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Teaching Arabian Musical Instruments by Using Polyphony

Wael Hana Haddad, Department of Music, Faculty of Fine Arts.
Nedal Obeidat, Department of Music, Faculty of Fine Arts.
Mohammed Zuhdi, Department of Music, Faculty of Fine Art.

Abstract

This study aimed at proposing a new
method to teach Arabic musical instruments
combined (Oud, Qanoon, Nay), by eliciting
new teaching methods based on polyphony, in (
order to keep up with the modern musical
movement in the Arab world. To achieve this
goal the researchers prepared three musical
models based on the three main pillars of
curriculum design and teaching methods,
namely, scales, technical exercises, and
musical pieces. The study concluded that the
proposed method would help in drawing and
focusing the students’ attention, and,
ultimately, improving their technical level. (
Keywords: Arabic  Music, Musical
Instruments, Teaching Methods, polyphony
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The Impact of Modern Architectural Trends on the Mosque Form

Raed Salem Al Tal, German Jordanian University, Amman-Jordan.

Abstract padld)

This research focuses on understanding
the theories of perception and visual design
and their impact on the mosque architectural Logical Reasoning
form. Thus, the researcher used a limited
number of examples as cases, without going
into the architectural details of their designs
or the historical development of the
architectural designs of mosques. By so
doing, the researcher hopes to show the
diversity of the mosques design in terms of
architectural elements and composition.

The research concludes that the variation
in the design of contemporary mosques has
been influenced by the concepts and theories
of modern architectural schools, which focus
on using new architectural models without
interfering with the function of the mosque or
ignoring of its natural and social environment.
Keywords: Islamic architecture« mosque
design¢ architectural perception
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17. Ardalan, Nader & Bakhtiar, Lailh. The Sense of Unity, University of Chicago Press,
Chicago and London 1973.

18. Bloom, Jonathan, Minaret Symbol of Islam, Oxford University Press, Oxford 1989.
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London 1994.
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The Role of Visual Formation Distribution in Creating Live expression
Images The play “Hash Tag” as a model

Mohammad Alrefaee: Drama Department, Faculty of Fine Arts, Yarmouk University

Abstract

This study addresses the significance
of visual distribution and motion in theatrical
directing process, and their role in building
the expressive images in the play “Hash Tag” )
since it is a pantomime play, and the actor’s (
body is the central core for generating
emotional responses.

The study aimed to highlight the nature
and characteristics of the distribution of
images through the directorial vision of the
form in the play.

The study adopted the analytical method,
and concluded that the theatrical expression ( )
by the body language of actors and by
expression produced by equivalent visual
images and sound effects depend on
mediation of a dramatic restructuring by the
director of the non-human elements of the
theatrical production, such as lighting, tricks,
scams, sightseeing, and colors. Such elements
are employed to create the theatrical ( )
production according to the artistic and
aesthetic vision of the director.
Keywords: formation distribution, Actor,
Visual.
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Charismatic character in theatrical text

Omar Mohammad Naqrash- Department of Theater Arts, Faculty of Arts and Design,
The University of Jordan.

Abstract

The relationship between the concept of
“character” in drama and the concept of
"charismatic character" in the humanities and
social sciences has been a subject of study
since the days of Aristotle.

“Character” is seen to lie at the core of
the conflict in drama. The main differences
between trends, schools, and directions in
dramatic literature result from the different
ways in which they treat human experiences,
behaviors, and conflicts.

In this paper the researcher aims at
finding out the virtues and elements of the
charismatic character as a central force in
both dramatic literature and theatrical
performance.

To achieve this purpose, the researcher
studies a selected sample of charismatic
characters, trying to shed light on the
character's role in constructing dramatic
action and textual signification. The
researcher uses descriptive and content
analysis approach to reach his results.
Keywords: character, Charisma, theatrical
text, Dramatic value, Richard III.
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Dramatic Irony in the Jordanian Theatrical Text
(Resalah men jabal al-nar) Applied Sample

Adnan Ali Almashakbh, Department of Performing Arts, Faculty of Arts and Design,
University of Jordan

Abstract geilall

This paper aims at monitoring and
identifying the mechanisms of functioning of
dramatic irony in Jordanian dramatic texts. It
studies dramatic irony, both at the conceptual
and terminological levels, as a device or tool ( )
of re-formation of discourse through cross-
reference to its deep structure by creating
linguistic, narrative, or even epistemological
confusion, thus compelling the recipient to re-
consider the meaning of dialogue or of the on-
going event.

The researcher conducts an applied study
to reveal how, and for what purposes, the
Jordanian playwright employs the various
types of dramatic irony. It is hoped that this
study would be helpful and beneficial to all
those who work in the field of drama: authors,
directors, actors, and critics, as well as to
academic institutions concerned with the
theater.

Keywords: Irony, Dramatic irony, Theatrical
script, Jordanian theatrical script, Resalah
men jabal al-nar
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