"  إن ا�� tY!م: "$Y�*	:�ر tY!م �E!ء /�ح ا

   5".ا�� =!Z"! ا7Ya!ن

 �&��  5�8 .-ف ا�	*�ب �ا��*��5 ا�<�&� ����$ ا�/#وا�/�ق &� ا��*��5 ا�

 "�E�	� ا!	
�ا1< ا��!ب ا	�E�،  ،إن ����� ا'�اءة ا)�ة �, ا ,���ة ا���� ا*��#ت ا

 ���Tه�ة ا!c زد2!د!�–  ,��ا }��
 ,�� ا	�E, % 70$!/� أ��� ا'�اءة وا��!�E، وا!	�� �4!ن ا

�!���� �� ���Tا �(� ,� ��E�	jا� ،آ% 1"�د ا)���!ت اaا ���	��� اYا�N !"�� !*E� Wن آ% ه�y� ،

Jْ&�7
 �  .ا'@!ء =�, ه�W اt!ه�ة E% إY"! ازدادت ا+"�د 

*�ارس -!E ���	��� =� ا'�اءة ا)�ة، وه+�ه� ا��!ب ��� ا�YG"!ء �� ا*�	�* ،و=jوف ا

��، أو ا��NG!ع BEن و4!%0 �[ ذات اV أو ،[N��[ ا@E ����	�� ،���*	�!ة ا(وا+!�	!ت ود$�"� ا

#=a�2 ما�:��� وا	*7�6�"� =� ا��!ب Gر
�!ع 4	�W، وه�W ا*'�Gت إن د]  ،ا*'�وءة وا


����7] =!دة أ/ �"2�
�ل =�, أن ا'�اءة  !*Yy�.  

- ����، ��� ا*. اًوY+� أ2@ً! آ.�� ���� أو أ�����
 ���� ا�2 �2	�Y!ن �� أ��'n��!Yً! ����ا و�.'�!  �#�أ

!ً�
�� V)�� و���اV	� �1اً، �# �72&�J أن 2�"� رؤ�2 ا��!ن وذ ��< آ���اً أو آ!�� ��!'O.  

���'�*��1�� اTول ا��� ،أ�! �� ا�'.*�+*"! �, ا�ول  ،��+� أن �+� ا.'!�� وا �� ��.�E أآ��


�!د 
��ن �	�و�� !"E ���T��7 اYو ،���!�، ا!�!Eوآ%  �و ،��!'."! د$% آ���، آ�? ا�=�، وا ���T!�

���� ا��وق ا�*= ,�= K�	�2 �2!"��� �ه�ا �, ا*��	�، ��, ه�W ا�ول 2	�*�ن اST�!ل �, ا*�ا�% ا

�'2 \�ؤاTو,، آ!�!Eو ،������
 ��� �ون  %�&�\، وه, ز2!رات آ.��ة =���! �2ه� ا!�*2j!رة أ�� ا

��"� و��ار4"�، هGuء اST�!ل 
��Eا  �W�+Y =�, =�� وو= ،�, ا��f�!Y ا*�ر4�
"� وأ4!!���� وY!��!E

�Nرأوا و ،?� أوا=�, ذ!�!Eو ،�����، ��% ه�ا 2*��"� �� 
'��2 ا+"� ا.�G 2+� ا��!ن أى /	��E �,  ،ا

= �����% ر4!�< ا/�
��  .W �� ا�4!0% ا*���رة وا*&��=��, ا6#ف أو �
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  ا�/�ق &� 6#�ن ا�<-ف ا���&� و6#�ن ا�<-ف ا�<�&�

���'�*�� �� دور ا��!ن �, ا�ول ا.�E �	/أ  �E�	�Q أن" ؛دور ��!ن ا6#ف ا��"*� ��!ن  

��، ه� ���S!H و�1ب 1*"�رٍ �ا6#ف �E�	�� �� �"*�مٍ ا�ول ا.�E ، و�, 2���< �� اT=�!ءو*�!آ% ا

E!آ� >
', E*��7اW ا.'!� !،ه�W ا*�!آ%، و2'�م �� !ً��� #ً*= >�'�أW و2'�م � ���"*�  �!ن �2ا1<، �وا

�2!6� ��	/، =� �وأ2@ً! ���7ى ا!*+، آ% ه�W ا*�!آ% 
	��ض ا��!ن �, ا�ول �ا.'!�, وا��وق ا

� �E�	��، آ�? G 2+� ا��!ن اE�	   . "� اGه�*!م آ*! 2+� ا��!ن �� ا�ول ا*�'���ا

���'�*�'�م آ% �! �72&�	<  ،ا*'!E% ا*!دي وا�N] ا�!�� ��',2 ،آ�?  Y+� أن ا��!ن �, ا�ول ا

��B2 #�،  [N$� ا*'!E% ا*�!�4 ،أ�! ا��!ن ا	�0G ،�E[ ��� إ�Eاع �� JE!
 �"� ،��!�وG ا�N] ا

!��aوا �	�&*وا!�!Eد�2، و!*�!ت اY�  J�&�7Y G ?� ،������ ا�Eaا=�� وا�*	'�ل ا�2	�K آ% ه�ا =�, ا

���'�*�� ا��!ن �, ا�ول اE �Yر!'*�� �'!ر�Y =!د� ،أن اE�	G !�YT 2*�� أن Y'!رن  ،وا��!ن �, ا�ول ا

�
 �� ��i�!��� ��� ���Oا ��Eا�Ou
 ����ه� وا"��ط E!_$�،  �� ا	�ا�% �% ��"*!، وه, اBE ء!'
�� اGر

�!�? ، ، وا*�!خ وا�tوف�أ��ه�؛ ��م �� ا*'!E% ا#0[ وا�N] ا� ،�$� B��� آ% ه�ا �"� ��

��ة +�� �Y!ج آ% ��"*! ��  ا�"!�2، أ�! إذا ��U ا��!ن ا	�E� ا�'��2 ا#0[ وا�tوف اE �Yر!'*2:	� ا

� ،[N�4�'�م yE$�اج =yوا >Y��1 %*، >�و�, . G >YT 2'% ��ه�� أو �"!رة =� ���W إن � �2��ق =�

�2!"� ،ا!�
&�[ =�!ن ا��!ن و$ ,�=�� ��!ن ا6#ف  ��Wا��� ،و���!
< <2*���! ا'�ل BEن آ% ا	�ا�% ا

�E�	��� �1اً =�� ا��!ن ا	V��1,، وTا.  

�7�� آ�!ر ا:HZ �� %@ذ1! أ��*Y Q�!�� 2+� ا ،�	��W!+
 ���!7�� ا'�� =� ��ا=!ة ا  Wه�

 ��!"�� �� ا	*% ا���ا��2)� اE�	  . ا*�*.% �� أ���� ا��� ا

�  آ��ر ا��B 8#� ا��+*���ت ا@?-�

 - N!ل ر�4ل ا�: =� =�!دة �E ا:!�] رV� ا� =�<، N!ل :N!ل ر�4ل ا� /�, ا� =��< و��4 

>�C �#� �� �3: "- و��4 /�, ا� =�� D�� �#�������، و���ف �>E 3و��� ،���  .6" ُ�ِ+$ آ�

�  ا��3�B ا�
�� ذي إآ�ام 4���5 اJ إI-ل �� إن(ا� =��< و��4  وN!ل /�,!6و�!�% ا'�bن ��� ا

>�= ��!+  .)ا�7&!ن ا*'m7 ذي وإآ�ام، ��< وا

 ,!	
���  �� E	� �Nة ا� $�'�� �� V	1 �O \	E �� %	� V	�N \ة �O 1	%: (و2'�ل ا� Zو !�	V

�2�'�� ا�	 .54 ا�2: �4رة ا�وم) �H2[ �! 2�!ء وه� ا

, =j و%1،��2< �*�!ل ا �	E G!� ]�H
�اب، =�, 
�'% ا7Ya!ن �� أ�Sار ا �� >�/B� ، �� �O

��&Y ،�'�= �� �O ،�6@� �� �O ،2ُ �O !�!t= ��:2 �O!ً*(< �H2 �Oج �� E&� أ�، و�2�` ��< ا�وح، �7, 

!ً��(Y !��	V،  ى�'��, ��2ن /6��اً. واه� ا #��N #��N ��2 �O!ًO�� �O ، ،!ً'اه�� �O ،!ًE!Z �O . ة�'وه� ا

\	@���"%، E	� ا� o'��` �O 2"�م، �O 2��ع �� ا�2 �O ، ة�'��@	\ ا"*� . وه� ا@	\ E	� ا

{&��� ا�*�، وا)�آ� وا�
6�� ا:�!ت اt!ه�ة وا�!��S، و�
   7.و
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��و 4#م د�2 ر�*�aوا���� و(2�n آ�ا�� اY!7Yaة، 2'�ر ا�&� ��6:دم و1	�b > ا�Eو'� آ�م ا� . وا

!"
�� ا	#N!ت ا�2�4T وا 4#م =�,aو��ص ا. $����< �� اTرض 	*!رt�
G ,�= ��4!س �� أ�1*!=

��ص =�, /�ن آ�ا�� اإو وا*�دة وا	&\، ا	�ل واa$!ء �N 4#مaذا آ!ن اa7!نY، %� �� آ% ��ا

�� ا��!رN��E �/!$ �2!�= ��= �'� ،W�*=، �"��= \&	�"� ،وا���ا�"� وا�7!ن اa�2 وا� 8 و$!/� ا�ا

�Q ا �'�a4#م اa�2��"*! �� آ%إ�7!ن aوا ،7Y!ن =�, �E ا�ا �*	و�Vورة ر=!�2"�  ‘��ا�% ا

�Q 2:�)�ن ���=!�2أ$!/� =���! ���2ون،  �1!�	�!�2وا آ.� ، *&!E ر�	���� واB��TواY،  �	Eن أ

�"Y!S0"� وأو!�Eأ W!+
 �!4�  .أدوا ا

,!	
َ#� اْ�: 2)'�ل Y!(�4< وْPEَوَوQِ��ً�Bَ�ِْإ Dِ�ْ�َ�ِنَ ِ&1َا�Bَ�( ت����	  .8ا�2 : �4رة ا

�� �� Y��س اST�!ل'1�< وا�'، إن $�� �Eا�2 �=� ا���� ، ��2إ�!�S ا&�% �2j*E �� ا�=!�2 وا

 %��4 G، و��	اً �� رؤ�2 ��4ك ��Oأ %Nة أ�Z!�*�)� ا:��#4�� �� Y�7<، وE*! أن اaا ��'�Q ��س ا�

��  ,إ*�	��< �� Y��س ا�!�iZ، إG �� $#ل ا��!=% ا*�!�E �Z	h ا*�اN\ اY!	� ���� ذ? ا��� و
Bآ=�


����H*���وY. 2�7< أو �+�� 2'���"! ,�� آ�!ب �)�� إ ،ا�*�� ا, )�!ج ا&�% �� ه�W ا*��	�أن �2ى  ا

>E m�(*�� �&�'� �� ا*+�*J ا'��  ،آ� �72&�J ا	*% E"! ،اT$#ق واE hN!���} ازدوا1�� ا	2 Gو

�2�t�
�	!رض  $:�/ً! ،ا**!ر�4 وا G ��'� �yن �Nرة ا&�%  ،��Y Jازع ا&�%إN#Sً! أن ه�W ا!�!Eو

!"	� %�!	�� ؛=�, اE!+2ن إ��
،� ��Nرا ���!'O ��!4BE >و�)��� آ!':o  ،و
�Bآ� =���! 
:!غ 

  .وا)�!2!ت

  أ.�/� آ*2 اST/�ل

���، ��!درًا �! 2:�ر آ�!ب ��1< �&�% دون أن "����� ا!E !ره�"c �2ا�E ��� ل!�STآ�� ا [Y��Nا

 ��(�V���n أن اه�*!م 2�!رك ��!ن ��!رآ� �	!� �� إ$�اج �#�<، وآ�? ا��4م ا#*E<، و�� ا

 �N ��*��	���, أY !�Y+� ا��� ا ،��.� %��E �2اj
 �N %�&�ور ا�ي �2	�< ا�� �� �1ب اW!��Y ا!E �2�Z!�ا

����� آ% اه�*!�"! ،ا=�*�ت أ2@! =�, ا+!�Y ا*�	�*!دة ا �&	
 [Y!أن آ �	E.  

 ��.� �Y!1 ل ه�!�STآ�� ا �� ����!ل ا&�%�# Z? أن ا+!�Y اHإذ �7+2 < �� $#ل ا��4م  ؛

+�!ف، ��Y ��7��ر ا&�% و=�م !E \:�
�� ا�� =!دة �! *�	�� =�, أ���� ا��� و/�)!
"! ا*!دة ا��ا

�� أآ�� �� ا�o ا*���ب �� إ2@!ح ا*	!Y� وا��T!رOB
�!ن آ.��ة ذات �"!، آ*! أY"! �� أ >��'
."9    

:�ر �� آ�� !E ه�*!مG2[، و�! �� وا����"! �� =�!/� ا�= >��@
 !*� J��2 !"��ل و=�, أ��!�STا

 !"Vُ�	
َ ���!ت وا)�ادث ا:H���S�!ل �� 
:��2 �)�7س  �i�"
��، و�! E4)� و1!ذ �� !"Yا�أ

�:'  .ا

��BU �3 ا�<-ف إ��"4 3B�  و�#

- ��
���ا���  اTول ا:�ر ا
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�'% /�رة  !Y!���"! ا*:*� أ�!ةوB+�2 إ(�� �� ا	Nوا ،�t�*�	� �2�2 واN	�،  إ�! �&أو آ!�0 �� �� ا

�!ة(�� �� ا	Nوا ��:H�
� أن �2اW ا&�% آ*! ه� �6ض 
��Eي أو=�*� E)]، أو !��� أو ، اH2ر!


��4!�4....`��ع ا.!Y� ا*��4م . إ!E [Yر�N !� إذا ����N ��=��  ).�Z1،2%(و
	��� ه�W ا

  ��ا*��4ا.!Y� ا:�ر  -

	��2 ��  ،وه� ر�4م �2و�2!E ���
�� �� آ�� اST�!ل، وه�W ا��4م !62'�م yE=�اده! ا��!�Yن وه� ا

����H*�� اY��وآ�ا E&�ق ���� =��2ة 
��4a J@Hب ��!ن ا6#ف، ��"! =�, �4�% ا*.!ل G  ،اH!�!ت ا

�:(4�m ا*!0�، �.% : ا��ان ذات اT*!ل ا	�4!E ة!Z��!E �4��ان  ،واTآ��2? ،أ�ان ا+�اشاTوا

��	N2'� وا�&E ���0��، و�2	!�% ا��!ن �J ا	*% ا!*�ان �Eر1!
"! ،اT�2 �� ا�	
��f  ؛�H�72م ��"! ا Q�(E

 ?
���ا���، �.!ل ذ��:�رة ا!E �"��Z رة�/) %�Z4 ( ب�(�#ف آ�!ب أS�!ل �� Z ��7�4"�اء ا

��ة '		!ل، أو ��4BEب ��m7 أ�4�E ��Zم ا�!ر
�ن،���!ن =�� ا"Vل ��?�"وا ) %�Z3 ( ف آ�!ب#�

��ان"(��2'� ا �Sر!$".  

 E ط�&HN#م ا)��، و�H�72م ا��!ن 2�S'� اH&�ط ا*�'!رB �Eوإ�! =� 2�S[ ا�E �4!�4	*!ل ا

6#ف،!E �
�� ���!و�c ر1!ت�E 7!س�aء ا!�Vة �� إ�=!��*
�H�7م �E !*2�N.�ة ��*! وا [Y!وآ  %�N

�2��	�!ت ا'�ن ا���4،  ?�� و�Eا0��"!، �.!ل ذ=!�&�� ا�'�، �#ف آ�!ب أS�!ل )�4T)%�Z 5!ب V	\ ا

"�+�< أ��4ب اH&�ط، آ*! 2*�� ���!ن أن �4�2 �7!�!ت ا�ي " E �� !(1#د ا� U@�2 أو ��Y��4داء 


*!ً�!، و�� دون أن B+�2 أEً�ا إ,  �� Gن إ��
ْ	َ�ف  �7!�!ت آ!��� �)�دةا�4	*!ل در1!ت اُ �'2�&وه�W ا

��� ا&�!=� ا	!د2�S �4!E "Lines"�2'� اH&�ط �� �� !�ً�Vأآ.� و !"Yإ Q�� �!د2ً! ��� �����و ، 

) %�Z6( 2*!ن ا$��!راتa2*��#ف ا�'
�H�7م �� �Sق ا&�!=� ا [Y!�2 ، وآj
 Gو ��Y�، ��Eن وا�� أو 

,�= �	
�!ت �2و�E �2ا0�� �O#O %�Z أ�ان ���:��، و�'
 ,�= �'2�&وه�!ك ا	��2 �� ا&�ق  10.)أ(*� ه�W ا

����+!ت ا+�ا�!	*�� ود$�ل أj"1ة ا)!�4ب و�Eا�f ا=!�&�� ا�'�
&�ر ا J� !.2���� ا�� c"�ت ��  . ا

  )أ ��� (
  

" أ��ز�� "��آ��� ����� �
و�� �
ا��� 
�� ������ت ��وه$ #���� "! ���، و

 
  )1930 -1900(ذات ��ن وا&
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)   ���1(  
   

ورو��ت �����ن، ����� � ��ر�� ،"آ�ت ا	���م" ��ف 
�، .د��   2003 -دار ا	(�)� ا	'��� 	�&%�ب، �#� "��! �� �

) ���3 (  
  


	� ا����ان" ��ف ��*�م�� � ا	-ار ، دا.�- ��,&�+،"��ر
  .أ	�ان ا	�1اش، ���وت -ا	'���� 	�'��م ,�/�ون

) ���4 (  
  

ل ��*�"��ف 	�37�ن 56- ا	'�ل 	&%�ب �'�3ان "، 8� ،أ"�- را
  ا@آ���?�73< ��	�ان  1987 -�#�  ا	=ه�اء 	:�6م ا	'��9،

) ���2(  
   

��� �-ون D��6 أ*)�&�� �#B " C� 	�7A? 100" ��ف �#�ر
 �E3	دار ا 
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�$  ا�E14  �6 ر?3 ا�<-فدور ا�/#�ن W��S �8 �U-XT3 ا  

��� ا&�%، ا��!ن �&!E�� ��N#$Tوا ��*��	���آ�j =�, ا+�ا�Y ا!E ارآ< =�و�� J�4�
  ]2�S

،>E!	���< وا�4:(
 �� ��E!+2أآ.� إ U�:��!ء، �Z� %�&
�+�د رؤ�2 ا ?�Eو ،> �2�+�% وا*+
'��2 ا 

�= >��Q آ!Y] $#ف �! آ!ن 4!0ً�ا �� ا'�ن اJE!7 =��،  ,ا*�!رآ� �� �Nاءة ا:�رة، =� ء�	��

2jر ر��:"! �j6ىذات  �ا >��'
 �� !�ً��4 %�&و2َُ.!ر 
7!ؤل =� ا��!ن ا�ي . أ$#N� واUV، �*! 2+	% ا

���!ب، وه% 2+� أن ��2ن ����ً�! ��� اST�!ل؟  ��(�V��2'�م E	*% ر�4م ا6#ف، وآ�? ا��4م ا

JNا��� ا&�%،و�� ا:HZي �2#ءم و���  وآ�? =� أ��4ب ا��4 اY!���yن ا�!�2�Z 2�@��ن أوi? ا

�!د�2،ا=�'!داً*�J ا*1 �� ��!= �E�+
 �"2� �2�
*��"� �� إZ ��!V ا �� �ءBEن �2"� ا)!�4 ا#ز�� ا

�2�1 %*	�". Q�� ،��**:*ن ا6#ف ا*��4م �N أوt(2, �#ف ا��!ب BEو�, m7N �� اه�*!م �	�t ا

�!د ا&/G ���G �� �.��2ن أآ G2 !� ن!����، و�� ا��2"� أن ��72&� ا	�� ا&�%، و�� ه�ا �7+� و�'=

]�&�*�% ه�ف ا':� إ, ��ارك  ا��� 2+� أن 
��ك < ا)��2 ا�!�� �� ا$��!ر أE��4< ا/�
 ��

%�&  11.ا

) ���5(  
  

" ��ف B#� أ7G�ل ��� ��FB �+ ا	37�ن �'�3ان  
,�BI� >73� 9م 	�&��H آ��� آ��"  ��� .! ��د ا	1+
  دار �&%�5 ا@7G�ل، ا	��5

 �#�- 1950  

) ���6(  
  


	، ، ��ف �� ��ن �� ا����رات، �����ن �����ا
,���' +��' *(�)' ا����!��!م، �!%$ أ"�!ب ا������ 

  1978 -)01 ، 24* 17- ا/�!ان *�.�-�ت 
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�� ا�o ا*���ب ور�4 ا6#ف، و=��< آ�? أن E �0ن أن �2ا!���� W�/!�= \c�2و=�, ا����  ا

>�ان ا*)�دة Tو=�د ا ،!"E مj��2 ���� ا!7*�� .ا!4BE !�و=�, ا��!ن أ2ً@! أن ��2ن ��ً*! إ*!ً�! آ!�ً

7�&�ة =��"! وا#6�4"! إ, أE	� ا)�ود ا**��� Ya+!ح =*�<��ه!، ��, 2*��< اOB
   12.ا&�!=� و

Tا�$ ����8آ*2 ا��"#/� � -ث �ل �/S  

!� %�& ,
7* اTو !*��� �� �4 ا7!د�4 و��, ا�!4	�  �N,% ا*�ر�4 �Y!.� ا*���ة، وا��&!E

��&.� �� ا	!�Zة و��, ا7!د�4 =�� و
7*, ا!.� ا*��4&�، وا��&� ا*�B$�ة، وه�W و
E ,*7���ة ا


"! و��*! 2'�م �� ر�4م 
�!�4 آ% �����  ا*�ا�% ا.#ث!=�V�� ول!�
 ,� !"@	E �= \��H
 �2�*=.  

Tر?1م آ*2 ا �6 D4�8ا��+2 � ��54 ;��ره� ا�*�&��1Z4 5*� ل�/S  

�< /�رة �:!ن، &	2 %E ،!Yً!:� >�&	2 G #ً.� �"� ،!�ً��� !	ًNوا %�&� �&	2 G ل!�STإن ر4!م ا

 j+	
f =� ا!���وه�! �2*� اB&H اE  د، وه� �':�د�:'*�� ا�)�2\ أو ا�)��2 اEن و!:(ر�4 ه�ا ا

T �&	Y Gأ �*�(�!، و�� اً=�V�� أو !�ًن ا��!ن �2�2 أن 2)�ل =�� ا&�% إ, Z�ء �! �N ��2ن 1*!

 ،>N!أو إره %�&
��B<، وE"�ا ��6�Y =�, ��% ا �� #ً2�S !�ًل، �*! �2&�� ��< ز�!�ZT!E #ً�!��&�% ��"ً�ا 

*�� ����وه�W اY!��6�� =� E	h ا
 .  

�S�!ل 2+� أن  �4��< $�� اt% �ا��
�وا�،  ,
�)�ل ا:�رة )�t �� ا�)t!ت إ Gوأ

 ,�� أو HE&� �� اT$&!ر، ��+� أG 2:% ا��4 إ!E ]�	�2 �4م�*4��، �)�, إذا آ!ن ا*��Vع ا�E!�ا

) ���7(  
  

J"�5	ل ا�ل �+ أ�6�7Gب أ�73< ، 2006 ��ف آ%�
 �1�'� K��,�5�photoshop 

) ���8(  
  

)��� ، ر"!م 7!%���' دا�� ا����ب ا�.�*5 )4 أ���ل ا���-2
 '8��9( :(�;0�*Photoshop 
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�� إر=!ب ا&�%، إذ 2+��، و�� ً!، و
	!�4 وZ'!ء، و/)� و��Vاًو�Z اً� أن ��Y< ا&�% إ, أن ه�!ك $

2 Gط أ��Eً2+� إذًا ،>E!=إر �� ,
*��< �� اأن �E %: ��2! ا��T إ ����!ن اST�!ل در�1 �� ا��!�N ا ��

���Y!1 ارًا�Vد، دون أن ��72 أ�:'*
��ن ر�4م ا&�%  .أن 2:% إ, ا�6ض ا���Eي ا Gو2+� أ

�@N!����Yj2د [��� �!وس، و�! �N �2 13، و�@�ب �.ً# =�, ذ? �4�Eم وا� ��:HZ �= �� !"�= �+


	!S\ ا&�% �J ا�Bر، و�� ه�ا ا�	!S\ 2+	% ا&�% ا	�E� أ�!م 
�!J*72 !� �@$ �� ،hN و�2ى =� 

 ]�N�
:�ً=! أو Y �� !$ً�Z�K ا&�% وه� �2ى ا��4 ا hN!��أ�Vار ا��iان، و2*�� أن 2)�ث ه�ا ا

���iا �����
�	!رض �J ا:�رة ا �N���i<، و"�ا �	�, ر4!م اST�!ل ��Bر �� وا] دYj2�،وه�W اE �� ن

�E�	� ا!	�E m< ��عأن 2 ،�� ا(
 ���� اY!�*�� واY!�j
< J� �4!��2 !*E ا�tوف ا!�:HZ.14  

  

  

�+Y !أ����ً�و�� ه�  ��'�Q إc"!را� ��ا=!ة �� 
�!ول  /�رآ�!ر ا�7 �, أ���� آ�� اST�!ل �� 

��و!'��� ،اE�	��، ��+� /�رة ا*�7 �, ا��T�� اN��آ.��ا �! t2"�ه! ا��!ن �, ، وآ�ا ا�	!S\ وا

�و /�رة ������i7� و�*�t= ، %�Z ,� ?�Q، )4(آ*! Y+� ذ�  ���� ه�! رE [*4)+� آ�:H�أن ا

%�&4�!ج 2)*�< آ*! Y+� ا"�وءو 2)��ى ا >YBو آ����7اد أن ��2!و< =���! أرو ،ا�N!ر=�, و1< ا*�7و ا

�+�	�� =� ا �$b ن!��، ��H� >
�� �! �1	% /�ر ,�� =� ا�N!ر ،إ	E ء,�E %�&�'�J ا ،ا"�وءو 

��Hج �� ا:�رة اTو, ا*	"�دة�� �, =!م اT/�ار =�, اSa#ق،   ،وEر!'�� ��� ���#6=�*! BEن ا

 %�Z)5 ( %�Z وآ�ا ،�+��� ))9آ�!ب E ,� !(1#د ا \�و أ��.  

  

  

  

ر��ي " 6أ�� ���� و���� "ا���ن �
�	 ����ر  )���9 (
،����   ��� �أ�$�ر  ،1968 –دار �"��! ا� �

�%&��  

أ�- %,�ر "ا���ن +*�( )$�' ) 10 ���(
��  -��0ـ� �� �  " ا�
&ا.-�،أ�&ان  1989

�1���  

 "ا��3د وا���س"ا���ن +*�( )$�' )  ���11 ( 
�، أ�&ان دار ا� �وق  ا��3ه�ة -  أ��4 %,�

  ا�,&اش


# 20*17 ���س #
 20*17 ���س #
 28*21 ���س 
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Q�!��� ا*:
 �� �$b ان ��1 ، و�, �#ف��	E

 %�Z 2!ت!�(�� ، )7(ا'��� ا*�7 ا:HZ �= ��=

 J� �'��"! ا� U@�2 رة�:EQ�� ،�$�H���tYة  ا

U@�2 ذ? �� ا��4 و ،ا�	�\و ا�6�4G!ء

�), دا$% ا��!بV���] ا��!ن �tY ، ا \�آ

'��*�� �� ا��4ر =&�< 
+!W ا*�7 ا�و� ا&�% ا'

��و $#ل �7�1< =�, اTرض!��� و �#7E< ا

دون $��ع وا7�Y!ر �tY ��7Eة ا�6�4G!ء =���! 

�N�/ %�S >�  ).�Z)8% ، 2'�م إ

آ*! Y+� أ2@! روح ا	&!ء ا�, أراد ا��!ن 

 ,E�7 �, �#ف آ�!ب أإc"!ره! =���! ر�4 آ��� ا

 %�Z ,Nر �4ا!+Y)10 (رة  وه�!+�2	E %**"�� ا

!� آ�? �, �#ف آ�!ب ا'�دو ،دأب� � ��آ�, 


)] و ،�N ر�4 ا�1% ا*�7و ا	�سو Kه� 1!

 ,��2 !*E س�	ا�+�ة �t��2 �� 2���ى ��< ا

%*	�*و ا	&!ءو E)� اN %�&� %/�2 !*E!ً �E�	  .أ/��� �, �+�*	< ا

Y!�� �+Y !*�7 ً!آ� ?�*�!دة E:و Y< �2�2 أن �2:[ ا)�*�Bوآ ً!b$� �4�2 ا'�*! �2/%  ،�رة ا*�7ا

%�&� ,�	*  .آ�!ب E	��ان آ�ز ا	�Z)12 (%7% ، ذ? ا

�� ا*�1وE�	�K �	�, ذ? أن آ% أ���� ا��� ا�S�!ل"
@J و <  !"Y�7 أ
��!ول آ�!ر ا ,�ا

> ,�.*:�رة ا�� 6��2� أن ��2ن =��"!و ،ا*�7 دا0*ً! �, ا:�رة ا!E �7*
t"� ا G ذج!*Y ه�!ك ��و 

 %�Z %.� ن!���� و�!�ً! �! ��2ن oY ا':� 2��ض ذ? =�, ا!6�7] ه, ا !"���#ف آ�!ب ) 13(

 %�Zن، وj2 ذى �E \�4)14 (Q�!�  .آ�!ب ا7#ح ا�ه�� �� أ=*!ل ا

 �N !ه� Q�!��% /�رة آ�!ر ا�7 و��Zً!اY+� أن ا.*
 ,�� ه�ا ا	*#ق  V&� إ:HZ �"t2 !*آ

�E \��� آ�!ب 4��$ ,�  %�Z نj2 13(ذى.(  

��"� �, /�رة و.*
�!Y! ) 14(آ*! �, �#ف آ�!ب ا7#ح ا�ه�� �Z%  اًأ$�ى 4)�ة أ�Zار�B�

 ��7E ?
�!دى ذ �E�	/ J� ,Y!	*�o اTدE� اJ��2 ا�o ا��!ن إ, ا�+�ء "�W ا!E >S!�
�yذا .ر

����1Tا ����Tذج ا!*Y h	E !�V�	�4و ا*�N !@2أ �+Y %�&� ���'*
��!�� آ.��اً �J ا ���� آ� ,ً! ���H�� إ

�E�	�&�% ا ���'*�� ا'�!ن �	"!و ا�Tا h	E �� #ً��N ]��
 ، �Nر %�� My Glant) 25(��+� �, ا

book of FAIRY STORIES  �2ة�Z ة��=�*! BEن �� ا**�� ، /�رة إ��أة ���7 2:�ره! ا��!ن آ7!

���ة �E!Z، وأY !@2+� �, ا!72:�ر ����!ء �Book Of The Dead  %1) 26(�% ر�N أن 
��ن ا

�� ,آBن ا*�7 أ/�U ر�jا أو ��اد�! *	�و ،��7��  .ا*�ت �� اT=*!ل ا


 أ*! ,��>  � ��ف) ���12 (�آ!ز ا�9.� "����ن )�
"@، )��� 20*1969،14)01     -دار ا�?�ل    -"   

';!��  .*�/-��ر ا�
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) �&/13(  
، �I	�8 �=ن *�8 �+ ذى ،*��ة�+ أ�6�ل ا	5�J" ��ف
J"�5	ه�ة ، ا�O	�� ب�&%�	 ���'	(�)� ا	27*20، 1999-ا *C 

 �73< ��	�ان ا	�1اش

) ���14(  
دار *��7  –ا	��ح ا	�ه�P� H���ة  �+ أ�6�ل ا	5���J"ف 

*� >73�، C��B@م ا	 -2007،14*21  ��5E	�� �E3�	O�ه�ة 
 .ا	���,� 9�6 ورق ���ن

 �Nر %�Z ,� �7�� ا���, ا)�E �'2:�رة  1!Rip Van Winkle !َ7) 27(آ*! Y+� أ2@! /�رة أ$�ى 

��ا ��Gً�7و 
�jع ��< ا�N!ر���� �2�Zا و"  .ا

  

  

  

  

  

  

  

  

  

  

  

  

  

  

 %�Z)15( �$b Gَو!�
 �+Y ون�*�4��< �� $#ل آ��� ا�7 و ��2ه� =�, أه*�� ا	*%، �#ف آ�!ب �N

� U�!�*  .� �jر=�< 
)] K*Z ا�"!ر ا*)��Nا

  

  

  

  

) ���15(  
  

" "&���ت "��د 	7GS�ل""��ون، *���� أدب ا@7G�ل، "&�����ف 
 �E3�	 رة�T�	دار ا ،U-�+ در�	ا V�/ H��&�	 ،9	5'� ا@وA	ا

� F%�ز�	ضوا���	��1 9�6  27*20.	�'�	ا K73<ة ��5ا�� ،C*
 ا	��*�ب، و��� ��FB �+ ا	37�ن
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 %�Z)16 ( �:N»������ وا
 «،�
��7 ا��ا ��(:
� وا!���Y!Y� أ���ا���7روس  E'�� ا2�E�� ا��!ن ا


�ور، أ���راس  %�&��ل ا �:'��«أ��اث ا
« ،!"::N ,، وه� 2)� ز2!رة �1
< $�2+� وا�4G*!ع إ

���«و�� إ��ى ا*�ات 
W��H ا+�ة BEن 
 \��� وا��ة 
7!وي أ

	�*< ا+�ة »  ��Tه�ا ا �= !"B72 !���=و

��� .زرا=� ا

��ة +�� ا�!@*
��*% ا':� =�, E	h ا

!�(�	� وا�&ظ =�, وا"!د��، و��س �� ا

�Y �� �i��س اST�!ل وذ? �� $#ل اGه�*!م �ا

jرا=�!E K�Y �� �7، �*! 2	BZ �tن آ��� ا

ا&�% و�� و�1اJ��� �"� ،>Y ا)�*� وا��Hة، 

��ة آ*! +�� ا�!@*
��*% ا':� =�, E	h ا

�	��&  .وا"!د��، و��س �� ا

  

  
  
  

  

  

  

%�Z ي أ2@! �� �#ف آ�!ب�Y !*17( آ ( �
�1

��(
�� �"! =�,، ور�4م ���!�Y ر�2�N !Yر ا!��ن 

�� ا+�ة =�, ا6#ف :HZ �Y!��
�!و] ا \�،آ

���&
"! ا)���Y و�#�)"! ا�t�E ، ��	Vوو

��ة �� آ�\ ا+�ة 	4 ��i*&� �*0!Y �وه ���&ا

��!�2 �2�1ة �� آ%  ��7�7�*�، و
��!ول ا�(ا

7��اً ���
 %�&7&ً! آ��� �� أ0bj1"!، �2	�� ��"! ا

 �E�1ا �'�Z �:N ل �4د#$ �� ��Yb�N �2_

%�&�.  

) ���16(  
��C وا	C�O� ،�3�%  	�37�ن ا	��,�,! أ��� ا	&�3-روس أ.3-راس "&�����ف 

�7! "�+ ا	��ا�!، أ]-ار �%�8 ��	�� 	��37ن ا	�-��Z ا	&��H ا	#
*C أ�Bم ^� �,��� ��5E�\]��3A�* ،22*23 �. �6�ن، 12/2010

���  	S	�ان ا	��

) ���17(  
  

، )2(	�37�,� ر,� ��B-ر ،*���� �-�! ا	��3ن ا	1=ء��ف 
، *�ر�� 2010دار ا	��._ ا	��ر��، ، �C�O ا	&���5 �(� 9�6

 *C، �73< ��5ا�K ا	�'�	�1 ا	�1ا.�&��  35*25
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%�Z �ة ) 18( و��+"��ى /�)!ت N:� اa رة�/

�2����%، ا/Tا ���+�Yي =�م إ��!ل ، ���!�Y ا�7ر�2 

	�:� ذي �Y!���� �� ا	*% ا��� وه� =�:�  ا!= �*�N

�7��� �Z	Y!� ا�'�ي وا&!=� وا7�4G#م � ، آ�!ر ا

!	
� و���4ل ا���2 /�, ا� =��< و��4،، و2	&� 

,!	
  .درو4! �� ا&!=�، وآ�ا ا+"!د �� Y�� د�2 ا� 

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

 %�Z �19(و� ( ��= %*	
 ���� ، ا*��Bة  ����i ا*�jل 
	��i/�رة اTم ا�� ر�2 و��&7�����!�Y ا

�Y��7ي، و	��ا �&*�i! و�N أ�)\  ىا	4 %�&�7��� /�رة ا����ق ��اZ<، �*! 2	&� اY&�!ع ا��� وا

�< اTم ��  �فءواN#
 !*= �'��*7�m، وأ2@! 2	&� ر4!� واV)� و/�2)� �&�% ا��� ا�1اء ا*�jل ا

!V!ح �� ر�وآ ،���` و�Nر W�2 �� %*(2 ���!ة ، آ*! �Yي /�رة أ$�ى �*�7. =�!ء �� Z ��:HZ ��

%�Z �i�@� )20(�] ه�W ا*4 �Nو ، ��:H�"ر�@!ن �	E "،�t	*���ل Z"� ر�@!ن ا ��4!�*E  !*آ

�K ��:�رYأ �
!�0�K ا�)��Yb �2اك، ا� >2��
  . ذآ�ذ? دا$% ا	�د �� 

) ���19(  '���A.1' أ,��ل �����;' ا���B 4( 'ا�0�.9ير"!م دا��� 
 ، )��� *�F!ان ا�8!اشر�@ و��
  

) �&/18(   
	�37�,� ا	��ر�� 	�3�1 ، ر*�م دا^��� 6+ ا	(�1ة ا	���53

� 	�1اش�73<ة �I	�ان ا، ، *�ر��2010، ا@]�
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) ���23(  
  

) �]�	` �35! ��%�، *���� أدب  "&�����ف )12/&
ا	5A'� ا@و	9، " "&���ت "��د 	7GS�ل"ا@7G�ل،

 �E3�	 رة�T�	دار ا ،U-�+ در�	ا V�/ H��&�	
*C �73<ة ��5ا�K ا	�'�	�1  27*20.وا	%�ز�F ��	���ض

  9�6 ا	��*�ب، و��� ��FB �+ ا	37�ن

  

  

  

  

  

  

  

  

  
  

  

  

  

 ,�	�اقآ*! Y+� ا	��2 �� أ���� ا��� ا!E �7�!ت آ�!ر ا:HZ [�� ا7	�د�2، ،
�!وE�	 وا**��� ا

��72�N ردن، ��+�ه�Tوا، ،!Y!ء �@#ءو وره�!Eb ،����، أ�1اداً و�	�*'2	�*�ن ا)�*�، آ*! �� و �2��ون ا

  ).21،22،23،24(ا�ZT!ل 

  

 

) ���21(  
  

� أ"�O�ر ،�I	�8 ا@ب ��B��Bس B#��ف 
"3�،ا	9�G�5، دار ا	��Eق ا	OZ�.��، ده�ك، 

*C، �73< ��@	�ان ا	�����،  24*17ا	'ـــ�اق، 
�F إ^�ا�D ��5ا�K ا	�'�	�1 ا	�1ا.�&��، 

 .و��� ��FB �+ ا	37�ن
  

) ���22(  
  

*��ة ا	V�-O ��ر دا,��ل ا	H�5A ،����� أو/�	C ��ف 
ج ا	37�ن ��زي 6=�= ��*8 �6د��E، ر*�م وإ^�ا

�E�	%�,!، دار ا	'ــــــ�اق، ا	ده�ك، ا ،��.�OZ	ق ا 
 *I� >73� C	�ان ا	�1اش 24*17

) �&/20(  
���93�ن +*�- )$�'،  �,�� أآ<&�� ، �4�0$� �=� ر�>�ن، ا���د  ;:ف - 
 �
��ر )	 دار ا�=:ل �� � ����3ه�ة )أ;
"A )Bب �1978D ،–  ، ���

��E� F&ان ا�,&اش 33*23�، G0 
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)$�% 25( My Glant book of 
FAIRY STORIES 

) $�%26(   
Book Of The Dead  

  1995إ&���ا 

) $�%27( Rip Van Winkle 
 إ;0��8ا

��ن ا�H%�I، ��ف  )���24 (J� ه!ازن L��F7 ،ا/,��ل *�/ردن M1B H+  '��+ '"آ��ب درا
2009  'I�; 9��ن، ا/ردنم )A�!ع ��* O0 وا��!ز�P��� ن!(F� وزارة ا��IJ+' ا/رد;�'، دار ا�
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��؛و�, Y*!ذج أ$�ىE�= ��� ، ��!*'�J ا*+
Y+� و  ،Y+� /�راً أ$�ى �*�7 وه� 2	��N ,� %* أ�!آ� 

:H��':�أن ه�W ا ����W زW�"t2 �1!1 ا��!ن دا ،�� �, N!E, ا��4م ا�ا$�E !ً�7*� ًرا�*H� !*0 ،�*$

��7=�م و و
�7*� ا':� =�, ه�ا ا*��ال �� ا

�7*"�ا ا�1% ا ,=�
<  ،ا!�� ,� �"t
 ,��

6�� �	"! أ��اث ا':� ةإ��أ�
 �E!Z ، %�Z 6#فا

)28 ( The Paper bag Prince.  

�	 ،�2 �� ا�*!ذج ��T�� أ$�ىآ*! Y+� ا

�S�!ل 
)*% Y�K ا��4Tب ا��, ا*'!رب *! 2'�م 

��!ر ا�7 �, أوV!ع �H اً
t"� /�رj�2 ��4ك و

&,  ،4�,ء	2 !*�%�&�2 =���� �4 !تاY&�!= ا 

���7*�� ���H�72ن ، هGuء اY!��وY+� ا	��2 �� ا

�i�7
�ه� و ه�W ا:�رة ا ,�
�jع و N!ر ا*�E�7ا

=���"��و �< اN��
��7< ا�	!�Ou2 !*� \S �, و ،ا

'��*7�� ا�Y� Gَ!�Sا أ�Y!ه"� و$!/� إن آ!+
،  

�"��= �OTا �Zأ !"�"!ت ���E*! ��2!�, ، ����ن 
�? ا

�(�(:�� اE���\ U:�Y ا&�% E	� J� ، ��!هf ا��

�7�< ا*	��Yو ،ذ? BEن 2)�7 إ, آ��� ا u2دى إ

���اموGا > �"t2 و��N����و �2	�� ��< ا)�*�و ،ا'�)�و ا:�
�!B2 ، J'2 hN$� =�< ا �� >!�� %�&�< ا�

����W أE �$B2 دون أن iS!H< ه�W ا*�!ه�� ا U(:��7�� ا*"Guء ا ��:�*��2 2)�!�1ن � ��� ا

\S!	��  .ا)�!ن و 

 آ*! Y+� أ���� أ$�ى 
)*% /�راً

,Y!	*�� �� ا.��7�� و
	�� =� ا*  ��(+*ا

�7��7�!ت 
+!W آ�!ر ا�*! G و ،وا� �"	@


�% و ،ه���"�و J� �4!��2 وN!ره��� د
ا�T.�� ا_

?  .b$� =�, ذ

%�Z )29(How not to Become A 

crotchety Old man  ن!���Yى آ�\ =�� ا

��+� أY< =�� ، =� آ�!ر ا�7 �� ه�ا ا6#ف

�"t*�Q ا� �� �'0G �� =�"� E	�ة /�ر �

��او�	� ا�oو ا'�رو ���!ه� ا�!K0، ا�JVو 

  .يا*�&�و ا	!QEو

  

) $�%28( The Paperbag Prince  

) $�%29( How not to Become A crotchety Old 
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 %�Z �30(و� (The Magic Of Oz  أ$�ج ,�Y+� ا:�رة ا

 �4!��2 G ى��Q ا*��K ا� �� �7*�� ا!7E"! ا��!ن ه�ا ا

�7�� وآ�? ا)�آ� ،ا�N!رو �J اYا��"��� اY!��:ا�,  ،ا

!"E ن!����< ا*����ة =��ا0�َ! �� آ*! أن Z	. ا$�:< ا(�W و

 >����'� �4< وه'� �= ��	
G 6#ف�� ا!7�.  

  

  

  

  

 

%�Z �31( و� ( ��:H� ��*:
�7 ،ا*��� آ���ة ا


t"��� /�رة  ,��ا*وا��H  د#E �� K�E':� أ

�0!+	  .ا

� J&�7Y ا+jم BEن آ%  !�Yأ ](� !ًN!'�و�� إY:!�! وإ

�� �آ�� اST�!ل  ا�*!ذج ا�اردة �� أ������اE�	  %*(


�*
!'��!ر ا�7و ه�W ا:�رة ا �*!tو�� ه�!ك ، ا

�� ��"! 2)*% /�راً.���<و ا�Y ,Y!	�، ض و�	�7Y !���

�i�77�,ء ��iو ا�*!ذج ا
 ,�2�Z)� ه!�� �� و ا

�7 �)32 (Children's�� �Z% ، ا*+�*J وه� آ�!ر ا

Bible ���'� �7*=#وة =�, 
�!ول  Y+� =�ض /�رة ا

�S�!ل�V��aع د�2, وه� ا�% ا*'�م +Y.  

) ���31( Alice's Adventures in Wonderland 
and Through the Looking-class ،17*24 �� ،

�	
���ان ا��� ���� ����� وا���م ا

) �	
30( The Magic Of 
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. 1986إ;0��8ا  Children's Bible "BERTELLO" 32(  ���)  

  

  

  

  

  

  

  

  

  �*�%) ا����

��E�	���T Q�� ا��� ا!�
�!ول و 
�/% ا�)Q �� $#ل ا�*!ذج ا�, =�V"! ا ,��� واE�6ا

�!ت =�� ?�!ت آ�!ر ا�7 وذ:HZ ن�Y!���"! ا�����H*  :ا, آ�� اST�!ل ا

�� آ�!ر اE �7)�رأ آ.���� Y*!ذج 
�!ول .1E�	N�E!ر �, أ��� أ���� آ�� و ���� آ�� اST�!ل ا


+!ه"� وإن و�1 %�&و��"! ، ا�*!ذجY*!ذج =�K ذ? �� E	h  تاST�!ل ��/! =�, O'!�� ا


�&� o�E ا��!ب�� [Y!آ. 

�� آ�!ر ا�7 دون ��ا=!ة وN!ره� .2E�	*�ا �N ر4و ،ه���"�و 
�!ول ا	��2 �� أ���� آ�� اST�!ل ا

 %��E�E�	�� ا*+�*J اN J� ��!��20[ وG ��
+!W  دونو �, آ.�� �� ا*��V=!ت � �&�(أ$� ا

�7��ه�و O'!�� ا&�% �, �	!��� آ�!ر اN�
���!Y� ا6#ف،  ?�Q ا	�ر =� ذ!�، و�� K*��2 ا

"�ا ا��!ول !Y!���Q أY"� 2@&�ون أ�
�!و،  ��\�tYاً *7!ر ا�وا�2 أو ا)�!�2 اu*"! ا. 

�ت ا����E14  

�� ا*�7 ور=!�2<N�
 ,�= !"*�!	
 [.� ,�ا�4*�ت ه�W ا�=!�2 و ،1!ءت ا�G!4ت ا7*!و�2 ا

���� أو أه����� �*tYأي أ %$�� �1!�
)�!ج ��=!�2و ،���!ر ا2�Z �7)� ه!�� �, ا*+�*J، دون  �i� 

��7 اGه�*!م،و �E�	�K ا*, أ2@ً! ،!	�� أو  ��)�، و�� ا(:�7! ه�! E:�د ا�=�ة إ� ا�=!�2 ا

�$b 2"*�! �+!ل ����، و=!*�1Gتو اG!+* �ا.'!�و �ه� ا*+!ل اG ،�#=a 2'% أه*�� =� ه�W ا

�=!�2 آ�!ر ا�7 ه�! وه�!ك،، يا���و �*
u� !�	�!ت و ��% �2م 2&!/���% �� ا�N ى �4ى�Y G !���

��(:�=!�2 ا!E و��=!*�1Gا m'�.  

)K ا+*!ه��ى!E ,'
�Y �2 أن�Y �(Y، و \�'.�E أ��Y �2 أن�Y ،W�4BE J*�+*
+!W ا ,��ا�	�ر ا

!�!�Sو أ!ً(�1��أ /) !ً��'.
 �!	�* ،أS�!ل اN �"Y!4�2` �� أذه!ً +
 ��N�2 را�Y G �(Y ،�7!W آ�!ر ا

�� /�2)� 4!ذ�2�Y �(Y ،�1 أن J�&Y �, ءهإ=&!!	
و�1ان ا&�%، ه�ا ا)K ا�اU0!:Y � ,N 1!��، أو

�� >
< ً!دون ا*�!�Zة، �2�Y أن Y'�م !���7، و�2�Y أ�Ou2 !ً@2 =�, ��4آ!E G 2+!بa!E !ً� ،أن 1�Y< ا��!ر ��

�) ا����ن ،  )��� "@، )��� *�/�!ان ا����R' 27*21 ���س*�� 
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�� ا�	!�% �J آ�!ر ا�7و��� !ً���"� و ،إ=#�'.
4�K ؛!��	� آ�!ر ا�7و �"� أ�S ،وة�' ،وإ=&!ء ا*.% وا

��oH�Y ه�ا آ�< �, او!��'!ط ا:  

• *
�!ق =�, ��.!ق �Zف =!G�2 �ا�Z!��� اE بو!����و اY!���� /�رة آ�!ر ا�7  ،اN�
 W!+


����� وا*�:'!ت E��% =!مو =�, أ���� ا�!'.7!��� ،ا*&��=!ت ا�� ا' .وآ�ا اGر
'!ء �E�� ا

�� دوo:NG أS�!ل ه��"! او إY�!ء 4#4% آ�� •EدTا %�&1�< ا*�!�Z ر
'!ء E.'!�� ا��  .ن ا

�S�!ل • ���� و�)�*�7�*� ؛إE!7� ��!N'!ت =!�� ا'�� =� ا�	�� ،��N#$T1"!ت ا��و��!ه@�  ،وا

�$#ق ���!�*�� ا!4Tاا. 

• ���#4aا ��!'.��� ا ���� إ�#4E�= �74u� ء!�Yو إ��!	��� وا���2�S �= ،�2[ إ/�ار  اYb�'ا

����� ا��و ،ا*&��=!ت ا!	�S�!ل او ���!ر �, ا  ?��!ت �4اءً أآ!ن ذ. 

• ��=�
 ��*� ��!Nو إ��E�= \�'.
��و *��ن ا	� ؛=!�����2)*% ��"! ا��!�Yن ا Q�(Eآ��  ءTا

��'�� ،ca"!ر ا���� اT=*!ل ا*:
 ]2�S �= �E!+2a1< ا���S�!ل و وا �"1�*ا*�:'!ت ا

���!ر �� �.'���و ا��ادى،و وا��!ب �� ا+!�	!ت ،�� ا*�ارس ? =�ام �, ا��ارعو آ�

�i!ت اH!/�و ا*74u!تو" .ا	!��و ا
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characteristics of Beethoven as composer and person. In music literature, we rarely find 

articles that highlight practical advices connected with performance. This is 

understandable, having in mind that all suggestions over performance are strictly 

individual and can be treated in many different ways, which is the main specific of 

performance as art.  The idea of presenting specific sonata and its real, live work as 

performance , style, interpretation of trills, ornaments, articulations, and emotional 

overview is  in high demand, as any student or teacher can find possible ways of 

understanding  and accordingly choose  the best way of expression. To enter the inner 

universe of a musical piece is an initiation of high confidence in proper understanding 

and accordingly is not easy to do.  Meanwhile such a research can help in finding the 

proper alternative publisher and finding corresponding manner of performance. All 

placed advices over emotional expressions, dynamic pedaling and interpretation over 

ornamentation and articulation can appear as great help for a musician, who departs to 

first meeting with such a musical piece. Also many of the presented suggestions easily 

can be transfer red to other musical works of Beethoven and appear as guides in future 

work with them. 

 Еxamples: 
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joyfulness, playfulness (First, Second, Fourth, Sixth symphonies, sonatas Op. 2, Op. 10, 

Op. 27, and the researcher would list  also Op. 49 No. 2 among them). 

Whenever teaches performance of Beethoven’s sonatas, the researcher requires 

from the students to bring to mind a certain picture, provoked by the music in their 

imagination. This has been the result of the historical fact, which has come to us, viz. that 

the composer himself associated them with certain images. “Whenever I compose there is 

always a certain picture in my mind and it serves me as a model in my work”, and “I SEE 

(capital letters by the author of the paper) how the theme runs and is lost in the chaos of 

impressions; I pursue it, I grasp it again, I cannot get free from it…” For the researcher of 

this study, unforgettable is the quotation from Georges Sand, who with her extraordinary 

sensitivity commented Symphony No. 6, op. 68 (which can be generalized to all of the 

works of the composer) : “Does not Beethoven’s Pastoral Symphony – more fascinating 

and more boundless than the best landscape paintings – reveal fairy-tale prospects to our 

imagination … a whole paradise on earth, where the soul is aflame, leaving behind ever 

new infinite horizons; pictures in which a lightning cuts the sky, where a bird is singing, 

where the tempest is begotten, where the sun dries up the raindrops from the leaves of the 

trees, where the Merlin shakes the raindrops off its damp wings, where the injured heart 

revives and the oppressed breasts relax, where spirit and body revive ….are immersed 

….in magic calmness”.  Beethoven had clearly been endowed with extremely visual 

musical imagination, which had been filled with images, feelings, and pictures; this, 

respectively, obliges the performer to visualize the sounds and themes, to come the 

closest possible to the character and ideas that the composer had invested in his piece of 

music. 

In conclusion, researcher would like to point out that while working on Sonata Op. 

49 No. 2, one should enlist numerous capabilities, not only those referred to as musical, 

but also analytical, theoretical and constructive as well as aesthetic. This is what the 

researcher, using the cumulative approach, has tried to show in discussing the sonata he 

has chosen. 

The idea of researching Sonata 49 No. 2 was inspired by the repetitive performance 

of it by students from the Music Department. At the same time few researches were 

published as pieces of practical advices, not as theoretical studies. The newest papers on 

the topic known by the researcher, come on the topic are Cooper, Barry (2008). 

Beethoven. Oxford University Press, and Morris, Edmund. (2005) Beethoven: The 

Universal Composer. New York, but, as usual, these articles pay attention to the main 
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the interpretation. Motifs sounding like a violin swiftly squeeze in the sounding of this 

episode, which make it tender and bring back the initial softness. It also winds up with a 

gamma-like transition to the first theme. In the versions of EU and EWP this transition is 

felt as a down running legato line, whereas EM, EP and EPU start it legato, but  bar 64, 

second beat passes to staccato, which the researcher could see as a reminiscence of the 

sense of playfulness from the preceding themes. 

In the transition bar 71, the right hand should not interrupt its sounding with the 

entry into each new bar; the phrases should preferably flow in legato of five notes each.  

Later on bars 79, 80 and afterwards should also be performed in the same way. The pedal 

in this episode is matching its usage in the first and second themes, i.e. it should be 

recognized only as accompanying the first beat of the right hand in the dotted quarter, 

bars 68, 69 and 70, and connecting the first two eighth notes in the right hand – bars 72 

and 73. The transition to the recapitulation in bars 83, 84 and 85 is to be performed using 

the respectively chosen articulation: either with full legato, or separated, whereby the first 

five notes in the right hand should be legato, followed by staccato. It is important to use 

no excessive riterdando. The first theme appears for the last time in a modulation to G 

major, similar to the performance at the beginning. 

The coda begins with bar 108; it has a quiet simple ring, without excessive 

dynamic amplitudes, whereby the pauses and, respectively, the rhythm have to be 

precisely executed. At the beginning it keeps on the rhythmical structure of the menuet, 

then flowing into lively motion of sixteenth notes in crescendo to forte and winding up 

with two chords in piano, which, as suggested by EU and EPW should be performed 

separated, in staccato, which the researcher construes rather as separated tenuto chords, 

performed in a fixed soft sound in the spirit of noble simplicity and perfection, 

characteristic of the entire sonata. 

 When performing or listening to the piano sonatas by Beethoven, we are bound to 

note the enormous avalanche of feelings, the scale of emotions and pictures, characteristic 

of his musical pieces. Sonata Op 49 No. 2 is definitely different from most of his piano 

sonatas. It is characterized by exquisiteness, lightness and the lack of drama. Two main 

groups of musical pieces have been noticed in the work of the composer, opposite one to 

the other. Listed in the some group have been works in which lofty human feelings 

predominate: heroism, pathos, tragedy, heroic exploit, enthusiasm, jubilation, virility 

(Third, Fifth, Ninth symphonies, Pathetic Sonata, Moon Sonata, Appassionata). The other 

group is associated with lyricism, tenderness, elegy, melancholy, pastoral feelings, 
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accompanied by distinctive but light passages in the left hand. The eighth notes in bars 23 

and 24 in the left hand should preferably be played legato, cantabile, whereas the 

harmonious intervals in the right hand should be well differentiated non legato. The same 

manner of performance is preserved in the transfer of passages between the two hands. 

All the editions suggest that the last two bars be performed in crescendo to forte until the 

advent of the second theme in D major, bar 28. 

The second theme has the same beauty, freshness and melodiousness easy to 

remember like the first theme, but it is the bearer of a more distinct playfulness, emphatic 

staccato (non legato) of the quaver, following the downplaying of two semiquavers in the 

right hand. These three notes should be felt and performed by the right hand with a 

motion integrating them, ending with a soft motion from the wrist upwards. In EPW there 

is legato under the left hand, whereas EM indicates non troppo legato, which shows that 

pianists are often carried away by the beauty of the melody and forget about the even 

linking of the sixteenth notes in the left. For that matter the researcher would point out 

that the left hand should be presented in transparent, level legato. The use of pedals 

continues to be sparse, transparent, coming to emphasize just the crotchets. 

The researcher finds a contradiction in the different editions in the characteristic 

dotted rhythm of the passage, following the second theme. The length of the passage – an 

indubitable difficulty in the correct performance of the dotted eighth notes, as well as its 

relative lack of expression when compared with the beautiful melodies surrounding it 

which are easy to remember--entails restlessness, misunderstanding of the form as well as 

unstable dynamics. In this case EP suggests that bars 33 and 34 be performed meno forte, 

35 and 36 – piano, and 37 and 38 – pianissimo. EU and EPW call for no change in the 

piano continuing from earlier bars, but recommend that bars 37 and 38 be performed 

pianissimo. EM, in turn, suggests that bars 29 and 30 back be built in crescendo, followed 

by decrescendo to mezzo piano in bar 33, bars 35 and 36 piano, decrescendo to 

pianissimo, combined with tranquillo  bars 37 and 38. In this case the performer’s 

intuition is of determining importance for the manner whereby this passage would be 

performed within the framework of the entire form. Then follows the calm, cantabile first 

theme. 

 From the end of bar 67 a new episode in C major comes to the fore. It is more 

vigorous, more striking than the first and second theme. EP and EWP require that the 

melodious octaves in the left hand be performed non legato; EM goes further, suggesting 

staccato, ma non troppo secco, while EU leaves no notes, giving free rein to the pianist in 
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a recommended metronome fastness is probably conformed to Beethoven’s manuscript 

and the initial edition. In EU, however, the researcher registers a suggestion for a 

metronome tempo of quarter note = 112, while in EM it is 120. Tamara Yankova, for her 

part, recommends a tempo complying with 108. In my view the tempo can be only 

recommendable, and such a tempo should be sought which is conformed to the 

performer’s conception, artistic character and implications sought.  Generally, the tempo 

of the Menuet is lively, with no excessive hastiness, reminiscent of the playfulness of a 

dance. 

The main theme is characterized by extraordinary exquisiteness and beauty. The 

characteristic rhythmic dotted structure in the right hand, accompanied by the continuous 

wavy, monotonous movement in the left, lends a feeling of dancing and agility. The 

dotted notes play a significant role in determining the character of the music piece and 

should be performed in a sustainable rhythm without foreshortening of the long tone or of 

transforming the group into a dotted quaver note accompanied by a demisemiquaver 

(32nd) note. 

The cheerful sound of the theme and the graceful initial harmonious semi-tones in 

the right hand produce one of the best remembered themes in music literature. The overall 

atmosphere at the start of the second movement suggests a direct association with the 

sound of a chamber string orchestra. The variants, separating the dotted rhythm in the 

right hand largely contribute to this feeling. In my view, the use of the pedals should be 

sparse, as in the first movement, but held longer, which is to emphasize the basic 

melodious tones. 

Example 6 (UC) 

In this movement, as in the first one, what is needed is a fine balancing between the 

two hands: an emphatically cantabile right hand, which is to respond to the “inbreathing”, 

between the motifs, which should not, however, break off the theme. The efforts should 

be aimed at its sounding softly, easily, whereby the motifs should be clearly delineated 

within the frameworks of the phrases. 

The researcher would like to point out that in all the editions, with the exception of 

EM, bar 19 is shown in forte, whereas EM requires that it be piano, without looking for 

any excessive contrast. Starting with bars 20 and 21 is a transition passage which is 

suggested to be performed leggiero by EPU and EP. In my view this recommendation is 

not superfluous because the advent of the faster movement of sixteenth notes is often 

associated with a thicker sound. The thirds in the right hand are linked two by two, 
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integrate it in one line by way of the long crotchet notes in the right hand, which may be 

emphasized by tenuto and not sharply broken off. 

The development is concise, composed of thematic material close in character to 

the first and second theme, passing through A minor, whereby the development sticks on 

the dominant E minor, modulated to G major, which coincides with the recapitulation. I 

would like to point out that all the editions require forte in the chord in bars 53-56, 

followed by piano in the right hand. 

The thirds, top register, bar 59, are highly interesting because they imply legato 

performance connected with simultaneous sonority without their being broken off. EP 

and EPU recommend that they be performed in varied dynamics; bars 59 and 60 forte, 

bars 61-62 piano. This is a bright idea and has a logical ring in the overall interpretation 

of the movement. The researcher recommends that the lines in eighth notes following in 

the left hand be acknowledged as cantabile melodious lines, which are to be taken up by 

bar 65 by the right hand and should flow in crescendo in the recapitulation. The 

development again implies scanty use of the pedals, only of the long chords, whereas in 

bars 59 and 61 of the first beat emphasizing the left hand. 

The Recapitulation features modulation to the subdominant sphere of C major, A 

minor, finally setting the dominant to G major in the motion of the main key. When the 

sonata is being studied we come across identical problems like those in the exposition. 

The conclusion -Coda staring in bar 116 has in most of the editions been rendered 

in forte, whereby EM recommends an original solution: a contrast between forte and 

piano in the triplets in the different registers. No matter which of the variant would be 

chosen, the sonata should end in light crescendo to forte in the two last chords, 

accompanied by a short, interrupted pedal. Here, too, the pauses have to be felt as an 

organic part of the whole and be correctly expressed and in conformity with the rhythm. 

The second movement of the sonata cycle is Tempo di Menuetto and was 

composed in a rondo form (ABACA coda), having all the time the character and way of 

sounding of an old-time dance. Here, as in the first part, notwithstanding its seemingly 

light texture, it confronts the pianists with quite a few problems. The most essential is the 

one concerning the quality of the sound, the finding of a suitable timbre to give way to 

the lyricism of the music.  

In this movement, too, there are different views concerning the fastness of the 

minuet. Most editions do not point out any specified tempo; this abstaining from quoting 
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 In bar12 the researcher notices the turn, which often causes rhythmical problems, 

and it is recommend to be performed in such a way as to stabilize the rhythm. 

Example 3 (EPW) 

 In bar 15 an interesting, neutral transition in triplets comes to the fore, which 

precedes the launching of a second theme in the D major key. The transition is typical of 

Haydn and Mozart or the early Classicism. From the standpoint of the performer, the 

researcher must emphasize the importance of the homophonic structure and the need to 

underline the harmonious shifts in the intonation of the right hand. In EU, EM and EPW 

we find that the triplets in the right hand are connected by legato with the quarter note 

following them, which helps expressiveness and may be emphasized by the flowing rise 

of the right hand over the keyboard and the slight emphasis on the first one of the triplet. 

It is recommended that the pedal be used only on the quarter note coming on the first and 

third beat. 

Example 4 ( EPW). 

The second theme comes upbeat in piano, in bar 20. It does not appear to be 

contrasting to the first theme. It is again bright and calm, even more lyrical, whereby 

here, too, the right hand is more outspoken.  The researcher emphasizes the importance of 

the pauses in the right hand, which separate the motifs in the theme and make it lighter, 

illuminating the sound. Researcher here finds differences in the suggested articulation in 

the various editions. In my view, the best is that of EM, EP, who perceive it in closer 

relation and in legato. 

Example 5 (EM ) 

The use of pedals is fairly loose, in compliance with the sonority. 

A structuring of a triplet motion begins in bar 36, flowing into D major, after which 

comes the finale,  has a lively ring with cadence triplets to a close by two chords in the 

Dominant. The researcher would like to point out that in EM there is an intriguing 

suggestion of diversified dynamism, starting back in the 36th bar. Naturally, the choice of 

dynamic amplitude is conformed to the sensibility, the timbre range and the capabilities 

of each performer. It is proper to play crescendo starting from bar 43, followed by subito 

piano in the quarters in bar 45. In this way bars 46 & 47 will again sound more 

definitively in forte, with subito piano following. The Conclusion would be in crescendo 

to the Finale of the last chords. It is important to sense the integrity of the passage, to 
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automatically suggests a quarter note = 80, i.e. the tempo is lively but not hasty. 

Naturally, the selection of the tempo is of exceptional importance, because depending on 

it would be the nature of the musical piece performed. 

So, the first movement starts with an unusual exposition: a chord in G major in 

forte, which sounds categorically confidently, and is repeated by the right hand as a 

broken tonic 64 chord, which flows into the theme, performed in a light, radiant, and alert 

mood, with transparent melodiousness in the accompanying left hand. 

Cf. Example 1. (UC) 

EM recommends that moving to piano start with the broken chord, whereas in all 

the rest of the editions the researcher discusses, piano starts only with the theme. The first 

theme requires a good balance between the hands, as well as an outstanding legato 

cantabile right hand. At the very start of the theme, in the fourth bar, a thrill appears in the 

right hand, which can be heard in different performances. The researcher would 

recommend that it be performed as 3+2 (2 is the suffix or termination), starting with the 

second finger. The thrill itself should be played highly legato and cantabile. 

Example 2 (UC) 

The researcher would like to point out that, deceptive as it might be for its simple 

structure, this sonata lays a dangerous trap as far as rhythm goes. At the very start of the 

theme there is development in triplets, flowing into crotchets, a trill continuing into 

eighth notes in the left hand. The researcher notes that the trill and the subsequent eights 

prove to be a grave test for the students’ sense of rhythm. Therefore,  the researcher  

recommends that the teacher first perform several times the beginning of the theme, so 

that the formula could be imprinted as a tone modality in the student’s memory, after 

which the passage should be   numerously sung  and only after that the actual 

performance should proceed. 

 Starting from bar 9 is a series of pauses, splitting the line of the melody. The 

researcher would like to emphasize their importance because it is precisely the fine 

differentiation of the motives by way of correctly measured pauses that helps get to the 

emotional nature of the theme. Unskilled pianists fail to grasp the importance of the 

eighth notes rests and merge the theme into one, losing the beauty and the emotion in its 

development. It is likewise important to sense the length and definitiveness of the chords 

in bars 9&10 and 13&14 (in the left hand), which should be performed with the hand held 

low and the fingers fixed. 
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voice and cantabile. On the other hand, directly following Op. 49, came sonata Op. 53 

Waldstein, after the name of his patron in Bon, but commonly known among pianists as 

L’Aurore and comparable in its depth of ideas only to Appassionata. In this way the 

logical explanation, borne out by the multitude of researchers of Beethoven (Solomon, 

Barry, Konen) is that Carl, Beethoven’s brother had been selling some of his works 

without telling him, whenever they needed cash. Moreover, Beethoven and his family had 

been almost all the time short of money. This was confirmed by a letter to Karl Ferdinand 

Amenda (a close friend of the composer, a theologian and a musician), in which 

Beethoven wrote: “Luchtanovski , my most trusted friend, has from last year to date 

given me 600 Forints. This money and the good sales of my works enable me to live not 

caring for the daily bread”, while with the progressing of his deafness, in the same year 

1801, in a letter to Franz Gerhard Wegeler, professor of medicine, rector of the University 

of Bonn, the composer wrote: “Unfortunately….for three years now my hearing has been 

increasingly weakening… I can say that I live in desperation.” Of course, the creative 

process cannot go on without elementary living conditions: “Musical creativity cannot do 

without high cost instruments, without performers, music halls, music publishers, music 

literature. Like every man, the artist needs a comfortable dwelling, food, clothing, rest, 

entertainment. Poverty restricts the creative horizon”. This fully holds well for men of 

genius, too, like Beethoven, notwithstanding the modest way of life with no pretensions 

which he lived and which had been confirmed by his earliest researchers like Schindler, 

Solomon, and Alshwang. During that period of his life, Karl had often benefited from his 

works, not requesting the permission of the composer to do so. 

Regardless of its easy, accessible texture and laconism, sonata Op. 49, No. 2 

reveals great beauty and freshness in its emotional expression. The researcher would like 

to point out the beauty, manifested in the simplicity of the themes and their clear-cut 

structure, which does not interfere with the overall development of the artistic image. 

Sonata Op. 49 No. 2 is a two-movement cycle, whereby the two movements do not clash 

dramatically; rather, they supplement each another. In its performance, notwithstanding 

its seemingly technical easiness, this sonata implies the possession of quite a few qualities 

of the pianist like a sense of phrasing, fine rhythm, suitable singing tone, high quality 

legato, swift use of pedals, proper balancing of the two hands. 

 The first movement is in a sonata form, allegro ma non troppo, whereby the 

researcher would immediately like to point out that the metronome tempo in EU is given 

as a quarter note = 144, and in EM half note = 88 (this comes to show that the movement 

would be ala breve). In other editions there is no indicated metronome tempo, which 
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with minor differences; this enables us to present each one of the problems identified 

along with its settlement suggested in some of the editions chosen. The editions the 

researcher has selected are the following:  

• Beethoven Klaviersonaten Band 2, Edition Petters, Editors: Max Pauer, Carl 

Adolf Martinssen, Leipzig, 1927 (EP). 

• Beethoven – Sonata G dur, Op. 49.Nr. 2, Edition Polskie  Wydawnictwo 

Muzuxzne,  Edditor Boleslaw Woytowicz,  Krakow, 1972 ( EPW). 

• Beethoven- Klavier- Sonaten, Band 2, Edition  Peters/Urtext,  Editors: Max 

Pauer, Carl Adolf Martissen,  London 1910 (EPU). 

• Beethoven Sonaten 2, Editor Universal, Editor Anton Door, Wien, 1938 (EU) 

• Beethoven Sonaten – Edition Muzgiz, Editor Alexander Borisovich  

Goldenweiser, Moscow, 1955 (EM). 

 The images, suffusing sonata Op. 49, No. 2, bring to the fore the realm of one of 

Beethoven’s brightest  non-dramatic piano pieces. Its power of impact does not proceed 

from a tragic, colossal clash of ideas, nor is it the result of dramaturgical colossi of 

feelings, but of the beauty, simplicity and freshness of the melodies. However, this in no 

way interferes with its clear and almost visual reflecting of Beethoven’s  creative 

approach as a composer, both in terms of the contents - the main elements in it as well as 

in the way of expression. And the basis is a psychological integrity, freedom of thinking, 

perfection of the form, clarity of the sound elements of the structure. According to Barry 

Cooper, Sonatas Op. 49 had been published in 1805 by “Bereau d’Arts et d’Industrie”, 

Vienna. The information concerning the composing of the two sonatas points to the years 

1795 and, 1798 respectively, (according to Petters) and specifies that they had been 

composed for the needs of training. In most of the editions the two sonatas carry the title 

Leichte Sonaten (Easy Sonatas), and a footnote in EM states that that name had been 

given to them by Beethoven himself.  

The publication of the sonatas as late as 1805 has been definitely suspicious, not 

only because of the time span from their composing to their publication, but mostly 

because of the specificity of their nature and their dramaturgy,  when compared with the 

colossal cycles surrounding them, such  as Sonata Op. 31, No.1, known as Recitative. 

because in it for the first time Beethoven had fully used the recitative, hinting that the 

possibilities offered by the piano as a musical instrument no longer met his creative 

imagination and he had been forced to transfer its sound characteristics to the human 
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on practical pianistic problems than on formal theoretical ones. I am bound to point out 

that when trying to theoretically consider this sonata I encounter hardships in conveying 

the contents of the music in plain text, but herein is the danger in giving practical pieces 

of advice via a theoretical approach. 

 It has generally been considered that the composing of the two sonatas Op. 49, 

Nos.1 and 2 had been subordinated to a pedagogical need Beethoven had to meet. It is 

probably for this reason that till today they prove to be the most convenient and suitable 

for the attainment of certain objectives of training. This was the other reason why I opted 

to focus on discussing one of the two. Sonata Op. 49, No. 2 has been the preferred choice 

of the students at Yarmouk University, as part of their piano performance on graduation. 

Therefore this sonata proves to be essential in the piano playing literature, being of 

indubitable value in the recognizing and overcoming of a number of problems in terms of 

performance and theory.  In line with the cognitive and empirical objective of the article, 

researcher shall abide by the cumulative approach in conveying practical pieces of advice, 

reflexively also presenting a number of comparative problems, underlying the differences 

in the perception of the sonata itself by various publishers, music teachers and musicians. 

The researcher would like to emphasize that every perception of a piece of music is an 

aesthetic intention, recreating from a modern point of view the music score which has 

reached us, misidentifying what Beethoven had produced three ages ago, so that what has 

remained is just directing rather than paradigmatic.  

Accordingly any advices placed in the article can be taken as a practical 

recommendation of the researcher, as his own impression and suggestions over his 

experience as a musician and pedagogue, and can be taken  only as advice, but not as  a 

standard. Taking into consideration that music performance is an act of individual 

overview by the given text - paradigm, the researcher again wishes to underline that all 

practical stands are based on personal recreation of the musical text and consequence of 

practical advices found in different books and result of a personal approach due to a 

particular school and manner of executing such a musical piece.  

 The researcher will use as a basic material few editions of Beethoven’s sonatas, 

which have been noted to be preferred by piano teachers. Naturally, each one of these 

editions shows an individual recreation of the will of the performer, proceeding from the 

vision of the pianist editing the music score. Each edition likewise offers a music score 

based on a reconstruction of various documents, music versions, original music scores, 

epistolary literature and printed publications which have reached the editors. The editions 

the present researcher has selected are famed to have precisely recreated the originals 
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  Abstract 

The main objective of this paper is 
to help in dealing and working with 
Sonata Op. 49, No. 2. The article has been 
structured in a holistic empirical style, 
whereby the Researcher has tried to 
gradually deal with every problem or 
question, which could possibly come to 
the fore in the process of studying the 
sonata, from the point of view of the 
performer. At the same time the question 
regarding the specificity of Beethoven’s 
works has been touched upon. However, 
the methodological purpose of the article 
has remained the basic one. The choice of 
the sonata has not been accidental; it has 
rather been the aftereffect of its structure 
and purpose, viz. to be used as study 
material as it actually has been in the 
curriculum of the Music Department  
(specialty piano, course 490) of the 
College of Fine Arts at Yarmouk  
University. 
 

Introduction  

Beethoven’s Sonata Op. 49, No. 2 is no doubt one of the best loved and preferred 

sonatas for young pianists. Its exquisite beauty and melodiousness spur the creative 

imagination and are intoxicating. It is precisely for this reason that I have opted for 

making the analysis of its structure, from the point of view of the performer, relying more 
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was to write a novel about nothing.  Flaubert represents the deification of style; he is 

concerned too little with his themes and characters and thus chooses them poorly.  He 

therefore is not the ideal novelist, but James admires him for his peculiar gift, “the 

perfection and arrangement of form” (1956b, p.151).  In contrast to the writers who see 

the novel as a direct reflection of life, Flaubert saw it as existing only by its own power of 

expression.  

Thus James defines the two extremes he sees in the novels of his day.  At one end 

is the novel of life and at the other end is the novel of style.  He describes these two 

approaches more closely in his essay on Flaubert.  For the novelist of life, “the more he 

can feel his subject the more he can render it”; while for the novelist of style, “the more 

he can render it the more he can feel it” (James, 1956b, p.156).  The implied ideal 

position lies in the middle, in the union of form and content.  For the James novelist who 

achieves this union more than any other, is Turgenev.  Turgenev goes to the heart of the 

matter in the true Jamesian sense.  He deals with man’s “religious impulses” and with his 

“ascetic passion,” subjects Flaubert never touch on.  He deals with character and feeling 

and places them in a subtle, pleasing construct.  He achieves the unity of material and 

expression and thus “offers a capital example of moral meaning giving a sense to form, 

and form giving relief to moral meaning” (James, 1878, p. 22; reprinted in Representative 

Selections, 1966, p. 17). 

And yet, with all his praise of Turgenev, James still finds this “novelists’ novelist” 

somewhat lacking “as regards form” (1978, p.18; 1966, p.13).  This seems to confirm the 

feeling that one has when reading James’s later novels, namely, that he tends toward the 

deification of pure art which he found in Flaubert.  In his examination of the European 

realists, he seems to favor an ideal fusion of art and life, of method and material.  But the 

concern of the Prefaces and of his later criticism in general is predominantly formal.  

This, along with the evolution of his novels, shows that James came more and more to 

base his ideal of the novel in the “luminous paradise of art” which he writes of in his 

notebooks rather than in the garden of life. 
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the players are real enough, and they believe in the world of the play. Thus they exist for 

us within that world.  Yet the action is confined by the limits of the stage and ordered by 

the divisions of act and scene and by its faithfulness to a theme.  We know there is a 

playwright, a director, make-up men and technicians behind all this and yet we accept the 

illusion.  We “believe” in the fiction not as a reflection of real life but as a working out of 

real problems within an artificial structure. 

James nowhere speaks of his own fiction as “realistic.”  He uses the term in a 

passage in his notebooks in a context which indicates he equates it with naturalism, or at 

least with novels about unpleasant subjects (1981, p.198).  He speaks, rather, as if what 

he is striving for is the fulfillment of the potential of the novel as an artistic medium.  

This raises the question of whether we should see him as the culmination of the realistic 

tradition or as the beginning of a modern tradition often more concerned with art than life 

or, again, as a completely idiosyncratic figure in literature.  His roots, however, are in the 

writers we call the European realists, and an examination of his attitudes toward them is 

enlightening. 

James thinks Zola fatally limited.  He has no real insight into life and thus can 

portray only its surface.  Worst of all, Zola has no taste; and, since taste is the most 

admired human characteristic, Zola is without “the finer vision of human experience” 

(James, 1956b, p.180).  In his review of Nana, James emphasizes that Zola is unfaithful to 

his own ideal of naturalism; for nature is not, as Zola represents it, “a combination of the 

cesspool and the house of prostitution” (1956b, p. 92).  Zola fails to see that the primary 

human qualities are imagination, sensitivity and intelligence; he deals with man as an 

animal.  Therefore, although possessed of a great mind, he adopted a “futile art.” 

In a later essay, “The New Novel,” James deals again with this tendency to portray 

the surface of life.  Here he is concerned with the failure of writers to impose artistic form 

on their material as “it quite massively piles itself up” (1956b, p. 271).  The British 

novelists Bennett, Galsworthy and Wells, as a group, merely record their impressions of 

reality.  This is only half of the novelist’s task; the creation of pleasing form is the other 

half.  Truth and poetry should merge, and poetry should never be sacrificed for truth.  The 

reader’s pleasure is all-important, and in reading a novel the deepest pleasure results from 

an appreciation of the artistic process (see James, 1956b, pp. 260-275). 

If James finds fault with the new novelists for making their work all material and 

no process, he also criticizes French author Gustave Flaubert, whose greatest ambition 
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James speaks of the novel in terms of a balloon floating in space, attached by a long cable 

to earth.  A romantic novel, as opposed to the Jamesian novel, would go one step further 

and cut the cable, thereby completely disconnecting the work of art from the world; but 

James can also “part company with terra-firma” by effects that are “more showy, 

dramatically speaking, than sound” (1956a,  pp. 33-35).    

In his great personal statement of his art as a novelist, the Prefaces to the New York 

Edition of his works, James concerns himself almost entirely with composition.  He 

speaks of the dramatic technique, of the use of the central consciousness and of “the story 

of the story itself, which, if one’s a dramatist” is, compared to “the story of one’s hero,” 

paradoxically “really the more objective of the two” (James, 1956a, p. 313).   He 

contrasts “clumsy life . . . at her stupid work” with the beauty of artistic form.  As James 

explains in his essay “The Art of Fiction,” the artist should make the endless relationships 

of life appear to be confined and to inhere in a unified organic structure:  

A novel is a living thing, all one and continuous, like any other organism, 

and in proportion as it lives will it be found, I think, that in each of the parts 

there is something of the other parts. (1966, p. 86). 

By creating a separate, artistic world the novelist can deal directly with values, 

feelings and morals—the essentials of life.  Life is confusion and ugliness; the small grain 

of value which alone concerns the novelist is lost in the disorder of life but can be rescued 

by the “sublime economy of art” and thereby made to “count.”  James’s major concern is 

with how this transformation is accomplished; to him “composition alone is positive 

beauty” (1956a, p. 319).  He mourns the fact that readers do not recognize this; they 

cannot see beyond the novel to the artistic process.  The scenic method is best because it 

allows the reader to feel “how the theme is being treated,” if only he cares to (James, 

1956a, p.158). 

 Despite his emphasis on the novel as a made work of art bearing the imprint of 

process, James does not want to give up completely the illusion of life.  He finds British 

novelist Anthony Trollope’s habit of free authorial comment appalling because, by using 

“this pernicious trick,” he gives up the right to have his story taken seriously (James, 

1956b, pp. 247-248).  Intrusion into the world of the novel destroys verisimilitude; 

awareness of the artistic process should not.  Perhaps the best way to see James’s point 

about combining the illusion of life with the awareness of artifice is through his own 

analogy of prose fiction and drama.  A play gives the illusion of life by its very assurance; 
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measure of what happens to us as social creatures” (1956a, pp. 64-65).  James would have 

the reader see this social experience not in a wide panorama but through the limiting 

consciousness of the central character.  The concern of the artist is not with the immediate 

surface of life but with “the reflected field of life.”  Thus James criticizes the French 

novelist Zola for his method of plunging into a subject, taking notes and making graphs.  

This he calls an “imitation of observation” (James, 1956b, p.189).   Genuine observation 

is a deep penetration into the “essence” of human experience.  This essence may not be 

comparable to anything in real life.  The novelist deals with types, with situations and 

with ideas, rather than with facts. 

In his Preface to “The Lesson of the Master,” James deals with the charge that his 

characters could have no counterpart in reality.  He argues that there are basic principles 

of human behavior which we must take for granted even if they are nowhere realized.  If 

these types of people are not found in real life, they should be.  The writer may use 

“operative irony” to show how a fine human sensibility would act even if there are, in the 

present age, no finely sensible humans (James, 1956a, pp. 221-225). 

When James speaks like this he sounds more like an idealist, or even a symbolist, 

than a realist.  His refusal to deal with the details of life and his assumption that 

intelligence and sensibility are primary human characteristics set James aside from the 

general attitude of the realistic school.  Unlike much realism, James’s novels never 

become socially concerned; he never writes thesis novels, as Howells did in his later 

years.  More than anything else, however, it is his ideal of artistic form which divorces 

James from the direct contemplation of real life associated with realism, especially 

American realism. 

The idea of the novel as an artistic construct which brings pleasure by means of its 

formal unity is the central point of James’s criticism.  The artist’s material is plucked 

from “the garden of life” (James, 1956b, p.53); but, as soon as the subject is chosen, the 

artistic process begins.  The metaphors James applies to the relationship between art and 

life imply a great disparity.  The artist views the garden of life, “perhaps with a field 

glass,” from the house of fiction.  The apertures opening onto the “spreading field, the 

human scene” are not “hinged doors opening straight upon life” but rather “mere holes in 

a dead wall, disconnected, perched aloft.”  “The watcher” is “the consciousness of the 

artist”; and “the pierced aperture, either broad or balconied or slitlike and low-browed, is 

the ‘literary form’” (1956a, pp. 46-47).  Elsewhere, in the “Preface to The American”, 
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Truth to reality, formal unity and the maintenance of the illusion of life—these 

aims are the starting point for James, and as such they seem little different from those of 

his contemporary, the American realist William Dean Howells.  Like Howells, James 

believes the novel should be true to life and that this ideal is basic for judging a novel’s 

value.  He agrees also that a novel should picture and not merely map reality by piling up 

details; selection is the artist’s primary task.  They agree further that the novel should 

present man’s moral rather than animal nature.  James is not even above preferring the 

brighter side of life as does Howells; he chides the Russian writer Turgenev for being so 

completely pessimistic. 

Once these similarities are recognized, however, the immense differences between 

the two men become apparent.  James does not find all reality equally significant, as 

Howells does; rather he believes there are degrees of worth among subjects and that the 

artist should choose only the richest.  In addition, his central characters should be 

intelligent and sensitive, in order to portray the maximum of felt life.  James is not overly 

concerned with the virginal minds of young ladies either; he argues for the novelist’s 

complete freedom in choosing his theme.  Their greatest difference lies in Howells’ 

general neglect and James’s overwhelming concern for the aesthetic question, for the art 

of fiction considered in its formal dimension.  While Howells sings the praises of “poor 

real life,” James, in his notebooks, waxes lyrical over art:  “Oh art, art, what difficulties 

are like thine; but at the same time, what consolations and encouragements are like thine?  

Without thee, for me, the world would be, indeed, a howling desert” (1981, p. 68). 

James’s criticism continually tends to move the center of emphasis, in considering 

the novel, away from life.  The novel should be based on the experience of the writer, but 

to James impressions are experience, and so the novel consists of the artist’s personal 

impressions.  The writer must understand human sensibility; that is, the moral and 

intellectual man.  He must use his understanding to explore in his novel what James calls 

a “situation.”  James’s situations are often quite bizarre as we know from his novels (for 

instance, Strether’s assignment to save Chad from Europe in The Ambassadors); he 

means by them a combination of circumstances which offer great potential for “working 

out” by the novelist.  The mere suggestion of such a situation will start the writer thinking 

through its implications. 

Not all experience is open to the Jamesian novelist from which to gather his 

situations.  Significant experience for James consists of “our apprehension and our 
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the techniques of Mannerist and Impressionist visual art.  J. A. Ward (1965) focuses on 

the contrast between James’s formalism and his ideal of freedom of expression, showing 

how the analogue of architecture to writing works in the criticism and in the fiction.  

Timothy Martin (1980) touches on my topic (as indicated by his subtitle “From Mimesis 

to Formalism”), but his purpose is to show the relationship between James and Percy 

Lubbock, author of The Craft of Fiction (1952).  Vivien Jones’s book-length study of the 

criticism (1985) shows how James’s ideas develop from “a neo-classical concept of 

mimesis” (p. ix) to a “revolutionary and critically prophetic achievement” (p. 200) that 

anticipates modernist and post-modernist views (p. 185).  More recently, Kimberly 

Vanderlaan (2008) considers James’s ideas about painting by means of a close analysis of 

an early short story, “A Landscape Painter,” while Mark Desiderio (2002) finds James’s 

ideal of pictorial representation a source of personal and artistic conflict in his 

consideration of “Henry James’s Evasion of the Pictorial.” 

With these studies as a foundation, my essay begins with the comparison of fiction 

with painting and drama to show how James sees the illusion of life being incorporated 

into the greater purpose of artistic form, how he requires fiction to express the essence, 

not the surface, of life and how he expects the reader to appreciate the process of artistic 

creation.  I do this by bringing together critical remarks from James’s essays written 

between the late 1860s and 1912 and by focusing on his analysis and evaluation of his 

contemporaries among realist writers of fiction.  I find that the formalist impulse proves 

dominant and that the picture he is finally interested in is the ideal design of a story’s 

form.      

Throughout his critical writings Henry James makes frequent analogies between 

the art of the novelist and that of the painter and of the dramatist.  In his book on 

illustration, Picture and Text, he writes: “What the verbal artist would like to do would be 

to find the secret of the pictorial, to drink at the same fountain” (1893, p. 23).  The 

painting can achieve truth to reality while maintaining a perfectly unified form.  The 

theater is even more an object of envy to the novelist: “An acted play is a novel 

intensified; it realizes what the novel suggests, and, by paying a liberal tribute to the 

senses, anticipates your possible complaint that your entertainment is of the meager sort 

styled ‘intellectual’” (James, 1948, p.3).  The play also achieves unity of form but, more 

than that, it provides the illusion of life.   
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  Abstract 

James often compared fiction to 
visual art and to drama, revealing his 
ideal of formal unity combined with the 
illusion of life.  Compared to his fellow 
realists, such as Howells, Turgenev, 
Flaubert, Zola and Galsworthy, he is 
found to be unique among them but 
tending towards the values of formal 
composition he found in Flaubert.  This 
study examines James’s own 
evaluations of these other novelists and 
the paradoxes of the esthetics in his 
critical essays, in which awareness of 
process the is seen to be the main source 
of reading pleasure, and the story of the 
story’s composition is viewed as “more 
objective” than the story of the 
protagonist.  The essay surveys James’s 
criticism originally published from the 
1860s to 1912. 
 

Introduction 

" The artist, of course, in wanton moods, dreams of some Paradise (for art) 

where the direct appeal to the intelligence might be legalized" - Henry 

James, The Notebooks. 

Henry James’s critical writings are important to literary history and have received 

some significant consideration from critics.  Viola Hopkins (1961) considers how James’s 

dedication to “pictorialism” in his essays works out in his fiction, especially in relation to 
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